
By Samantha Ardoin

Supergirls of Zimbabwe:
Adna Arnaout & Claire Watts:

After returning to St. John’s 
after winter break, Adna Arnaout 
and Claire Watts were shocked 
and excited to find 1,500 con-
doms in their mailboxes, which 
now sit in huge boxes in their 
rooms. The condoms aren’t for 
their own personal use, but in-
stead are waiting to be taken to 
Zimbabwe, where they will em-
power young girls through the 
project called Supergirls of Zim-
babwe. This summer, Adna and 
Claire hope to travel to Zim-
babwe to educate two groups 
of fifteen to twenty young girls 
on health-related matters, espe-
cially focusing on reproductive 
health and preventable sexually-
transmitted diseases. Sexuality is 
not often dicussed in Zimbabwe 
despite the fact that a whop-
ping 15% of their population 
has HIV. As of today, 1.4 million 
young girls from ages 17 to 24 
have been diagnosed with HIV 
in Zimbabwe. As Johnnies, Adna 
and Claire truly believe that con-
versation can make a huge dif-
ference, especially when it comes 
to reproductive health. By talk-
ing about their own experiences 
and asking questions, they hope 
to provide a safe and comfort-
able space for the girls to open 
up and talk.  “We want to have 

a peer-to-peer discussion where 
we learn from them as much they 
learn from us,” says Adna. 

These two ambitious fresh-
men have won a Projects for 
Peace award, which will fund 
their mission. Projects for Peace, 

run by the Davis Foundation, 
awards 100 colleges with grants 
every year for projects related to 
peace, health, human rights, or 
any similar theme. For their ap-
plication, Adna and Claire had 
to define peace. Their project ex-

plores “what peace is as it relates 
to the ownership of one’s own 
body.” In short, their project is to 
give women the resources they 
need to empower themselves.

The Supergirls of Zimbabwe 
project reminds us that empow-

erment means not only offer-
ing up valuable information, but 
considering the experiences and 
inner thoughts of all women. 
With such a stigma around sex 
in Zimbabwe, opening the ques-
tion of what it means to have a 

relationship with your sexuality 
is both radical and strikingly per-
sonal.

Though reflection on iden-
tity is often overlooked in the 
classroom at St. John’s, that 
doesn’t mean that such a dis-

cussion wouldn’t flourish within 
our Socratic model. In fact, the 
environment here at St. John’s 
influenced Adna and Claire to 
choose the peer-to-peer discus-
sion model that they will enact in 
Zimbabwe. They commented on 

how St. John’s fosters every in-
dividual’s confidence, including 
that of women; “You hear about 
women all the time being quiet 
compared to their male compan-
ions and that does come from us 
being taught for our whole lives, 
due to social norms, that we are 
smaller in relation to others. But, 
coming here [to St. John’s,] you 
get the skills to not accept that 
[you’re small], and the ability to 
express how much more you are,” 
says Claire. Adna agrees that 
their project is similar to bring-
ing the experience of speaking in 
Seminar to Zimbabwe: “When 
your voice is actually heard, when 
you can say what’s on your mind 
and people will listen to you – I 
think that that is what we want 
to achieve in Zimbabwe too.”

Claire and Adna are also com-
bining their efforts with many 
international nonprofit organi-
zations and NGOs, as well as 
spoken word poets and activists; 
different organizations have been 
helping them accumulate free 
samples of pads and tampons to 
give to the girls. Adna and Claire 
are planning on bringing sev-
eral physical, mental, and sexual 
health proffessionals to Zimba-
bwe to talk to the girls, not to 
mention a feminist journal-
ist who regularly tours colleges 
around the US. They have even 
been in contact with...

(See Page 2 for more...)
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Profiles of Exceptional Women on Campus, Part 1: 
Supergirls of Zimbabwe, When Photography and Philosophy Collide, & Work Hard, Hula Hoop Harder

By Rebecca O’Brien

“The Great Books of St. John’s College, once as 
manly as whiskers, have gone coeducational,” The 
Washington Post reported in October of 1949. The 
headline foreshadowed the official integration of 
women students into the St. John’s College commu-
nity, which happened in 1951. That fall, twenty-four 
brave young women led the charge of desegregating 
liberal arts education by matriculating at the college. 
These women came from diverse backgrounds. One 
of them had been a registered nurse, and two oth-
ers had been secretaries prior to enrolling. They came 
from as far as California--and were for the most part 
unmarried.

Richard D. Weigle, then president of the college, 
welcomed them warmly. In his 1955 convocation 
speech, he said: “We at St. John’s believe that a true 
education in the liberal arts should be just as valid 
and profitable for a woman as for a man. Plato was 
the pioneer in this field. In the fifth book of the Re-
public [Plato] claimed that ‘there is no special faculty 
of administration which a woman has because she 
is a woman, or which a man has by virtue of his sex, 
but the gifts of nature are alike diffused in in both; all 
the pursuits of men are the pursuits of women also.’ 
From all this he concluded that ‘the same education 
which makes a man a good guardian will also make 
a woman a good guardian; for their original nature is 
the same.’” Weigle continued, “I will go a step further 
and predict that the education offered at St. John’s 
will be the better for the participation of women.”

True to his prediction, these women flourished at 
St. John’s Annapolis, and in the 65 years since, count-
less young women have followed in their footsteps 
enriching academic and extracurricular life at the 
college. But their success aside, life at St. John’s was 
not always easy for these women. In the late 1940’s, 

when the faculty first seriously considered the ques-
tion of co-education, the all-male student body was 
decidedly against the idea of integration. They felt 
women were not up to the rigor of the program. The 
proximity of the United States Naval Academy also 
cast doubt on the genuine intentions of these wom-
en. In the 1950’s, higher education for women was 
often seen as a step on the road to marriage. That 
these women were more interested in landing sailor 
husbands than liberal arts educations, was certainly 
a suspicion held by many. Yet these pioneer women 
persisted. And as a woman at the college today, I am 
incredibly glad that they did.

Thankfully, they were not alone in their struggle 
to earn a place at the college. Barbara H. Leonard 
of Oberlin, Ohio, arrived alongside them in 1951. 
She was the college’s first woman tutor, and assistant 
dean. Though she referred to her 35 years at the col-
lege as her “biggest challenge and most stimulating 
and rewarding experience,” she too, had to earn her 
place on campus. “During my first years at St. John’s, 
the male students kept trying to embarrass me,” she 
recalled, “but I had been a catcher on my third-grade 
boys’ softball team and with my later professional 
experience alongside men, I was amply prepared to 
anticipate and fend off the stories of the St. John’s 
men.” She served as an exceptional role model to 
female students, and within a year, made the transi-
tion from Assistant Dean for Women to Assistant 
Dean, “responsible for the non-academic life of both 
men and women.” A long and distinguished line of 
woman tutors have followed behind Ms. Leonard. 
And due to the success of these woman tutors and 
students, thirteen years after Annapolis went co-
educational, St. John’s Santa Fe opened its doors in 
1964 to both men and women students... 

(See Page 2 for More...)
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(...Continued from Page 1)
...youtube celebrity Laci 

Green, whose video blog shares 
helpful information about re-
productive health. On the net-
working process, Adna says: “We 
just had to create a network with 
organizations there and here to 
make it more tangible, more real, 
for it to leave the realm of ideas 
and become a thing with real 
people involved.”

Proving that it doesn’t matter 
how big or small your organiza-
tion is, you can still make a differ-
ence, Claire and Adna have en-
listed the help of a seller on etsy 
who creates condom cases. These 
fun and fashionable alternatives 
to slipping a condom straight 
into one’s pocket or handbag are, 
most importantly, a discreet way 
to carry around condoms. The 
seller has already agreed to make 
some cases for their participants, 
especially since she visited Zim-
babwe back in 2004 and noticed 
how pervasive the issue of HIV is 
for the country. Ultimately, these 
beautiful cases will help show 
girls in Zimbabwe that it’s not 
shameful to use protection.

“We don’t see ourselves as 
going to save Zimbabwe in any 
way,” says Claire, “We’re just try-
ing to have conversations with 
peers and build relationships 
with people and share our expe-
riences as sexual beings.” 

They will be hosting two 
week-long workshops in Bula-
wayo, and Mutare, followed by a 
three day conference in Harare, 
Zimbabwe’s capital. Near the 
end of the workshop, they will 
encourage the girls how to take 
this experience out into their 
own communities. Both Adna 
and Claire hope that the “super-
girls” will be able to spread the 
initiative in their own ways after 
the conference, becoming leaders 
in their own hometowns of Mu-
tare and Bulawayo. Part of the 
conference in Harare will include 
introducing the girls to powerful 
women leaders and NGOs that 
are trying to make a difference. 

Adna and Claire both have 
backgrounds in advocacy, espe-
cially in working with LGBT 
groups, and Adna has also 
worked on Human Rights and 
Feminism-related projects in 
Bosnia, her home country, but 
neither Adna nor Claire has ever 
done anything like this before. 
“This is our initiative. We are go-
ing to grow so much from this 
experience,” says Adna, smiling 
brilliantly. 

When Adna and Claire begin 
fundraising, there will be com-
munity events at St. John’s for 
interested members of the com-
munity to support the project. 
Possible events may include a 
clothing drive and a big dinner. 

Stay updated by lik-
ing their facebook page: 
https://www.facebook.com/
supergirlsofzimbabwe/?fref=nf 

You can also find out more on 
their website: https://supergirl-
sofzimbabwe.wordpress.com/ 

When Photography and 
Philosophy Collide:

Haneul Bak

Haneul Bak’s art will take you 
out of your comfort zone, as any 
good art should. Her latest pho-
tography project features nude 
bodies in strange, unfamiliar 
poses, the models’ faces masked; 
“Basically,” says Haneul, “I made 
all my models get completely 
naked and hold photos of weird 
faces, like insect faces or animal 
faces, or parts from art pieces, 
and then I made them distort 
their bodies as much as possible. 
My main goal was to destroy one 
of the most comfortable and fa-

miliar things that we have, liter-
ally our bodies, and recreate them 
in my own way. I wanted to show 
how parts of ourselves can be so 
strange and unfamiliar to us.” 

When Monsters, the first art 
show at The Cave opened the 
night of February 27th, the pub-
lic received a shocking sneak-
peek at Haneul’s work. Her 
photos were shown on a projec-
tor screen, one quickly following 
another as striking music played 

in the background and equally 
monstrous art pieces surrounded 
her unsettling photos. “I took 
about 600 photos in total,” says 
Hanuel, though she only dis-
played about 50 in the art show. 
“They’re digital,” she adds, “but I 
used flash so that they would look 
like they’re analog.” The publicity 
her art receives, whether from the 
art show or from comments and 
likes on Facebook, deeply mo-
tivates her; “that helps me keep 
pursuing what I have been pur-

suing,” she says. Discussing her 
art with fellow Johnnies has also 
given her more confidence: “Al-
though I have less time to work 
on my projects or photos, I have 
more opportunities to talk about 
my past works and art pieces and 
see how others talk about them. I 
learn how to talk about my own 
art pieces through conversation.”

She asked her fellow students 
to model, mostly close friends, 
mostly female. Most were ex-
cited to partake in the project; 
none of them had done this kind 
of thing before, even the one who 
had previously done modeling. 
Shockingly, Haneul received no 
negative reactions, though some 
people changed their minds 

later, deciding that they weren’t 
comfortable with nude model-
ing. The models who did partake, 
however, had no regrets. Haneul 
says, “My models told me that it 
was such a liberating experience.” 
It was all in the process – “For 
all the photo shoots, I got com-
pletely naked too,” says Haneul, 
“It was like an artistic, emotion-
al orgy. We got naked and we 
looked at each other’s bodies and 
we told each other how we were 

so beautiful, and that’s how we 
started each photo shoot.”

“Your body, which is the most 
comfortable and familiar thing 
for you, can be the most mon-
strous, strange, weird, new thing 
for you – that is the perspective 
that I inserted between my lens 
and my models,” says Haneul, 
whose favorite photos layer dif-
ferent perspectives. “When I 
take a photo I want to see things 
through something. Taking a 
photo already means you’re look-

ing at things through your lens. 
But in addition to that, I want 
to add one more perspective be-
tween my lens and this object.” 

One of her favorite photos 
she has ever taken shows a scene 
from her house in South Korea: 
“I really like this one because it 
contains a certain perspective; 
this photo is showing the im-
age of this tree, but through this 
one layer, this curtain. I’ve al-
ways wanted to take photos that 
contain interesting viewpoints. I 
took [this one] with my first roll 
from my first film camera.”

Haneul has only been prac-
ticing film photography since 
January 2015, when she bought 
her first film camera, right after 

she graduated 
from high 
school. With 
only little over 
a year of ex-
perience un-
der her belt, 
Haneul’s style 
is in flux, but 
the public is 
more than im-
pressed. On 
her style, she 
says “I think 
it’s changing, 
and I like how 
it changes, 
because diver-
sity and the 
capability to 
accept other 
perspectives 
is one of the 
most impor-

tant attitudes that an artist can 
ever have.“ No new projects are 
under way yet, but she believes 
she’ll start a new one again soon, 
and it might be a film project. 

Haneul is planning on pursu-
ing a career in the filmmaking 
industry, even though both the 
photography and filmmaking 
industries are very masculine; 
“Although there are many female 
models, there are definitely more 
male artists who portray their fe-
male models through their male 
perspective, you know? And I 
hate that! I’ve always wanted to 
add female energy to that area, 
and interpret my artistic perspec-
tive in the most honest, genuine 
way, which includes my feminin-
ity.” 

Work Hard, 
Hula Hoop Harder: 

Rodjinae Brown

“I’m kind of everywhere,” says 
Rodi. And it’s true – she’s in-
volved all over campus: She’s an 
RA, she was a member of what 
was formerly known as SRB [the 
Student Review Board, which 
is now the Johnnie Commu-
nity Board], she played Maria in 
Twelfth Night, and also became 
the Polity Chair for the second 
semester of her Junior Year. “I 
could have continued to do it,” 
says Rodi, “but, while I enjoyed it 
a lot, it was very time consuming. 
I wanted to take senior year to be 
a time to kick back and relax a 
little bit. And then I ended up on 
the committee for… the Senior 
Gift committee.” Talking about 
her endless energy, she laughs, 

“I don’t even drink coffee!” But 
she seems to regain energy in 
appreciating the little things in 
life: “I’m kind of like a golden re-
triever,” she says. “There are small 
things I will latch onto that I will 
just get really excited about, like 
the story we’re talking about in 
[Senior Language,] Pantaloon in 
Black… Or the faculty-student 
soccer game that’s happening to-
day, that’s going to be hilarious.”

Rodi smiles brilliantly. “At my 
very roots, I’m a very, very shy 
person,” she says, “which no one 
here would know if I hadn’t said 
it aloud at least once. But, being 
here, coming to a place where I 
was by myself, away from home 
for the first time ever… really 
made me realize that… if I want 
to do something, I need to put 
all the effort into getting it done, 
[I need to] put myself out there. 
That’s probably what’s changed 
about me the most [being here at 
St. John’s.]” That’s also why Rodi 
volunteers so much; she’s volun-
teered at the past three alumni 
weekends, and was also on the 
student committee for the Col-
lege’s Presidential election pro-
cess.

To combat her stage fright 
and to kick back this year, Rodi 
has also been praticing her sing-
ing; she joined Jazz Band, and is 
trying to commit to a practice 
schedule so she can perform at 
Lola’s. She loves to sing blues 
and jazz; some of her favorite 
artists are Etta James, Esperanza 
Spalding, Vivian Green, and Bil-
lie Holiday.  “The only stressful 
thing that has been going on 
lately is that I can’t find the hula 
hoops around campus anymore,” 
Rodi exclaims, adding, “So I 
think I’m going to request mon-
ey from Polity to buy some more 
hula hoops, or at least buy mate-
rial to make hula hoops. Most of 
the hula hoops on campus were 
actually made on campus by stu-
dents about 5 or 6 years ago.”

Rodi is also one of the hard-
est workers at St. John’s. She fol-
lowed a strict schedule during Se-
nior Writing Period, even though 
she had already finished a rough 
draft of her Senior Essay in the 
fall semester; “I really like sched-
ules,” says Rodi. And her organi-
zational methods do pay off. Not 
only does she begin papers weeks 
in advance when premeditating a 
busy season, and do her utmost 
to participate in class, but she 
also works during summers. “I 
work a lot, not just for school, but 
[during] my summers… I pay for 
a lot of my own schooling here. 
My parents help me as much as 
I can, but for the past three years 
I’ve been here, I’ve paid for my 
own tuition, pretty much all of 
it. I’ve paid about 60-75% of my 
expenses. Back home, my par-
ents have other things to worry 
about… It’s really hard, though.” 
In the past, she has earned mon-
ey by helping her sister with her 
homework, by babysitting, and 
working for Matt Johnston. The 
summer after Junior year, she had 
her first “real” job at a restaurant; 
“that was a very big learning ex-
perience,” she says. “I think ev-
eryone...(Continued on Page 6...)

Activism, Photography, Jazz, and Being Human Collide in Three Profiles

Above: One of Haneul’s favorite photos, which she took with her 
first film camera. It epitomizes the layered aesthetic she aims for.

Above: Haneul Bak. Photo by Jaeyoon Shin.

(Continued from Page 1)
Its integration of both sexes from the very beginning is a triumph for the Santa Fe 

campus of St. John’s College, and something to be celebrated. As we look back on our 
college’s past this March, Women’s History Month, we remember the many women 
who paved the way for the integration of the sexes that we often take for granted. 
Thanks to Barbara H. Leonard and the 24 original female Johnnies, so many women 
have been able to call St. John’s a comfortable academic home.

More on the exceptional women of modern day St. John’s Santa Fe in Samantha 
Ardoin’s “Profiles of Exceptional Women on Campus,” above.

Rebecca O’Brien is a sophomore at St. John’s College, Santa Fe. She can be reached at Rebecca.
OBrien@sjc.edu.

Left: A 
derisive 
but telling 
historic 
cartoon that 
appeared 
in Richard 
Weigle’s 
“Recollec-
tions of a 
St. John’s 
President, 
1949-1980.”

Celebrating Women’s History 
Month at St. John’s, Continued...
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Continuing the Journey Towards 
an Examined Life: 

Reflections on my Summer Apprenticeship at Wind-
ward, an Education and Research Cooperative Working to 

Model Village-Scale Sustainable Systems
By Yosef Trachtenberg 

As Johnnies we’re familiar with Socrates’ exhorta-
tion that “the unexamined life is not worth living.” St. 
John’s does a wonderful job helping us learn to exam-
ine our intellectual lives through exploring concepts 
like justice, virtue, and reason. We are not, however, 
merely creatures of intellect, but physical beings as 
well. At Windward, I found a community where I 
could learn to examine the things that underlie my 
physical life. If we are to live examined lives, then how 
we get our food and energy or how we use our bodies 
to interact with the world are as important to reckon 
with as justice, virtue, or reason.

Several things initially attracted me to Windward. 
I wanted to go into engineering for developing com-
munities after St. John’s, and Windward does fascinat-
ing work on village-scale energy systems. I had gotten 
a taste for creative physical work building sets for the 
college’s theater troupe, and saw opportunities for that 
kind of work at Windward. 

Coming in, I knew I’d be working on building an 
alternator (a device that moves magnets around cop-
per coils to generate alternating current) that would 
generate electricity using waste heat. But that barely 
scratches the surface of the available opportunities. 
Windward has an abundance of tools, material, and 
knowledge that can serve as the basis for a wide va-
riety of projects, and we are constantly increasing our 
resources. Another project I took on was an experi-
ment to determine the effects of keeping our rabbits 
in outdoor colonies instead of in cages. I also spent 
time caring for our animals, building raised garden 
beds, taking my turns cooking community lunches, 
and working on our new earth-sheltered greenhouse, 
among other things. In the social realm, I participated 
in and learned about the material, intellectual, and so-
cial structures Windward has developed which have 
sustained this intentional community for over 35 years. 
One result of these structures is that the members of 
Windward are some of the most authentic communi-
cators I’ve encountered.

 At St. John’s, I grappled with ideas. Ideas are 
great, but without a connection to the physical world, 
they seem limited in application, if not in scope. At 
Windward, ideas are brought into contact with the 
material world, and I find it immensely satisfying to 
see ideas expressed not only in words but in physi-
cal objects as well. It’s one thing to read about and 
discuss electricity and magnetism, it’s quite another to 
see those principals express themselves in a machine 
I helped build with my own hands. For another ex-
ample, at St. John’s I had conversations about the eth-
ics of eating meat, but at Windward I experienced the 
birth, feeding, raising, slaughtering, and butchering 
of our animals, as well as the challenges of process-
ing, preserving, and storing the meat. Being a part of 
this process helped me become more aware of what it 
means to be a person who eats meat, and informed my 
ideas on the matter in ways reading or conversation 
alone never could. 

Overall, my time at Windward helped me become 
more conscious of the ecological factors that underlie 
my life. I’ve become much more aware of myself as a 
physical being. I’ve found new questions that I previ-
ously wouldn’t have known how to ask; I wouldn’t even 
have known that they needed asking. I’ve chosen to 
stay on at Windward for another year, and look for-
ward to continuing the journey St. John’s set me on 
towards living a fully examined life.

If you’d like to learn more about Windward, visit 
our website at www.windward.org, where among 
other things you’ll find a description of Windward’s 
apprenticeship program, articles about current and 
past projects, and a reading list with books that inform 
Windward’s past, present, and future. 

Yosef Trachtenberg is an alumnus of St. John’s College 
Annapolis (’15). He can be contacted at yosefctrachtenberg@
gmail.com.

It’s one thing to read about and 
discuss electricity and magne-
tism, it’s quite another to see those 
principals express themselves in 
a machine I helped build with 

my own hands.

Apprenticeship 
Reading List:   

Books that inform Windward’s 
approach to community

Without Sin:  the Life and Death of the 
Oneida Community 
by Spencer Claw 

Forgotten Founders:  How the American        
Indian Helped Shape Democracy 

by Bruce E. Johansen

Work and Worship Among the Shakers 
by Faith Andrews 

Solviva:  How to grow $500,000 on One Acre 
& Peace on Earth 
by Anna Edey

A Safe and Sustainable World:  The Promise 
Of Ecological Design 
by Nancy Jack Todd 

Cradle to Cradle:  Remaking the Way We 
Make Things 

by William McDonough and Michael 
Braungart 

The Moon is a Harsh Mistress 
by Robert Heinlein 

Looking Backward 
by Edward Bellamy 

Herland 
by Charlotte Perkins Gilman 

Pillars of the Earth 
by Ken Follet 

Young rabbits in their outdoor colony. The colony rabbits 
were much more efficient at converting feed to meat, and 

I imagine were happier as well! - Yosef

In its first successful test, our alternator powers a 
12 Volt car headlight. - Yosef

Growing Outward:
A Series of Alumni Interviews

Episode 1: 

Billi London-Gray
by Clint Dierker, and edited by Samantha Ardoin

Billi London-Gray is an artist and author who received 
an M.A. in Liberal Arts from St. John’s College, Annapolis. 
Among many other accomplishments, she has co-founded 
the Zosima Gallery in San Marcos, Texas, and she was a 
finalist in the Fulbright U.S. Student Program in the Fine 
Arts Category in 2015. On her website, billilondongray.
com, Billi says that her creative practice “incorporates vid-
eo, photography, poetry and installations that address the 
human experience and revisionism.” When asked about 
that phrase, Billi replied that, “In terms of my work, when 
I say I seek to address the human experience, I am being 
all-inclusive. I use the word revisionism broadly as well, to 
include historical revisionism, the revision of memories, 
and the logical revision of beliefs.” Some of her art can be 
viewed on her website, though she has shared her work in 
exhibitions and public spaces across the US. You can con-

tact her at billi@billilondongray.com. 

What are your thoughts on receiving a St. John’s Col-
lege Education?

It changed me, so it changed my life. My undergraduate 
experience [at Criswell College in Dallas] was disappoint-
ing and disempowering. I decided to attend the St. John’s 
College Graduate Institute, two years out of undergrad, 
because I wanted an empowering educational experience. 
I graduated from St. John’s GI with the confidence to ap-
proach any unknown as an inquirer capable of learning. I 
wouldn’t do what I do now without it. At alumni gather-
ings, I’ve heard graduates of the BA program refer to the 
MA program as “St. John’s Lite” – as if it is a watered down 
version of their experience – but that view, in my opinion, 
misses the point of a St. John’s College education and dis-

misses its effects.

What are some things you remember from when you 
were at St. John’s College?

My friends. My classmates. My tutors. Ms. Higuera read-
ing Chaucer in an accent. Ms. Brann smiling about some 
Cartesian cleverness, wearing her dreamcatcher necklace. 
Passing around 7 Deadly Zins wine during Mr. Townsend’s 
Divine Comedy preceptorial. My friends getting my mom 
schnockered at Croquet. The feel of the rattan seats and 
curved arms of Johnnie chairs. The creaky, fragrant wood 
in the Great Hall. The sticky tabletops in the McDowell 
coffee shop. The mung of my shitty apartment. The sound 
of tires on Annapolis cobblestones. The experience of four 
distinct seasons, rain without thunder, and trees that blos-

som. Those are some things.

How did you decide on becoming an artist? What do 
you think of the word artist?

Well, I wouldn’t say that I decided to become an artist. 
It’s more like my interests, abilities, personality and com-
pulsions add up to me being an artist. And I’m running 
with that as my vocation. But maybe that admits a decision 
to become an artist. As for the word artist, I think defin-
ing it is an exercise in circular thinking: an artist makes/
performs/conceptualizes/designates art; art is that which 
an artist makes/performs/conceptualizes/designates as art. 
Even identifying myself as an artist, I have trouble defining 

that word.

Clint Dierker is a Sophomore at St. John’s College, Santa Fe. 
He can be reached at cdierker5@gmail.com

Samantha Ardoin is a Senior at St. John’s College, Santa Fe. 
She can be reached at slardoin@sjc.edu
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Paper Dosa: 
An Impressively Fun Experience of Indian CuisineBy Kalysta Fern

DEADPOOL
Is Fellini your favorite director? Love Goddard? Leave it at the door, kind readers; the 

crass, blunt, and decidedly hilarious Deadpool is here, and it looks like he means to stay. 
Let’s face it: we know what you’re here for. You’ve come to laugh at dick jokes and 

watch the fourth wall get demolished. You’ve come because a friend told you that Van-
essa (Morena Baccarin, Spy, Stolen) is really hot, and you get to see her naked for several 
glorious seconds. You’ve come for the best testosterone-fuelled romp 2016 is likely to 
offer. 

The plot unfolds with gleeful disregard for traditional storytelling. Ryan “God’s Per-
fect Man” Reynolds stars as Wade Wilson, a special ops-agent-turned-mercenary with 
a mischievous sense of humor and an odd way of expressing his conscience. His life 
is a fun yet monotonous parade of work, drinking, and barfights-- that is, until sultry 
sex worker Vanessa Carlysle enters the picture. A shared love of the finer things in life 
(i.e. each others’ genitals) is enough to bond them, and lust quickly blossoms into true 
love. But lo!-- the thousand natural shocks that flesh is heir to! Wilson is diagnosed 
with late-stage cancer, and it seems his only way out is to accept the offer of an un-
named shady businessman ( Jed Reese) to turn him into a superhero. Wilson is cured, 
and indeed imbued with superpowers, but he is also hideously disfigured in the process. 
He does not return to Vanessa, understandably concerned that she would no longer be 
interested in him now that he could never be People Magazine’s Sexiest Man Alive. 
Instead, he must track down the man who made him this way-- and who might be the 
only one capable of curing him.

One the one hand, Deadpool is the most wonderful antidote for taking life too seri-
ously since therapy; on the other hand, it is here to cater to your basest instincts and 
run wild with them. It’s a movie made for people who couldn’t care less about that dis-
tinction. The jokes are hit-or-miss, but the hits are more than good enough to forgive 
the misses. The violence is adorably gory. This movie might not be a must-see, but it’s 
certainly a very, very good time. Consider not going sober.

Deadpool continues at the Violet Crown Cinemas. Rated R. 

THE WITCH
The Witch might be the quietest, least glamorous release in quite some time; it might 

also be one of the very best. A taut, eerie story, The Witch draws inspiration from Lars 
Von Trier’s Antichrist (2009) and the horror classic Carrie (1976), as well as the rich (and 
largely unexplored) vein of pilgrim folklore which forms the backbone of the story. Ev-
ery aspect of the production deserves a shout-out, from the fantastic costuming, to the 
raw cinematography (picture The Revenant with Innaruito) to the pitch-perfect score, 
to the unanimously outstanding performances. Buckle yourselves in, dear reader, for we 
have barely scratched the surface. The year is young, but The Witch promises to be the 
most thought-provoking offering from any genre that 2016 has to offer.

The film begins when a rogue pilgrim’s luckless family is cast from its New England 
plantation to eke out a hardscrabble life in the wilderness. They settle on the edge of a 
forest, within which lurks an unknown evil. After the disappearance of infant Samuel 
into the forest while under the guard of eldest sister Thomasin (Anna Taylor-Joy), deep 
rents begin to appear in the family’s fragile fabric. Sin is no longer confined to the for-
est, but rather lurks at every edge of the farm; in idle siblings who talk to goats, a bitter 
mother, a pious but hypocritical father-- and, most of all, in the blossoming Thomasin. 
The family clings to God, in whom all hope for salvation from this hapless life rests, but 
prayers cannot keep away the howling wind. Slowly and inexorably, the forest draws 
them in. 

The Witch is a faithful yet fresh recounting of an old tale. The viewer is skillfully 
transported to a different, more binary time of God versus the (very real) devil and 
man versus the wilderness. Somehow, the key to all of this rests in the purity of a young 
woman. Everyone seems certain that the evil in the forest is connected to Thomasin. 
Thomasin is, it should be noted, set directly at odds with the film’s other female char-
acters, most notably her mother: where Thomasin is plump and beautiful, her mother 
is gaunt, all promises of fertility wasted away by time and a difficult life. We empathize 
deeply with both, but our loyalties change: by the end of the film, we understand her 
mother’s distrust and hatred for Thomasin just as much as we understand Thomasin’s 
own desperation. 

All the tried-and-true tricks of horror are present here, particularly jump scares and 
and body horror. The effect, however, remains measured in writer/director Robert Eg-
gers’ skillful hands-- the viewer is never disgusted, nor bored, but always well and truly 
afraid. It’s slow moving and deeply suspenseful. The payoff is well worth the wait, how-
ever, and the wait is deeply enjoyable on its own terms. 

The Witch continues at the Violet Crown Cinemas. Rated R.

Kalysta Fern is a Freshman at St. John’s College, Santa Fe. 
She can be reached at krfern@sjc.edu 

MOVIE CORNER

By Brandon Kimball 
and Samantha Ardoin

This fancy Indian restaurant does its 
best to impress. Right off of Cordova Road 
here in Santa Fe, Paper Dosa is a great 
way to get away from the Dining Hall, 
and into a night of fun. Paper Dosa offers 
some of the freshest South Indian cuisine 
available to the Santa Fe community, with 
flavors dating back to two generations ago 
from the chef ’s grandmother and mother, 
who taught Paulraj Karuppasamy, the chef 
at Paper Dosa, how to cook the meals that 
he now offers to the public. 

Many of the dishes at Paper Dosa are 
gluten free and can be made vegan. While 
most of the dishes are not organic, they 
are still fresher than 
those served at a lot of 
similar restaurants in 
Santa Fe, such as Jinja 
and MuDu Noodles. 
And while the dishes 
at Paper Dosa are quite 
spicy, the wonderful 
presentation of food 
will make the next day’s 
light nausea (if, like me, 
you can’t handle the 
spicy) worthwhile.

I cannot get enough 
of some of their ap-
petizers, namely the 
Chennai Chicken ($9), Cashew Cala-
mari ($9.50), and the Dahi Vada ($9). 
The Chile and Onion Pakora ($8) are 
my girlfriend’s favorite, and I must agree 
that, given the difficulty of making fried 
gluten free food, they are very impressive 
and delicious. Though these appetizers are 
not vegan, they are gluten free. And, even 
if you are vegetarian or vegan, it is worth, 
in my opinion, cheating a bit, just so that 
the flavors of spicy, cool, and crunchy can 
perfectly meld and dissolve into an uma-
mi taste in your mouth. The raitha, for 
instance, a spiced yogurt with carrot and 
cucumber, makes a perfect addition to al-
most any dish on the menu.

Beyond the appetizers are the dosas—
what Paper Dosa is most well known for. 
All the dosas are made with ghee, though 
they can be made without them. The dosa, 
a gluten free South Indian crepe, is made 
from a fermented rice and lentil batter. 
The dosas vary from $10 to $13 and come 
with a sambar, tomato chutney, and coco-
nut chutney (though, if you are so inclined, 
you can change those around as I do for 
a bowl of raitha and additional coconut 
chutney). My favorite dosas are the Lamb 
Keema ($13) and White Truffle Masala 
Dosa ($11). The White Truffle Masala is a 
regular Masala Dosa but with some extra 
flavoring from white truffle oil. The Lamb 
Keema Dosa, however, is always the star 
of the night. The lamb is local, and very 
fresh, flavored with tomatoes, onions, car-
damom, and other spices. The chutney, 
raitha, and the dosa so enormous that one 
feels as though will slip off the table at any 
moment, come together to make this dish 
worth every bite as one scoops up the lamb 
filling, raitha, and chutneys and stuffs it 
inside of the dosa. Just a warning, though: 
you may want to chop it up into bits, and 
do it that way—the dosa that comes with 
the Lamb Keema, and most dosas, are very 
BIG! 

Unfortunately, though, I can testify less 
about their uttapams (South Indian pan-
cakes) and curries. The uttapam is a South 
Indian ‘pancake’ made from a fermented 

rice and lentil dosa batter. Uttapams are 
thicker and smaller with the ingredients 
cooked into the batter. Again, uttapams, 
like dosas, can be made vegan, though I 
would say that you shouldn’t sacrifice the 
ghee, as it is important in creating the 
full flavors of South Indian cuisine. Out 
of the uttapams, the Mushroom Medley 
($12) is my favorite—the fresh, flavorful 
mushrooms leave a very good taste in the 
mouth without being too spicy. If you or-
der the Mixed Chile uttapam ($11), how-
ever, you’re just asking for glass upon glass 
upon glass of water, all to relieve yourself 
from the hot  Thai, Serrano, Habanero, 
and Jalapeno peppers that are stuffed into 
the uttapam. It’s a dish only for the brave 
or truly spice-tolerant. 

The curries are the only dishes at Pa-
per Dosa that I would say aren’t worth 
it. I once saw a friend order the Tamil 
Lamb Curry ($18), only to find out that 
it is very small and not worth the price. I 
hope that the curries, in the future, will be-
come bigger. As for the desserts, they are 
not vegan and only one of them is gluten 
free. I couldn’t sample the desserts given 
my current dietary restrictions, but again 
I can only hope that Paper Dosa will one 
day create a vegan and gluten free dessert 
dish that guests can be delighted with, as 
delighted as they are right now with the 
dosas.

Paper Dosa is a fantastic one night 
adventure that lives on here in Santa Fe. 
Though there are other options out there 
for a friday night outing, this should cer-
tainly be at the top of the list. Paper Dosa, 
unfortunately, is only open from 5:30 PM 
to 9:00 PM each night. While I am hoping 
that Paper Dosa’s hours will expand in the 
future to include the lunch hour,  I have 
to say that I am waiting excitedly for the 
next night that I can go to Paper Dosa and 
get another Lamb Keema dosa and more 
spicy food. Oh, and more things which are 
fried in rice bran oil. And, still, more of 
the heartier food that makes Santa Fe in 
my opinion one of the best places in the 
United States to acquire fresh food for a 
very good price.

Brandon Kimball is a senior at St. John’s Col-
lege, Santa Fe. He can be reached at bskim-
ball@sjc.edu. 

Samantha Ardoin is a senior at St. John’s 
College, Santa Fe. She can be reached at slar-
doin@sjc.edu. 
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Beyoncé and Kendrick Lamar 
Bring Black Issues to the Fore 
on Traditionally White Stages

By Bryanna Briley

Let’s go back in time together: it is 
Super Bowl Sunday, February 7th 2016. 
It’s time for the halftime show and we 
are pumped, we are excited, we are ready 
to let off some steam from the high in-
tensity game we’ve been watching. We 
know Beyoncé’s performance is coming 
and we’re excited, we love her, we’re sure 
it’s going to be great. But then we see her 
dancers march onto the field in costumes 
that remind us of the Black Panthers, a 
group celebrating its 50th anniversary this 
year. We see Beyoncé come out in an out-
fit that seems to pay homage to the late 
Michael Jackson, and we see her dancers 
give a shoutout to Malcolm X. According 
to some post-Super Bowl tweets, we have 
varied opinions: some of us think this was 
a racist display on Beyoncé’s part; some 
feel that she publicly supported a hate 
group; others of us find it insulting that 
she had a police escort to the stadium and 
then used her performance to trash the 
police.  Others of us think that the half-
time show was “too black” and “too gay,” 
the latter criticism attributed to Coldplay 
and Bruno Mars’ performances.  A few 
of us reminisce on the good times when 
the halftime show wasn’t a confrontation 
with legitimate social issues. While these 
opinions come from the non-SJC popula-
tion of the world, the apparent outrage ex-
pressed in the Great Hall where the Super 
Bowl was being watched was surely rife 
with these same quibbles and frustrations.

I’m not a football fan, so I didn’t actu-
ally see the performance when it aired. My 
first interaction with Beyoncé’s new song 
“Formation” came from watching the mu-
sic video - a music video which I found 
absolutely mind-blowing.  The song itself 
beautifully promotes pride in black culture 
and black features with lyrics like “I like my 
baby heir with baby hair and afros,” “I got 
hot-sauce-in-my-bag-swag,” and “I like 
my negro nose with Jackson Five nostrils.” 
The video opens with Beyoncé standing 
on a submerged New Orleans police car, 
an image laden with symbolism, bringing 
Hurricane Katrina to mind. In addition to 
expressing pride in her own cultural heri-
tage, Beyoncé encourages all black women 
to embrace their beauty and their power: 
many of the women in her video 
wear their hair naturally, includ-
ing her daughter Blue Ivy. One 
scene depicts a young black boy 
dancing in front of a row of ex-
pressionless white policemen. 
When the boy raises his hands 
in what looks like surrender, the 
policemen follow suit. Towards 
the end of the video, the camera 
pans over to a wall tagged with 
“stop shooting us” in black spray 
paint. In the final scene, Beyoncé 
is lying on top of the police car 
as it sinks. Alongside the Super 
Bowl performance, the video 
emphasizes Beyoncé’s endorse-
ment of the #BlackLivesMatter 
movement, demonstrating that 
she will no longer remain silent 
about this issue.

Similarly incendiary was 
Kendrick Lamar’s truly explo-
sive Grammy performance med-
ley of “The Blacker the Berry” and his new 
song “Alright.” His performance featured 
three important images: he opened wear-
ing chains with jail cells surrounding him 
which segued into him standing in front 
of a raging bonfire with a black-eye. At the 
end of the performance he was silhouetted 
against a map of Africa with “Compton” 
written across the screen. One of his lyr-
ics – “On February 26th I lost my life, too. 
2012 set us back 400 years.” – was a direct 
reference to the death of Trayvon Martin. 
Though CBS muted a few lines – “Dig-

gin’ in my pocket, ain’t a profit big enough 
to feed you,” for example - that specifically 
addressed police violence, the message ex-
pressed in this performance was too pow-
erful to be avoided. The commentary on 
the deep-seated racism and racial tension 
plaguing the world right now – and the 
fact that such a message was shared on so 
wide-reaching a program as the Grammys 
– represents a fantastic feat. It is unclear 
why this performance received fewer neg-
ative responses than Beyoncé’s when its 
message was so raw and in some ways so 
much more unavoidable.

The significance of these two perfor-
mances is that black voices cannot be si-
lenced or compartmentalized in order to 
maintain the racially imbalanced status 
quo. Prior to this performance, Beyoncé 
was no less active in the social status of 
black individuals, yet many people felt that 
this was the performance that caused the 
world to realize she’s a black woman. Prior 
to this performance, no one had a problem 
dancing to her music or singing her praises 
– but once she made it clear to the world 
which side of the racial dialogue she spoke 
for, problems arose with accepting her. The 
media plays an imperative role in how we 
perceive the world – just think about how 
often black victims of police brutality are 
made out to be criminals while white mur-
derers and white victims alike are praised 
for the good they did in life. The reality of 
our country right now is that there is a se-
rious racial imbalance, one that is not new 
and that will continue to be perpetuated 
as long as the lives lost during their fight 
for equality and social justice continue to 
be dishonored.

We’re living in a world where black 
features and black cultural practices are 
only acceptable once one forgets that they 
were created by black people. The histori-
cal treatment of black people in America 
meant that when slavery was finally abol-
ished, hundreds of people had no idea 
what to do with themselves because their 
cultural existence up to that point had 
been one of enslavement and objectifica-
tion. The culture of black people today was 
not one inherited but one created roughly 
200 hundred years ago. Beyoncé and Ken-
drick Lamar’s performances don’t simply 
attest to the ineffectual nature about ig-

noring what’s happening in the world: 
they also speak to the dire necessity for 
black people to take back their culture, to 
own their own skin with pride, and to no 
longer remain silent about what feels like 
a constant state of injustice.

Bryanna Briley is a sophomore at St. John’s 
College, Santa Fe. She can be reached at bbri-
ley@sjc.edu.

Book Review:
Reality Hunger
By Clint Dierker

Reality Hunger is a 
book of quotes (that are 
either rewritten or revised) 
by David Shields. Alfred A. 
Knopf published the book 
in 2010. I like this book 
and would recommend it 
to any student or tutor at 
St. John’s, and, provisional-
ly, anyone else interested in 
memory and imagination. 
Many of David Shield’s 
ideas and arguments im-
mediately lead me to think 
in new, different, and inter-
esting ways, though I often 
don’t agree with the ideas 
themselves.

David Shields writes, 
“No artist tolerates real-
ity.” I immediately think 
that many artists toler-
ate reality, insofar as they 
live in the same universe 
everyone and everything 
exists in. And insofar as 
artists makes art, whether 
through books or any other 
kind of art, they might be 
expressing intolerance for 
reality. The artist’s ‘intoler-
ance’ has real-world ana-
logues, such as astronauts, 
who attempt to leave earth 
on spaceships, and ‘psy-
chonauts’ who attempt to 
leave reality by ingesting 
psychedelic substances. 

Though I wouldn’t nec-
essarily consider the art-
ist’s relationship to reality 
‘intolerance’, it could be a 
desire to learn, which the 
two examples above make 
clear. More accurately, in 
my opinion, is the phrase: 
“No artist does not interact 
with reality.” What artists 
can do, I think, is create 
a new reality (or multiple 
ones) from their minds to 
interact with the already 
existing one in the uni-
verse.

A few quotes from Re-
ality Hunger:

Discussion of memory 
in relation to reality:

“ According to Ulric 
Neisser’s analysis of the 
structure of episodic mem-
ory, we rely—in our re-
membering—on complex 
narrative strategies that 
closely resemble the strate-
gies writers use to produce 
realist fiction. David Pil-
lemer, whose specialty is 
‘ vivid memories, ‘ thinks 
that it takes something like 
a painter’s touch (the mind 
being the painter) to bring 
a memory to life and create 
belief. Antonio Damasio 

compares consciousness to 
a ‘ movie in the brain ‘ and 
argues that memories are 
just one among the many 
captions and images that 
our mind makes up to help 
us survive in the world. 
Remembering and fiction-
making are virtually indis-
tinguishable.“  

This reminds me that 
books like the Harry Pot-
ter series, the Diaries of 
Anais Nin, The Game of 
Thrones series, a biography 
of Freud, Thucydides’ ac-
count of the Peloponnesian 
War, are all equally creative 
and imaginative.

I like when he criticizes 
how, throughout many 
cultures, novels have been 
written. The idea of con-
ciseness here is appealing 
to me.

“’What we realized was 
that the novel was a ma-
chine to get to twelve cru-
cial speeches in the book 
about romance and art and 
music and list-making and 
masculine distance and the 
masculine drive for art and 
the masculine difficulty 
with intimacy.’ This is the 

case for most novels: you 
have to read seven hundred 
pages to get the handful of 
insights that were the rea-
son the book was written, 
and the apparatus of the 
novel is there as a huge, 
elaborate, overbuilt stage 
set.”  

More on Culture:

“The culture dissemi-
nates greater and greater 
access to the technology 
that creates various forms 
of media. The ‘ordinary’ 
person’s cult of personal 
celebrity is nurtured by 
these new modes of com-
munication and presenta-

tion and representation. 
We’re all secretly practic-
ing for when we, too, will 
join the ranks of the cel-
ebrated. There used to be a 
monopoly on the resources 
of exposure. The rising so-
phistication of the nonex-
pert in combination with 
the sensory overload of the 
culture makes reality-based 
and self-reflexive art ap-
pealing now. There are little 
cracks in the wall, and all 
of us ‘ordinary’ people are 
pushing through like water 
or, perhaps, weeds.”

I enjoyed reading this 
book and writing this re-
view. Thank you for read-
ing.

Clint Dierker is a Sopho-
more at St. John’s Col-
lege, Santa Fe. He can 
be reached at cdierker5@
gmail.com.

Work Hard, Hula Hoop Harder: 
A Profile of Rodi Brown

(Continued from Page 2) ...should work at 
least once in the service industry.”

Since freshman year, Rodi has wanted 
to become a lawyer, but she’s still trying to 
decide between international law or family 
law. Within family law, she’s most inter-
ested in helping people with special needs: 
“There are lots of people in this country 
with mental disabilities and special needs 
and the problem is that we’re just figuring 
out how to help those people and accom-
modate them, but one area that hasn’t re-
ally been developed at all is legal represen-
tation for them. So if I were to still go into 
law, that would probably be something I 
would focus on. But part of me also thinks 
I could do a political science grad program, 
too. But I’m still leaning toward law.”

Next year, she’ll most likely be work-
ing, helping out family members who are 
trying to start up businesses, while also 

studying for the LSAT and the GRE. It’ll 
be a year where she can determine her own 
schedule, and that’s very exciting for her.

Samantha Ardoin is a Senior at St. John’s 
College, Santa Fe. She can be reached at slar-
doin@sjc.edu.

Stay tuned for “Profiles of Exceptional Wom-
en, Part 2,” which will be published in the 
May Issue.
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The Spring meeting of the St John’s College Board of Visitors and Governors was 
held late February. Most students can perhaps be forgiven for not knowing, remember-
ing, or even caring about such a meeting, which is hardly advertised and bears no imme-
diate effect on school parties or Seminar Essays. However, the purpose of the meeting 
is, in part, to discuss the financial state of the college as it stands now and in preparation 
for future years. While it is both appropriate and expected for us as students to focus 
our attention on our academic studies, we should not ignore the financial state of the 
college, which has a significant effect on the future viability of our both our campus and 
our identity as a great books college. 

According to the Ambassador’s Report on the meeting, first presented to students 
at the March 1st Polity meeting, there are three significant causes for concern going 
forward: tuition as a percentage of revenue has fallen from 56% to 30% in eight years; 
revenue pulled from the endowment to meet the budget has risen from 12% to 18% in 
the same time; financial aid to students has risen 91%. All this has led to a structural 
deficit of 19%, when even a 10% deficit is unhealthy.

These numbers give shape to the picture President Roosevelt painted in his interview 
with The Moon a few months ago; at that time he said, “St John’s is not in crisis…. 
There are some money issues, the endowment needs to grow...we need to increase the 
number of applicants….If [these issues] are left unattended, then the college can get 
into a crisis’.

The plan to address these issues, beyond a successful capital campaign, involves in-
creasing enrollment by 25% and lowering the overall tuition discount to students by 8% 
over the next 5-7 years.

As Roosevelt mentioned in January, the college is not quite at a financial emergency. 
It has, however, moved toward that direction over the last decade, and a concerted effort 
must be made to reverse current trends.

What is the effect of all these plans on the student body? At first glance it appears 
that, all else being equal, two things must happen: classroom sizes will return to previous 
levels; and the percentage of how much students pay will rise. That does not include the 
annual increases of tuition, generally around 5% per year. The balance of these - and the 
effect on lower-income students - remains to be seen.

However, no one should expect these kinds of changes to occur without some shar-
ing of the burdens, though the Ambassador’s Report does not make clear the sacrifices 
that may be made at the Administrative level. Still, President Roosevelt, due to his time 
as president of Antioch College and Superintendent of the Pittsburgh Public Schools 
District, already has experience with much more dire and complex questions of financial 
stability. The college at large should find confidence in his ability to help transition St 
John’s toward greater financial stability.

That said, we as the student body should not be blind to the current state of the col-
lege. Beyond the current offerings for summer internships through Ariel Scholarships 
and Global Pathways, plans are in motion to launch a study abroad program spring 2017 
for next year’s Juniors to travel to France during their second semester. On campus, the 
new Freshman writing workshop has seen success. But all of these opportunities must 
be budgeted, paid, and accounted for.

Christopher B Nelson, President of the Annapolis campus, remarked on the “need to 
commit to transparency.” As students, we should not let that opportunity go to waste.

-Mario Moreno

The Student Body, and the 
Financial State of the College 

Editor,

I am concerned about the trend towards writing senior essays on books that are not 
on the program—in some cases, not even in the Western tradition upon which our 
curriculum is founded. By my count, over 25% of the essays this year are not based on 
books from our program. The Student Handbook states, “During the semester before 
graduation, each senior presents to the faculty an essay that attempts to come to terms 
with some issue or complex of issues dealt with in one or more books read at St. John’s.” 
I believe there is good reason for this policy. The senior essay, as I see it, is an opportunity 
to return to a book that we have read together and have discussed at length. It is the 
continuation and deepening of a conversation already in progress. It is the student’s time 
to show that he or she has engaged fruitfully with the books that we study here, and has 
something to say as an expression of that engagement. To choose to write on some other 
book is either to imply that the program books are not worthy of serious engagement, or 
to make the claim of having mastered the material in the program to such an extent as 
to justify carrying that mastery over to the study of some other text or topic. This choice 
also shows a lack of consideration for the tutors: it is a demand that the examiners read 
a book that is likely to be unfamiliar, and to master it to the extent of being able to con-
duct an examination upon it.

Regardless of what the Dean and the Instruction Committee may be willing to ac-
cept, I urge each of you, when choosing an essay topic, to ask yourself whether there is 
no book whatever, in the entire curriculum, that you have found worthy of serious study. 
I have difficulty imagining that a student entering senior year would seriously assent 
to this. I believe instead that the choice of a book outside the program arises from a 
laudable desire to apply the St. John’s experience to some other work that is felt to be 
particularly interesting. You will have the rest of your life to do this; what you will not 
have is an opportunity like the present one, to really, seriously, deeply, re-read one of our 
common, profound, texts, and to discuss that text with others who have spent much of 
their lives in their own deep engagement with those thoughts. That is an opportunity 
not to be spurned.

 
William H. Donahue

Director of Laboratories

TheMoon
Letters to the Editor

Results from The Moon’s 
Recent Survey on Women

The Moon would like to thank the John-
nies who took the time to complete 

this survey. We appreciated your many 
thoughtful comments. In the coming 

weeks we will host a discussion on Women 
at the College in a similar style to our Feb-
ruary Community Discussion on Diversity. 
The comments you submitted will be used 
as a common text at this meeting. Check 
your SJC email for more information. We 

hope to see you there. 

CONTRIBUTE!
Letters to the Editor, articles, or 

art work may be 
submitted to sjcmoon@gmail.com

Contact Samantha Ardoin, 
Bryanna Briley or 

Siena Powers for more information 
on how to be involved.

It’s your newspaper. Make it what 
you want it to be!

Even though the program 
doesn’t emphasize visual 
arts, they are important to 
many Johnnies. Other than 
the Grout, there is little 
opportunity or space on 
campus to share them. The 
Moon has long reserved one 
full page, in color, to allow 
students a space to share 
their artwork and form 
some sort of visual arts 
community. So please, send 
us your artwork at:
( s j c m o o n @ g m a i l . c o m ) 
your photography, poems, 
sketches, paintings, digital 
art, collages, pictures of 
embrodery, knitted scarves, 
or pottery, and whatever 
else you have! Thank You!



The Moon 
Editorial Policy

The Moon is the independent student publication of St. John’s Col-
lege, Santa Fe. Its goal is to provide a forum to serve the entire com-
munity—students, faculty, staff, and administration.

All opinions expressed in The Moon are the opinions of the writers 
themselves.  Unsigned editorials represent the majority view of the edi-
torial board and do not necessarily represent the opinions of St. John’s 
College, Santa Fe.  Editorials representing individual opinions will be 
signed by the writer.  

Contributions to The Moon in the form of suggestions, written sub-
missions, and other artwork are encouraged by the staff.  Submissions 
must be signed and The Moon reserves the right to edit contributed 
material to follow professional journalism standards.  
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Letters to the Editor
To the Editor, 

When I received the link to The Moon’s latest survey, I was pleased 
to read that you wanted to gauge the campus population’s opinions on 
women’s issues. However, upon completing the survey, I was disappoint-
ed by your choice of “issues,” and how you had chosen to address them. 
First, “Are women spoken over, interrupted, or cut off in class more than 
men are?”  This does not address a women’s issue. It addresses an issue 
of personal involvement in class, ignoring the fact that the obliviousness 
required to cut someone off, as well as the self-assuredness required to 
prevent oneself from being interrupted, are both gender neutral traits. 
Second, “Do seminars and tutorials take on the misogynistic viewpoints 
of program authors as topics for discussion? When the misogynistic 
viewpoints of program authors are discussed in class, would you char-
acterize these discussions as respectful, thoughtful, and productive?” I 
would welcome a discussion of misogyny when the subject matter of the 
text allows for a more well-rounded discussion than simply pointing out 
that the author was misogynist and patting each other on the back for 
disagreeing with him. However, there are extremely few cases where a 
program author’s personal life and biases are called to the table; I would 
not consider it a women’s issue if an exception were not made for his 
misogynistic opinions. Your remaining questions addressed the gender 
disparity among students and tutors, which I do grant you as a potential 
women’s issue, but not one that would affect any woman’s success at St. 
John’s. 

I appreciate the intent of your survey — starting discussions on wom-
en’s issues —  but the wording of the questions is loaded, and the sub-
jects chosen are, in their implications, sexist. I believe they are a symp-
tom of a larger movement of “feminism” that encourages women to view 
themselves as helpless and to externalize responsibility for problems 
within their control. This brand of “feminism” does not treat women as 
capable or self-sufficient. It does not help them improve or fulfill their 
great potential, but rather pushes them to seek power in blaming others 
for personal troubles. In this process, it does little to put forward solu-
tions to widely pressing issues that affect women everywhere — issues 
in administration or legislation, issues that can’t be solved by simple self-
improvement. 

My gender does not weaken me to the point that I can’t stop myself 
from being interrupted in class, or can’t function in a setting with more 
men than women. It does not mean I can’t stand up for myself. It does 
not mean that I need men to make more room for me, because it does 
not stop me from making my own room. Women do not need to ask 
men to respect them more in class or give them more space to talk, or 
be particularly sensitive to them, because a woman’s gender does not 
make her so fragile that she needs to be catered to. To ask men to cater 
to women in these social and academic interactions is to treat women as 
dependent on men for their social and academic standing. Women do 
not need to blame men or sexism for their insecurities or personal fail-
ings, because their gender does not prevent them from bettering them-
selves. These are fundamentally feminist statements, since they assume 
equality of worth and capability between men and women. 

I despise the stereotype of the powerless female victim, and the brand 
of “feminism” lying behind the questions of your survey is only encour-
aging it. For Women’s History Month, why perpetuate the image of a 
weak and timid woman by focusing on how tough it must be to be out-
numbered by men, or how tough it must be for a woman to have a voice 
in class? It is not tough to have a voice in class, because being a woman 
does not stop me from speaking. It is not tough to be outnumbered by 
men, because being a woman does not prevent me from making valu-
able contributions anyway. Being outnumbered by men is not inherently 
detrimental or frustrating, because being a woman does not weaken me 
before them. To suggest otherwise is more sexist than the existence of 
the gender disparity. Reframing personal problems of class participation 
as women’s issues promotes an insulting image of women as insecure and 
dependent on the majority gender for their improvement as individuals. 
Women, as competent humans, deserve less infantilizing treatment. 

To end, I’ll propose some questions I wish you had asked me in your 
survey: 

Less biased rephrasings of your own questions: 
 Does your gender influence your reading of program authors?
 Does your gender influence your experience of or participation  

 in classes?  

Questions about women’s representation at St. John’s:
 Do you think the program should include more female authors?
 Do you think the program should include more texts on   

 women’s rights? 

Women’s History Month fluff: 
 Who is your favorite female character on the program? 
 Who is your favorite female program author? 

Sincerely,

Mary Alice Eileen Maceda

by Bryanna Briley 
  
Cultural Appropriation: the adoption or use of elements of one culture by members of a different culture; 

typically involves members of a dominant group exploiting the culture of less privileged groups — often with 
little understanding of the latter’s history, experience and traditions.

For marginalized groups, affirmation is a struggle - a struggle that is constantly trivialized by 
cultural appropriation. As an example, I recently have found myself in a quandary about my hair. I 
decided to “go natural” about a year ago, which means that I’ve stopped chemically treating my hair 
to make it straight. When people compliment me on my hair, I don’t know what to say not simply 
because I don’t know how to respond to compliments (which I don’t) but because I don’t know how to 
accept a compliment that for me feels immersed in the struggle of nonconformity to the Eurocentric 
standard of beauty. Many black women face this particular struggle. Many jobs have banned natural 
black hairstyles; natural hair is hardly seen in the media, and I’ve yet to meet a fellow black woman 
who hasn’t told me about someone asking to touch her hair. On the other side of the coin, Senegalese 
twists – an African hair style – were made into a popular “new” trend last August when donned by 
white and fair-skinned models.  You might read this and think it’s a lot of hullaballoo over hair – yet 
for black women in America, including myself, this situation is a constant source of tension. In an 
idyllic dream of the future, no culture would have to fight the dominant culture to retain what they 
already claimed as their own. But what would America be if we let people embrace their own cultures 
without taking it from them and then condemning them for it?

Cultural appropriation is not a new phenomenon, but it is one that many do not fully under-
stand. In a certain sense, appropriation can be understood as a form of systemic racism. According 
to prominent black actress Amandla Stenberg, “Appropriation occurs when a style leads to racist 
generalizations or stereotypes where it originated, but is deemed as high fashion, cool, or funny when 
the privileged take it for themselves.”  In other words, the central problem with cultural appropria-
tion is this implicit teaching that features of a culture are acceptable while the people for whom these 
features are a state of being are not accepted. Though it is difficult to give a concise definition for 
cultural appropriation, Susan Scafidi – author of “Who Owns Culture? Appropriation and Authen-
ticity in American Law” – describes the phenomenon thoroughly in the following definition:  “Tak-
ing intellectual property, traditional knowledge, cultural expressions, or artifacts from someone else’s 
culture without permission. This can include unauthorized use of another culture’s dance, dress, music, 
language, folklore, cuisine, traditional medicine, religious symbols, etc. It’s most likely to be harmful 
when the source community is a minority group that has been oppressed or exploited in other ways 
or when the object of appropriation is particularly sensitive, e.g. sacred objects.”

In the 1950s, when black people still weren’t fully amalgamated into American society, it was com-
mon for white musicians to “borrow” musical techniques from their black counterparts: rock-n-roll, 
though popularized as an art form by white musicians was actually pioneered by black musicians. 
Despite that fact that Elvis Presley said himself that many black music artists influenced him – de-
spite the fact that the majority of white stars who were popularized were chosen because they fit the 
mainstream look and would be accepted by racist white audiences – Elvis is lauded as the king of 
rock-n-roll. We can also see cultural appropriation in contemporary music: Madonna made the dance 
style of voguing popular though it began in gay, black, and Latino communities;  Gwen Stefani has 
often been criticized for her fascination with Harajuku culture from Japan. Iggy Azalea gained fans 
through Blackface imitation; Macklemore won four Grammys in 2014 – including Best Rap Album 
– despite his own belief that Kendrick Lamar should have won instead. “Borrowing” is highly exploit-
ative, and deprives minority groups of credit while allowing the dominant group – the people doing 
the borrowing – to be perceived as edgy and exciting when they partake of what they did not create.

When Miley Cyrus wore dreadlocks while hosting the Video Music Awards last year the majority 
of viewers felt it was stylish, even trendy. Yet when Zendaya wore dreadlocks to the Oscars last Febru-
ary she was criticized: Giuliana Rancic called her hair “too boho” and said “I feel like she smells like 
patchouli oil. Or weed.” Twerking, which has its roots in the black community, became a hot topic in 
2013, when Miley Cyrus was criticized for her own twerking and use of black women and their bod-
ies as props; Taylor Swift’s music video for “Shake It Off ” features a scene where Swift crawls under a 
row of twerking black women; but it wasn’t until Nicki Minaj’s highly sexualized video for “Anaconda” 
came out that twerking was affirmatively regarded as distasteful. Minaj is constantly criticized for the 
way she dresses and the way she dances, but fewer people know how much she believes in women 
getting an education AND feeling comfortable with their bodies. Though the sexual implications of 
the dance move take on a heightened sense in Minaj’s video, there is a sense of authenticity that she 
possesses being a black woman that simply cannot be present in Cyrus – about whom Hadley Free-
man of The Guardian had this to say in August 2013: “Cyrus is explicitly imitating crunk music videos 
and the sort of hip-hop she finds so edgy – she has said, bless her, that she feels she is Lil’ Kim inside 
and she loves ‘hood music’ – and the effect was not of a homage but of a minstrel show, with a young 
wealthy woman from the South doing a garish imitation of black music and reducing black dancers to 
background fodder and black women to exaggerated sex objects.” I have to admit that when I first saw 
the music video for “Anaconda” my concern was that Minaj was the type of woman my two younger 
sisters would grow up with as a role model. But whether or not she’s a bad role model, my concern 
now is that my two younger sisters are likely going to grow up in a world where white cultural prac-
tices and white female bodies will be accepted in a way their own bodies may not ever be.

Time and time again society has made it clear that it is perfectly acceptable for white people to act 
black or partake of black culture, but if black people act white – or if for some strange reason black 
people took it upon themselves to simply be black – it’s instantly a matter for reproach. Cultural 
appropriation is just as deeply embedded in systemic racism as systemic racism is embedded into 
American society. Cultural appropriation is not equivalent to cultural exchange – the mutual sharing 
of culture – or assimilation – when marginalized people adopt the dominant culture in order to sur-
vive – because cultural appropriation refers to a power dynamic wherein members of a dominant cul-
ture take from a group that they have been systematically oppressing. Cultural appropriation makes 
light of historical and oftentimes violent oppression; it normalizes the notion of loving a culture while 
continuing to be prejudiced against the people of the culture; it perpetuates racist stereotypes, demon-
strating that you don’t have to respect someone’s identity in order to feel entitled to take from them. 
When Miley Cyrus wore dreadlocks, she was cool; when Zendaya wore them, she was “too ethnic.”

A hugely successful blog, Thug Kitchen, has been transformed into a book with healthy vegan 
recipes written in AAVE: “African-American Vernacular English.” The creators of Thug Kitchen are 
a white man and woman. As opposed to simply writing the blog in the way that they speak, they 
borrowed a dialect that would help them get more attention. This espouses the idea of whiteness as 
norm, because not-white equates to exciting, exotic, “special.” If a black man had been the mastermind 
behind Thug Kitchen, it would not have been called Thug Kitchen – he would have been forced to 
code-switch in order to be recognized as more than a source of racial commodity. Yoga is another 
example of cultural practice turned commodity Yoga was once banned in India because it agreed with 
the characterization of Indian people as perverse heathens. The commercialization of yoga is a detri-
ment to South Asian women, who don’t even have access to yoga studios, despite how instrumental 
the practice of yoga is to them.  The commercialization of yoga increases access for white people while 
taking access from the people for whom it has cultural significance – the people who fought to keep 
yoga alive.

In order to avoid cultural appropriation, we need to be aware of it. It is a subtle and pervasive 
monster, but it can be avoided by remaining cognizant of our decisions and our choices. The best way 
to avoid it is to be mindful, to be cognizant, and to be aware of your actions and those of the people 
around you.  It is okay for a white person to listen to Kendrick Lamar but it’s not okay to listen to 
him while continuing to disparage black people. As with other things that I’ve written, I don’t expect 
this article to radically change the way people interact with material belonging to other cultures –be-
cause I have in no way fully discussed cultural appropriation – but I do hope that this can help us all 
become more aware of the way we interact with cultural materials. The kinds of double standards set 
up by appropriation – for example, dreadlocks being stylish on Cyrus and unseemly on Zendaya – is 
damaging both to the race being condemned and for the relationship between races. A large part of 
the cultural appropriation conundrum comes from the experience of being privileged. Privilege is not 
necessarily the problem, but it manifests as one when the privileged are not aware of their privilege.

Bryanna Briley is a sophomore at St. John’s College, Santa Fe. She can be reached at bryannabriley@gmail.
com 

Shattering the Illusion of the Damned: 
Assessing the Content of Our Character



Tamasha

An elegant tryst,
the way her whiplash veins
trace his dragon dust,

his middle english toes
scrape her bourbon-kissed knees
and it his heavenly.

His butterfly lashes
snake across her fingertip chaise
and it is marvelous,

they always move like this
indecipherable puzzling
over apollonian diatribe,

distributing raw love
in the form of Pueblo brick
and Italian soda,

this is the way it tastes,
the sharp marker smell of it
the feel of skin scraped on wall

bike pedals marking time;
delectable tryst, starry steps
in tree-top moonlight.

by Bryanna Briley

Page 8                                                                                  ST. JOHN’S COLLEGE GALLERY                                                          MARCH 2016

how to become a being of 100% pure light 

be light 
how light
100% light 
a being of light 
a ‘how to’ of light
become light of being 
pure being light becoming
a being of pure being
of being a pure light
to become a light
100% light 
pure light 
to light
of light
alight

by John Saulog

Above: “@ Ojo Caliente” by Michelle Wruck

All photography on this page by Michelle Wruck.


