Fulbright Presentation Script

Interference sound, music

Announcer: (in Spanish and Triqui) XETLA, The Voice of the Mixteca, 930..

Student: The Voice of the Mixteca is ediucation and love of culture…

Teacher & Announcer: The Voice of the Mixteca is a medium of communication that is very miportant to the people of the Mixteca and Triqui regions. 

Villager: XETLA is a radio that supports all the pueblos in the Mixtecan Region and in the state of Oaxaca...It’s an institution that supports cultural projects, music projects and the traditions of the Mixtecan Region.

Narrator: Yesterday I made my way up to Tlaxiaco, hopping a suburban heading out of Oaxaca City at 7am. I tote my recording gear and the essential coat and scarf. I can barely keep myself awake as we meander up the major highway towards Mexico City. So my memory of the ride is a blur of the sun breaking on pine-strewn hills, dust, and small hub pueblos with miniature versions of the plaza back in Oaxaca. The city is teeny tiny for one that was nicknamed Little Paris. When I ask if there is a map I can look at they all laugh and say it’s totally unnecessary. There is no way to get lost here. Here's the plan: travel to as many pueblos spreading out from Tlaxiaco as possible in the months ahead. The purpose: to gather as much information as possible from people about what’s important to them, how the station reflects that, and how that’s communicated to those outside the region. My intention: to deliver these testimonies in sound.

Interference

Promo Announcers: The National Commission for the Development of Indigenous Peoples, through XETLA, the Voice of the Mixteca...and Cultural Radio from the Florida Civil Association presents Enlance Migrante (Triqui translation), Enlance Migrante (Migrant Connection).  From the Oaxacan Mixteca to the state of Florida…

Students: XETLA, the Voice of the Mixteca, congratulations on your 25th Anniversary!

Interference, sounds of the farm, footsteps

Ramon Gonzalez: I am Ramón Gonzalez Pérez. I am a neighbor and farmer here in San Andres Chicahuaxtla.  Yes, I like very much being a farmer because...to be employed by the government, or a factory, whatever it may be—it’s not the same as being a farmer. A farmer cultivates something, and then saves his little crop, and then he has what he needs for consumption. He doesn’t need to feel agitated going from one place to another for work. We always need to conserve our birth language, and to not lose our costums, or musical traditions—everything. The young people now seem to be embarrassed to speak their birth language and it’s a thing that shouldn’t exist—it shouldn’t be like this. We have to conserve our language and always speak—not have shame to speak our Triqui language.

Ambi of farm, turkeys, footsteps

Narrator: One of the most challenging parts of my project has been finding ways to illicit actual criticism of the station. I don’t know if it’s that people lack analytical experience, or if they just plain don’t like to complain, but I mostly hear praise. Some wish they’d hear more music from their specific region. Others, filled with nostalgia, pine for the music of Pedro Infante or the radio novellas of yesterday. But it wasn’t until I met with Marcos Sandoval that I actually recorded concern about the station’s programming.

Marcos Sandoval: In the beginning, the lone possibility to have indigenous languages a part of all this had a tremendous impact in the pueblos and with the people. But if the radio remains only in this first stage, and never develops the original proposal to strengthen indigenous languages, well then, in a flash it will become limited. Once they grow accustomed to this radio, they will not listen—and will change to the commerical station easily.  The radio was created in 1982, right? (We hear others answer) It was created, and all of us began to listen. And we said, this isn’t a radio that strengthens indigenous people. It’s a popular radio, like educational stations you’d find in Mexico City, or some radio that’s more cultural, or more popular. To broadcast in an indigenous language doesn’t mean that you are necessarily broadcasting the “cultural language” of the region. At times the indigenous language is used to merely translate the dominant cultural language, like I mentioned before.  It seemed to us that they were working in this way.  So we came, and discussed it with those that were working at the radio then. And they said, “But we’re doing the correct thing.”  Something that occurred to us after talking with them was that we can’t put our thoughts into their heads.  If someone wants to share a message from his life perspective then he has to make that message himself. For the radio it would be very significant to start pushing these processes. But it lacks that, it still lacks that—to provoke internal reflection that we really need because the cultural domination has been intense.  To work with mestiza people in such a way to demonstrate that they live with other people that have another culture.  What has been utterly destructive has been the concept that indigenous villages live in obscurity.

Interference

Announcer: It’s very cold there?

Caller: Oh ,yea, it’s snowing

Announcer: Snowing? Well, you’ve got to put a little lemon and sugar on that and make ice cream!

Caller: Ah, yea (laughs)

Narrator: This is Vuela, Vuela Palomita, one of the station’s most popular shows. It invites people to call in and send greetings to family members, dedicate songs or send letters and poems
 to be read over the ether. Many call from outside the country because it’s the only way they can communicate with family in remote areas of the Mixteca.

Caller: …to my god mother, my aunt, Soledad, to my mom and my dad…and a greeting to the radio, too!

Announcer: Alright, and to all our contrymen in Kentucky, too…

Caller: Likewise

Announcer: How many Mexicans are there over there?

Caller: Well, here, there are lots!

Announcer: Lots?  Well, greetings to all of them, okay?

Caller: Thank you.

Announcer: Until later.

Caller: Until later.

Interference

Narrator: Let’s grab a collectivo to San Juan Mixtepec

Ambient sound of the street corner, car starts up

Narrator: As we descend into town we pass immense house with giant glass windows and turrets. This is U.S. dollar bought and built.  Over half of San Juan Mixtepec has emigrated north so that now the sign that welcomes you as you enter town is in Mixteco, Spanish and English.

Tereso: I am Tereso Bautista López.  I am originally from San Juan Mixtepec, Pie de la Peña.  

Anderson: I am Anderson Bautista López, also from San Juan Mixtepec.  With Señor Tereso, we form the Bautista Duet.

Narrator: We’ve been invited to the Bautista home to celebrate the inauguration of a CD of regional music the station helped sponsor. 

Anderson: We, here at the radio, made a piece with XETLA—we recorded the traditional music of San Juan Mixtepec—chilenas is what they are called here.  What we did was to compile 15 chilenas, 15 pieces and make a record.

Narrator: The whole family is present

Ambient sound of the gathering

Narrator: Soon the duet breaks out their instruments.

The music begins to play

Anderson: Although you sell your record, also the music will last forever if the listener holds onto the disc.  It will last forever for the young people, for those that come from afar—for the future.  “These chilenas are from my pueblo, from San Juan Mixtepec. I am from there.” They identify it, they identify with it.  And, um, I think, yes, we contribute something.

Tereso: I am grateful to the radio, um, now people listen, those who come behind us, that they—um—might try to play, learn to play so we don’t lose the traditions of our village.

Anderson: In particular, on the part of the Bautistas, we would like to thank XETLA for the help that they offer—not only to us, but all the indigenous villages, making one project or another.  They do it with the intention to promote native culture, so that we don’t those them. And this is so important.  If there weren’t an institution that supported  the musicians, the languages, the costums, it would be lost.

Interference

Man: The Voice of the Mixteca, is a medium to educate and transform the Mixteca region, and the general public…

Girl: …the Voice of the Mixteca is comunicative…

Man:…the Voice of the Mixteca is soul and expression of the native villages…

Young Woman: …it is tradition, love, and…

Girl: …it’s  education, and love for culture…

Young Woman: …and lots of pride for the native villages.

Marcos Sandoval: I don’t like the “Voice of the Mixteca.”  The Mixteca is a certain native village. Here there are various villages, no?  If we say, “The Voice of the Mixteca,” it seems like we’re all Mixtecos.  And that’s denying the diversity that there is.  I would prefer to say, um, The Voice of the Western part of the State of Oaxaca,” or something like that. Something similar…

Interference

Narrator: I’ve got a lot of pueblos yet to visit, voices to record, broadcast archives to absorb.  So, I better stop fiddling with the mix of this presentation and get back to it.

Girl: The voice of Mixteca is to coexist and to share

Music

