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LOVE’S LABOUR'S WON 

 

Introduction to the Royal Shakespeare Company 2014 production 

 

Welcome to this audio described performance of the 2014 production of 

Shakespeare’s Love’s Labour's Won. 

 

The production has been designed by Simon Higlett, with lighting design by 

Oliver Fenwick and music by Nigel Hess.  The Director is Christopher 

Luscombe. 

 

The production lasts for approximately two hours and forty-five minutes, 

including a twenty-minute interval.  The audio describers, in order of speaking, 

are Julia Grundy and Ellie Packer. 

 

Usually known as Much Ado About Nothing, Love's Labour's Won was probably 

first performed in late 1598 or early the following year.  This production is 

performed in tandem with Love's Labour's Lost, sharing the same cast and 

production team.  Love’s Labour’s Lost is the earlier play, written around 1595 

or 6.  Traditionally it was supposed to have had a sequel, Love’s Labour's Won, 

a name now thought to have been attributed to Much Ado About Nothing 

during Shakespeare’s lifetime.   In these linked productions, games of love are 

played out against the same backdrop, Charlecote, the Tudor country house 

near Stratford, where legend has it that Shakespeare trespassed across the 

grounds as a boy.  In Love’s Labours Lost, it’s the long hot summer of 1914, as 

one world reached its apogee, about to disappear forever; the upper classes 

amuse themselves with sophisticated games of love, unsettled by sombre 

undercurrents.  Love's Labour's Won is set in the same house in Autumn 1918, 

transformed to a military hospital; the protagonists have emerged from four 

years of war; the possibility of lasting love is attainable, if hard won. 
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Charlecote is constructed from rose pink bricks, weathered and mellowed with 

age, faced with soft grey stone.  A distinctive feature of the house are the 

towers topped by cupolas, turrets that swell into curving leaded points, with 

weather vanes on top. The tall chimneys are slender and hexagonal.  The play 

takes place in several of the rooms in the house, as well as outside and in the 

nearby village.  The pre war rooms were filled with elegant mahogany 

furnishings, upholstered in brocades and damasks, mostly now packed away.  

The interior locations are set on a platform, about seven metres square, raised 

about 30cm up off the stage, that slides forward, through the arched structure 

of the house.   

 

The permanent framing features consist of two brick towers, about eight 

metres tall, with cupolas, that stand either side of the stage, joined high above 

by an ornately carved stone balustrade that stretches between them like a 

narrow bridge, topped by a small flag hanging limply from a short pole fixed to 

the middle of the balustrade.  A small weathered wooden door studded with 

iron nails is set into the base of each tower and there are leaded windows 

within stone frames at different heights in the towers.  There is a round blue 

sundial with gold roman numerals fixed to the top of the left hand tower.  

Above and beyond the faint suggestion of wispy clouds blur into a sunny blue 

sky.   

 

The thrust stage is bordered by worn, regular flagstones, which extend up the 

pathways through the audience at the front corners; the flags are divided by a 

pattern of bricks, set end to end.  The surface of the raised platform is polished 

dark chestnut floorboards.  A broad stone step runs along the front edge of the 

platform, down to an area of flagstones along the front of the stage.  When a 

brass lantern with a slender frame hangs above, this becomes a passageway. 

 

The story begins in the library, which glows with the rich colours of polished 

wood, dominated by the back wall, consisting of a square stone fireplace 

surrounded by elaborately carved wooden pillars and columns, topped with 

lustreware vases, and a broad mantelpiece, now containing a few medicine 
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bottles. A panel under the mantel is carved with the words LIVE TO LEARN, 

LEARN TO LIVE.  Above, the panelled wall is adorned with carved shields of 

arms, and five family portraits within gilded frames, against dark green 

patterned wallpaper.  On either side of the fireplace are shelves of gold tooled, 

leather bound books.  There is a panelled door set into the wall on the right.  

Previously a retreat for the gentlemen, the astronomical instruments, 

upholstered furniture and Persian rugs have been packed away for the 

duration.  The only thing that remains is the rectangular writing desk placed at 

the rear of the room, with a leather office chair behind it.   There is a white 

metal trolley containing medicine bottles and small bowls on the left of the 

fireplace, and on the right a narrow medicine chest, about a metre and a half 

high and half a metre square.   It has lots of narrow drawers, each one 

labelled, and brass handles.   A few manilla folders lie on the top.   The room is 

filled with five white iron framed hospital beds, set sideways on at regular 

intervals, three on the left and two on the right.  Each has a thin mattress, 

some are made up with crisp white pillows.   A waist high, black cylindrical 

paraffin heater sits in front of the desk, and towards the front of the room a 

wicker laundry basket is filled with discarded bedsheets.  Later neatly folded 

blankets are added to the beds, and clipboards of medical notes hung on the 

ends of the bed frames.  A festive addition is the green fir swag that's fixed to 

the mantelpiece.  

 

The space later transforms to the drawing room, which has remained largely 

unchanged.  The back of the room is filled with a series of very tall half glazed 

garden doors, about four metres high, panelled at the bottom and the glass 

concealed behind lengths of cream patterned muslin.  Carved wooden pillars 

divide the sets of doors, and above is a panel of stained glass coats of arms in 

vibrant colours.  Rose coloured damask curtains, richly patterned with gold are 

pulled across the doors in the evening.   This room is filled with delicate chairs 

and chaise longues, upholstered in cream patterned damask, set on a large 

Persian rug that covers almost the whole floor.  A couple of chairs sit by a  

small table with a chess board on the left, near a wooden drinks trolley.  

There’s a grand piano near the windows, at the back on the right; on top are 
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family pictures in silver frames, and a bowl of red Christmas roses.  On the left 

at the back is an enormous Christmas tree, about five metres tall and two and 

a half metres across at the base.  The tree glitters with little lights and 

baubles, with a spectacular star on the top, a sunburst of little candles around 

a tinsel framed hole in the middle.  Brightly wrapped parcels are piled under 

the tree.   

 

As the platform slides back some rooms rise up through the centre of the 

stage.  A rectangular billiard table covered with green baize sits on a red 

Persian rug.  Men circle, billiard cues in hand, to move the coloured balls 

around the table.  Later the bedroom belonging to Hero, the daughter of the 

house rises up.  An elegant bow fronted dressing table with gilt framed mirror 

on top sits at the front on the left, and diagonally opposite at the back of the 

room, is a gilt framed standard dressing mirror.  The rest of the little room is a 

jumble of large hatboxes, dressmakers' boxes, piles of white net, and 

discarded dresses and underwear, scattered on the floor and across the wood 

framed upholstered bedroom chairs. 

 

When the story moves outside, the platform slides back through the arch to 

reveal a square of immaculate lawn, manicured in perfect stripes, as smooth 

as a bowling green.  Outside the front of the house the lawn leads up to the 

red brick façade, which has plain wooden front doors surrounded by weathered 

grey carved stone set into the wall.  The stone is carved in a pattern of 

classical pillars, with a semi circular stained glass fanlight above the doors, 

containing a coat of arms.  Moving out into the gardens, the front doors go, 

leaving the red brick walls to frame a stone faced gothic archway with a vista 

of broad blue sky above a few lengths of rustic fence, and a shallow hilly 

skyline, whitened by a covering of snow.    A few snowflakes too, are scattered 

across the lawn. 

The interior of the village church slides forward.   A pair of metre high, carved 

wooden candlesticks at the front mark the position of an invisible altar.  Two 

lines of pews stretch back towards a gothic doorway, set into a stone wall, 

reaching up to the base of a fan vaulted ceiling, with a small round stained 
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glass window above the door.  A newly carved war memorial is set on the wall 

on the right of the door.  There are candles in tall slender wrought iron 

candlesticks fixed at each pews' end. 

 

Outside the estate, the interior of the police house rises up.  It is in fact a 

cluttered cottage kitchen, with a black range at the far end.  A crooked black 

flue rises up from the range, a dead rabbit is hung from it, and a sign inscribed 

with an improving moral. The range is almost hidden by clothes horses placed 

all round, hung with shirts and long johns. A shirt is draped across an ironing 

board on the right with an iron stood ready.   A waist high narrow wooden 

filing cabinet stands a the back on the right, with a big untidy pile of 

paperwork on the top.  There's small dresser with a plate rack on the left of 

the range, next to a wash bowl on a wooden stand.  The rest of the room is 

filled with a scrubbed kitchen table and assorted chairs.  Papers are scattered 

across the table, along with a big brown teapot and cups and an iron mincer 

clamped to the edge.  On the floor around the room are wooden beer crates, a 

paraffin heater, earthenware jars and a milk churn.  The little room is so full 

that it would be difficult for one or two people to move around, let alone the 

entire watch and their prisoners.  Finding themselves crammed up against the 

kitchen furniture, people automatically take up the chores around them, 

ironing or drying plates. 

 

Characters and costumes 

 

The beautiful costumes reflect the period setting of this production, Christmas 

1918. 

The men appear first of all as soldiers in khaki uniforms, then later in smart 

scarlet mess jackets with black satin lapels and cuffs, their narrow black 

trousers edged with scarlet piping. Civilian evening dress is white tie and tails. 

Day wear is double-breasted lounge suits in flannel or tweed and, when 

outside in the frosty weather, double-breasted overcoats, homburg hats and 

warm scarves. 
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The ladies look ravishing in close-fitting silk and satin dresses in pretty, pastel 

shades, the skirts of ankle length or hovering just above. Sheer stockings tone 

with their costumes and their matching shoes have delicate Louis heels. They 

all have many changes of outfit for morning, afternoon and evening. Outdoor 

wear consists of tailored, waisted dark wool coats worn with neat, little, small-

brimmed hats, gloves and fur muffs.  They all wear their hair up. 

 

Maid servants are smart in long, black frocks with white collars and cuffs worn 

with smart white caps and frilled white aprons. Male servants are in black 

livery bristling with brass buttons. 

 

Head of the household is LEONATO, a land owner.  He is a solid, sober 

character with a rather lugubrious aspect, bald and with a drooping 

moustache. At first he seems to be of a phlegmatic temperament but when his 

family honour is in question he displays the unexpectedly fierce and passionate 

side of his nature.   First seen in army uniform, he soon changes into civilian 

clothes.   For his daughter's wedding, Leonato appears in a smart, black, 

double breasted overcoat with velvet collar and cuffs and a polished, silk top 

hat, carrying a rolled umbrella. 

 

A widower, Leonato's  only child is a daughter, HERO, a lovely young woman, 

slender as a lily, with a heart shaped face and enormous dark brown eyes. Her 

demeanour is modest and a little shy but she is brave enough to play the violin 

for her father's guests, accompanied by her cousin Balthasar on the piano.  

First seen in a becoming nurse's uniform of pale blue and white, this is soon 

exchanged for a sequence of extremely smart, immaculately tailored outfits for 

day and evening.   One evening dress is particularly glamorous, a sleeveless 

frock of eau-de-nil and silver tulle worn with a long string of pearls and 

feathers in her hair. Her wedding dress is white satin with a handkerchief hem 

and a short train.  

 

Leonato's brother is ANTONIO. He is slimmer and a little taller, clean shaven 

with white hair and a permanently anxious expression.  In this production, the 
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character, BALTHASAR is Antonio's son. He is a slim, amiable, dark haired 

young man. He has a narrow, pointed face and deep set eyes. Balthasar plays 

the grand piano in the drawing room and sings to entertain the company. 

 

Leonato's niece is BEATRICE, a vibrant, mercurial character full of life, energy 

and wit. She is small and very slight with wavy, fair hair and an attractive, 

feline face whose expression is constantly changing. Her blue eyes light up 

with mirth but they can also blaze with indignation. Like Hero, Beatrice is first 

seen in the same, pale blue, nurse's uniform.  Alone of all the women, Beatrice 

sometimes wears trousers, favouring a high-waisted, wide-legged style, often 

part of a suit, worn with a white silk blouse and tie. She has a wide selection of 

dresses, too, and is especially fond of dark pinks, purples and maroons. 

 

Other members of Leonato's household are MARGARET, Hero's lady's maid, a 

bright-eyed, round faced, dark haired young woman, and URSULA, Beatrice's 

lady's maid, a tall, slender Irishwoman with dark hair and deep set blue eyes. 

A strong personality, she delights in drama and intrigue. 

 

Leonato's footman is BORACHIO. A sleek, efficient fellow with an ingratiating 

manner, he is of medium height and build and very smart in his black tail coat 

with its double row of brass buttons, worn with striped trousers and a 

matching waistcoat. He comes and goes on silent feet. When polishing shoes 

he protects his finery with an enveloping green apron and his snowy white 

shirt with black, sleeve protectors.  A butler and housemaid move briskly and 

unobtrusively around the house. 

 

At the beginning of the play the army is returning from the war. The 

commanding officer is the Prince, DON PEDRO, a tall, sturdy, bluff, soldier-

like man in his fifties with a natural air of authority. Distinguished looking, he 

has silver hair and a black moustache. A pipe-smoker, he carries his tobacco in 

a velvet pouch which he keeps in his pocket. 
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DON JOHN is his brother but is different from him in every way. A small man, 

he only reaches to his brother's shoulder and is hampered by a limp, obliging 

him to walk with the help of a crutch. He has a round, pasty face, his 

nondescript hair plastered flat against his skull, a snub nose and a 

permanently peevish expression. 

 

Among the soldiers is BENEDICK, a young man of about thirty. Popular with 

his comrades and favoured by Don Pedro, he is already well known to 

Leonato's household and to Beatrice in particular. He is as tall as Don Pedro 

but much more slender with a long, loping stride. At ease with himself, he 

wears his beautifully cut clothes with elegant insouciance. He has an appealing 

personality and an attractive face with large eyes under straight brows, a 

Roman nose and a strong jaw just a little too pronounced to make him 

classically handsome. His wide mouth can smile warmly or shut with the 

stubborn intransigence of a steel trap. 

 

Benedick's close friend is COUNT CLAUDIO, an ingenuous black youth. A 

head shorter than Benedick, he is a slim, well made young man with a dazzling 

smile and an open, guileless expression. Elegant in evening dress, his 

afternoon suit is a caramel coloured pin stripe with a double breasted jacket.  

He wears a gold signet ring on his left hand. 

 

Other members of the regiment are CONRADE, a tall, dark, handsome fellow 

with a toothbrush moustache, and a DISPATCH RIDER, young, slim and 

eager. 

 

A little band of countrymen provide the watch, under the command of two 

village policemen.  The senior is Dogberry, a ferrety little man in his fifties, 

with a ruddy face, thinning ginger hair plastered across his pate, a waxed 

moustache and an alarming involuntary twitch.  A couple of medals are pinned 

to his navy uniform, which seems too large for him.  His deputy Verges is 

older, a small thin man, peering short sightedly through round wire glasses 

above a bushy moustache.  Their three watchmen, one of whom is George 
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Seacoal, are not in uniform; their official status shown by the white armbands 

on their tweed jackets, above work trousers and boots.  Their farm implements 

provide their protection, forks and a scythe.  

 

In the village, the priest is FRIAR FRANCIS, played by Jamie Newall, a small, 

but gravely impressive figure, with a resonant voice and air of quiet authority. 

First seen at the wedding in a black cassock, he later appears in a lounge suit 

worn with a clerical collar.   The SEXTON is a tall, burly man of about fifty in a 

lounge suit, overcoat and bowler hat.  

 

The cast : 

 

The Head of the household, Leonato, is played by David Horovitch, his 

daughter Hero by Flora Spencer-Longhurst.  Leonato's brother Antonio is 

played by Thomas Wheatley, and his son Balthasar, by Harry Waller. 

 

Michelle Terry plays Beatrice, Leonato's neice. 

 

Of the household, Hero's lady's maid Margaret is played by Emma Manton, 

and    Frances Macnamee plays Ursula, Beatrice's lady's maid.   The footman, 

Borachio, is played by Chris Nayak.  The butler is played by Peter Basham, 

and Sophie Khan Levy plays a housemaid. 

 

A band of returning soldiers visit the house; they are led by Don Pedro, 

played by John Hodgkinson.   His brother Don John is played by Sam 

Alexander. 

 

Benedick is played by Edward Bennett, and young Count Claudio by Tunji 

Kasim. 

 

Other members of the regiment are Conrade, played by William Belchambers, 

and a Dispatch rider, played by Oliver Lynes. 
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In the village, the Constables Dogberry and Verges are played by Nick 

Haverson and Roderick Smith; the three members of their watch are lead by 

George Seacoal, played by Peter McGovern.   Jamie Newall plays Friar 

Francis, and the Sexton is played by Chris McCalphy. 

 

All other parts are played by members of the company. 

 

 

Synopsis of the play 

 

The war is over.  The soldiers have returned.  Don Pedro, Prince of Aragon, 

with his followers, Benedick and Claudio, visits Leonato, Duke of Messina, 

father of Hero and uncle of Beatrice. 

 

Beatrice hears of Benedick's return and pours scorn over his efforts as a 

soldier.  It soon becomes apparent that she and Benedick have always had a 

certain friction, a so-called 'merry war', between them.  Their bickering 

continues as it did before Benedick went away to fight. 

 

Claudio, who had courted Hero before the war, sees her and once again falls in 

love.  Benedick tries to dissuade him from courting her again.  But Claudio 

ignores him and soon their engagement is agreed upon, with the blessing of 

Leonato. 

Beatrice and Benedick both claim to despise love and they continue to revel in 

their comic banter.  The others plot to make them fall in love with each other, 

by a trick in which Benedick will overhear his friends talking of Beatrice's 

supposed secret love for him, and vice versa. 

 

Meanwhile Don John, the prince's moody, illegitimate brother, has more 

malicious things in mind.  With the assistance of his follower Borachio, they 

trick Claudio into believing that he has witnessed Hero in a compromising 

situation on the night before her wedding.  In fact it is her maid, Margaret, 

with Borachio. 
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Claudio shames and rejects Hero during the wedding ceremony.  She faints, 

and on the advice of the Friar, who is convinced of her innocence, Leonato 

announces that she is dead.  Beatrice demands that Benedick should be 

revenged on Claudio for treating her cousin in such a disgraceful way. 

 

The incompetent constable Dogberry and his watchmen overhear Borachio 

boasting of his exploit and the plot is exposed.  Claudio promises to make 

amends to Leonato, who demands that, since Hero is supposedly dead, he 

should marry a cousin of Hero's in her place.  In grief, Claudio agrees.  When 

the bride is unmasked, she is revealed as Hero. 

 

And at the contrivance and encouragement of their friends, the duelling 

Beatrice and Benedick finally admit their love, and agree to marry. 

 

That is the end of the audio introduction to Love's Labour's Won.  Please 

note that this introduction was recorded early in the play’s run, and changes in 

set and costumes may occur as the run progresses.  We will incorporate any 

changes into the live introduction, beginning fifteen minutes before the start of 

the play.  To request audio introductions to future RSC productions, please call 

0844 800 1114 or email access@rsc.org.uk to receive them. 
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