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“One thing the 
administrators said 
was that they hear 

about these cases after 
they happen, and 

[that] people aren’t 
really comfortable 

with coming forward. 
We need to create an 

environment that 
encourages people and 
that tells them if they 

do come forward with 
a complaint, it will be 

taken seriously.” 
-Nani Detti, JCB

After all-college seminar, Johnnie Com-
munity Board (JCB) members Nani Detti 
and Owen Gemmer hosted an open meeting 
about Title IX policies with administrative 
leaders. President Mark Roosevelt, Dean 
Matthew Davis, Assistant Dean Michael 
Golluber, and Head of Residential Life 
and Title IX Coordinator Matt Johnson 
answered questions about the role of the ad-
ministration in handling 
sexual assault cases. 
Members of the Title 
IX panel who make the 
final decisions in sexual 
assault cases were also in 
attendance. I met with 
Owen and Nani to hear 
their thoughts on the 
meeting. 

Camy Hines: Why 
did you organize the 
meeting?

Owen Gemmer:  
From conversations 
that we had with people 
on campus, it seemed 
like there was a big 
disconnect between the 
administration and the 
policies regarding sex-
ual assault and rumors 
that were going around 
campus. That gap was 
growing more and more 
as the rumors were going around and the 
administration wasn’t saying anything, 
so we wanted to have a public forum 
where the groups of students who were 
concerned, for very valid reasons, could 
come together and have administration 
there to answer questions and sort of 
tease out some of these important differ-
ences between the student body and the 
administration and the perspectives both 
groups have on these issues. It seemed 
like nothing was going to get done unless 
both sides were on the same page, and that 
the admin couldn’t start properly build-

ing trust unless they knew why they were 
mistrusted and the students couldn’t trust 
the administration unless they knew the 
administration was trying to do things to 
make this situation better.

Ms. Hines: And do you think it was 
effective in doing that?

Nani Detti: I want to say yes, because 
there was a big turnout. We didn’t just have 
a group of people that had one thing to 
say. Everyone had different ideas, people 
disagreed and the administration was there 

to listen to it. Now the 
administration is aware 
that there is a lack of 
trust from the students 
on these cases of sexual 
assault, so now they 
can work toward fixing 
things. But we also didn’t 
really come up with a 
solution And of course 
we couldn’t—it was 
[only] our first meeting. 
But I think it was a good 
first step. 

Ms. Hines: Are you 
planning on having more 
meetings like this one?

Ms. Detti: Yes.
Mr. Gemmer: Yeah, a 

couple of different ideas 
we have in the works: 
we’re talking with Matt 
Johnston, the director of 
residential life, to work 
on making the Title IX 
section of January Fresh-

man Orientation about more than just the 
policy, and to do an actual consent work-
shop or something like that. We’re hoping 
that it will be open to any students who 
want to go, not just to the January fresh-
men. And we’re also talking to Michael 
Golluber, the Assistant Dean, about having 
a follow-up forum this semester before we 
leave for Christmas to talk about consent, 
because that was something that obviously 
is a huge part in these sexual misconduct 
issues. It’s something that there is so much 
complexity in, and so having conversa-
tions about how we as students—and 
between students and faculty or any of 
these situations—how consent is best given 

and received. I think is really important 
and really confusing, so I personally am 
looking forward to engaging in these con-
versations. People at the meeting seemed 
to want formal training and not just us 
talking in the abstract, so we’re talking to 
some groups in town that have people who 
are trained in sexual assault prevention to 
do some real formal training on campus 
about these things. 

Ms. Hines: What about the people who 
are going to be rolling their eyes at those 
conversations about consent and sexual 
assault? Is there a point where the people 
who don’t want to get the message just 
aren’t going to get it?

Ms. Detti: We try to make the events 
open to everyone, with whatever views 
they have. So if they think that the work-
shop is going to be helpful to them and 
they would get something out of it, they 
would show up. We would want everyone 
to show up, but if everyone doesn’t show 
up, I don’t think that we should stop trying 
to have these events and these discussions. 
There are always people who are not going 
to be on board with it, but I think that the 
majority of the students could benefit from 
the effort and it would make our commu-
nity better. 

Mr. Gemmer: And even if these con-
versations were mandatory, that wouldn’t 
necessarily mean that people would 
pay attention and put energy into it. It’s 
similar to other things in the program 
and so much of what we do at St. John’s; 
the amount we get out is directly propor-
tional to the amount we put in. So if we 
put in the effort to make these events, but 
people aren’t willing to put in the effort 
and thought, there’s not much we can 
really do about that. It’s like in seminar: 
if somebody’s not willing to speak up and 
participate, we can’t force them to. It’s un-
fortunate in many ways, but that’s the way 
things run here.

Ms. Hines: A lot of students feel like we 
can’t trust the administration because they 
legally are not allowed to be fully trans-
parent about sexual assault cases. What do 
you think can be done to develop our trust 
of the administration?

Ms. Detti: That’s a hard question. What 
I understand from the conversation we 

THE WHOLE IX YARDS The Moon’s Camy Hines caught up 

with Johnnie Community Board leaders after their first open Title IX forum with admin leaders.
The JCB is planning on related events including mock trial and consent workshops coming soon

By Camy Hines
Santa Fe ‘21
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On the 10th of October earlier this 
month, the Career Services Office arranged 
a conversation between three alumni of 
St. John’s in different career sectors with 
current Johnnies to get a better idea about 
life after St. John’s. I attended the meeting 
and it was illuminating and an eye-opener 
to say the least. These alumni gave various 
ideas and suggestions so as to act as a com-
prehensive map to navigate in the world 
out there. Similarly, on 19th of October, 
the GI council arranged a dialogue with 
tutors Ms. Van Boxel, Ms. Levy and Mr. 
Moore regarding the process of applying 
to graduate schools, and life in graduate 
school. I will present some of the practi-
cal and interesting ideas we exchanged at 
those conversations.

While the things we study here at St. 
John’s may not be of your average run-
of-the-mill qualities employers may be 
looking for, we can use that to our advan-
tage, as the Program gives us the skill and 
courage to talk about the important issues 
and foundations lying beneath ordinary 
matters. In other words, we do not need to 
sell our St. John’s education, but we should 
utilize it for the betterment of our world.

The alumni also spoke about proactivity 

and humility when it comes to applying to 
jobs. One needs to be diligent and per-
sistent in contacting with employers, as it 
will be the first step in the way to becom-
ing the person you want to be. While 
building up your resume 
is important, conversa-
tional and interpersonal 
skills are key to impress-
ing potential employers. 
While applying to grad-
uate school, maintaining 
consistent communi-
cation and interest in 
the school’s faculty can 
boost one’s chance of 
getting into the program 
smoothly.

One advantage of the 
St. John’s Program is that 
it teaches Johnnies to 
synthesize different kinds 
of materials simulta-
neously. It will come in 
handy when one has to learn new skills on 
job, and analyze and pick up skills easily. 
Though the degree we receive is called a 
B.A. in Liberal Arts, the Program when 
analyzed by credits can also be broken 
down into a double major of History of 
Mathematics and Science and Philoso-
phy, with a double minor in Classics and 

Comparative Literature. This shows that 
Johnnies are ready for any kind of chal-
lenge, as the Program itself is rigorous and 
truly interdisciplinary.

While current society demands people 
to go out there and do 
something, we don’t 
need to impulsively 
choose jobs which are 
at odds with our values. 
That is not to say that 
we simply have to take 
time for the sake of 
making the most per-
fect choice. When you 
feel like you have to do 
a particular thing and 
no other thing appeals 
you, then it is better to 
go ahead and satisfy 
your life’s yearning

These conversations 
make me think more 
about what I want to 

do with this thought-provoking education. 
It is truly Johnnie in fashion, as we do not 
always get straight “yes or no” answers to 
the biggest questions we face here. Instead, 
one has to engage with oneself in dialecti-
cal manner to get closer to the truth.

To Boldly Go to Infinity and Beyond: 
Navigating Life after St. John’s

had was that what students want is for the 
administration to let us know what actions 
have been taken for certain, specific cases. 
And they can’t give us that information. So 
I don’t know how.

Mr. Gemmer: One of the things Mr. 
Roosevelt talked about in the meeting 
is how absurdly complex every one of 
these cases is and how unique they are 
because of different witness reports and 
confusing things about consent. One of 
the things Mr. Roosevelt suggested that 
we’re planning for maybe next semester is 
having mock investigations with fake facts 
and witnesses so students can pretend to 
be on one of these panels and get a feel 
for how complex these issues are. Because 
I think a lot of mistrust comes in when 
from hearing the rumors we want to make 
a judgement on the situation, and then if 
it becomes clear that the official Title IX 
panel has made a different judgement. It 

causes conflict. So it seems like if we all 
become personally aware of the complexi-
ties involved, there will be there will be less 
anger and more trust of the administra-
tion. The hope is that the people who really 
want to know about the ins and outs of the 
policy can get a firsthand feel for all the 
research the assistant dean and Title IX co-
ordinator do and the decision making the 
panel does by reading witness reports and 
determining both the guilt of the accused 
and the requisite punishments. 

Ms. Detti: Another thing that came 
out was the administration encouraging 
students to come forward to them with 
complaints. I think the JCB can create an 
environment where people are actually 
comfortable to address these issues and 
go the administration or anyone in charge 
and talk about these complaints, because 
one thing the administrators said was that 
they hear about these cases after they hap-

pen, and [that] people aren’t really com-
fortable with coming forward. We need 
to create an environment that encourages 
people and that tells them if they do come 
forward with a complaint, it will be taken 
seriously. 

Ms. Hines: Do you think a lot of people 
aren’t making complaints because they’re 
afraid it won’t be taken seriously?

Ms. Detti: Yes. A lot of people have 
expressed to me that the people they know 
or they themselves they came forward but 
they’re worried—not that it won’t be taken 
seriously, but maybe that they wouldn’t see 
the outcome that they want. But it’s also 
about the stigma around sexual assault 
and maybe that’s one thing that we need 
to change. The way we talk about sexual 
assault can discourage people from coming 
forward. I think these dialogues will help 
in creating spaces for people who feel like 
they have been hurt. 

These conversations 
make me think more 
about what I want to 
do with this thought-
provoking education. 
It is truly Johnnie in 
fashion, as we do not 

always get straight 
“yes or no” answers to 
the biggest questions 

we face here. 

By Minn Thant
Santa Fe ‘20
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I nervously went to the dining hall to 
meet Kevin. It was my first time interview-
ing someone for an article. I had prepared 
some questions, but I knew that the inter-
view wouldn’t go as planned. Kevin was 
already there waiting for me. Seeing his be-
nign smile, I was really glad that he was my 
first interviewee. I imagined him painting 
landscapes in a French countryside. I could 
picture it, but I wanted a fuller picture of it: 
who the man is, what drove him to France, 
and what he discovered there.

Hyukhee Kwon: Please tell me, Kevin, 
You took a six-week painting program in 
France. Why? Did you originally paint 
before? Are you an art person?

Kevin Zhang: No, not at all. I have 
never painted before. It was the first time 
in my life getting into art.

Me: Wow, that is unexpected. So you 
just jumped into a completely foreign field?

Kevin: I did. Art was a field that I al-
ways wanted to explore, and I was partic-

ularly attracted to Marchutz School of Art. 
Do you know about that school?

Me: You would have to explain it to me. 
Is it different from other art schools?

Kevin: It is very different from other 
art schools. The mission of Marchutz is to 
develop the student’s capacity to SEE. It is 
not about painting techniques, but more 
about being present in nature, seeing how 
the old masters perceived 
nature, and learning to 
see nature my own way. 
I think it is similar to 
the St. John’s education 
method, learning to see 
through learning about 
the old masters’ way 
of seeing. It may have 
been influenced by the 
assistant director of the 
school, Mr. Gasparach, 
who did a masters degree 
in St. John’s.

Me: Oh, then is the program similar to 
St. John’s in any way?

Kevin: Yes, actually. Every Friday, we 
had a seminar on a reading by artists. For 
example, we would read the letters of Van 
Gogh and discuss about it. The readings 
shed new light on how the artists saw the 

world and after seminar, we would be 
given a piece of painting to draw a copy of 
it. Then we would have a discussion about 
the piece. It is amazing how everyone sees 
different things in the same painting. I was 
struck by that diversity.

Me: I can see how the school tries to 
achieve its mission: helping you SEE. It 
reminds me of the word οιδα.

Kevin: You’re right. And I learned how 
that’s true because before, when I went to 
art museums, I did not know how to look 
at paintings. So I would stand in front of 
a piece for awhile, not knowing what to 
feel, and walk away. But looking back at 
the experience of copying a work for an 
hour and discussing it, maybe the right 
way to look at painting is to spend an hour 
looking at each painting.

Me: That is exactly the problem I have 
when I go to art museums! I don’t know 
what to feel! So I read the title that is 
written next to it, which most of the times 
don’t help. Then I’m curious. What do you 
see in a painting, now that you have taken 
the program?

Kevin: Hmmm… It’s really hard to ex-
plain. It widely depends on what piece it is.

Me: Then can we look at an example 
and talk about it?

Kevin: Yeah, let’s do that [he brings out 
his phone and searches for a picture].

Look at this piece by Rembrandt, for 
example. We can look at where the overall 
density of the work lies. The upper right 

side of the piece is 
almost empty, whereas 
the lower left side is 
very dense. Do you see 
how the bed or sofa that 
the woman is lying on 
is painted with a very 
dense and heavy stroke?

Me: Yeah, you’re 
right.

Kevin: And the area 
where her hand is is 
very dark. That density 
and emptiness brings 

depth to the piece, because it makes it 
three dimensional.

Me: Aha.
Kevin: And imagine how the picture 

would be different if the touch on the 
upper left side didn’t exist. [He covers that 
part with his hand]

Kevin Zhang: “A Journey to Open My Eyes”
 Marchutz School of Art Summer Program (Global Pathways)

By Hyukhee Kwon
Santa Fe ‘20

“It is very different 
from other art 

schools. The mission 
of Marchutz is to 

develop the student’s 
capacity to SEE.”
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Me: Yeah! It really seems a lot flatter 
when you do that.

Kevin: Looking at where the density lies 
on helps you understand the direction of 
the piece.

Me: Does that help you reach the theme 
of the painting, or what the artist is trying 
to express?

Kevin: I think so. Look at the woman’s 
face. What do you think she is doing?

Me: She doesn’t look happy. I think she’s 
crying.

Kevin: She could be. Or maybe she’s 
sleeping.

Me: Then why is she not lying on the 
bed? Maybe she just fell asleep while lean-
ing on a sofa or a bed.

Kevin: We can only guess what she is 
doing and we can only guess why Rem-
brandt drew certain things in a certain 
way.

Me: Sounds a lot like what we do in 
seminar. We never surely know why the 
author wrote something, we can only 
guess.

Kevin: Exactly. And studying that helps 
us see in their perspective.

Me: Then moving on a little, what do 
you do in class other than what you’ve 
been describing you do on Fridays?

Kevin: For the first week, we stayed in 
the studio drawing a model. After the first 
week, we went out to the field to paint the 
landscape from 9:00 AM to 1:00 PM. We 
would visit sites that the old masters drew, 
and compare the landscape we see with the 
master’s painting. Through comparing, we 
could see what the artist emphasized or 
what he omitted, what color he used and 
how he expressed certain objects.

Me: That is so cool. Then you also drew 
that landscape you see, right?

Kevin: Of course. Let me show you 
some photos I took while we are at field 
trip.

Me: So did these activities help you 
SEE? Do you think the program completed 
its mission for you?

Kevin: It is an ongoing journey. The 
six weeks I spent in Aix-en-Provence was 
just the beginning. But I have definitely 
changed through the program.

Then, he pointed at the sky glowing 
with sunset behind me.

Kevin: Look at the sky there. If you look 
closely, you’ll see that the color of sky is 
not just blue. Look at the part that touches 
the horizon. It’s green.

In contrast, look at the tree below it. If 
you look closely, there is blue, purple, red, 
yellow… . Now I see much more color in 
the world than before.

Then there was a long pause, since 
the world Kevin has drawn me into was 
overwhelming. I needed time to digest. I 
imagined myself in a quiet rural French 
monastery and painting it. (I have never 
painted in my life either). Then, an import-
ant question came to mind.

Me: What did you usually do after 
class? If class ends at 1:00 PM?

Kevin: First, I would have lunch. Then 
I could go back to my host family’s house 
and rest, or paint some more in the school, 
or go to the town of Aix-en-Provence and 
hang out.

I liked how much time students could 
have for themselves. But then Kevin, as he 
remembered something important, told 
me.

Kevin: Oh, right. This might be a 
concern to some people. It is very hot, and 
there was no air conditioning.

Me: What?
Kevin: I think it’s because electricity is 

expensive in France.. It was reaching al-
most one hundred degrees, and there was 
no air conditioning.

Me: Oh well. Nothing can be perfect.

PHOTOS ON PAGES 4 AND 5: KEVIN ZHANG / COURTESYA Marchutz student displays his work. 

Apply now! The deadline for Global Pathways applications is December 11th. 
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After my first interview with Kevin, I 
gained some ungrounded courage, since I 
felt I now have a picture of what a “Path-
ways Summer” look like. I excitingly went 
to meet Joy, my second interviewee, who 
recieved a General Pathways award to study 
General Chemistry and Molecular Biology. 
At the time I didn’t know that the “Pathways 
summer” picture in my head would merci-
lessly fall apart. I spotted Joy waiting for me 
on the bench in front of the dining hall. She 
greeted me, but she seemed slightly tired.

Hyukhee Kwon: Hey Joy, how are you 
feeling?

Joy Nwodo: Hey Hyukhee. I’m OK. Just 
a little stressed out because our seminar 
paper due date is right around the corner. 
But I’m totally good to 
do the interview.

Me: Thank you so 
much for your time. I do 
appreciate it.

[We got some food 
from the dining hall and 
went to the coffee shop 
and sat down.]

Me: So Joy, you took 
an eight-week course on 
Chemistry and Molec-
ular Biology in University of New Mexico. 
Was this an exploration of your interest?

Joy: Exploration? I wouldn’t call it 
exploration. It was a preparation for my ca-
reer. I want to work in the medical field or 
as a pharmacist, basically in a field related 
to health. Medical school requires credits 
that I have to complete, and those courses 
are not provided by St. John’s College. So 
I used the summer to take three of the 
required courses.

Me: So you took three classes? That 
must have been tough. What were they?

Joy: General Chemistry II, General 
Chemistry II Lab, and Molecular Biology.

Me: How were these classes? Was it 
hard?

Joy: [Sighs] It was hard, but not because 
the subjects themselves were hard. I had 
to finish in two months what students 
in other colleges could take five months 
completing. I literally had too little time to 
do everything, but I had to do it in order 

to pass.
Me: Wow, that sounds like a lot of work. 

Can you tell me what your average day 
schedule looked like?

Joy: I would wake up in the morning 
and go to the 8:00 AM Molecular Biology 
lecture. The lecture would go on for three 
hours until 11:00 AM, then we would do 
the biology lab session until 12:00 PM. 
After that, I would have a quick lunch, and 
then General Chemistry II lecture would 
start at 1:00 PM and I cannot be late for 
this class because we would take a fifteen 
minutes quiz before lecture starts. If I am 
late for the quiz, that is my responsibility. 
They won’t give me extra time. After an 
hour of lecture, General Chemistry II lab 
starts. Oh, I can’t tell you how stressful 

Chemistry lab was.
Me: Why? What 

made it so stressful?
Joy: First of all, 

the homework for the 
chemistry lab class was 
to write the procedure 
of practicum by my-
self, looking at the lab 
manual. For example, I 
had to figure out what 
chemicals are needed, 

how to set up the equipments, and design 
the practicum. But the lab manual turned 
out to be extremely unhelpful! Even now 
I doubt that the writer of the lab manual 
wants the students to understand it. So I 
had to study on my own. I searched for 
materials online and studied them online, 
studied other textbooks. So it took me at 
least three hours to design each practicum.

Even being in lab class was stressful for 
me. For the first week, I was literally scared 
because I didn’t know what was going on. I 
didn’t know what to do! Other students in 
that class were in a better situation than I 
was because they were mostly engineering, 
biochemistry, biology majors so they have 
done similar things in school. I was the 
only one from a liberal arts college, and I 
was completely lost! After a few weeks I 
figured out the system, I figured out what 
I am supposed to do, so it was less scarier. 
But the first lab class was a nightmare.

Me: Oh my goodness. I can imagine 
that.

Joy: It was a shock, especially because 

St. John’s was the only college in the US 
I’ve experienced. And the learning there 
was so different from what I experienced 
in St. John’s. For example, there are no 
exams at St. John’s, but there I took four 
big exams for each class. The exams didn’t 
seem to measure how much I learned, it 
just required me to vomit what was taught 
to me in class.

Me: What did the exams look like? 
Were there multiple choice questions?

Joy: There were multiple choice ques-
tions, fill-in-the-blanks, and short answer 
questions.

Me: Hah, it’s been a long time since I’ve 
heard those words.

Joy: Yes, we don’t do that in St. John’s. I 
performed well when we did discussions 
in class. I would ask good questions and I 
knew how to be involved in the discussion. 
But when it comes to timed exams, that 
was something I had to get used to.

Me: It would have been painful. But if 
you go to medical school, I assume that the 
program there will be more similar to the 
UNM program than St. John’s program.

Joy: That is true. So I think it was good 
training. I understood how other colleges 
work and I learned how to survive in 
that educational environment. St. John’s 
education is rigorous, but this was a dif-
ferent kind of rigorous. Even the terrible 
lab manual developed my ability to study 
by myself, although it was painful. Also, I 
think it was good training for junior year. I 
came prepared for the intense workload.

 
I was once more overwhelmed. My pic-

ture of a “Pathways summer” was destroyed. 
If Kevin’s summer was on one end of a 
scale, Joy’s summer was on the other. Joy 
was a SURVIVOR of the summer. My heart 
gushed with respect.

 
Joy: Now that I think of it, I didn’t even 

have any free time. When class ended 
at 3:00 PM, I straightaway started to do 
homework for the next day. Even then I 
couldn’t finish it all.

Me: At least, did you get to hang out in 
the weekends?

Joy: No. Weekends were not mine 
either. I sacrificed all my time to studying. 
If anyone is trying to do what I did, I just 
want to say this: Be Prepared.

Joy Nwodo (‘19): “A Crazy Rigorous Eight Weeks”
University of New Mexico Gen. Chem. and Mol. Bio. (General Pathways)

“If anyone is trying 
to do what I did, I 

just want to say this: 
Be Prepared.”
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I was never a computer person. For Kevin 
and Joy’s case, I could guess what they did by 
looking at the name of the program, but I didn’t 
have a clue of what Will did at the Santa Fe In-
stitute. What is the Santa Fe Institute? What is 
complex system? With a whole lot of questions, 
I went to meet Will Thompson.

Hyukhee Kwon: So Will, you worked on 
complex systems at the Santa Fe Institute.

Will Thompson: Actually, I didn’t.
Me: You didn’t?
Will: I did an internship in Santa Fe Insti-

tute, but I didn’t work on complex systems. 
That is what the institute mostly does, but 
not what I did. I analyzed the role of Chorus 
in ancient Greek plays using a method called 
topic modeling.

Me: Whoa, I need to catch up. What is 
topic modeling? And how did you analyze the 
role of Chorus with it?

Will: Topic modeling is a method of 
analyzing social interactions in a body of text. 
So in a play, using topic modeling you can 
analyze and quantify the semantic similarities 
among speeches.

Me: Semantic similarity... so is it not about 
grammar?

Will: It isn’t about grammar, surprisingly. It 
is about the word choices.

Me: How do you figure out the role of 
chorus with that?

Will: So, I would have two questions to 
approach the problem.

1) How similar are the speeches of the cho-
rus to the previous and subsequent speeches 
of other characters? 2) Is the chorus more 
similar to the previous speeches or subsequent 
speeches? We would analyze and quantify this 
through topic modeling, and the graph would 
look like this: If the chorus turns out to be re-
lated to the previous speeches, we can say that 
the chorus is reactive to what is already said by 
the other characters. If the chorus is related to 
the subsequent speeches, we can say that the 
chorus plays a predictive role in the play.

Me: Ah. That makes sense.
Will: Yeah, this was basically what I did 

with 24 plays by Aeschylus, Sophocles and 

Euripides.
Me: Then are you satisfied with the results 

you got from this research? Do you see a posi-
tive prospect in the field of digital humanities?

Will: I do. Of course, currently there are 
lots of limitations, but I don’t think the goal of 
digital humanities is to replace the traditional 
way of studying humanities.

Me: I totally agree. I also assume that the 
digital method would be largely used in social 
science field.

Will: Yes. Actually, one thing I am plan-
ning to do with my mentor, Mirta, is analyz-
ing the comments sections online through the 
word embedding method, and studying how 
online social interaction works.

Me: That is so interesting. Because when I 
see these ridiculous and outrageous com-
ments on the internet, I wonder how much of 
these people constitute our society. Are they 
negligibly few? Or are they most of the people 
that I encounter?

Will: Right! And the answer would show 
what effect they have on social interactions. I 
think this is also digital humanities, because 
literature is a way we represent social interac-
tions.

To someone who hasn’t believed technology 
would save our souls, the prospect of digital 

humanities that Will presented was surprising. I 
don’t know if I will ever learn Java or become a 
programmer, but it may be worth it to remove a 
layer of disbelief towards technology. [Says I as I 
type in the word processor]

 Me: I have few more questions, Will. What 
is the Santa Fe Institute?

Will: Santa Fe Institute is a non-prof-
it research organization. They do a lot of 
interdisciplinary research. You know how all 
academic fields are so segregated? Santa Fe 
Institute overcomes that by doing complexity 
science. Complex system is a lens for studying 
other fields like city science, biology, social 
science. Instead of focusing on how each indi-
vidual factor works, complex system focuses 
on the movement of the whole.

Me: I don’t get it completely, but I get a 
feeling of what it is. So it is like building a 
computer model of a certain environment, 
and studying the model, right?

Will: Yeah, basically. Because the model 
reflects reality.

Me: Right. That seems like a fun place. 
Then how were the people there? What was 
the office atmosphere like?

Will: Everyone was very friendly and open. 
At the same time, I could work by myself 
most of the times. I loved how I had my own 
project that I could pace, control, and explore. 
So yeah, I really liked working there, and I am 
going back to do another study. I look forward 
to that.

Digital Humanities: Collaborating Computers and Classics 

Will Thompson (‘20): Santa Fe Institute, Semantics (Ariel Internship)

PHOTO COURTESY: WILL THOMPSON Will Thompson and Mitra, his mentor at the Santa Fe Institute. 

To find out how you could be funded for summer study through General/
Global Pathways, or for an internship through the Ariel program, stop by 

the Career Services Office, or email SantaFe.CareerServices@sjc.edu



Over the course of my life, I have dealt with something that doctors call “Depres-
sion.” This mental disorder has cost me countless friendships and important parts 
of my life. It has affected me in many ways, from my eating and sleeping patterns, 

to my interactions with others like family and friends. I didn’t know I had it until my Junior 
year of High School. It slowly became worse until I couldn’t really handle it. It started by 
just feeling sad out of the blue. Then, it gradually started to suck up my energy; I became 
constantly tired and irritable. I distanced myself from others, I isolated myself in my room 
for hours crying without a reason, I even stopped enjoying what I used to enjoy. When anx-
iety came, friendships started ending. This made me push friends and loved ones away, to 
the point of complete loneliness. Slowly, I was reaching rock bottom, suddenly I would find 
myself thinking about suicide or self-harm. I was sinking in a bottomless pit, and there was 
nothing I could do about it. I got treatment and everything seemed to have “improved.” Now, 
I am a sophomore in college and it still haunts me. This semester has been very tough for me, 
lots of feelings of loneliness, hopelessness, darkness, and self-destruction. 

People fail to realize that depression is not an emotion or just a feeling. For me, depres-
sion has been everything that is holding me down. Slowly, it has consumed and extracted the 
happiness away from me and from everything I love. When I told my friends I had depres-
sion, there was an awkward and uncomfortable silence. When I told my parents, they went 
into denial, they said that it wasn’t a real issue and that everything was in my head. Depres-
sion became a taboo in my life. I didn’t want anybody to judge me or feel sorry for me, so I 
thought I could fight it alone. I was very wrong. This is something that I have to live with for 
the rest of my life.

This is a series of eight self-portrait photographs that try to portray what depression and 
anxiety feel like to me.
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THE ART OF 

A photo series by Hector A. Poveda (‘21)

Top, left to right. 1: Overwhelmed. [2. Anxiety, cover photo] 3. Hopeless. 4. Trapped. 
Middle, from left: 5. Nightmarish. 6. Suffocating. Bottom, from left: 7. Drowning. 8. Exhausting

DEPRESSSION
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When I was eight, my cousin gave me a 
book about the most significant occurrenc-
es since the beginning of mankind. I don’t 
remember much from it, but one story 
caught my attention. On July 13th 1977, the 
greatest city fell into pitch darkness for 25 
hours. Yes, that story caught my attention 
more than how a volcano preserved an en-
tire civilization for hundreds of years. The 
darkness brought along havoc. It wasn’t 
just a problem of having the streetlights 
on to guide you home, this was the kind of 
problem that brought the greatest city of 
America to its knees. On that one day, the 
people of New York experienced the uni-
verse for what it was and that scared a lot 
of people. During the nighttime, the stars 
were no longer comforting, without the 
building lights to blur them out, the stars 
spoke of danger. That night, New Yorkers 
stayed awake in fear of the unknown crip-
pling behind the shadow of the darkness.

When I was eleven I experienced 
something similar but mine did not have a 
solution. I was in bed, when I heard a pop 
sound, what followed was pure darkness. 
I laid there on my bed, looking up at my 
bulb waiting for the power to come back, 

Like most Johnnies, my passion for 
reading started long before I knew what 
a Socratic seminar or a Great Book 
was. With a librarian for a mom and a 
young-adult-fantasy-lover for a dad, I grew 
up in a family of bibliophiles. Now at St. 
John’s I still read all the time, but this year 
my reading list has expanded far beyond 
what’s required for class. This semester 
alone I’ve read eight different non-Pro-
gram novels. I don’t say this to brag, but 
rather to explore a complex truth about 
reading.

Much of what we do here at St. John’s 

but it didn’t.
The next morning, I went to school and 

forgot about the power shortage. When I 
came back home, the power was still out. 
There is something about being in the dark 
that’s terrifying. It is not because there are 
eleven-legged monsters underneath our 
beds, it is because the darkness brings out 
something the light hides very well.

Would you believe me if I told you that 
the power has not come back since then? 
When I was eleven, a switch went off in 
my mind. There was nothing leading up to 
this event, no warning signs, that night the 
switch went off and the power has never 
come back.

For years, I have tried to explain to 
myself what this thing meant to me, it was 
not just a dark cloud that was following 
me. I was in utter darkness. The darkness 
doesn’t scare me. What scares me, just like 
the New Yorkers, is what hides behind the 
darkness.

The darkness revives the dead; it 
brings back the memories I thought I had 
burnt. Sometimes the monsters won’t stop 
springing up from their hiding place, they 
take turns until I am crouched on the floor 
begging for death to come get me. But on 
some nights, the darkness becomes darker, 
as if this black wave is engulfing the space. 

By Rediet Worku
Santa Fe ‘21

BLACKOUT:
AN UNWINNABLE WAR

On these nights, I sacrifice a bit of me just 
to make them stop. With my blood drip-
ping down my leg, they will finally cease to 
a light murmur.

On June 28th 2014, this blackout spread 
from the contained room of my mind 
to the home of my core. That day, they 
wouldn’t stop hissing and laughing and 
taunting me. That day, they won. I knew 
there was only one thing to do. That day 
before they acquired the art of making the 
darkness darker. To make it stop, I created 
a tsunami of it, through 201 little pills. That 
day, the darkness grew arms and pulled 
me in.

That night, the doctors pumped my 
stomach in hope to bring back the light. 
But even when I vomited, all that came out 
was thick black goo. That night, they got 
tired of looking for a flicker so they sent 
me into a room of others with this dark-
ness. That night, with the beeps and drips, 
the darkness retreated and I finally turned 
the dimmer on.

Years have passed since that night and 
tonight, I am in a different country with 
a different self. But tonight, I am in utter 
darkness. I am lying on my bed, looking 
up at the bulb, avoiding the hisses and 
thinking of swimming into the pool of 
darkness. Tonight, I am fighting an un-
winnable war because in this place I call 
home, there are no windows or doors. I 
am caught in the traps I put there myself. 
Tonight, I will put rocks in my pockets and 
sink into an endless abyss. Tonight, I am in 
control and I will win.

is attempt to think like the authors we 
are reading, to begin to see the world like 
they do. But that is extremely hard. I’m 
supposed to be thinking like Hobbes and 
Newton simultaneously? We all know that 
this is exhausting (but rewarding) work, 
however, fiction offers us another path. A 
good novel writer can transport readers 
into the minds of the characters and let us 
live not only with them, but as them.

We are all, for better or for worse, 
stuck inside of our own consciousness. I 
experience the world as Owen Gemmer, 
nobody else… except when I read. If I take 
Descartes’ claim, “I think, therefore I am” 
seriously, then I know that I myself am real 
because I experience my own thoughts. 
I cannot experience your thoughts, dear 

reader, and so in some ways you are only 
real to me as I confer personhood upon 
you. But when I read a novel, when I wit-
ness the inner monologue of a character 
and begin to see the world like he or she 
does, well, there’s something special there. 
Julian ‘Bean’ Delphiki thinks, therefore he 
is. Hazel Grace Lancaster thinks, therefore 
she is. Harry Potter thinks, therefore he is. 
They are real.

And so reading novels, for me, is an 
escape. When I’m fed up with Newton, or 
tired of Hobbes, or often even afraid of my 
own thoughts, I pick up a novel. I read my 
way into someone else’s consciousness and 
bask in their reality. In many ways this is 

i read, therefore i am: 

                                         escaping to another world
By Owen Gemmer

Headline Editor

CONTINUED ON PAGE 15
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It is a mistake to talk about mental 
health without considering physical health. 
“Mind” albeit of a spiritual quality, exists 
in a physical body. The one affects the 
other. I propose, with anecdotal evidence, 
that exercise and nutrition are essential for 
a healthy state of mind. I  believe physical 
health can benefit all kinds of neurosis 
(anxiety, depression, hypochondria, obses-
sive behaviors), but I do not believe that it 
is a definite solution to mental disorders.

I have been practicing Crossfit for the 
better part of the last six years and I still 
call this fitness program the liberal arts 
of the body. Just as St. John’s offers a solid 
wide-ranging foundation for intellectual 
life, Crossfit offers a wide-ranging founda-
tion of physical prowess. The program tests 
athletes in cardiovascular and respiratory 
endurance, stamina, strength, flexibil-
ity, power, speed, coordination, agility, 
balance, and accuracy. All that said, this 
is not an article on Crossfit or St. John’s, it 
is an article on the importance of having 
a balanced and consistent diet and fitness 
regimen; I only reference these programs 
because they’ve proven to be, in my experi-
ence, the most successful.

As of now, I am doing my best to 
follow Crossfit’s“World-Class Fitness in 
100 words: “Eat meat and vegetables, nuts 
and seeds, some fruit, little starch, and 
no sugar. Keep intake to levels that will 
support exercise, but not body fat. Prac-
tice and train major lifts: deadlift, clean, 
squat, presses, clean and jerk, and snatch. 
Similarly, master the basics of gymnastics: 
pull-ups, dips, rope climbs, push-ups, sit-
ups, presses to handstand, pirouettes, flips, 
splits, and holds. Bike, run, swim, row, etc, 
hard and fast. Five or six days per week 
mix these elements in as many combina-
tions and patterns as creativity will allow. 
Routine is the enemy. Keep workouts short 
and intense. Regularly learn and play new 
sports.”

Only recently, starting mid-august, have 
I reinstituted these words into my lifestyle 
and already, after a mere three-month 
period, this lifestyle has had a tremendous 
impact on my mental health. I am more 
energetic and more focused. Stress and 
anxiety have reduced significantly despite 
unexpected adversities. My problems are 

not resolved through fitness, but they’ve 
gotten a lot easier to deal with. Putting in 
that hour of exercise a day makes all the 
difference. Paradoxically, the more I work-
out the more energy I have to study, work, 
and do other things. Exercise, however, is 
not everything when it comes to physical 
health; nutrition is just as important, if not 
more. Eating is a matter of habituation. 
Our cravings are not predetermined, they 
are self-imposed. We can eat what we want 
by changing what we want to eat. This is 
arguable and I don’t know all there is to 
certain genetic conditions, but in my expe-
rience I’ve been able to readjust my eating 
habits from better to worse and worse to 
better.

There are endless debates on how to 
go about physical health, but the most 
important part is that you go about it. My 
best advice in one phrase would be the 
same Crossfit has to offer, “Off the carbs 
and off the couch.” Aside from that, let me 
leave you with a few more pointers:

REST AS HARD AS YOU TRAIN

Don’t forget sleep. Sleep is very import-
ant. Take muscle building as an example: 
contrary to what some people may think, 
muscle is built while we rest not while 
we’re at the gym. As we expose muscle 
fibers to stress, they experience microscop-
ic damage. In response, the injured cells 
release cytokines that activate the immune 
system to repair the injury. The greater the 
damage, the more your body will need to 
repair itself. This cycle, damage and repair, 
makes the muscles bigger and stronger 
as it adapts to greater demands. In short, 
all I’m trying to say is that rest is key for 

physical health, do not neglect it.  

CHANGE IS GRADUAL 

Habits are built gradually, not suddenly. 
You need to be diligent, disciplined, and 
patient with your exercise, diet, and rest. 
Significant growth requires consistency. 
Don’t expect to get results after one day of 
training, results take time.

TRAIN FOR THE RIGHT REASONS

Moreover, be sure to train for the right 
reasons. Don’t favor beauty over health. If, 
“looking good” is your goal, you could end 
up achieving said goal at the expense of 
your well being, mental and physical. I test 
myself with performance, with what I am 
able to do instead of how I look; how fast 
can I run? How much can I lift? How long 
can I go? How high can I jump? I think 
of these goals just as I do academic goals. 
I don’t study for a degree, I study to learn 
and to better myself as a person. Similarly, 
I don’t take care of my body to look good, 
I take care of my body to be better fit to do 
physically demanding tasks. This does not 
belittle the degree or having a good body, 
they’re both admirable things to have, but 
they shouldn’t be our reasons to do what 
we do.

I hope this little experience and knowl-
edge of my own encourages you to incor-
porate healthier habits and reinvent your 
lifestyle. For now, let this be a reminder 
to be aware of the influence our body can 
have to our mind and vice versa; neglect 
one and the other will suffer for it.

By Luis Melgar
Assistant Editor

The Liberal Arts of  the Body

PHOTO: LUIS MELGAR
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In 1937, St. John’s College at An-
napolis was a crumbling insti-
tution. It was drowning in debt 

with the lion’s share of its value tied up 
in worthless property while the admin-
istration suffered at the hands of a slew 
of incompetent buffoons, the last of 
whom—one Amos W. W. Woodcock—
had cost the school its accreditation. It 
was from this calamitous time in our 
school’s history that our beloved New 
Program was born. 

The first Johnnie was a man named 
Scott Buchanan. Granted, the institution 
bearing the name “St. John’s College” has 
existed for a lot longer than Johnnies have, 
but Mr. Buchanan was the mind from 
which the school’s new soul was born. It 
started as 25¢ lectures at the People’s Insti-
tute at Cooper Union that quickly spilled 
over into an informal, but tight discussion 
group that focussed on examining the 
lectures and books relevant to the topic at 
hand.  Much unlike most organizations in 
the 20th century, Buchanan’s lectures not 
only allowed the mingling of poor minori-
ties and the upper crust “intellectuals,” 
it actively encouraged their integration. 
Buchanan said of these early seminars that 
they brought together from the lower East 

Side, “First and second generation immi-
grants whose migration to this country 
had uprooted them from intellectual and 
educational traditions which they feared 
they would lose in America,” and, from the 
Upper West, “Internal 
migrants, remnants of 
native American intel-
lectual and philosophic 
movements.” 1

Years passed, and 
as they did, Buchanan 
worked with others to 
develop his understand-
ing of the Liberal Arts 
and its study. He ended 
up teaching philosophy 
at the University of 
Virginia, where in 1934 
he was asked to be part 
of a committee to create 
a complete honors 
course for “the ablest 
students” at the institution. This honors 
course became the bones of the New Pro-
gram, although it was a much bigger beast 
at its conception. Students were expected 
to read every work on the program in its 
entirety, a list that was nearly as long as the 
current SJC curriculum and to be complet-
ed in two years, not four: this list includ-
ed such weighty selections as Aquinas’ 
Summa Theologiae, Newton’s Principia, 
and Hegel’s Phenomenology (so maybe 
your seminar readings aren’t that bad after 
all). Later, a third and fourth year were 

proposed in which the student would be 
removed from standard course studies and 
expected to work independently to acquire 
a “relatively thorough mastery of one field 
of knowledge,” presumably represented in 
the modern program by our preceptorials.

On June 4th, 1937, Buchanan, along 
with his partner Stringfield Barr, met with 
SJC’s board for the first time to discuss the 
employment of the curriculum they had 
developed at Virginia. It was not long after 
this that Barr was elected president of the 
school, and Buchanan the Dean. Upon 
accepting his appointment, Barr drafted 
a letter to the board outlining his plans 
to revamp the educational program at St. 
John’s. In this letter, he states that, “This 
program is not the introduction of another 
‘experiment’ into an educational system 
already disorganized by expediency and 
complacency. It is the restoration of St. 
John’s to the great and ancient tradition of 
liberal education.” 2

The summer after his appointment, 
Buchanan wrote an essay entitled, “In 
Search of a Liberal College.” Like most 
Johnnies, Mr. Buchanan understood that 

he was not in possession 
of a blueprint for the 
perfect liberal educa-
tion. His program, our 
program, was designed 
to inspire thought, to 
wrench great questions 
from the individuals 
who take part in it, and 
to allow us an avenue to 
explore these questions 
together. Eighty years 
later, while it has gone 
through some chang-
es, the New Program 
continues to inspire 
generations of Johnnies 
to push the boundaries 

of their own minds, to challenge their own 
assumptions, and to learn from the great 
minds of Western culture. Scott Buchanan 
and his associates never stopped pursuing 
this goal, their desire for truth and under-
standing pressing them into the heaviest of 
intellectual endeavors all their lives. 

Johnnies never change. 

Great Books, Great History—Part One: Johnnies Never Change

PHOTO: ST. JOHN’S COLLEGE 
GREENFIELD LIBRARY

Stringfellow Barr, seated at desk, reviewing a document with 
Scott M. Buchanan, St. John’s College, Annapolis, Maryland.

Much unlike most 
organizations in 
the 20th century, 

Buchanan’s lectures 
not only allowed 
the mingling of 
poor minorities 
with upper class 
“intellectuals,” it 

actively encouraged 
their integration. 

Notes: 1 Scott Buchanan, Poetry and Mathematics 
(Philadelphia: Lippincott, 1962), 14
2 Barr to the Board, June 19, 1937, appended to the 
Board Minutes for June 4, 1937

By Brian O’Malley
Santa Fe ‘20



(Editor’s note: this op-ed is a response 
to an article published in the last Moon, 
titled, “Educational Necromancy.”)

I cannot stand idly by while noble 
library mice are vilified via the 
violent vim of vocabulary. Their 

tails may be longer than their breth-
ren, seem awkward with only a single 
eye facing down, even click when their 
ears are pressed, but their purpose is 
beautiful, evolved through the minds 
of engineers to scour a desert of pixels 
and help us find the books we seek. 
Sure, mice differ. Some search for news, 
others to connect their masters to one 
another, a few even search for the fleet-
ing bliss of orgasm. The noble library 
mice, however, serve us responsibly.

Full disclosure, it is my job to connect 
the St. John’s College community to one 
another, and the Internet, through a blur of 
bits transmitted at the speed of light to all 
corners of the Earth. If we were to remove 
ourselves from the world technologically, 
walling off this monastery all the more, 
you would dismiss me, no longer needing 
my services. Yet, as a lifelong student of lit-
erature and history, I understand both the 
value of the education at St. John’s and the 
fact that it has more to offer this world—if 
only the world could see it. 

Distraction certainly exists. One cannot 
deny the excess presented to the masses 
via the Internet, but do we vilify Guten-
berg for spreading books and ideas? Some 
certainly did, but do we do it here, at St. 
John’s College? Or, should we seek to 
understand modern phenomena through 
the lens of our learning? No, of course not, 
we should stick to the Program! This per-
spective, housed behind a hundred books, 
evenly spaced on a bookshelf standing 
mostly empty, does little for the cadavers 
wandering the world. We judge, we claim 
that St. John’s College is the way to learn, 
and at times even demean other educa-
tional paradigms, and then slam the bars 
shut, imprisoning both ourselves and the 
world—a gate of Great Books between.

A computer is a tool, plain and simple. 
It has not colonized learning institutions, 
it has been embraced for its usefulness, 

like a hammer or fire. As someone who 
has spent time on many different college 
campuses, I can say, confidently, that no 
student is more passionate about their 
program of study than those found at St. 
John’s College. But, the world doesn’t know 
that and the world surely doesn’t under-
stand why. If you want to know what the 
use of computers and the Internet are for 
St. John’s, it is to join the world and share 
with them what we have 
to offer. However, it will 
take time and effort.

What St. John’s Col-
lege does in the class-
room, even outside of 
the classroom, is what 
makes students and 
tutors so fervent about 
the Program. It even 
inspires staff who have 
had occasion to wit-
ness it. Yet, it remains 
sequestered, unseen, 
and barely even heard 
of by the world at large. 
The staff do what they 
can to peer inside and 
provide information 
to the masses, but it is 
not easy. We need help 
feeding as many precious milliseconds of 
St. John’s as we can to the masses, and that 
help needs to come from the tutors.

Not only does the world need visibility 
into the classroom, it needs to see St. John’s 
College applying the Program to the world. 
I am not suggesting that we open the class-
room itself technologically to the world, I 
understand the impact of distractions in 
a setting such as our own. There could be 
discussions, seminars even, that we pub-
lish, so to speak, to show to the world why 
what we do is valuable. Small robots (scary, 
I know) could film such a seminar, which 
could be edited to show the world what we 
have to offer in the classroom. And, this is 
only the beginning.

Not only am I going to suggest the fol-
lowing, I put it forth as a challenge to tu-
tors, engage with the world outside of our 
doors as you do with the material inside 
the classroom. Find a way to hold seminars 
on current events, new discoveries, or so-

cial commentary, where the Program can 
be directly applied. Show the world that 
the Program at St. John’s College has value 
and applicability in our current society, 
whether we embrace its modern aspects 
or not.

At the very least, do not throw away op-
portunities handed to the College. In April 
of last year, The Chronicle of Higher Educa-
tion published an article entitled, “For-

mer Chancellor Brings 
Emotional Resonance to 
‘S-Town.’” Within this 
article, about a popular 
podcast, Jack Stripling 
wrote, paraphrasing 
Thomas Moore, “If Mr. 
McLemore had been 
permitted to design his 
own independent-study 
curriculum or if he 
had attended St. John’s 
College, a great-books 
institution, ‘perhaps 
he would have gotten a 
degree—maybe two or 
three.’” We could have 
organized a seminar, 
centered around Mr. Mc-
Lemore and the podcast 
itself, and published it in 

one format or another. The College could 
have presented, if it so desired, reasoning 
behind whether or not it agreed with Mr. 
Moore. We could have even invited Mr. 
Moore to be part of the seminar.

We can stand behind the bars of our 
books and waste away, the latest in a group 
of small private liberal arts colleges closing 
their doors, another Black Mountain, if we 
want to put ourselves near the top of the 
unique list. Or, we can embrace the tools 
used by the rest of the world and show 
them how an education at St. John’s Col-
lege is exceptionally valuable at navigating 
the waters of a new age of information, 
between the enormity of raw data and the 
whirlpool of distraction. So, here I stand 
and toast from below, to those who, by 
the dint of liquid crystal displays, develop 
worlds sailing in the Internet’s eye. We 
should do as much by fiber optic glow.
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BINARYARROGANCE 
OR, NOITUCOLMUCRIC.EDUBy Justin R. A. Horm

Senior Network Manager, St. John’s College
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This film review may contain minor spoilers.

Many amongst you might 
have feared, upon the 
sequel’s announcement, 

that Hollywood wasn’t satisfied with 
mutilating Robocop, Total Recall, and 
Ghostbusters, but had now set its sights 
upon Blade Runner, intent upon tearing 
it limb from limb and serving up the 
mangled result to a ravenous overseas 
box office. Again and again, they sani-
tize these films of everything that made 
the originals interesting, scrubbing 
away any dirt, physicality, or mess to 
produce clean, shiny, 
sterile spaces and CGI 
fights so perfectly cho-
reographed that their 
only meaningful dif-
ference from ballet is 
the absence of decent 
music. Your fear was 
reasonable. But before 
we go any further, 
one thing needs to be 
made clear:

Blade Runner 2049 is 
probably the best sequel 
to an ‘80s sci-fi film 
since Terminator 2.

It meticulously 
avoids the sins of our 
aforementioned atrocities, and does not 
just recreate the precise feel of the first, 
but goes further, deepening and enriching 
the world of the first on every level. There 
is no reimagining or reinterpretation 
of that nightmarish black Los Angeles 
with its uncomfortably pervasive East 
Asian languages and nauseatingly golden 
inside spaces—remove the very possi-
bility from your mind. Denis Villeneuve 
and his team construct 2049 like monks 
rebuilding a beloved monastery on return 
from wandering exile, the original having 
been burnt down by Norsemen. Brick by 
brick, the brothers put everything exactly 
where it was then proceed to embellish: 
in place of simple windows, they install 
stained glass, and mount gargoyles atop 

the masonry in a show of defiance. The 
resulting work feels as though we never 
left, and are thrust right back into the 
perverse midnight sprawl. Everything has 
a remarkably mechanical feel to it, partic-
ularly the violence, from the dull smack of 
a knife passing through a woman’s bowels 
all the way down to the crunch of a man’s 
skull breaking from a blow to the back of 
the neck. This is not a film for children. 
But the crowning achievement here is 
its gunfire—guns are used with proper 
sparseness, and when one of those clunky 
pistols is discharged, a low rumble goes 
through the theater as the bullet thunders 
its way through the air or into its victim. 
Replicants, new and old, perfectly convey 
their imprecise awkwardness, endearing 
and terrifying in equal measure, Ryan 

Gosling and Harri-
son Ford nailing their 
respective performances. 
The filmmakers’ precise 
attention to detail is al-
most shocking. Random, 
unimportant pieces of 
technology are inscribed 
with Kanji, Nagari, and 
even Cyrillic, and care 
is taken to base every-
thing on a 1982 vision of 
the future, resulting in 
a sprinkling of cold war 
detritus that pops up in 
unexpected places. For 
example, a holographic 
ballerina dances in the 
street, and a floating dis-

claimer orbiting her feet reads “Product of 
CCCP;” a trivial sequence, lasting perhaps 
three seconds, one that could have been 
axed at no cost to the story, but one that 
was included regardless. If you want to see 
what true effort looks like, here it is.

2049 is nearly three hours long, and 
puts every second to good use filling the 
screen with everything possible while 
religiously maintaining the slow, uneasy 
pacing of its predecessor. We instantly 
recognize each thing as it comes into 
view, but most are not so much copied 
as improved, and those few entirely new 
things are executed so well that it is easy to 
think that they have been there all along 
lurking in some unseen corner. This is a 
blessing and a curse. The blessing should 
be self evident—if you were drawn in by 

the first, 2049 will entrance you. But if you 
were disgusted or, God forbid, bored by 
it, 2049 will be a torturous ordeal. And if 
you haven’t seen the original Blade Runner, 
and for some ill-advised reason decide to 
watch 2049, you might as well just watch 
the nine minute stargate sequence from 
2001: A Space Odyssey on a three-hour 
loop. Don’t do it. If you haven’t seen the 
1982 Blade Runner, and want to watch 2049 
because all your friends are going or you’re 
taking someone on a date or you’re bored 
and there’s nothing else in the theater 
or the poster just looks pretty, stop. Put 
the newspaper down. Sit down at your 
computer, open up your favorite streaming 
service, and watch the original from start 
to finish in a quiet uninterrupted room. If 
you don’t have the stomach to do that, you 
don’t want to see Blade Runner 2049. Don’t 
say you weren’t warned.

This is not to say that the film is flaw-
less. My biggest gripe is its over-reliance 
on visual flashbacks to events earlier in the 
film. Whenever a character remembers 
something or begins to fit some puzzle 
pieces together, we get a nice little mon-
tage of previous dialogue lines. I get it, 
it’s a long movie, some of us might have 
forgotten what happened earlier, but the 
flashbacks clash tonally with the rest of 
the film, as if Blade Runner momentarily 
morphs into a TV show. “Previously on 
Blade Runner… ‘Is this testing if I’m a rep-
licant or a lesbian, Mister Deckard?’” Silly 
and useless, shameful for a work otherwise 
so well-composed. Similarly, although 
more forgivably, 2049 continuously replays 
dialogue from its predecessor, mainly 
conversations between Deckard and Ra-
chael, perhaps for those of us who saw the 
original decades ago and are now strug-
gling to remember its details. Justifiable, 
but the execution is clunky and strange. 
The ending comes a bit too abruptly and 
falls a bit flat, just like the original’s, with 
imagery seemingly recycled from the finale 
of Gosling’s 2011 film Drive—hopefully 
unintentional.

Overall, though, these problems are not 
bad enough to taint the film as a whole, 
and provided you fit the demographics 
previously described, the overall experi-
ence should be engrossing and just a bit 
disturbing. Just see the first one, please. 
You’re not doing yourself any favors by 
being a rebel. 

Blade Runner 2049: An Actually Good Hollywood Sequel

By Aidan Williams
Santa Fe ‘20

Denis Villeneuve 
and his team 

construct 2049 like 
monks rebuilding a 
beloved monastery 

on return from 
wandering exile, 

the original having 
been burnt down 

by Norsemen. 
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how I’ve heard other people describe al-
cohol—a way to destress and forget about 
how hard life is. If the analogy holds, per-
haps I am addicted. Perhaps 3327 pages in 
nine weeks is too many. When I’m reading 
I’m not doing homework, I’m not hanging 
out with friends, and I’m definitely not fac-
ing my problems head on. But I am using 
my mind, I am creating a relationship with 
a character, and I am solving problems, 
most of which are far bigger than my own. 
And so I probably should stop, but I also 
maybe shouldn’t. Lord, grant me temper-
ance, but not yet.

I READ | FROM PAGE 10

The two judges, Ms. S. Stickney and Ms. 
S. Stickney, and the poetry submissions 
were all in the same physical space for a 
few hours, namely, the Asheville, North 
Carolina airport, on a recent day. Let us 
eavesdrop on their conversation after they 
read through the poems.

Stickney 1: Writing a poem on the Mis-
sion Statement is a difficult assignment!  

Stickney 2: Yes, the Mission Statement 
of the College is abstract, whereas good 
poems are always full of concrete images. 
How will a poem respond to the statement 
and simultaneously argue by means of 
images as a poem should? Ever notice how 
the parts of Socratic dialogues we remem-
ber are the myths? The parts with colors 
and sights and sounds and textures? Poems 
should be like that, too, even when they 
call up the most abstract abstractions. 

Stickney 1: I like all three of the Haiku 
submitted. I think Goethe himself would 
like the one that used the image of a 
sunflower to speak about Light in Plato 
and Aristotle and its relation to human 
knowing—it pleases the reader as philoso-
pher, image-lover, and admirer of flowers, 
combining the large and small universe.

Stickney 2: “The Martyrdom of Educa-
tion” may do the best job building a bridge 
from the lived experience of the writer to 
the Mission Statement. It presents a con-
crete image, a specific moment, that at first 
seems insignificant but can also be read in 
a larger context.

Stickney 1: I love the “paper cut.”  When 
I write Haiku I like to pay some attention 
to counting syllables—even though it is 
based on a misunderstanding of what the 
Japanese form requires—but a shortened 
last line is very punchy. Pa-per cut—just 
three.  And I enjoy how one can read 
that—oh, rats, I hurt my finger when I was 
trying to do my homework—the antago-
nism of private person versus assignment. 
But one can read it on a different level—
especially because of “flipping the page 
again—” does that mean flipping the page 
back? Looking back to see how the present 
hangs with the future? Trying to get what 
you had missed on a first reading? And as 
you do that flipping of the pages, you do 
not remain yourself—you sustain a little 
cut made by those pages.

Stickney 2: That’s why I also like the 
Oedipus haiku.

Stickney 1: I’m not sure about a poem 
that starts with “prejudiced spirit.”

Stickney 2: Yes, but that is what I like. It’s 
in the Mission Statement: “to free human 
beings from prejudice,” which I take to 
mean that all of us growing up come to see 
things in a certain way, a way we simply 
accept as normal. The program asks us, 
forcefully sometimes, to look carefully at a 
different way of seeing. Like when con-
fronted with a tragedy—the old ways of 
organizing reality are useless.  

Stickney 1: Apparently no one could 
think up a slightly naughty limerick on the 
Program! But I like thinking about blind-
ness and what constitutes sight.

Stickney 2: Or insight. 
Stickney 1: Speaking of this category. 

Someone with the same last name as ours 
submitted a limerick which should be pub-
lished, but is out of the running for a prize. 
Shall we include it?  

Stickney 2: Sure. In the No-Prize, 
No-Mention rating.

Stickney 1: The free verse category is 
the hardest. Some of these poems have 
gone about it indirectly—an education in 
the humanities would naturally address 
persistent human questions like “do you 
still love me.” But I wonder if we shouldn’t 
focus on those poems that address the 
topic more directly.

Stickney 2: One entry catalogues a 
seminar by means of a string of the sorts 
of phrases we all use to surround and serve 
up our thoughts: “Look here, fellows,/ Now 
listen to me” The poem captures some-
thing of the seminar experience, but it 
doesn’t venture off the side of the pool.

Stickney 1: All of these poems, about 
love, loneliness, ancestry, lostness, have 
lovely lines. But to link any of these works 
to the Mission Statement seems too much 
of a stretch. They remain firmly in the 
realm of the lyric, which is of course one of 
the most fruitful realms for poetry.

Both Stickneys: Keep writing, lyric 
poets, and submit to a different contest! 
Thanks to every poet who submitted. It 
was a pleasure to read your work.

[Prize poems are on the next page]

“The Two Judges”
                   A Discussion on the Poetry Submissions

By Joshua Sturgill

To write a poem like Baudelaire,
            take any object lying there
and see it suddenly alive
            – a chair becomes an insect hive!
Next, add emotionality:
            – the insects all have deep ennui.
But chairs are sinister, as well.
            Hélas!  They drag your soul to Hell.

Use “perfume” somewhere near to “blood,”
            refer to jewelry (or to mud),
and pair some opposites in turn
            – like nonchalance with fierce concern.
Then something flutters in the dark
            – an animal?  No. 
            It’s the pain in your heart.

Be strict with the rhymes
12-syllable staves
Like the robber his crimes
Or the master his slaves

And oscillate quick 
Between real and fiction
Your readers can’t guess
If it’s love or addiction

It might be ironic
It might seem quite gaudy
(But if you suspect it, 
It probably is naughty!)

            Yes, 
You’ll smile, and chuckle knowingly
            while writing darkest poetry.
The world will fly with tragic birds
            vague temples grown with forest words
And everyone will say you are
            their poète préféré noir!

To Write a Poem like Baudelaire



Prize / Haiku
“The Martyrdom of Education”
by Timothy Sykes

Silent Library 
I flip the page once again —
Paper cut

Prize / Limerick
“The Blind Man’s Torch is a Book”
by Timothy Sykes

No man knows my name
For I wield the dimmest of flames.
From shadow to sight,
I know see my mind’s blight, 
And embrace the sun without shame. 

Honorable Mention / Open Category
“Rebels Like Ourselves” 
By Marzia Dessi

half read pages only she had seen
overgrown garden room filled with life projects
worry on her collage of travel posters
a weekly her face a library
sit in solitude to read in one week
a paper back library of the world
told me we both preferred
rebels like ourselves
voice the young woman

The Winning Poems 
The Poetry Contest on the Theme of the  College Mission Statement

Honorable Mention / Limerick
by Cary Stickney 

Unique among liberal arts colleges
We make no division of knowledges
For “we know we don’t know”
Is as far as we go
And let Socrates make our Apologies.

“The Learner”
by Luis Melgar

I, who am but a man among any,
am left to walk astray in between the blooms of many.
Finding no meaning whatsoever behind their sway,
I am righted to seek the one and only way. 
Not in regards to the cling of souls past, 
rather in bards that sing the falls of a long gone cast;
I, who can and must abide by my own, 
am forced to trust, not hide, from the fully well grown. 
I speak of wisdom, not of experience but of perspective; 
they spoke of this whore-son sense of the expensive,
and tried to make me yield before their success;
but I, who take field to those who bore and heir no guess,
And should plot and leave solely to she who cares for the all.
will surrender only to the one who gives me confidence.
Not ignorance, not pretense, not lie. 
I am in need of a cleanse that shares why. 
These are the days of my reckoning, 
that pleases and cares for my ways of awakening.
But be fooled not, for I heave only to he who bears the soul
And should plot and leave solely to she who cares for the all.

Honorable Mention / Haiku
by Gregory Markowitz

Prejudiced spirit, 
Do you see light or darkness?
Oedipus’ eyes bleed. 

Other Poetry

Prize / Open Category 
“I Do the Cosmos in Different Voices”
by Victor Breidenbach

It was I that began to rhyme!
I rhymed orbs of light with a sphere,
And for their circling to mark time, 
I made the demigods austere.
 
My demigods gave humans life,
Unto the cruel earth were they hurled,
And weary from friendship and strife
Worms ate them. History unfurled.

One of these days a girl named June
Beheld the place beyond the moon:

Luminous bodies arc the sky
And I don’t know why,
I keep watching the sky.
Charting how some move in circles
While others go sleep in the sea,
How to describe what I’m feeling?
I love—how they’re nothing like me!

Sometimes my body boils with wrath
Because I’m bound for lack of wings.
Above me, and I’ve done the math,
The gods always say the same things.

Turns out I speak Cosmos. Wake! Arise!
Hear how the Cosmos sings for your eyes?

Hear how our voices blend to love,
Arch your neck to riddles above.
Ever turning round our poles,
We conspire to bridle your souls.

Abide by our sermon, our silent, eternal hum,
Leave wayside the beating of the Phrygian drum
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