
members’ news
JUNE 2012

At a glittering ceremony at the Royal Opera House, our four Matildas performed Naughty 
live to a packed audience, before jointly scooping the Best Actress in a Musical Award. 

Co-writers Dennis Kelly and Tim Minchin were on hand to pick up the coveted 
Best New Musical Award and, via a live-link with New York, Matthew Warchus picked 
up the Best Director Award. The other awards were Best Actor for Bertie Carvel, 
Best Choreography for Peter Darling, Best Set Design for Rob Howell and 
Best Sound Design for Simon Baker. 

We were also very proud that Les Misérables, originally produced by the RSC in 1985, 
won the BBC Radio 2 Audience Award – the only Olivier category decided by members 
of the public.

Following the Olivier Awards, Matilda The Musical went on to win the coveted 
South Bank Sky Arts Award for Theatre, bringing our total awards to 16 since opening. 

It was hard to miss our good news on Sunday 15 April as 
Matilda The Musical was splashed across the headlines 
following the prestigious Laurence Olivier Awards. We won  
a record-breaking seven Oliviers, beating our own previous 
record haul of six awards for Nicholas Nickleby (1980). 

Following our recent announcement that RSC Chief Associate Director, Gregory Doran, will be our 
next Artistic Director, we are delighted to announce the appointment of Catherine Mallyon to join him 
as our next Executive Director. For more information please see inside back cover.

visit exclusive MeMbers’ pages at www.rsc.org.uk/membership

RSC BREAKS OliviER 
AwARd RECORd  
with MAtildA

Q&A with MiChAEl BOyd 
And viKKi hEywOOd
PlEASE SEE inSidE BACK COvER fOR dEtAilS

Booking is  
currently open  
for performances 
until February  
2013. 

Call your Hotline  
for tickets or visit 
www.rsc.org.uk
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RSC APPOintS CAthERinE MAllyOn  
AS nEw EXECUtivE diRECtOR

AlSO in 
MEMBERS' 
nEwS

 World ShakeSpeare FeStival openS to critical acclaim
 our ambition For the other place theatre Space 

 on Southern lane
 JuliuS caeSar in rehearSalS

 Why dmitry krymov'S midSummer maSterpiece 
 iS not to be miSSed

 tom piper'S inSpiration For much ado about nothing
 tranSpoSing ShakeSpeare'S romeo and Juliet



What Country Friends is this? nations at War

whAt COUntRy 
fRiEndS iS thiS?
ShAKESPEARÉ S ShiPwRECK tRilOgy

nAtiOnS  
At wAR

Three plays. One company. One environment. One world of shipwreck, grief, laughter, love and reunion. 
The World Shakespeare Festival has now officially opened to public and critical acclaim.

TO BOOK CALL yOuR TICKET HOTLINE  
OR vISIT WWW.RSC.ORG.uK

A season of work in the Swan Theatre exploring the struggle for 
absolute power and the right to lead a nation.

hhhh
An imaginative bardic 
blockbuster, presenting 
an ensemble company  
in plays that concern 
shipwrecks, love, grief 
and family reunions.

Daily Telegraph

hhhh
Amir Nizar Zuabi’s 
marvellous  
The Comedy of 
Errors. The funniest 
and fastest of comedy, 
ceaselessly inventive
Times

hhhhh
Nothing short of a 
triumph…funny, 
thrilling, moving  
and consistently 
entertaining…
Whatsonstage.com

hhhh
David Farr's Tempest 
brings the trilogy to a 
deeply moving climax

Guardian

hhhh
A fine climax to this 

ambitious trilogy
Daily Telegraph

hhhh
Times

hhhh
The RSC hits its stride 
with Shakespeare's 
Shipwreck Trilogy: 
three plays about sea 
storms, separation  
and survival. It is 
fascinating to follow  
the links between  
the plays.

Guardian

the comedy  
oF errorS
William Shakespeare 

richard  
iii
William Shakespeare 

tWelFth 
night
William Shakespeare 

king  
John
William Shakespeare

a Soldier  
in every Son 
the riSe oF the aztecS
Luis Mario Moncada SNCA

Translation by Gary Owen
Compania Nacional De Teatro De Mexico/ 
Royal Shakespeare Company co-production

the  
tempeSt
William Shakespeare 

Royal Shakespeare Theatre  
Stratford-upon-Avon 
16 July – 6 October

Swan Theatre  
Stratford-upon-Avon 
Until 15 September

Swan Theatre  
Stratford-upon-Avon 
Until 15 September

Swan Theatre  
Stratford-upon-Avon 
29 June – 28 July

Royal Shakespeare Theatre  
Stratford-upon-Avon 
12 July – 6 October 

Royal Shakespeare Theatre  
Stratford-upon-Avon 
13 July – 7 October

Roundhouse, London 
Until 4 July

Roundhouse, London 
Until 5 July

Roundhouse, London 
Until 5 July

hhhh
Strikingly bold

Independent

hhhh
Express

hhhh
Maria Aberg's radical, 

flashy and defiantly 
feminising 

interpretation… 
the cast have a hoot – 

and a hit on their hands
Daily Telegraph

hhhh
Furiously enthralling

Sunday Times

A haunting, 
beautifully 
pondered 

version by 
David Farr
Independent

hhhh
Whatonstage

pericleS
William Shakespeare 

The Courtyard Theatre,  
Stratford-upon-Avon

5, 6, 7 October

Tickets £5 – £15

A new and exciting collaboration between amateur theatre makers and 
the RSC’s professional creative and production teams. Pericles will see 
a cast of amateur performers with RSC directors, designers, stage 
managers and technicians to create an exhilarating new production of 
Shakespeare’s tragic romance. Part of What Country Friends Is This. What Country Friends Is This? 

Supported by BP

Early 15th century in the Valley of Mexico and a small, 
unknown tribe called the Aztecs propel themselves 
from nomadic mercenaries to rulers of a great 
empire. Epic in scale and visually stunning,  
A Soldier in Every Son – The Rise of the Aztecs 
tells the story of one of the world’s most  
fascinating civilisations.

Directed by Roxana Silbert, Artistic Director of 
Birmingham Reportory Theatre, this new commission 
for the World Shakespeare Festival is inspired by 
Shakespeare’s History plays and is a collaboration 
featuring actors and creative teams from both 
the RSC and Compañía Nacional De Teatro 
de México.
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hhhh
David Farr's eccentric 
Twelfth Night has an 
outstanding Malvolio 
from Jonathan Slinger
Guardian

hhhh
Jonathan Slinger offers 
a comic tour de force  
as Malvolio
Daily Telegraph

hhhh
Times

Enchanting and  
inspired

Independent on Sunday

hhhh
Express

hhhh
Thrilling, 
brilliantly  
acted theatre
Daily Express

hhhh
Times

hhhh
Whatsonstage.com

hhhh
Evening Standard

COMING 
SOON



the other PLaCe

Since the re-opening of the Royal Shakespeare and Swan Theatres we have been thinking about the  
future life of The Other Place and developing our ambitions to create a new mixed-use theatre space.  
Here, vikki Heywood, Executive Director, tells us about the proposed plans and why we would like to keep 
the current Courtyard Theatre structure and create a new dynamic theatre space on Southern Lane.

Since reopening the RST 
and Swan Theatre, we have 
been able to take a fresh 
look at how we might 
reinstate The Other Place 
and we have come up with 
a new idea to bring it back 
to life. It has always been 
our intention to bring back 
the wonderful TOP once  
the Transformation Project 
was completed. It is an 
incredibly important space 
for the development of  
our new work and smaller 
scale productions and  
we (and our audiences) 
have certainly missed it 
since it closed in 2005.

After many months talking 
about its future life and 
testing ideas we now have a 
firm idea of our ambition for 
TOP, which involves keeping 
the existing structure of the 
current Courtyard Theatre 
and remodelling its  
internal space to create  
a vibrant, new mixed-use 
The Other Place. 

Inside this new theatre 
would be a 200-300 seat 
studio theatre (larger than 
the original TOP), we would 
also reinstate two rehearsal 
rooms and relocate our 
fantastic costume store.  
This will make tens of 
thousands of costumes 
accessible to the public for 

the first time, open up our 
work behind the scenes and 
offer a fantastic resource for 
the town and for visitors as 
part of our backstage tours. 
Keeping the current 
structure would also allow 
us to keep the many positive 
elements of the current 
theatre including the lifts  
and improved toilet facilities.

We do not plan to perform  
all year round and it would  
be an attractive space which 
could provide opportunities 
for community, amateur  
and educational use.  
The space could also be  
used for small conferences 
and meetings, and occasional 
commercial hire. 

These new proposals do 
mean keeping the current 
structure, which only has 
temporary planning 
permission. However, we 
believe the proposals would 
benefit Stratford as well as 
the RSC and our audiences 
and would allow us to 
create a performance space 
that is right for the 21st 
century, whilst being 
mindful of the current 
economic situation and arts 
funding environment.

Our intention is to submit  
a planning application to 
Stratford District Council at 
the end of June and, as we 
did with the Transformation 
of the Royal Shakespeare 
and Swan Theatres, we  
are listening to people’s 
views about the proposals  
so they can take an informed 
view about the future of  
this much loved space.

OUR AMBitiOn fOR      
thE OthER PlACE  (t

OP
)

If you have any comments about the plans for the future life of 
the TOP please email community@rsc.org.uk. The TOP vision 
is part of ongoing plans to improve the RSC Estate, including  
the development of the Swan Theatre Gallery (for which we  
have secured Stage 1 funding approval from the Heritage  
Lottery Fund) and improvements to our costume workshop. 
More information on these two projects will be available  
later in the year. 

We would very much welcome your feedback  

two rehearsal rooms, relocated from  
our temporary space at Arden Street

tOP flexible studio theatre, 
reinstated within current 
structure: 200-300 seats.

Costume Store, relocated from 
our workshops at timothy’s 
Bridge Road and open to the 
public as part of backstage tours.
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Foyer

Visualisation of the proposals for the current courtyard theatre structure



Segun Akingbola

Adjoa Andoh  

Mark Ebulue  

Ray Fearon 

Ricky Fearon 

Andrew French  

Marcus Griffiths  

Ivanno Jeremiah  

Paterson Joseph 

Jeffery Kissoon 

Samantha Lawson 

Simon Manyonda 

Joseph Mydell 

Cyril Nri

Ann Ogbomo 

Theo Ogundipe 

Jude Owusu 

Mark Theodore

Ewart James Walters 

Chinna Wodu  

In a struggle between tyranny 
and mob rule, three men must 
decide between public duty  
and private will.

JuliuS caeSar
William Shakespeare 

Director  
Gregory Doran 

Designer  
Michael Vale 

Lighting  
Vince Herbert

Music  
Akintayo Akinbode  

Sound  
Jonathan Ruddick

Movement  
Diane Alison-Mitchell

Fights  
Kev McCurdy

Associate Director 
Gbolahan Obisesan

thE diCtAtOR MUSt BE 
ASSASSinAtEd

BUt whO will REPlACE hiM?

until 7 July 
Royal Shakespeare Theatre,  
Stratford-upon-Avon 

19 – 28 July 
Theatre Royal, Newcastle upon Tyne

8 August – 15 September 
Noël Coward Theatre, London

19 – 22 September 
Aylesbury Waterside Theatre 

25 – 29 September 
Alhambra Theatre, Bradford

2 – 6 October 
The Lowry, Salford Quays

16 – 20 October 
Theatre Royal, Norwich

23 – 27 October 
New Theatre, Cardiff

Full booking details for London and tour 

www.rsc.org.uk/caesar
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London Season supported by BPWatch the trailer: www.rsc.org.uk/caesar



dESign  inSPiRAtiOn 
fOR MUCh AdO 
ABOUt nOthing

MUCh AdO 
ABOUt 

nOthing 

26 July – 15 September
the Courtyard theatre 

Stratford-upon-Avon
22 September  

– 27 October
noël Coward  

theatre, london

williAM  
ShAKESPEARE 

a midsummer night's dream (as you Like it)

Why Dmitry Krymov’s Midsummer Masterpiece is not to be missed

“The poet’s eye, in a fine frenzy rolling,
Doth glance from heaven to earth, from earth to heaven;
And, as imagination bodies forth
The forms of things unknown, the poet’s pen
Turns them to shapes, and gives to airy nothing
A local habitation and a name.” 
Theseus, A Midsummer Night’s Dream. Act v
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The following is an edited extract from Tom Piper’s blog. Read more at: www.wsf2012.org.uk/doodles

muCh ado about nothing

Monday
Showing director Iqbal Khan 
and lighting designer  
Ciaran Bagnall, around  
The Courtyard Theatre.  
It is the first time they have 
seen the space, which to  
me is a much loved friend.

Can we turn the foyer into  
an evocation of India, create 
the smells. The whole space 
should be our world - earth, 
stone, plywood, concrete.  
A tree, a forest of cables,  
the new technologies piling 
onto the old of India.

I am off to India for research 
purposes. I have never been 
and am excited and nervous 
to be designing a production 
that comes out of India now, 
perhaps with a Punjabi feel, 
not a romanticised version  
of the past.

I question if I have the 
authentic knowledge to 
create the world of this 
production. I have many 
books and photos but one 
can only guess at what it is 

Tom Piper is the RSC’s Olivier Award-
winning Associate Designer. He is 
designing Iqbal Khan's production  
of Much Ado About Nothing for 
the World Shakespeare Festival.

Watch a video of Tom's trip to India 
www.rsc.org.uk/muchado

really going on behind the 
images. I’m hoping that the 
trip will show me the 
colours, shapes, textures, 
the habits of people. It may 
be that the set ends up 
completely abstract, but at 
least it will have come from 
a more authentic seed.

Friday
Delhi at 3am. It is cold  
(5 degrees), not what I had 
expected. Driving through 
quiet streets, the odd 
expected glimpse: roadside 
encampments and street 
children around a fire,  
the occasional picturesque 
bashed up three wheeler. 

You either love or hate India 
and at the moment I love it. 
Chaos, yet ordered in a 
Brownian motion kind of 
way; continuous movement 
and yet nobody seems to 
bump into anybody else.  
The roads and driving are 
both petrifying and strangely 
ok. Our driver, a most gentle 
and sympathetic man, 

shared his best joke - ‘You 
need three things to drive  
in Delhi; good horn, good 
brakes and…good luck!’

The temperature is perfect, 
not the powerful sun I had 
imagined for our world,  
but a gentle haze. 

Into the old town and the 
most extraordinary 
bombardment of the senses. 
The wholesale spice market, 
an almost choking smell,  
is in what used to be the 
courtyard of a Haveli, a 
complex of apartments built 
around an open square, 
except now the square is, 
in-filled with buildings, the 
original lower façade buried 
under random extensions. 

Everything that evokes this 
experience is impossible  
to get on a stage. How can  
I represent this tangle of 
humanity, electricity cables, 
and cows with the ever 
present hoot of scooter 
horns in a vast auditorium?

I think we have a chance  
to treat India seriously in  
our production and hope  
to tread the line on cultural 
imperialism and avoid a 
postcard production. Not  
that easy. By its very nature 
theatre is a selection, an 
editing of reality; crowded 
and confused, contrasted 
with stillness and calm.  
The Courtyard Theatre can 
be our Haveli, the audience 
the throng.

From Peter Brook’s 1970 radical, acrobatic vision,  
to Nancy Meckler’s beautiful and contemporary 2011 
interpretation, we have seen Shakespeare’s  
A Midsummer Night’s Dream retold in many different ways.
As one of Shakespeare’s 
most vividly symbolic plays, 
Dream is filled with motifs 
and imagery. From forests 
and fairies to animals and 
flowers, “visions” and 
“fancy’s images” surround 
the narrative and encourage 
us to question what is set 
before us. Who better to 
take-on Shakespeare’s 
Dream therefore, than one 
of the most imaginative and 
visually evocative theatre 
makers in Europe today: 
Russian director  
Dmitry Krymov.

Having designed over a 
hundred productions in 
Moscow throughout the ‘80s 
and ‘90s, Krymov fuses art, 
prose, poetry and popular 
culture to reimagine, with 
the help of his company, 
famous stories through a 
world of expressive and 
striking design. His 2007 
production of The Cow 
allowed the actors to 
construct the set before the 
audience’s eyes. Starting 
with a blank stage, they 
gradually added the building 
blocks of Krymov’s vision – 

metal structures, screens 
with beautiful projections, 
transparent walls. 

His 2006 The Auction mixed 
four of Chekhov’s plays, 
transporting their themes, 
objects and structures into 
one thought-provoking and 
moving performance. What 
makes his performances  
so significant is his ability  
to take the words of a well 
known playwright and 
convert them into a three 
dimensional narrative that  
is unpredictable and makes 
us question everything we 
thought we knew about the 
writer or the text. It is perfect 
that he now comes to the 
Royal Shakespeare Theatre 
to re-tell one of 
Shakespeare’s most 
regularly staged plays.

Find out more about 
the show 
www.rsc.org.uk/dream

Closed rehearsals are well 
underway in Moscow for  
A Midsummer Night’s 
Dream (As You Like It).  
The company (or Laboratory, 
as they call themselves)  
give little away about their 
creative process. This is 
what gives Krymov’s 
productions the impact when 
you sit down to watch them 
for the first time not knowing 
what to expect…every 
moment is original, hugely 
inventive and surprising.  
In Moscow, his performances 
are packed full of audience 
members anticipating his 
next vision, waiting to be 
surprised and entertained.

A Midsummer Night’s 
Dream (As You Like It) plays 
in the Royal Shakespeare 
Theatre from 10-18 August.  
With only 9 performances, 
this stunning Russian 
spectacle is not to be missed.

“A rich, multi-layered representation […]  
This moving, evocative show is a sign that 
Krymov and his young ensemble continue  
to gain momentum and mature as artists.” 
Moscow Times on The Cow

Discover the world  
of Dmitry Krymov 
www.krymov.org
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London Season supported by BP



RSC fliES intO BiRMinghAM AiRPORt 
If you are flying in or out of Birmingham Airport look out for the RSC’s branded air bridge (No 55).

We are in the second year of our 
valuable partnership with Birmingham 
Airport that sees them supporting the 
Company via our Corporate Membership 
scheme as well as providing us with 
valuable marketing opportunities;  
two Midlands-based organisations  
with global profiles working together  
to promote the region and its many 
business and leisure opportunities.

tRAnSPOSing 
ShAKESPEARE'S 
ROMEO And JUliEt

A tEndER  
thing

27 September 
–20 October

Swan theatre  
Stratford-upon-Avon

BEn 
POwER
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Following an 
extensive hand- 
over process,  
Gregory Doran and 
Catherine Mallyon 
will take up their 
new appointments 
at our AGM on  
14 September, 
when Michael and 
vikki will step down.
Catherine brings 
considerable and varied 
experience to the RSC, 
spanning live theatre, large 
scale arts organisational 
management and 
investment banking. 

She is currently Deputy  
Chief Executive at Southbank 
Centre, where she has run 
all operational activity since 
2005. In this role, she led the 
reopening of Royal Festival 
Hall in 2007 and the renewal 
of Hayward Gallery in 2010. 

Sunday 9 September, 4 - 5pm, £10 
The Courtyard Theatre,  
Stratford-upon-Avon
An exclusive opportunity to hear RSC Artistic Director 
Michael Boyd and Executive Director Vikki Heywood  
share their memories and highlights of their time at the 
RSC. Questions will be welcome from the audience,  
so book early to secure your seats.

"I am greatly 
looking forward 
to working  
with Catherine. 
She brings 

huge experience with her 
from Southbank Centre, 
which will be invaluable  
to the organisation as we 
move forward."
Gregory Doran,  
RSC Artistic Director Designate 

"The RSC  
Board has 
made another 
excellent 
choice and  

I am very confident that the 
Company will be in safe 
hands with this great  
new team."
Michael Boyd,  
RSC Artistic Director

For more information, or to become a corporate member please email 
nicola.clements@rsc.org.uk

RSC APPOintS CAthERinE MAllyOn 
AS nEw EXECUtivE diRECtOR

10 yEARS At thE RSC 
with MiChAEl BOyd  
And viKKi hEywOOd"I am very 

pleased indeed 
to be handing 
on my role  
to Catherine.  

I have thoroughly enjoyed  
my last nine years as RSC 
Executive Director and, 
although sad to go,  
I am delighted to be able  
to leave the company in  
such talented hands."
vikki Heywood,  
RSC Executive Director

"It is a great 
honour to  
take up this 
appointment 
and I join  

with enthusiasm and  
longstanding respect  
and affection for the RSC.  
I look forward very much to 
working closely with Gregory 
and the whole RSC team  
to build on the company's  
many achievements."
Catherine Mallyon

Supporters’ Ensemble web and telephone booking opens 
Monday 11 June, 10am
Members' web and telephone booking opens 
Monday 18 June, 10am
Public booking opens Monday 25 June, 10am

There will be an opportunity 
to meet our new Artistic  
and Executive Directors  
and we will share details  
in a future Newsletter.

a tender thing

Ben Power recently 
appeared on the RSC's 
Creative Conversations 
panel, where he recounted 
how A Tender Thing came 
into being. A few years ago, 
an actor in his 60s told RSC 
Artistic Director Michael 
Boyd that he finally felt ready 
to play Romeo. Michael Boyd 
was fascinated that playing  
a teenager in love had 
appealed, so set the 
challenge to transpose 
Romeo and Juliet to a more 
appropriate setting for an 
older generation. The 
timespan of the play and  
the relatively short lifespan 
of each character in the 
original allows the setting  
to change without losing  
the play’s meaning. 

With A Tender Thing, 
you can never escape that 
the source material is the 
text of Romeo and Juliet. 

It is Shakespeare’s words. 
His story. His meaning.  
But the setting is 60 years 
away from the original. 

It helps that we know Romeo 
and Juliet so well. Its very 
DNA is in our conscience. We 
know the characters, the text, 
the storyline and themes. 

The original text has been 
heavily abridged, and  
while the words are all 
Shakespeare’s, Ben took  
the source text and treated  
it as a long poem that could 
be spoken by any character 
within a new structure. 

Romeo and Juliet reminds 
you of your experience  
of falling in love. It is  
an ageless story we can  
all relate to. 

Kathryn Hunter revisits  
the role with director  
Helena Kaut-Howson that 
she created for the RSC at 

Ben Power is a writer 
and dramaturg. Since 2010  
he has been an Associate 
Director of the National 
Theatre. From 2006-2010, Ben 
was the Associate Director  
of Headlong. He has recently 
written the screenplays for 
Richard II and Henry V for 
BBC productions that will be 
broadcast this summer as 
part of Shakespeare Unlocked.

To book tickets please 
call your Hotline. 

Northern Stage in 2009. 
Kathryn is an Olivier Award 
winning performer and 
founding member of 
Complicite. She was part  
of the RSC's 2009-2011  
Long Ensemble and her 
other credits include the 
Young Vic production  
of Kafka's Monkey, 
Peter Brook's Fragments 
and the National Theatre 
production of The Visit.

"These projects are  
the point of the World 
Shakespeare Festival  
– a celebration of 
Shakespeare’s  
relevance to a 
contemporary audience."

Ben Power

Shakespeare’s plays are so robust they lend themselves  
to translation and adaption. His work is universal,  
and transposing or translating happens every day,  
and can rejuvenate a well loved play. 

“O my love, my wife! 
Death that hath sucked the honey of thy breath, 
Hath had no power yet upon thy beauty: 
Thou art not conquered, beauty’s ensign yet
Is crimson in thy lips and in thy cheeks,
And death’s pale flag is not advanced there.”
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