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Part 1. INTRODUCTION:

***
Music: (Rife - Opening Theme)

(4")
Narration 1: "The Undiscovered Explorer: Imagining York."


From Public Radio International.

***
Music: In clear (Rife - Opening Theme)

(6")
Narration 2: This is the story of a man named York. It's also the story of how history is remembered, recorded and imagined.

***
FX/Ambience (Storyteller signature sound)

***
FX/Ambience (FX under Storyteller)

(43")Storyteller A:



Who was York? Well, he was a man. A man who was a slave. The property of Captain William Clark, the great explorer who crossed North America with Meriwether Lewis in the years 1803-1806.



York was a part of this epic journey, the Lewis and Clark Expedition. He traveled with 32 other men, one woman and a child, through territory unexplored by men. Well, by white men, that is. 8,000 miles. And it took them almost 3 years. Their mission: to trek from the Mississippi River all the way to the Pacific Ocean, hoping to discover a water route across the continent. These three years defined York's life, which was as rocky and changeable as the land itself.

(34")
Narration 3: Who was York, really? The stories that we tell about this man are part history and part myth. The facts of York's life -- what he did and what happened to him -- are based on very little evidence. How he felt about his experiences -- is a total mystery.



Forbidden by law to learn to read, York left no written record of his own. We know about him only through the filter of others; stories and histories which reflect their authors' own world view. Over the past 200 years, York's story has been told and retold, changing to fit stereotypes of the Black Man in different eras of American history:

(51")
Opening Montage:

***
Music: (Various cuts under each bite)


Dramatic: (Pierre Antoine Tabeau, October 1804)


".......... a large, fine man, black as a bear, who spoke and acted as one." ...........)


Dramatic ["Hip Hop York" -- From King James]

.........the natives were intrigued by the fact, 

Cause they'd only seen the white man and never seen the black.

And ol York was so black they tried to rub it off his skin.

Then they realized that this was the original man.


Dramatic: (Lewis A) Moulton 5:106]


"....... This had excited their curiosity very much. And they seemed quite as anxious to see this monster as they were the merchandise which we had to barter for their horses."


Dramatic: [Charles Morrow Wilson (1934 Page 128)]


" York was black as a hat, well over six feet tall, bullet headed, ivory-toothed, and as strong as a gorilla. 


Dramatic ["Nomenclature" -- From Frank Walker's poetry]

All my life I've been told

that my big nose and wooly hair

was ugly beastly things

an the closer to black a person is

the more mule he be.

So, there be none more mule than me.


Dramatic: [York, the Slave Explorer by K.D. Curtis]


"..............the young man stripped off his elk skin shirt, kicked off his pants and shoes, and stood ready in his nudeness. Powerful arm and chest muscles lay exposed under his black skin; the loins and legs were like those of some Adonis sculptured in ebony. ..............."


Dramatic [Opera -- From "Reunited" or "Dutiful"]


Mary: York, you are a sneak!


York: Mary, you are a willful girl.........

(7")
Narration 4: When we look behind all these images of York, what can we really know about this man? And what can we learn about the society that created them?

(47")
Narration 5: I'm Danny Glover. As an actor I'm always looking for the next character to play. And York's story fascinates me: a slave who took part in one of America's great adventures, the Lewis and Clark Expedition. What kind of person was he? His journey, across the continent, was also up and down the rungs of the social hierarchy. What did that mean for a man who was raised as a slave? What was his relationship with Clark? How did it change? Over the generations, since that expedition, York has been described as a valiant hero, an insolent and sulky slave and a happy, dancing darkie. What do these images of York have to do with the man himself?



If I were to play the character of "York" on stage or screen -- who would I be?

Part 2. YORK'S CHILDHOOD AND YOUTH

***
Music: Reprieve (Rife - Opening Theme)

(23")
Narration 6: To start with, what do we really know about York's childhood? There are practically no hard facts about York's life before the Expedition. So historians have imagined York's childhood by culling fragments of circumstantial evidence and by drawing on general knowledge of slave life during that era -- creating a story that goes something like this:

***
FX/Ambience (Storyteller signature sound)

***
FX/Ambience (FX under Storyteller)

(52")
Storyteller B:



York was born a slave, to slave parents, around 1772. His mama was most likely 

Rose. His Daddy, Old York. York's master, John Clark, left this slave to his son, William, in his will.



York grew up on the Clark plantations first in Virginia and then moving with the family to Kentucky. A few years younger than William Clark, the two boys grew up as playmates. Rough and tumble boys, learning to fish and hunt together.



Then, when Clark turned 14, York became his "body servant", shadowing Clark's every step, filling his every need. The relationship had suddenly changed. No longer friends, they were master and slave. Still, York was privileged to be a house slave, not a field slave, eating Clark's leftovers, wearing his cast-off clothing. And later, traveling with Clark on business and military campaigns.

Early -- Documents

9"
Narration 7: Really??? What is the basis for this story of playmates who become master and slave? Is it history? Is it fiction? Or something in between?

16"
Holmberg (8) When historians look at a person they want to study, in this case York, you start taking your, your pieces of evidence, the things that you know like family documents. And you look at legal documents, perhaps, of other sales of slaves or, or births.

(13")
Narration 8: That's James J. Holmberg, curator of special collections at the Filson Historical Society in Louisville, Kentucky. But, what do documents tell me in York's case? For example, how do I know who York's parents were?

7"
Slaughter (2) The records that we have about York before the Lewis and Clark expedition are very thin.

(3")
Narration 9: Thomas Slaughter is a history professor at the University of Notre Dame.

17"
Slaughter (5) We know that he was the property of John Clark, William Clark's father. 

We know from plantation records, kept by John Clark that York's father's name was Old York. 

That's literally all we know from documentary evidence.

Early -- Circumstantial Evidence

(1")
Narration 10: So where do I go from there?

15"
Holmberg (8 /11) Then you look at the broader context. And in this case what slavery was like and, and how the peculiar institution worked in the tidewater of Virginia in the latter part of the 18th century.

(6")
Narration 11: Do we really know, for instance, when York was born? And that Clark and 

York were, in fact, childhood playmates?

24"
Holmberg (10) About 1772 is maybe when York was born, because William, of course, was born in August of 1770. So that fits the pattern of a family with a number of enslaved African Americans. They would tend to match up a young enslaved boy to the young white master, usually about his age or a few years younger.

7"
Craig (4) And they would go out and play together, They would go out hunting squirrel, fishing, things of that nature.

(10")
Narration 12: Ron Craig is a documentary filmmaker in Portland Oregon who makes presentations about York around the country.  However, Tom Slaughter doesn't find this portrait convincing.

26"
Slaughter (7) It is a real conceptual leap to assert that William Clark and York were playmates as children. We have no idea. The only possible basis that somebody would have for making that statement is knowledge that they would have about other relationships between other masters and other slaves from which they are generalizing. So, those are real stretches.

Early -- Will

***
Music: (Rife - One Document)

(3")
Narration 13: There is one document -- that specifically mentions York by name.

12"
Holmberg (3) The earliest definite mention we have of York is in the 1799 will of William Clark's father, John Clark, in which he gives York to his youngest son.

(13")
Dramatic: ** [From John Clark's will]


John Clark: "I give and bequeath to my son William and to his heirs and assigns forever, the tract of land whereon I now live together with all the appurtenances there unto belonging to whit, my stock of horses, cattle, sheep and hogs, ............."

4"
Holmberg (5) The will tells us that York was definitely the property of John Clark.

(10")
Dramatic: ** [From John Clark's will]


I also give unto my son William one Negro man named York. ...........

11"
Slaughter (8) What York would have known from his earliest memories was that to be a slave meant deference to every white person in his life.

History -- Objective

(9")
Narration 14: It's easy to generalize about slaves, without seeing the individuals who were slaves. Can we know York's story from this guesswork and conjecture?

18"
Slaughter (10) Historians aim for something that I would call "Big T" truth, which is to get the story right in its global human dimensions, and to do that without contradicting what we know.

Part 3. THE EXPEDITION

***
Music: (Rife - The Beginning)

(13")
Narration 15: Once York embarks upon the Lewis and Clark Expedition, there is more hard evidence to draw from. But the sources for this information present their own set of problems, as I try to find the real York within that epic story.

***
FX/Ambience (Storyteller signature sound)

***
FX/Ambience (FX under Storyteller)

(1'05")Storyteller C:



At the start, York was taken along on the Expedition as Clark's manservant.   But his role soon changed as he proved his worth to the rest of the men. Cause York, he was a big man. A strong man. With frontier skills and smarts. Black as a bear and quite handsome, too, they say.



The Expedition was hard, demanding and dangerous for all of them. They killed all kinds of game for food. And sometimes they went hungry. They were cold and wet and sick, although only one man died. Some of the Indians they met up with along the way were friendly. Others were suspicious -- or downright angry. As the men explored uncharted territory, they got lost, found their way and mapped their whole journey.



And York? He worked shoulder to shoulder alongside the other men. Shared in the hunting, the hard work and the danger. He was trusted with difficult tasks. And he was treated with respect for his success. As the Corps of Discovery approached new horizons, York gained a new freedom. Soon, York was accepted as an equal.  A man among men.

History -- Journals

***
Music: (Rife - The Beginning)

19"
Narration 16: "A man among men." That's how the tale is told. But what is the evidence? 

Is it simply the story we want to hear?



Our picture of York during the Expedition comes primarily from about 30 brief references in the Journals kept by Lewis, Clark and four other members. York, of course, wrote nothing.

13"
Millner (1) Much information about York that we have assumed to be true is really an extension, and to a degree, an exaggeration of sometimes very sparse writings about York in the original journals.

5"
Narration 17: Darrell Millner teaches African American history at Portland State University in Oregon.

7"
Millner (1) So, I think much of what has come to be accepted knowledge about York actually has a very flimsy foundation.

Explo -- Size, etc.

8"
Narration 18a: For starters, how do I know what York looked like? Was he, in fact, "tall, dark and handsome"? Did he look, perhaps, like me?

3"
Holmberg (18) We know of no sketch that's ever been done of York.

1"
Narration 18b: James Holmberg:

10"
Holmberg (18) We know of no detailed physical description where they describe his face, his nose, his eyes, anything like that. So that would be all speculation.

***
Music: (Rife - The Beginning)

9"
Millner (2) We have a very few references in Clark's journal uh that talk about his strength and his size in kind of a general way.

(10")
Dramatic: [From the Journals] (Clark A) Moulton 3:267


Clark: "............I ordered my black servant to dance, which amused the crowd very much and somewhat astonished them, that so large a man should be active."


William Clark, January 1 1805

12"
Millner (2) At one point Clark describes York as carrying a deer back to camp. And of course, uh that requires a good deal of strength for any human being. So, we can assume that York was strong.

***
Music: (Rife - The Beginning)

(5")
Dramatic: [From the Journals] (Clark B) Moulton 2:504


Clark: ".......I killed a deer which York packed on his back."


William Clark, August 24, 1804

6"
Holmberg (17) So, this tells us about York. Large man, strong man, yet agile.

Explo -- Equal

(6")
Narration 20: Now, what about the part of the story that says York was accepted as an equal by the White members of the Corps of Discovery?

7"
Holmberg (22) The belief that York was basically treated as an equal on the expedition, I, I think is true. I basically hold with that.

***
Music: (Rife - The Beginning)

(3")
Dramatic: [From the Journals] (Clark E) Moulton 2:141


Clark: ".......Corporal Whitehouse and York commence sawing with the whip saws......"


William Clark, January 26, 1803

(8")
Dramatic: [From the Journals] (Clark F) Moulton 2:279


Clark: "............my Servant York swam to the sand bar to gather greens for our dinner and returned with a sufficient quantity wild cresses or tongue grass."


William Clark, June 5, 1804

15"
Holmberg (16) If you read the journals, and you see what he's doing, obviously he's doing everything everybody else is, that he's respected for what he does, uh the danger, the hardship of the expedition, being a great equalizer, and he is basically accepted as one of the group.

31"
Slaughter (15/18) There are historians who have wanted to see York treated as an equal. 

In fact, though, it's hard to find any direct or circumstantial evidence that suggests that there was anybody on the expedition, who ever for a minute entertained a notion of York's equality.  He is inevitably described as a possession; my man York, my boy York, Clark's servant York.

***
Music: (Rife - The Beginning)

(4")
Dramatic: [From the Journals] (Clark G) Moulton 2:193


Clark: ".....Set out at 7 o'clock in a canoe with Captain Lewis, my servant York and one man..... "

(3")
Dramatic: (Lewis B) Moulton 4:365


Lewis: ".....Captain Clark's Black man, York, is very unwell today. ..... "

(2")
Dramatic: (Ordway) Moulton 9:259


Ordway: ".....Captain Clark's servant did not come up with the rest.............)"

(2")
Dramatic: (Whitehouse) Moulton 11:402


Whitehouse: ".....Captain Clark's Negro man-servant.........)."

(1")
Dramatic: [From the Journals] (Clark H) Moulton 3:277


Clark: "....I ordered my Servant.......)"

(2")
Dramatic: (Lewis C) Moulton 7:43


Lewis: ".....Captain Clark's Black man.........)."

(1")
Dramatic: [From the Journals] (Clark I) Moulton 4:401


Clark: ".....After breakfast, I took J. Field, Potts and my servant. Proceeded on.

27"
Millner (5) We have to apply the parameters of common sense to the notion that York was an equal to the other members of the expedition. In the early 1800s the social and the scientific and religious theories of the day established a hierarchy. Whites were on top, and everyone else was inferior to whites. So, it’s in my mind highly unlikely that York would have been perceived of and treated as a full equal.

Explo -- Sand

(9")
Narration 21: Scholars on both sides of the "equality" debate point to one reference in 

the Journals -- a single line written by Clark - to prove their point.

***
Music: (Rife - The Beginning)

(6")
Dramatic: [From the Journals] (Clark J) 

Moulton 2:310 (field notes version)


Clark: ".....York very near losing his eyes by one of the men throwing sand at him in fun -- and received into his eyes............"


William Clark, June 20, 1804

26"
Holmberg (23) Clark in recording the incident in his journal, says that it was done in fun. So apparently it was horseplay in which, you know some guys started kind of throwing sand around and kicking sand and somebody ends up getting hurt. And York got sand in his eyes. But the fact that Clark took the time to note that it was done in fun, you know that it wasn't a malicious act, I think is very enlightening.  Apparently he was part of the group.

21"
Slaughter (16) We have no idea whether he was participating as an equal. He could have been the butt of a joke, ridiculed. It seems more reasonable to interpret that as an act of fun for the man who threw the sand, and of pain for the man, York, who received it into his eyes.

25"
Millner (7) The story about the sand being kicked into York's eye is one of the favorite reference points for people who want to draw conclusions about York and his role on the expedition. And I think the difficulty lies in the very sparseness of the description. We just don't have enough information. But, because we don't it allows anyone who has an opinion that they wish to serve to support their own position.

History -- Journals/ Clark/ Objective?

(10")
Narration 22: The basic question is -- How do we interpret what Clark wrote about York? 

Clark was a white man, a slave owner and – in fact - he was York's owner.

19"
Holmberg (25) I've done extensive research on the life of William Clark, and reading his letters, reading his journals. And I've never gotten the feeling that William Clark was being duplicitous, that he was trying to evade the truth in some way. Uh and so, I pretty much take what he says at face value.

20"
Millner (8) At the same time, we have to remember who Clark was. Certainly he saw York through the filters of race and class in that generation. And because he did, we have to take many of the things that he said about York with a grain of salt.

(11")
Narration 23: So, do these Journal passages tell us more about York, or about William Clark? As I explore the character of York, how much is being filtered through Clark's perception of his slave?

Part 4: YORK AND THE INDIANS

***
Music: (Rife - Not Black and White)

(8")
Narration 24: False perceptions between the races are not just black and white. The 

Expedition encountered Indian tribes. And they saw York in a different light.

***
FX/Ambience (Storyteller signature sound)

***
FX/Ambience (FX under Storyteller)

(31")
Storyteller D:



The Expedition met Indian tribes all along the way. And they were mighty surprised to see York. Many had never seen a Black man before.



In North Dakota, the Arikara, the Mandan and the Hidasta, were amazed by him. They saw him as a great spirit. Assumed he was the leader of the Expedition! And York, he would use this to his advantage, telling them tall tales about being a wild bear who ate children and was tamed by Clark. Other tribes, like the Nez Perce saw him as a threat or maybe even evil.

(4")
Narration 25: Now, there's a part to play. But again, what is this story based on?

Indians -- Reaction

***
Music: (Rife - Not Black and White)

(7")
Dramatic: [From the Journals] (Clark K) 

Moulton 3:155 (field notes version)


Clark: "The Indians much astonished at my Black servant and call him The Big Medicine. This nation never saw a Black man before."


William Clark, October 9, 1804

(13")
Dramatic: (Ordway) Moulton 9:85


Ordway:" The greatest curiosity to them was York, Captain Clark's Black man. All the nation made a great deal of him. The children would follow after him. And if he turned towards them, they would run from him and holler, as if they were terrified and afraid of him.


John Ordway. October 15, 1804

2"
Ronda (1) I think the journals reveal astonishment.

(5")
Narration 26: Dr. James Ronda teaches Western American History at the University of Tulsa, in Oklahoma.

20"
Ronda (1) Remember that for most native people along the route, they had never seen someone who was black. And that was an extraordinary moment for them and they must have asked. Who is this creature? Where does this creature fit within the world that I know?

***
Music: (Rife - Not Black and White)

(15")
Dramatic: [From the Journals] (Clark L) 

Moulton 3:156-157 (field notes version)


Clark: "The Indians much astonished at my Black servant, who made himself more terrible in their view than I wished him to do -- as I am told. Telling them that before I caught him, he was wild and lived upon people. Young children was very good eating."


William Clark, October 10, 1804

12"
Ronda (10) It's not for nothing then that those children are frightened of him. They would well know about bears as physical beings, as well as bears as spirit beings.

Indians -- Clark's understanding

(6")
Narration 27: Here we have white men telling us what Native Americans thought of a Black man. Whose story is this?

23"
Slaughter (24 cont.) Lewis and Clark really weren't in a position to gain a full understanding of the complexities of Indian culture as the relate to power, medicine, magic. 

They saw that as a reflection of Indian superstition and Indian inferiority. And they tended to over simplify those.

Indians -- Nez Perce

***
Music: (Rife - Not Black and White)

(5")
Narration 28: Fortunately, the Journals are not our only source for understanding York's experience with the Indians.

7"
Slaughter (20) The supplementary sources that are fascinating are the oral traditions that come down through the Indian tribes themselves.

10"
Millner (12) York made a lasting impact on the Native populations that the expedition encountered. The stories of York are retold generation after generation right down to the bicentennial celebration.

***
Music: (Riffe - Not Black and White)

(8")
Narration 29: Zoa L. Swayne wrote down the stories of the Nez Perce in a book published about 10 years ago. It's called Do Them No Harm.

(22")
Dramatic [from Zoa Swayne -- Indian legend]


"A group of about ten teenage boys decided to resolve the mystery of the blackened man for themselves. When they caught York alone, they pinned him to the ground and tried to rub the black off with coarse sand. When they discovered that the black was skin deep, as blood oozed from a spot rubbed raw, they ran from their victim in even greater fear. York's blackness was, to the Nez Perce, no joke. "

Indians -- Journals vs. Oral History

(16")
Narration 30: Can we believe stories, like this one from the Nez Perce, which come down to us through oral tradition? How do we weigh the authenticity of tales told over the generations against that of the written word? James Holmberg, Tom Slaughter and Darrell Millner have all looked at this question.

19"
Holmberg (66) The story of York being basically tackled by a, a group of Nez Perce teenagers and having his skin rubbed raw until he bled, to see if he was really black or not.... whether that's accurate, whether that really happened, I don't know. It's never mentioned in the journals. And it makes you wonder.

17"
Slaughter (30/29) There is no reason to give the journals of Lewis and Clark priority over the oral traditions and when they are in conflict, to dismiss the oral traditions.  Anthropologists have come to the conclusion that these are very useful sources.

20"
Millner (13) Oral history is susceptible to change and distortion. There's always the problem of interpretation. There's always a problem of what you might call tainting. There's always the problem of the loss of information over time and its distortion. So, oral sources are valuable, but they're certainly not sacrosanct.

19"
Slaughter (29/28/30) We are members of a writing culture, so we tend to take writing more seriously, which is a cultural prejudice of ours.  So if we ever want to understand the side of the story that comes from the people who do not write, then we need to use the oral sources.

History -- Impact

(8")
Narration 31: No matter who tells it, York's story is remarkable. But how did York, himself feel about what he went through? That I can only imagine.

11"
Holmberg (28) Here's somebody that's going from the lowest level in society to now in the eyes of some of these native peoples being superior to the white companions that he's with.

31
Ronda (7/8) It must have been a marvelous moment for him. A moment of freedom, a moment of liberation, a moment to step outside of the role of servant and slave, and to step into the role of being a full engaged human being. And those are moments of self revelation, when he glimpsed what he might yet be. I really feel that I am pushing the edge here, but this may well have been the case.

Part 5. YORK'S RETURN

***
Music: (Arrived Home)

(4")
Narration 32: When the Expedition arrived home, York's life took another dramatic turn.

***
FX/Ambience (Storyteller signature sound)

***
FX/Ambience (FX under Storyteller)

(1'10")Storyteller E:



When they got back to civilization, the members of the Corps of Discovery were greeted as returning heroes. They each got 320 acres of land and their back pay was doubled. Lewis and Clark, themselves were guests of honor at great receptions and fancy balls.  They were given huge land grants and powerful positions in St Louis, governing the newly opened Louisiana territories.



But York? He was just a slave again. Clark's man. Clark's property. No money, no land, no honors. What York returned home to was a future of submission and bondage.



Clark soon married and he brought his bride with him to his new home in St. Louis.  He brought his possessions with him too, which of course, included his slaves. York was forced to leave behind his own wife, who was the chattel of a different master.



Though York was expected to return to his old life, the Expedition had turned him into a new man. He rattled the chains of slavery, demanding his freedom and the freedom to return to his wife. Clark saw things quite differently. And a gulf of anger and frustration opened between these two men, whose history was so tightly entwined.

(18")
Narration 33: From heroic adventure to hopeless tragedy; York's story has it all. Once again, William Clark is the source of information for this episode in York's life. This time it's primarily from the letters that he wrote from St. Louis, between 1806 and 1809 to his brother Jonathon back in Kentucky.

After -- Falling out

***
Music: (Rife - Not Black and White)

(10")
Dramatic: (Clark M) [From Dear Brother letters (May 28, 1809)]


"Dear Brother,.... York brought my horse. He is here, but of very little service to me -- insolent and sulky. I gave him a severe trouncing the other day. And he has much mended since . (Could be hired for anything at or near Louisville. I think if he was hired there a while......)"

(13")
Dramatic: (Clark N) [From Dear Brother letters (Dec 10, 1808)]


"Dear Brother........ I wrote you in both of my last letters about York. I did wish to do well by him. But as he has got such a notion about freedom and his immense services, that I do not expect he will be of much service to me again. (I do not think, with him, that his services has been so great, or my situation would permit me, to liberate him.)

(12")
Dramatic: (Clark O) [From Dear Brother letters (Nov 9, 1808)]


"Dear Brother......If any attempt is made by York to run off or refuse to perform his duty as a slave, I wish him sent to New Orleans and sold -- or hired out to some severe master -- until he thinks better of such conduct.

After -- York's POV

(10")
Narration 34: Clark's feelings about York are clearly described in these letters. But what about York's point of view? Can we tell what York was thinking about his master, based simply on what Clark had to say?

23"
Holmberg (30) York's experience on the expedition had to have changed his thinking. You can't come back to civilization, so to speak, and be told, hey, guess what? You're a slave again.  You need to step right back into that low level of society, do as you're told, keep your head down. The expedition had changed York. And I don't think he could make that transition.

27"
Millner (19) All of this is speculation.  We don't have any firsthand information, any firsthand recording, any firsthand statement on the part of York about the impact on that the expedition has on him. But we know that York's behavior changed. We know that his relationship to William Clark changed. Now, why would that be the case? You know I think it's reasonable to conclude that York felt that he deserved more than that status of slavery upon his return.

Part 6. YORK'S END

***
Music: (Rife - Decade of Anger)

(21")
Narration 35: After a decade of anger and alienation between the two men, Clark set York free. But then what happened?



The final Act of York's' story is very interesting. This is a film with two endings. My role would be very different depending on which version the director chose to use -- and which to leave on the cutting room floor.

¬

One ending tells a tale of tragedy:

***
FX/Ambience (Storyteller signature sound)

***
FX/Ambience (FX under Storyteller)

(22")
Storyteller F:



After granting York his freedom, Clark set him up in a drayage business, hauling goods between Virginia and Tennessee. But York, it turns out, was not such a great businessman and he couldn't make a go of it. He decided that maybe freedom wasn't all it was cut out to be and figured he'd ask Clark to take him back. Sadly, cholera cut short this final journey. And York died on the road home.

(9")
Narration 36: That's Clark's version, anyway. It comes from a few references about York jotted down by the author, Washington Irving, after a conversation he had with Clark in 1832 -- almost 30 years after the Expedition returned.

***
Music: (Riffe - Decade of Anger)

(18")
Dramatic: [From Irving notes]



Irving: "The wagoner was York. He could not get up early enough in the morning. His horses were ill kept. Two died. The others grew poor. He sold them, was cheated, entered into service, faired ill. 'Damn this freedom,' said York, 'I have never had a happy day since I got it.' He determined to go back to his old master.  Set off for St. Louis, but was taken with the cholera in Tennessee and died."

Two endings -- Irving

16"
Slaughter (38) Now, that on the face of it is a story about which I think we should be suspicious. It sounds very much like a self serving story told by a master who believes that slaves are better off being slaves.

9"
Holmberg (48/47) William Clark had no reason to lie. The overall story of York's fate is, I think a very uh credible explanation.

17"
Slaughter (40/41) York says something to the effect of "Damn this freedom. I was better off as a slave." What's entirely unclear in that story is to whom York was speaking. Clark wasn't in Tennessee. I can't see any reason why we'd believe that.

20"
Holmberg (43) Clark knows people in Nashville. He probably had a number of people who could have easily reported to him how York was faring. So when he reports that he loses the business and then he wants to go back to St. Louis and to his old master, uh maybe he did.

32"
Slaughter (39.) Did York die in Tennessee? I don't know. But, what's remarkable to me is that anybody has seen that story as decisive and inclusive, and historians have.

Two endings -- Leonard

(3")
Narration 37: But, does the other ending to York's story make any more sense?

***
FX/Ambience (Storyteller signature sound)

***
FX/Ambience (FX under Storyteller)

(15")
Storyteller G: (FX and Ambiences create a "scene" for the Story)



When York finally wrestled his freedom from his Master, he decided that true freedom lay out West. He traveled with Mr. Mackinney, a fur trader on the Missouri River.  This adventure brought him to the Crow nation where he made a mark for himself as an Indian chief.

(9")
Narration 38: The source of this story is a fur trader named Zenas ((ZEE'-NUHS)) Leonard who claims to have run into York out West. Here's what he wrote about this last act in York's life:

***
Music: (Rife - Decade of Anger)

(25")
Dramatic: [From Leonard's narrative]

"In this village we found a Negro man, who informed us that he first came to this country with Lewis and Clark -- with whom he also returned to the state of Missouri, and in a few years returned again with a Mr. Mackinney, a trader on the Missouri River, and has remained here ever since -- which is about ten or twelve years.

27"
Slaughter (42) That story is plausible because it makes sense emotionally given what we know about York's experiences on the expedition, what the Indian oral traditions tell us about 

York and the expedition, and also what we know from the period immediately following the expedition where there's such stress between York and Clark.

30"
Holmberg (49) Well, I don't believe that's what happened. Some people do. It would be nice if that is the fate that York eventually, uh, enjoyed. But all we have of York being in the west is the Zenas Leonard account. And, you know, the mountain men were great storytellers and, and they loved to spin these wild yarns. And so, just for me it doesn't ring as true as...as going to Tennessee and suffering his sad fate there.

Two endings -- Why believe.

(13")
Narration 39: Two stories. Which can we believe? Does York end up as an Indian Chief? Or does he die in illness and despair? The character I would play depends, in part, on what audiences want to see. And that depends on how we, at this moment in time, view history.

23"
Slaughter (42) The decision we ultimately make is partly dependent on our reading of the sources and the ways in which we validate or don't validate oral sources verses written sources, the degree to which we're suspicious of Clark, who is a slave owner, all of that enters into our decision, because the real answer is we just can't know.

(18")
Narration 40: What we do know is that York's journey through the American landscape and across social boundaries was incredible and unique: A slave who experienced adventure and relative freedom on the frontier, plunged back into slavery, finally gaining his freedom, then either dying alone in failure or honored as a chief out west.

STATION BREAK:

68"
Music: (Rife - Main Theme) Under Narration, then 60" additional)

5"
Narration 41: I'm Danny Glover. You're listening to "The Undiscovered Explorer: 

Imagining York" from Public Radio International.
Part 7. YORK AS SAMBO

(26")
Narration 42: So far, we've examined York's life through the small collection of primary sources that historians have to work with. But the story gets more complicated as we look at what has been written about York in the two centuries since then. York's story has been fictionalized to reflect changing views of society. And then these new versions have been used as sources themselves -- taking on a life of their own.



In the early 1900's, York went through his greatest transformation - into "Sambo".

***
Music: [Minstrel - Medley Part I]

(19")
Dramatic: [From the Sambo books (B)]



"York no longer a slave, for in consideration of his services on the expedition the General had given him his freedom. But as a voluntary body guard he would not be parted from his master. "For sho'! who cud tek cah o' Mars Clahk so well as old Yawk?"

Sambo -- Minstrel History

(13")
Narration 43: Eva ((EE'-VAH)) Emery Dye, wrote "The Conquest: The True Story of Lewis and Clark" in 1936. Her depiction of York as an ignorant servant, devoted to his master is a stereotype that comes straight from the 19th century show business phenomenon, "the Minstrel Show".

***
Music:: Up in the clear [Minstrel -Medley Part I]

(1")
Narration 44: Darrell Millner:

12"
Millner (31) The minstrel show was a collection of white entertainers who made themselves up in black face makeup and then who performed songs and jokes and skits to entertain white audiences.

***
Music: [Minstrel -Medley Part II]

14"
Madison (3/4/6) There would be a tambourine player called Tambo. Someone who played bones as a percussive instrument, who was actually called Bones and Tambo and Bones tended to be the main characters in the variety show.

(4")
Narration 45: Dr. Kelly Madison teaches at California State University, Los Angeles.

27"
Madison (10/12/7/16) The classic kind of Sambo/Tambo character was very happy-go-lucky, singing, and dancing and happy to be serving white people. And they would be dressed in sort of tattered clothes. Their faces would be blackened with cork. And then they'd have something around their lips in red or white to uh make their lips look grotesquely large, creating these sort of extreme grotesque caricatures of what black people looked like.

***
Music: [Minstrel - Ned.]

20"
Madison (10/12) One of the central themes was plantation life where there would be happy slaves who were, you know, rightfully subordinated given their feeble minds. And after emancipation there are a lot of songs about old mammy and old uncle wanting to go back to the plantation life.

Sambo -- York as Happy, dancing darkie

***
Music [Minstrel - Boatman]

(5")
Narration 46: York became part of this Sambo pantheon, as writers re-created him in the Minstrel Show mold.

(24")
Dramatic: [From the Sambo books (C)]


York, monstrous and shiny black, capered to the foredeck, resplendent in an outfit of baggy blue denim cloth, tied at the middle with a blood-red sash. Choosing a hall immediately in the rear of his captain, the Negro fell into a clog dance, an uproarious cadence of hard leather pummeling hard wood. The Corps of Discovery made commensurate applause. "


Charles Morrow Wilson. From "Meriwether Lewis of Lewis and Clark"

18"
Millner (26) The Sambo presentation of York always include a great preference for singing and dancing. And there's almost always a reference to some kind of carefree personality that doesn't take life seriously and only wants to float through life and enjoy the physical pleasures of life.

Minstrelsy's influence in later years

(4")
Media: (23" total) [A&A, from Radio Show]


Music intro


M.C.: Good evening ladies and gentlemen. 

And welcome to the Amos and Andy show!


Music and applause (under following)

(8")
Narration 47: With the introduction of radio in the early twentieth century, entertainers continued to draw images of African Americans as Minstrel Show-style buffoons.

(12")
Media: [A&A Banter, from Radio Show]


Boss: Well, Andy, that's a very good job of sweeping.


Andy: Thank you Mr. Milton.


Boss: Hmm, floor looks fine Andy. I hope you're going to like it here working in a flower shop.


Andy: Oh, yes suh. I is crazy about flowers.


Boss: Ha, ha. Good.

(10")
Madison (14) In the tradition of black face minstrelsy, although, you couldn't obviously see the performers, the black characters were still being portrayed by European American actors.

(0")
Media: (10" total) [A&A Banter, from Radio Show]


Musical laughter "Wah, wah, wah" (under)

(13")
Media: (15" total) [A&A Banter, from Radio Show]


Kingfish(?): De orchids you has got is so rare, that our society, dey want to take some  pictures of em, to put into books for our children to see and for our children's children. 

(Oh.) In other words, for prosperity.


(Laughter under following)

(0")
 Media: [Al Jolsen]


Instrumental music from "The Jazz Singer"

9"
Madison (13) In early cinema, the first talkie, the first film with sound, was the Jazz 

Singer, which was about a black face minstrel performer.

10"
Madison (13) You could have seen in the early 1900s, images of Bugs Bunny in black face, Porky Pig in black face, Shirley Temple in black face.

16"
Madison (15) Even into the '70s, 80's and 90's you can still see the affects of black face minstrelsy in images of African Americans as being sort of uh emotionally overly exuberant and  sort of shiftless and irresponsible

13"
 Media: [J.J. from "Good Times"]


Sister: A hard hat for a soft head.


Laughter


J.J.: Come on Thelma, why don't you go tickle yourself with a collard green.


(Laughter, under)


 Media: [J.J. from "Good Times"]


All: Shut Up J.J.


(Laughter, under)


 Media: (8" total) [J.J. from "Good Times"]


(Theme music.)  Good Times! (Then under)

(5")
Narration 48: Along with the image of a happy, dancing darky, York has been given other traits from the Sambo Stereotype.

Sambo -- York as Super-Sexual

(17")
Dramatic: [From the Sambo books (D)]


"The other women and girls stared most at the godlike splendors of York; the huge negro looked to them like a great chief painted black for the warpath; they hugged their terror of him and it passed down through them deliciously."

Donald Culross Peattie. From "Forward The Nation"

19"
Millner (27/28) (laugh) I...I don't know what to tell you about that. But, we are able to portray black men as simple darkies who are only interested in singing and dancing on the one hand. And the on the other hand, we're able to portray black men as brutes who are dangerous to white women.

Sambo -- York with Negro Dialect

(31")
Dramatic: [From the Sambo books (E)]



"Lawd Jesus!" groaned York, sinking to rest on his back and elbows, his soles to the campfire. "Mah bones is jelly! How fah we come, do anybody reckon?"



 John Colter drawled, "It comes high being dead reckoning as ever I want to see."



 "Doan' talk lak that, Mastuh Colter. Doan' talk 'bout dead. Hit's a good thing we ain't dead this night, after all them ruckuses. I never figgahed on gettin' et up or drownded."

Donald Culross Peattie. From "Forward The Nation"

15"
Millner (24) York is the only member of the expedition that is consistently portrayed speaking in a heavy, almost unintelligible dialect. And we don't have any evidence that York actually spoke that way. That's all, uh, imaginary.

***
Music- -[Minstrel - Darktown]

Sambo -- Why make York a Sambo

19"
Millner (25/32) If you portray York in a way that makes it seems as if he liked to be a slave, he loved his master, he didn't want to leave his master, he wanted to return to slavery once freedom is offered to him, then it becomes easier for Americans to justify their racial behavior that treats blacks in a sub-human way.

Part 8. YORK AS SUPERHERO

***
Music: [Curtis Mayfield - Move On Up]

(22")
Narration 49: I certainly would not play "York, the Sambo". But an actor in the early 20th century might well have taken this role. In the 1960's, the pendulum swung the other way, as the 

Civil Rights and Black Power movements looked for strong African American role models. And York the frontier "Superhero" was created.

Super Hero -- Guide

11"
Millner (36) In the 1960s, York was given command of the expedition. He becomes the most important member of the expedition. He is the scout. He is the guide. He is the interpreter.

(15")
Dramatic: [From the Superhero books (C)]


 "York, the 6-foot 2-inch, French-speaking slave of William Clark, the explorer, .......


 York not only went along on the expedition but also translated between Lewis and 

Clark and the expedition guide, Charbonneau, who spoke no English.


Dean Baker. From "The Oregonian"

6"
Craig (29) Where was he going to learn French? And if he knew French, surely, Clark would have known French.

(13") Dramatic: [From the Superhero books (B)]


 "The exploits of the famous Negro servant, guide, and interpreter of the Lewis and 

Clark expedition - Captain William Clark's man, 

York......


 "York spoke fluent Sioux and was an expert hunter and woodsman........"


Phillip T. Drotning. From "A Guide to Negro History in America"

***
Music: Sting [Curtis Mayfield - Move On Up]

27"
Millner (41) What happens to York in this period is that he becomes the victim of all of our notions and images of what a hero is supposed to be. Heroes are always virtuous. Heroes are always physically imposing and powerful. Heroes are always smart. And if we don't have pure primary source, firsthand information that would supply a description of York consistent with that, then we invent it.

Super Hero -- Friends

***
Music: [Marvin Gaye - What's Going On]

(10")
Dramatic: [From the Superhero books (E)]


"Though a slave, York was fond of his master. Clark treated him like a trusted companion, admiring his skills.



K.D. Curtis. From "York, the Slave Explorer,"

11"
Millner (39) To suggest that a slave and a slave master could be friends is...is almost unbelievable. But it was routinely a part both of the Sambo and the super hero tradition in many cases.

16"
Craig (31) Clark was a master and York was a slave. Those are not friends. That is not a companion. People want to kind of sugar coat this thing. I think, to justify and to say, OK, this relationship is OK because they were really friends. They were never friends.

Part 9. TODAY'S YORK

(8")
Narration 50: So, what would a "York" movie look like today? How about "York and Clark: the Buddy Movie," with Mel Gibson playing my side-kick, William Clark.

***
Music: (Rife - Main Theme)

(25")
Narration 51: Today, as the bicentennial of the Lewis and Clark Expedition renews interest in this American saga, scholars, authors and artists are, once again, creating York in their own image.



A bronze statue of York, larger-than-life, graces downtown Louisville -- although we don't know what he looked like. Poetry is written in York's words, although we don't know what he said. There is York, the Opera and York in Hip Hop. And there is a living history performance -- created by Hasan Davis

Current -- Hasan's Re-enactment / Giving York a face

(0')
FX/Amb: Crowd walla (Begins under previous narration)

(11")
Performance: (3'19" total) [From York re-enactment by Hasan Davis.]


...............One day Captain Lewis calls me up. He says, York, I want you to go out there and try your luck at hunting, see what relief you can bring to us. Now, I took that request more like an order. .................

12"
Davis (3) The opportunity I have when I take the stage is to become a man and tell his story with all of the pain, and the joy and the passion of life that everybody in the audience can connect to.

(13")
Performance: (3'19" total) [From York re-enactment by Hasan Davis.] 

....................Now, that was one slow moving, giant of a bear. But by that time, I'd already made up my mind. And folks that know will tell you, see, once York make up his mind, there ain't nothing in this world set to change it...................

(3")
Narration 52: For many people, like Ron 

Craig, Hasan Davis has become the "Face of York."

12"
Craig (33) For me Hasan Davis is York. His presence and the emotion he puts in and what he's done as far as the history of York. You know just incredible.

18"
Performance cont.: [From York re-enactment by Hasan Davis.]


..........And I tell you these things so that when I am gone from here, my name, my voice, my story does not die here with me! That is the only thing of value that I have left to give.


(Applause under)

Current -- Walker // Giving York a Voice

(8")
Narration 53: While Davis is giving York a face, Frank X. Walker is giving York a voice in his book of poems, Buffalo Dance -- which are written in the first person.

14"
Walker (1/20) I really thought that he could tell his story better than I could. And I really wanted, uh, people to believe they were hearing from York. So, I think for a lot of people the voice is believable enough uh that he becomes a real person.

Current -- Walker // 21st Century influence?

(11")
Narration 54: In his preface to Buffalo Dance, Walker says that he wanted York's distinct historical voice and personality to surface, while he suppressed his own "twenty-first century activist voice and ego."

***
Music: (Rife - Poem)

(32")
Performance: [From "Buffalo Dance, by Frank Walker]

Massa believe that earth and all her children be like wild horses that need to be broke saddled, counted, owned, renamed, corralled an made to serve.

Most Indian peoples we come across seem to be partners with the land, the water and all things that have breath or reach for the sun.

When I sits by the river at night listening to the darkness breathe the hoot owls say,

Who say they own the land?

Who say they own her chil'ren?

Who? Who?

(7")
Narration 55: But, was York a romantic environmentalist as the poem Earth Tones suggests? Who's speaking here? Who?

12"
Millner (45) I think clearly a voice that attributes a consciousness and awareness of what we call a modern environmentalism would be a modern voice and not a historic voice.

8"
Craig (32) Frank Walker's account of York is excellent. But I think Frank is involved in this because of his 21st century activism.

21"
Ronda (14) We demand that figures in the past have faces like ours. We insist that they are somehow us in the past, and a past made perfect. And so we refigure, we change, we redesign, we reface the past.

Current -- Opera // Truth?

(24")
Performance: (6'33" total) ["Love Duet" from York Opera]


(Runs under, throughout scene. Short bite in the clear.)

(4")
Narration 56: Jason Charnesky wrote the libretto for an opera, called "York: the Voice of Freedom."

11"
Charnesky (1) Many people, when they first see the...the music drama see the core of the story as a relationship between York and his lover who becomes his wife Mary.

(10")
Narration 57: Significant elements have been added to York's story in this dramatic account. Charnesky has given York's wife a name and a history. He's given York a child -- and a grandson.

3"
Rowe (1/2) Mary is kind of a fictional character.

(8")
Narration 58: Leonard Rowe, sings the role of York. According to the opera, York is freed by Clark and given money to purchase Mary from her master.

18"
Rowe (2) So, he, he goes back to buy Mary's freedom and unfortunately -- this is the part that really grabs my heart, because -- she dies of what she calls a swamp fever at that moment. Now some of this is fictional though, because we don't know exactly what happened. But it makes a great story.

(2")
Narration 59: In the opera, Mary has left York a child.

23"
Rowe (34) Her name is Pacifica. And he goes, "Pacifica, a child born from the dream of the western sea." She named the child after the western sea. And he tells his daughter, "I vow that you will know a better world, a world where children are born in liberty. And so York went back out west to live with the Indians, with Pacifica.

Current -- History vs. Art

17"
Holmberg (54) As a historian to make facts up and to simply do it for the effect of the story that bothers me. You don't want to mislead your audience. We don't want people believing uh that you know he was married to Mary and they had a daughter named Pacifica. And I know people will walk away with that.

22"
Charnesky (9) I don't accept this...this distinction that somehow history is pure hard science and you're going to learn it. And art is dessert and you don't need it. They're both creations of the human spirit and mind and they're both striving to do the impossible, which is to tell the truth about the past.

21"
Millner (49) Whatever value and whatever purpose and whatever benefit might flow from the artistic recreation of York, I think has to be balanced with the loss of the power and the impact and the insight that can be gained from the real York if we pursue him in the most objective and reasonable fashion available.

(0")
Performance: ["Love Duet" from York Opera]


Music up for a closing phrase. Then cross fade to Hip Hop.

Current -- Hip Hop

(4")
Narration 60: Hip Hop Artist King James has an entirely different take on the subject:

(9")
Performance: [Hip Hop York]

Let me hear you holla!

Go head York; Boy gone with yo' bad self.

I can't imagine giving service til my last breath.

With no pesos, a.w.o.l. case closed!
(Continue Under)

20"
King James (4) Kids today are learning a lot from hip hop. And York, actually the way I put it in hip hop form it helps people understand, being that it is such a historical event. Because young people are steady looking to the future. So, hip hop is the voice of the future. It's like the introduction of the Internet when we just had you know horses to deliver messages.

(16")
Performance: [Hip Hop York]

Now York was Captain William Clark's childhood companion,

Always had his back and be the last man standing.

He was very big, not sloppy but athletic.

Indian women worshipped his body; he got big headed.

He had his own rifle, was known as a hunter.

How much game he bring home? Can't even number

(Continue Under)

13"
King James (1) I've always known about the Lewis and Clark expedition but I really didn't have the much knowledge about York. But I did my research. I got on the Web, and I searched up the facts that I could find. Like, they said that, uh, York was considered to be like William Clark's friend as well as slave. And I took that you know and ran with it. (chuckle) And it really didn't take me 15 minutes to write.

(16")
Performance: [Hip Hop York]

....... Is the story confusing? Sound a little absurd? How can a slave boy still get the last word?

Part 10. EXTRO: WHAT CAN WE LEARN?

(24")
Narration 61:



These modern-day versions of York, created by Davis, Walker, Charnesky and 

King James, all arise from a meager body of historical references: The Journals, Indian legend, Clark's letters, Leonard's narrative, Irving's notes. That's pretty much it.



Is that enough to paint a real picture? Or is the York we think we know mainly a creature of our imaginations?

30"
Millner (43) The York of today is in danger of disappearing again. Just as he disappeared into the Sambo images of the 19th century. Many people with good intentions will attach images and behavior and language and thoughts to York that have nothing to do with the original York of the Lewis and Clark expedition.  They are merely projections and reflections of the way that modern minds think about the racial realities of that earlier period of American life.

(7")
Narration 62: Perhaps York is simply "The Invisible Man," like the character Ralph Ellison 

so eloquently describes in his great novel by that name.

**
Music: [Single Chord]

(25")
Dramatic: [From Invisible Man]


"I am an invisible man. ..... I am a man of substance, of flesh and bone, fiber and liquids - and I might even be said to possess a mind. I am invisible, understand, simply because people refuse to see me. ...... When they approach me they see only my surroundings, themselves, or figments of their imagination. - Indeed, everything and anything except me."

History -- Racial

15"
Millner (21) From the very beginning the York story has been told through the filter of the racial needs of individuals and a larger society that define black men in a particular way and insisted that all black men conform to that particular definition.

14"
Ronda (13) We ask this man to carry very weighty cultural burdens. To be more than what any single human being ought to be asked to be.  That's a moral burden.

***
Music: (Rife - Main Theme)

(37")
Narration 63: If York were alive today, imagine his surprise at the ways he has been remembered, recorded and created over the centuries.



As to the question -- which version should I play? Well, there really is no one role I would want to play. Because York's story is bigger than his biography. It serves as a reflection of ourselves. And, I've found this exploration of how York has been depicted throughout history to be much more interesting than any single character.



By seeing how York has been imagined, we can learn a great deal about who we are -- as a people and as a society.

History -- Ourselves

24"
Davis (17) The power of this story is that it is not very different than my own story. 

It's not very different than the way I had to survive and to make people look at me and see something different than what they thought they saw because of what society told them I was. 

York's story is as relevant and as...as real today for...for lots of people as it was 200 years ago.

***
Music: (Rife - Main Theme)

14"
Millner (51) I think the most valuable thing that the York story can do for us today is to help us learn about ourselves and also to learn in a little more accurate and honest way the history of the country. You know that's what history is supposed to do.

CREDITS:

(63")
Narration 64:
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***
Music: OUT

(**")
Narration 65: I'm Danny Glover

(5')
PRI Audio Logo
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