
Mitchell Gallery Exhibition Schedule 1995-1996 

Japanese Woodblock Prints: The Ukiyo-e Tradition 
August 30 – October 20, 1995 

This exhibit, a collection of 67 woodblock prints from the Dayton Art Institute collection, 
represents a movement among Japanese artists of the Edo period (1603-1867).  The ukiyo-e 
(“pictures of the Floating world”) tradition, with its vibrant use of color and dynamic 
composition has profoundly influenced Western artists since 1853.  These bold and unusual 
paintings depict the milieu of the plebian class, a stark contrast to the traditional courtly 
art of the time. 

Herman Maril: Search for the Essence 
October 27 – December 14, 1995 

Herman Maril (1908-1986) is considered by many to be both a poet and a painter.  In this 
exhibition of 45 paintings and drawings, guest curator David Scott selects work that 
reflects Maril’s gently philosophic outlook toward life.  Maril’s compositions appear to be 
deceptively simple and effortless, yet in detail they convey a strong sense of pictorial space.  
His use of color is inventive, expressive and functional in pattern as well as in depth.  
Maril’s work is included in the collections of museums, galleries and private collections 
throughout the U.S. and Europe. 

St. John’s College Community Art Exhibition 
January 23 – February 6, 1996 

This annual exhibition affords members of the St. John’s College community an opportunity 
to explore the visual arts.  The result, a diverse collection of ceramics, paintings, drawings, 
prints, sculpture, textiles, and photographs, elegantly represents the artistic talent of the 
community. 

White Mountain Painters 1834-1926 
February 16 – March 30, 1996 

The grandeur of the White Mountains of New Hampshire was a source of great inspiration 
for European colonists of the nineteenth century.  The artists flocking to this area came to 
be known as the White Mountain Painters.  Plagued by the misconception that they were 
merely making tourist souvenirs, talented artists such as Albert Bierstadt, Benjamin 
Champney and John J. Enneking were often overlooked.  The 52 paintings in this 
exhibition reflect a love of nature and a reverence for the beauty that inspired such poets as 
Whittier and Longfellow.  This exhibition, organized by the Danforth Museum of Art, 
provides the opportunity to explore these works by largely unrecognized artists. 



Space & Place Mapmaking East and West 
April 12 – June 16, 1996 

Sheet maps, atlases, and scrolls make up this exhibition of 48 works that reflect the 
traditions of Western and Chinese mapmaking.  Such figures as Ptolemy, Ortelius, 
Mercator, Saxton, Speed, the Blaeus, the Visschers and anonymous Chinese mapmakers 
represent the history of cartography.  The cartographic tradition in the West tended to 
emphasize advancing technologies, mathematical techniques, and scientific theory.  
Chinese maps show a different type of cartographic representation.  These maps stay close 
to visible surfaces and use pictorial representations to signify places, unlike Western maps 
that reflect a bias toward theorizing, depth and the penetration of surfaces.  All works in 
the exhibition are on loan from the Library of Congress, the largest collection of maps and 
atlases in the world, and from a private map collector. 
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