
Full MeMbers’  
web booking opens  
Monday 11 February 2013 

Full MeMbers’  
telephone booking opens 
wednesday 13 February 2013 

associate MeMbers’  
web booking opens 
Monday 4 March 2013 

associate MeMbers’  
telephone booking opens 
wednesday 6 March 2013 

public booking  
opens Monday  
18 March 2013

M e M b e r s ’  P r i o r i t y  b o o k i n g  D A t e s 

RSC Full MeMbeRS’ TiCkeT HoTline 0844 800 1115 book online oR viSiT exCluSive MeMbeRS’ pageS aT www.rsc.org.uk/membership

MEMBERS’NEWS 
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Creating the images for the  
Stratford-upon-Avon Winter 2013 leaflet. 
David Tennant will play Richard II



GreGory Doran announces his       first season as artistic 
Director anD shares his vision          for the company

WINTER 2013
STRATFORD-
UPON-AVON 

We open with 
Shakespeare’s Richard II 
with David Tennant in the 
title role. It has been five 
years since Hamlet so  
I am really looking forward 
to working with David 
again. Our family show  
in the Royal Shakespeare 
Theatre is a new adaption 
by Ella Hickson called 
Wendy & Peter Pan taking 
Wendy’s perspective on  
the traditional story. 

In the Swan Theatre we  
have landed something  
of a literary coup with 
Hilary Mantell’s multi 
award winning Wolf Hall 
and Bring Up The Bodies 
in adaptations by  
Mike Poulton. Mike has 
worked with us on many 
occasions, most recently 
on Morte D’Arthur (2009) 
and The Canterbury Tales 
(2005) and has been 
working very closely  
with Hilary in finding  
a theatrical voice for  
these great novels. 

Enhancing the  
experience of coming  
to a performance over  
the winter will be a new 
exhibition. Highlighting  
a number of extraordinary 
items from our huge 
costume archive, you  
will have the chance  
of seeing costumes  
dotted around the whole of 
our Stratford-upon-Avon 
campus. 

In the not too distant future we have two major Shakespeare 
landmarks: 2014 (450 years since Shakespeare’s birth) and 
2016 (400 years since his death). I want to provide an arc that 
celebrates his whole life rather than think of it as two 
separate festivals. We will present all Shakespeare’s plays 
over roughly five years, but not repeating any. To do this, we 
will not perform Shakespeare in the Swan Theatre during 
that time. I want to reserve the Swan for the plays for which 
it was originally built; the plays that inspired Shakespeare, 
the plays that Shakespeare inspired, the plays of his great 
contemporaries: Marlowe, Jonson, Fletcher. 

Shakespeare was not a lone genius, he came out of  
a stable of writers who made him what he is. 

I have not yet directed anything from the two great 
Shakespeare tetralogies, the history plays. I have done  
the bookends, King John and Henry VIII but now want to 
look at the plays chronologically from Richard II onwards.  
I want to consider them as individual plays without 
necessarily thinking of them as part of a sequence.  
They inevitably emerge as a series but I think Richard II  
for instance is a great stand alone lyric tragedy. 

SHAKESPEARE fRom biRtH to dEAtH 
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GreGory Doran announces his       first season as artistic 
Director anD shares his vision          for the company

I think one of the things that makes  
the RSC unique is that you can see 
Shakespeare in context. He’s performed 
alongside his contemporaries and equally 
his work is comfortably presented 
alongside new writing. 

Stratford-upon-Avon is not just our home 
base, our head office, it is our gymnasium. 
It is also the home of Shakespeare himself, 
the air that he breathed, a Mecca for 
tourists, academics and young people,  
often seeing Shakespeare for the very  
first time. It is where they fall in love  
with Shakespeare and that makes it a  
very special place indeed. 

One of the things that makes this small 
market town unique is that it has been  
a hub of great skill for over 130 years.  
The town is full of craftsmen and women, 
artists, musicians, composers, people  

My first experience of 
Shakespeare was listening  
to a 45 rpm record of 
Mendelsohn’s incidental 
music to A Midsummer 
Night’s Dream with excerpts 
from the play. It was an 
American production and  
I remember the actress 
playing Puck, sounding  
a bit like Mickey Mouse, 
saying “I’ll put a girdle  
round about the Earth in  
40 minutes”. My father, who 
was a great science lover, 
had told me that Sputnik  
had orbited the Earth in 
something like an hour  
and a half. So Puck was 
faster than Sputnik!  
I thought that was great.

I think Shakespeare works 
on many different levels 
throughout your life.  
In the first instance you  
are grabbed by the stories: 
shipwrecks, fairies, witches, 
ghosts and battles. Then 
maybe the language. Then 
the politics, the psychology  

of the characters and it grows 
with you through life. But  
if you miss that first stage,  
if you miss that initial 
excitement, of encountering 
Shakespeare for the first 
time, whether that’s reading  
it or seeing it live, I think you 
miss a very important part  
of that journey. That is why  
it is a key element of the 
school curriculum, while  
our responsibility is to help 
teachers deliver Shakespeare 
in engaging ways.  

My first proper experience  
at school, Preston Catholic 
College, was the annual 
Shakespeare play. By the 
second year we were doing 
Richard III and I was very  
very proud to land the part  
of Lady Anne! 

I would also like to take this 
opportunity to thank all our 
members, our donors and 
supporters who have helped 
us over the last decade,  
in building the new theatre 
and securing the RSC’s future. 

who work in sound, lighting and  
every aspect of theatre, that bring  
the Shakespeare to life. It is a real 
powerhouse of creativity and that is 
inevitably what makes Shakespeare  
as an experience in Stratford so  
particular and so exciting. 

So where does that leave London? The 
RSC is a national company and it needs to 
have a presence in the capital. That is not  
only desirable, it is vital and it is one of my 
priorities as Artistic Director to work out 
what we will do with our London home. 

2013 marks the centenary of the first 
Shakespeare from Stratford visiting the 
United States of America. It is rather 
wonderful that 100 years later we return 
with my production of Julius Caesar  
at the same time as our blockbuster 
Matilda the Musical opens on Broadway. 

mAdE  in StRAtfoRd-UPon-AVon StoRiES, lAngUAgE  
And PoliticS

Top: Gregory’s production of Julius Caesar will tour to America this year. 
Below: RSC Paintshop and Lighting Departments at work.

Morte d’Arthur, adapted by Mike Poulton,  
who now adapts Hilary Mantel’s novels. 
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Peter Pan is a fascinating 
story for a lot of different 
reasons. Over the years it 
has become a panto; a far 
away tale with kids jumping 
around and having a lot of 
fun. But if you go back to the 
book there are themes in it 

WenDy &    peter pan
JM Barrie’s classic tale of the boy who never grew up  
is adapted in a spectacular new version by Ella Hickson  
and directed by Jonathan Munby. We talked to Ella about 
adapting this classic family story. 

royal  
shakespeare  
theatre 

I really enjoyed the  
challenge of writing for 
children. It is a completely 
different skill. Your narrative 
has to be really strong.  
You can never drop the  
ball for a moment. You have 
to hold tension for children, 
whose attention span  
is not necessarily long. 

Your fight scenes must  
be exciting and your love 
scenes must be engrossing. 
The sad scenes must be  
very sad, while the happy 
scenes are very happy.  
That is a really exciting 
challenge for a playwright. 
There is no need for elaborate 
metaphor, or subtle release  
of information it must just  
be a very well structured, 
adventure story. 

On the one hand children  
are the loveliest people to 
please. They are warm  
and giving and will hopefully 
laugh. But on the other  
hand they are a very tough 
crowd – if they don’t find 
something funny they  
will let you know. 

I think another reason it  
is really important that  
Peter Pan keeps getting  
done is that the rights are 
still with Great Ormond 
Street Hospital, so they  
make some money every 
time it is performed. 

Watch the full interview 
online www.rsc.org.uk

'I'm really excited about seeing a generation of little 
girls coming to see this version and believing they 
too can have as much fun as the lost boys' 

Ella Hickson is an award-winning 
young playwright. Previous work 
includes Boys (Headlong/High Tide/
Nuffield Production) and Eight,  
which won a Fringe First in 2008. 
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adapting it, I noticed things I 
had never realised as a child. 
I questioned why boys get to 
be lost boys forever, but girls 
have to immediately become 
mothers. I wondered what 
Peter Pan meant to today's 
generation of young people. 
There was a lot I wanted  
to address. 

Girls have been going to see 
Peter Pan for years and it 
has always looked like boys 
are having all the fun. I’m 
really excited about seeing  
a generation of little girls 
coming to see this version 
and believing they too can 
have as much fun as the  
lost boys. 

You feel a huge responsibility 
to children that you give 
them a fair and honest look 
at childhood that is magical, 
exciting and wonderful,  
but that is as dark and as 
interesting as the book. 

We have kept a lot of the 
elements from the book in 
this version – but most will 
have a new twist. There are 
still the big Peter versus 
Hook battles, the pirate ship, 
the home under the ground 
and the lost boys. But each  
of the iconic moments  
in it have a new take:  
Wendy is a bit more upfront. 
There is a more realistic 
version of events instead  
of the saccharine versions  
that have evolved. 

that have been ironed out 
over the years and I found 
those fascinating. It is quite 
dark. The lost boys are 
children who fell out of 
prams. The smallest star  
is meant to be the star  
that looks out over all  

these separated families.  
It is a story which celebrates 
childhood, is entertaining, 
magical and deals with 
something we all have to 
encounter: growing up.  
When I reread both the  
play and the book to look at 

Ella Hickson, writer



WenDy &    peter pan
Jonathan Munby, director

I’m thrilled to  
be back at the  
RSC with this 
extraordinary story 
to tell. Peter Pan  
is one of those 

stories that everyone seems to 
know. Yet, if you go back to the 
book it is based on, you find all 
sorts of additional details and 
riches. So for us it is about going 
back to the source material and 
really investigating the original 
stories and details and bringing 
them to the audience, maybe  
for the first time. People are  
so conditioned to the versions  
of the stories they have 
previously seen, so a lot of  
their ideas are received ideas. 
This version is about giving  
them something new,  
something completely fresh.
Jonathan Munby previously directed  
The Canterbury Tales for the RSC, alongside  
Gregory Doran, in 2005.

Wendy & Peter Pan  
by Ella Hickson, 
adapted from the 
novel by JM Barrie, 
plays in the Royal 
Shakespeare Theatre 
from 10 December 
2013 to 2 March 2014.

Left: JM Barrie. Below,  
title page, 1911 Uk edition.  
Bottom: 1904 announcement 
for the original play at the  
Duke of York's Theatre, London



The RSC Ensemble is generously supported by THE GATSBY CHARITABLE FOUNDATION and THE KOVNER FOUNDATION

COMPANY
Rakie Ayola
Sally Bankes
Daniel Betts
Tara Fitzgerald
Gavin Fowler
Andrew Hanratty
Nick Holder
Kieran Knowles
Adam Levy
Daniel Millar
Charlotte Mills
Emma Noakes
Joseph Pitcher
Pearce Quigley
David Shaw-Parker
Phil Snowden
Jo Stone-Fewings
Bethan Walker
Ben Whybrow
Duncan Wisbey

Director Lucy Bailey 
Designer William Dudley
Lighting Oliver Fenwick
Music Jon Boden
Sound David McSeveney
Movement Lizzi Gee
Fights Renny Krupinski

Jo Stone-Fewings (The 
City Madam, A Midsummer 
Night’s Dream 2011) and 
Adam Levy (Beauty and the 
Beast 2003, A Midsummer 
Night’s Dream 2001) 
return to the Company 
to play Leontes and 
Polixenes. They are joined 
by Tara Fitzgerald (Game 
of Thrones (HBO), Waking 
the Dead (BBC), Brassed 
Off) who is making her 
RSC debut as Hermione. 



24 January – 23 February
Royal Shakespeare Theatre, 
Stratford-upon-Avon

Call your Ticket Hotline or 
book online www.rsc.org.uk 

Following performances  
in Stratford-upon-Avon, 
The Winter’s Tale will  
tour to:

13 - 16 March 
Milton Keynes Theatre

Box Office 0844 871 7652 
www.atgtickets.com/
MiltonKeynesTheatre

19 - 23 March 
Grand Opera House, York

Box Office 0844 847 2322 
www.atgtickets.com/
grandoperahouseyork

26 - 30 March 
Theatre Royal, Nottingham

Box Office 0115 989 5555 
www.trch.co.uk

2 - 6 April 
Festival Theatre, Edinburgh

Box Office 0131 529 6000 
www.edtheatres.com

9 - 13 April 
Hull New Theatre

Box Office 01482 300300  
www.theatreboxoffice.org/
hull-new-theatre

16 - 20 April 
Regent Theatre,  
Stoke-on-Trent

Box Office 0844 871 7627 
www.atgtickets.com/ 
regent-theatre

FOLLOWING HER RECENT ACCLAIMED PRODUCTIONS OF The TAMiNG Of The ShreW, AND 
JULiUS CAeSAr, LUCY BAILEY RETURNS TO THE COMPANY TO DIRECT The WiNTer’S TALe.

The RSC Ensemble is generously supported by THE GATSBY CHARITABLE FOUNDATION and THE KOVNER FOUNDATION
www.rsc.org.uk/tale
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Watch the trailer at www.rsc.org.uk/tale

WILLIAM 
SHAKESPEARE



A darkly comic 
tale of political 
powerplay 
directed by 
Michael Boyd

new adaptation by adRian MitCHeLL    
baSeD on tHE PLay by aLEXanDeR PUSHKin
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RSC Artistic Director  
Gregory Doran directs  
a compelling and 
beautiful tale of bravery 
in the face of evil.

SWAN THEATRE
UNTiL 28 MARcH

SWAN THEATRE
UNTiL 30 MARcH

NEW ADAPTATION BY JAMES FENTON

★ ★ ★ ★ ★
‘A STUNNING ACT OF THEATRICAL RECLAMATION. 
GREGORY DORAN AS THE NEW HEAD OF THE RSC 

HAS UNEARTHED A DRAMA OF WHICH MOST  
OF US WERE UNAWARE AND GIVEN IT  

A SUPERLATIVE PRODUCTION’
GUARDIAN

★ ★ ★ ★ ★
‘MICHAEL BOYD, IN HIS FAREWELL  

RSC PRODUCTION, PULLS OFF  
SEVERAL THEATRICAL COUPS.  
STRONG PERFORMANCES ALSO 
ABOUND. LLOYD HUTCHINSON’S 

BORIS IS A MIxTURE OF CALCULATING 
POLITICIAN AND ANxIOUS TYRANT. 

GETHIN ANTHONY AS THE FALSE 
DMITRY… FIRST-RATE SUPPORT 

FROM LUCY BRIGGS-OWEN, PATRICK 
ROMER AS A TROUBLED PRIEST AND 
ADAM BURTON AS ONE OF RUSSIA’S 

PERENNIAL SECRET POLICEMEN.  
A PLAY FOR TODAY’

GUARDIAN

★ ★ ★ ★ 
‘THIS GRIPPING PRODUCTION GENUINELY 

DESERVES ITS BILLING AS AN UNSEEN CLASSIC’
DAILY TELEGRAPH

★ ★ ★ ★ 
‘THE ROYAL SHAKESPEARE COMPANY IS THE NATURAL HOME FOR 

PUSHKIN’S GREAT DRAMA WITH ITS ECHOES OF MACBETH AND 
THE HISTORY PLAYS…INCISIVELY DIRECTED BY MICHAEL BOYD.’

DAILY TELEGRAPH

★ ★ ★ ★ 
‘BOYD FINDS GROTESqUE 

HUMOUR IN PUSHKIN’S 
SUBVERSIVE PROBING OF THE 

ALLURE OF POWER. HELPED 
BY ADRIAN MITCHELL’S LIVELY 

ADAPTATION, THE DIRECTOR 
GOES OUT WITH A FLOURISH’

SUNDAY TIMES

★ ★ ★ ★ 
‘IT MAKES A RATTLING GOOD TALE. 

JAMES TUCKER IS SUPERB… 
LUCY BRIGGS-OWEN IS BRILLIANT.’

DAILY TELEGRAPH

★ ★ ★ ★ 
‘AN OUTSTANDING PRODUCTION FROM THE 

OPENING NOTE TO THE FINAL WORD’
WHATSONSTAGE.COM

★ ★ ★ ★ 
TIMES

★ ★ ★ ★ 
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a WorlD    elseWhere
A trilogy of newly adapted, 
epic plays illuminating  
a world in which people 
from different cultures 
grapple with conflict, 
honour and the cost  
of true sacrifice.



a WorlD    elseWhere
Doubt that the sun Doth move
As part of the RSC’s Artist 
Development Programme, 
Dr Stuart Clark visited the 
Galileo rehearsals in 
December to talk about the 
science behind the drama.

A widely read astronomy 
journalist, Stuart has devoted 
his career to presenting the 
complex world of astronomy 
to the public. A PhD in 
astrophysics, he is a Fellow 
of the Royal Astronomical 
Society and a former  
Vice Chair of the Association 
of British Science Writers. 

Stuart is currently writing a 
fictional series, based on fact 
and set around the greatest 
changes in mankind's 
understanding of the 
Universe. The first novel in 
the trilogy, The Sky's Dark 
Labyrinth, tells the stories  
of Galileo and Kepler. 

Working with the company 
Dr Clark explained some  

of the history of Galileo’s 
fundamental contribution  
to modern astronomy  
and engaged them in 
practical experimentation  
– some of which will  
be re-enacted on stage 
during the performance.

Artist Development
The RSC Artist Development 
Programme is a core body  
of work that gifts artists with 
the opportunity to progress 
through diverse training.  

We offer cross-company 
workshops in voice, verse, 
movement and fight skills,  
as well as production specific 
seminars ranging from 
puppetry and mask work  
to academic lectures  
on socio-political context.
Support the work of the 
RSC’s Artist Development 
Programme by joining 
Shakespeare’s Circle or 
Patron’s Circle online  
www.rsc.org.uk/support  
or call 01789 403470

starGazer supper

The RSC Ensemble is generously supported by THE GATSBY CHARITABLE 
FOUNDATION and THE KOVNER FOUNDATION 
The RSC Literary Department is generously supported by THE DRUE HEINZ TRUST
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The man who moved 
heaven and earth

By BertolT Brecht  
TrANSlAteD By mark ravenhill

SWAN THEATRE
31 JANUARY –  
30 MARcH 2013

Join us in the Rooftop 
Restaurant and Bar for  
an entertaining evening  
of astronomical feasting and 
stargazing. Dr Stuart Clark 
will recount the history of 
Galileo and his relevance  
to modern astronomy,  
while our Restaurant Team 
recreate three courses that 
celebrate flavours and tastes 
that inspired phenomenal 
thought. Includes a glass of 
award-winning Ridgeview 
Blanc de Blancs on arrival 
and wine during the meal. 

£39.95 for RSC Members  
and Supporters 
£44.95 for non-Members

To book your place  
at the table please call  
01789 403449  
or email rooftop@rsc.org.uk

Thursday 28 February, 7.30pm for 8pm
Rooftop Restaurant and Bar
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As this event is limited to 30 people,  
we are only able to offer a maximum of  
4 places per booking. Not in conjunction 
with any other offers or discount.  
Live stargazing is weather dependent.

Don’t forget Gregory Doran’s production of Anjin: The Shogun 
and the English Samurai by Mike Poulton with Sho Kawai plays 
at Sadler’s Wells, London from 31 January to 9 February 2013. 
RSc Members and Supporters discount available – top price 
tickets for £30. Quote ‘RSC Members’ Offer’ when calling  
0844 412 4300 or enter code pcdrsc when prompted at  
www.sadlerswells.com (transaction fee applies).

The RSC British Writer in Residence is generously supported by the COLUMBIA 
FOUNDATION FUND of the CAPITAL COMMUNITY FOUNDATION

Ian McDiarmid returns to the Company, making  
his first appearance since 1985. Perhaps best known  
for his role as Emperor Palpatine in George Lucas'  
Star Wars films, his previous RSC credits include  
Henry V, Macbeth and Much Ado About Nothing. 
Galileo Galilei was born in February 1564, a few months 
before William Shakespeare. Often called the father  
of modern observational astronomy, his championing  
of heliocentrism (the earth and planets circling a 
stationary sun) was controversial within his lifetime  
and led to him being suspected of heresy and spending 
the rest of his life under house arrest. 



sWan theatre 
castinG  
upDate

Anneika Rose (Romeo and Juliet 2008) returns to the company to play Rani in The Empress.  
Stephen Boxer (Written on the Heart 2011, The Taming of the Shrew 2008) and Katy Stephens  
(The Histories 2006, As You Like it 2009) join forces as Titus Andronicus and Tamora, Queen of the Goths.

Ankur Bahl
Beatie Edney
Rina Fatania
Shiv Grewal
Tamzin Griffin
Kristin Hutchinson 
Tony Jayawardena
Japjit Kaur
Dominic Lawton
Emily Mytton
Aki Omoshaybi
Ray Panthaki
Anneika Rose
Ed Woodall

Director  
Emma Rice
Designer  
Lez Brotherston
Lighting  
Malcolm Rippeth
Music  
Stuart Barker and 
Sheema Mukherjee
Sound  
Jonathan Ruddick
Fights  
Terry King
Director of Puppetry  
Sarah Wright
Video Designer  
Max White

Company includes

Stephen Boxer 
Richard Durden 
Richard Goulding 
Rose Reynolds  
Sarah Ridgeway 
Katy Stephens 

STRATFORD-UPON-AVON
SUMMER 13

tanika gupta

11 april – 4 May

williaM shakespeare

STRATFORD-UPON-AVON
SUMMER 13

16 May – 26 october

Aki Omoshaybi

Katy StephensAnneika Rose Stephen Boxer

Japjit Kaur

Shiv Grewal

Dominic Lawton

Ankur Bahl

Katy Stephens

Stephen Boxer Richard Durden

Anneika Rose

Kristin HutchinsonTamzin GriffinRichard Goulding

Beatie Edney

Ray Panthaki

Tony Jayawardena

Rose Reynolds

Emily Mytton

Rina Fatania

Ed WoodallSarah Ridgeway

STRATFORD-UPON-AVON
SUMMER 13

a response to Voltaire  
by Mark raVenhill

STRATFORD-UPON-AVON
SUMMER 13

thoMas Middleton



For the first time the RSC  
is producing an iPad edition 
of the season guide.* As well 
as information about the 
productions, exhibitions and 
events for the Winter 2013 
Stratford-upon-Avon Season, 
you will also be able to 
access exclusive video 
interviews.

You will be able to download 
the free RSC iPad Season 
Guide via Apple Newsstand 
later this month. We will 
email RSC Members and 
Supporters with further 
information in the next  
few weeks. 

If you are not an iPad user 
the video content from the 
iPad edition will be available 
in the Members’ and 
Supporters’ Rooms in  
the next couple of weeks. 

neW  
for 2013

Enjoy the Winter Season Guide  
directly on your iPad.

In addition to the information 
in the printed copy of the 
season guide, enclosed  
in this mailing, the iPad 
edition will also include:

  Artistic Director  
Gregory Doran talking 
about programming  
his first RSC Season

 David Tennant on  
returning to the RSC  
to play Richard II

 Double Man Booker Prize 
winner Hilary Mantel on 
her novels being adapted 
for the Swan Theatre

 

 
*Only available for ipad. Not currently 
applicable to other digital platforms.

Sign up for  
email updates
If you do not currently receive 
regular RSC email updates 
and wish to sign up visit  
www.rsc.org.uk/myrsc 

 Log in with the Username 
and Password that you  
use to buy tickets online

 Select Contact Preferences 
from the blue menu on the 
left side of the page 

 Update the Email 
information

To visit your 
Members’ or 
Supporters’ Room 

 Click the Login link to  
the right of the RSC logo  
at the top of the page 
www.rsc.org.uk

 Log in with the Username 
and Password that you  
use to buy tickets online

 Select the link for 
Members’ Room or  
Supporters’ Room to  
the right of the RSC logo  
at the top of the page



On 7 January 2013 we held  
our first performance that  
was specially adapted with  
a more relaxed attitude to  
noise and movement in  
and around the auditorium. 
These performances are 
aimed at schools and families 
with children with an Autistic 
Spectrum Condition, sensory 
and communication disorders 
or a learning disability.  

We will transfer Shakespeare's 
Hamlet, As You Like It and   
All’s Well That Ends Well  
to the Theatre Royal,  
Newcastle upon Tyne in  
October 2013. If you live in the  
North East details are enclosed.  
If you live outside this region, but 
would like further information, 
please call your Ticket Hotline. 

VAlEntinE’S dAy
Thursday 14 February 
from 7.30pm

£32.50 per person

Enjoy a glass of award  
winning sparkling Ridgeview 
Blanc de Blancs on arrival, 
then settle down to a delicious 
3 course meal. Book early  
to avoid disappointment.

Call 01789 403449 or  
email rooftop@rsc.org.uk  
to reserve your table.

www.rsc-rooftop-restaurant.co.uk

RooftoP REStAURAnt And bAR 

tHE moUSE And HiS cHild 
RElAxEd  
PERfoRmAncE

tHEAtRE 
RoyAl 
nEWcAStlE 
UPon tynE

motHER’S dAy 
Sunday 10 March, from noon

Bring your mum to the  
Rooftop Restaurant and Bar 
for lunch on Mother’s Day  
and we’ll treat her to a 
complimentary glass of 
award-winning sparkling 
English wine on arrival  
and a free dessert. 

Booking now

Call 01789 403449 or  
email rooftop@rsc.org.uk 

www.rsc-rooftop-restaurant.co.uk

If you would like to join  
the mailing list to receive 
information about future 
Relaxed Performances  
please let the Box Office know 
next time you call or visit  
www.rsc.org.uk/myRSC 
and select Requests and 
Interests in the blue box  
on the left, then tick the  
boxes for Accessibility. 
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29 october – 2 noVeMber18 – 26 october
rsc MeMbers and theatre royal Friends booking opens: Friday 8 February 2013. public booking opens Friday 15 February 2013

5 - 9 noVeMber 

STRATFORD-UPON-AVON
SUMMER 13

STRATFORD-UPON-AVON
SUMMER 13

STRATFORD-UPON-AVON
SUMMER 13


