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This is a collection of work done for classes at the Park School of Baltimore.  These 

pieces of writing and art were recommended by teachers to an editorial board of 

students and teachers. This board considered all the submissions without knowing 

their authors or creators.  The only criterion the editors had was that the work be 

comprehensible and interesting to a general audience.  The rest of the decision making 

process was up to the tastes, whims, peculiar proclivities of the people involved.   

 

Because of the larger number of submissions this year than last, the task of what to 

include was extremely difficult – made worse by a change in printer requiring an 80 

rather than 100 page book.  It was a pleasure to read such a collection of accomplished 

creations, but was certainly a challenge to pick only a few. 

 

Many thanks to the teachers who made recommendations, to the students who agreed 

to share their work, to Principal Nancy Dickson and Dean of Students Traci Wright for 

supporting the idea, and to those editors who agreed to spend their time making the 

difficult choices of which outstanding work to include.  

 

The works you have here are all reproduced as they were submitted in class. Hope you 

enjoy them. 

 

 

 

 

Daniel Jacoby, History Department 
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How to Drive 
By Peter Coulson 

Every year, we drive down to the beach and bring a lot of stuff. When we 
made the trip in a smaller car, every cubic inch was filled: towels, suitcases, 
buckets, Boogie Boards, chairs, umbrellas. This made for a particularly 
dismal experience. Now, we have a big car, which ameliorates some 
problems—my brother and I have enough room to move around in to keep 
from developing orthopedic injuries, because we have much more space for 
stuff—but introduces new ones. I speak of Scrapeage. 

Once upon a time, we needed a trailer hitch for a bike rack on our car, but 
now we don’t. The trailer hitch remains, though it’s only a problem when we 
drive to the beach. The house we usually rent has a steep driveway, and we 
discovered early on that when we drove up to the house, the trailer hitch 
would make this awful GGHHHHKKKK! sound as it scraped against the 
pavement. 

We developed a strategy to combat the Scrapeage: 
1. Drive west down the street past the house and pull into the next 

house’s driveway. 
2. Back out of that driveway slowly so the car faces east.  
3. Drive up to the house at a weird angle. 
This actually works pretty well, and we’ve been doing it ever since. Last 

summer, when I got my license, it came time for me to learn it. The teaching 
itself consisted of my dad giving me instructions in an extremely apocalyptic 
tone: “Go left…not that far left!...go straight—you’re comin’ in a little hot 
there!...okay…cut it right!...pull in just a little more…STOP!” It seemed 
daunting, but once I had done it once or twice, it became simple muscle 
memory.  

Last summer at the beach, I drove my brother Will and his friend Ben to a 
convenience store nearby so they could buy a few metric tons of junk food. 

7



The trip to and from the convenience store was uneventful, at least until we 
got back to the house. 

Let’s review the steps of the anti-Scrapeage technique: 
1. Drive west down the street past the house and pull into the next 

house’s driveway. 
2. Back out of that driveway slowly so the car faces east.  
3. Drive up to the house at a weird angle. 
Here’s how I did it (I should mention that I’d already done this several 

times before during this trip without a hitch, no pun intended): 
1. Drive west down the street past the house and pull into the next 

house’s driveway. Listen to Will and Ben chatter enthusiastically 
about trap music or something like that. Interject with a witty 
comment as you… 

2. …back out of that driveway a little too fast with your right foot 
hovering over the accelerator. Realize that Dad would tell you that you 
were coming in a little hot there, and decide to… 

3. …slam on the brake to slow down. Speed up, paradoxically. Wait a 
minute. What? You slammed on the brake—you’re 70 percent sure it 
was the brake, and you really slammed on it hard—and you…sped up. 
That’s not how it’s supposed to work. Right? 

4. Realize you’ve just slammed on the accelerator and say “Oh, shit!” and 
slam on the actual brake. Feel the stress hormones shoot out of your 
brain. Let them swim through your bloodstream; feel the weird jumpy 
feeling in the part of your legs just above where the thigh becomes the 
knee that you once felt when you almost tripped and fell going down 
the stairs in your socks. Shiver.  

5. Do nothing for a moment. Thank God, Jesus, Allah, Vishnu, Zeus, 
Lamashtu the ancient Assyrian fever demon—whatever divine being is 
listening—that you’re okay, that you didn’t get in trouble, that the car 
is okay, that Will and Ben are okay. 
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6. In this midst of all this seriousness, or rather as the seriousness wanes 
ever so slightly, enough to realize how silly you just sounded: you 
meant to say “Oh, shit!” but you actually said something like 
“hurrrrmmmmmmsheeeeutt!”  

7. Listen to Ben and Will laugh at your exclamation and imitate you: 
“hnnngghhshit!” “No, it was, like, ‘hmmmsheeut!’” 

8. Drive up to the house at a weird angle. 
After completing Step 8 and putting the car in Park, I said to Ben and 

Will, “Listen, don’t tell Mom and Dad about this. Okay? Like, seriously.” 
They said, “Okay,” then started giggling and saying, 

“hurrrrmmmmmsheeeeutt!”. 
“Seriously!” I said. Smiling cheekily, they said, “Okay, okay.” We walked 

up to the house in silence, a solemnity punctured periodically by Ben and 
Will giggling in a timbre uncharacteristic of 15-year-olds. I’ve always 
particularly hated screwing up; this could have been the Zenith of Screwing 
Up, or perhaps the Nadir of Not Screwing Up. It scares me, if only because 
sometimes there is no brake pedal; I’m terrified of shooting further 
backwards over a cliff of failure and crashing down to whatever Hell lies in 
wait beneath and having to claw my way back up, hoping it doesn’t happen 
again, not knowing if it will. 
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Sam Cordish and Jack Sheehy 

1/6/16 
America at War F 

1 

The Effects of the United States’ Use of Torture in the War on Terror 

Since the year 2000, the United States has become famous – and infamous – for its 

military involvement in Middle Eastern affairs. While deep-rooted political and economic issues 

have kept the U.S. and other Western powers interested in the Middle East for decades, al-

Qaeda’s terrorist attacks on September 11th, 2001 only made a U.S. military presence in the 

Middle East more necessary and justifiable. The attacks spurred two wars. One was waged in 

Afghanistan as an immediate response to al-Qaeda and the Taliban government that was 

harboring it. The second war, in Iraq, on the other hand, did not begin because of a clear link to 

the 9/11 attacks. Instead, it was a preventative war plan long-desired by some of President 

George W. Bush’s neoconservative advisors. While these two wars were very different, they 

shared some key similarities.  

One such similarity is that both of these wars, in part due to recent technological 

advances, required significant amounts of intelligence regarding enemy whereabouts and plans, 

more so than other military conflicts in U.S. history. Dr. Jeffrey Record, a foreign policy expert 

and professor at the U.S. Army War College, noted this difference, particularly as it exists in the 

war in Afghanistan. He wrote: “. . .good intelligence--and luck--has formed the basis of [most] 

success against al-Qaeda. Intelligence-based arrests and assassinations, not divisions destroyed 

or ships sunk, are the cutting edge of successful counter terrorism.”1 This assessment was 

certainly true of the fights against local insurgencies in rural Afghanistan and in the hunt for 

Osama bin Laden, and once the invasion of Iraq began to go awry in the end of 2003 and 

beginning of 2004, intelligence was needed there, too. In Iraq, the intelligence was necessary in 

searching for Weapons of Mass Destruction (WMDs) and curbing the upturn in terrorist attacks 

there. The new and sometimes urgent need for extensive intelligence brought about by these 

                                                
1 Record, Jeffrey. Bounding the Global War on Terrorism. Carlisle: U.S. Army War College Strategic 
Studies Institute, 2003. 
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wars has perhaps been the most significant trigger for the expanded use of the controversial but 

age old interrogation method: torture. 

The use of torture by the Central Intelligence Agency (CIA) and Department of Defense 

(D.o.D) branches occurred in U.S.-run facilities from Cuba to the Middle East. Detainees 

captured in combat and during raids in Iraq and Afghanistan were transported to various 

prisons and CIA ‘black sites’ where many of them were tortured, or in more technical terms, 

subjected to ‘enhanced interrogation.’ Another name for that process is special rendition. Some 

of the most common methods of torture used by agents and soldiers were waterboarding, sleep 

deprivation, rectal feeding, and solitary confinement.2 The Senate Intelligence Committee 

authored a report on the CIA’s use of torture and released a 525 page section of it in December 

of 2014. Included in these 525 pages are details and statistics regarding who was “subjected to 

enhanced interrogation methods” where and when. It also discusses how successful these 

interrogations were in providing good intelligence. Despite lies told by prisoners during 

interrogations, the report concludes that torture sometimes was efficacious. The report also 

contains many references intelligence derived from “single sources,” which suggests that such 

information came from interrogations.3 There were, however, also cases where the Committee 

believed that cooperative and informative detainees were unnecessarily tortured and that 

“enhanced interrogations” on multiple occasions yielded information that the CIA already 

knew.4 One instance of the former scenario occurred with a key informant in the search for 

Osama bin Laden.5  

The report contains a 12 page section on the special rendition (capture and torture) of 

Khalid Shaykh Muhammad (KSM), who masterminded the 9/11 attacks. KSM was first held at 

2 Laughland, Oliver. “How the CIA Tortured its Detainees.” The Guardian. 16 Dec. 2014. 
3 United States Senate. Senate Select Committee on Torture. The Senate Intelligence Committee Report 
on Torture. New York: Melville, 2014. Section II. 
4 Apuzzo, M., Park, H., Buchanan, L. “Does Torture Work? The C.I.A.’s Claims and What the Committee 
Found.” The New York Times. 9 Dec. 2014. 
5 Ibid. 
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“Iranians walk past mural paintings depicting torture scenes from 
Abu Ghraib prison near Baghdad, on a major highway in the Iranian 
capital Tehran 01 June 2004 (AFP Photo/Behrouz Mehri)”* 

CIA Detention Site Cobalt (also called the Salt Pit), where conditions were extremely harsh.6 7 

There is a sub-section in the report with the heading: “The CIA Waterboards KSM at Least 183 

Times; KSM’s Reporting Includes Significant Fabricated Information.”8 It was not until after his 

2006 transfer to the prison at Guantanamo Bay, Cuba that KSM confessed to being the 

‘mastermind’ of the 9/11 attacks.  

Even though KSM is certainly one of the most high-profile and abominable detainees, 

there have been over a hundred other prisoners held by the CIA (and more by the D.o.D) whose 

stories mirror his rather remarkably. Many detainees were transferred frequently and tortured 

with the same techniques. KSM was also not the only one to have fabricated information during 

‘enhanced interrogations.’ Some prisoners, most notably at Abu Ghraib, a military-run prison in 

Iraq where Saddam Hussein 

detained his enemies prior to U.S. 

occupation, and Guantanamo, were 

tortured apart from interrogations. 

At Abu Ghraib, for example, Iraqi 

prisoners were, among other things, 

forced by guards to perform 

homosexual acts, a clear violation of 

Islamic law. 

In 2004 testimony 

regarding the prisoner abuse9 at 

6 United States Senate. Senate Select Committee on Torture. The Senate Intelligence Committee Report 
on Torture. New York: Melville, 2014. Page 86. 
7 The ‘Salt Pit’ was known to be completely dark and cold, with extremely loud music blasting.  
8 United States Senate. Senate Select Committee on Torture. The Senate Intelligence Committee Report 
on Torture. New York: Melville, 2014. Page 87 
9 The use of torture at Abu Ghraib can regarded as “abuse” due to the facts that much of it occurred apart 
from interrogations and that soldiers did some of it for their own amusement. 
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Abu Ghraib, Secretary of Defense Donald Rumsfeld, a proponent of  ‘enhanced interrogation’ 

methods, indicated that the abuse was a departure from normal, approved practices. He 

concluded by saying, “We say to the enemies of humanity and freedom: Do your worst. Because 

we will strive to do our best.”10 While the torture at Abu Ghraib is generally regarded to be 

among the worst instances of American treatment of detainees, it is not clear based on the 

Senate report that the U.S. did its “best” after Abu Ghraib. The report mentions instances of 

torture that occurred through the year 2006. Detainees held by the military under the Obama 

administration, too, have been subjected to methods of torture, namely sleep deprivation.11 

There are proponents of the use of torture who primarily argue that torture can be an 

effective form of interrogation in situations where information is needed urgently and where 

lives are at stake.12 One such supporter is Harvard Law School professor Alan Dershowitz, who 

also adds that legalizing torture would also allow it to be regulated better than it was in the Bush 

administration. The sheer cruelty of torture has been the driving force of most arguments 

against the use of torture, but there have been other negative effects of the detainment and 

torture methods that go beyond the harsh torture itself. These practices created a new recruiting 

tool for terrorist organizations, allowed terrorists to meet and plan while detained together, and 

impacted U.S. foreign policy goals and the state of mind of American citizens. 

As details of the United States’ torture programs became public, so developed a new and 

effective recruiting  tool for terrorist groups worldwide. Especially in the case of Abu Ghraib, 

where incriminating photos of the abuses were easily obtained, these terrorist groups profited 

off the U.S’ policies regarding torture. Groups like al-Qaeda pounced on the idea of using these 

10 Rumsfeld, Donald. "The Torture of Iraqi Prisoners Was an Aberration.” How Should the United States 
Treat Prisoners in the War on Terror? Ed. Lauri Friedman. Farmington Hills: Greenhaven, 2005. 64 
11 Kaye, Jeffrey. “Contrary to Obama's promises, the US military still permits torture.” The Guardian. 25 
Jan. 2014. 
12 Dershowitz, Alan M. “A Choice of Evils.” The Boston Globe. 18 Sept. 2014.  
*Image and caption from: http://news.yahoo.com/us-court-reinstates-abu-ghraib-torture-lawsuit-
against-005942445.html 
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photos to paint the U.S as unjust, cruel, and oppressive in order to attract people to join their 

cause. Senator John McCain (R-AZ), an especially ardent proponent of the use of the military 

and a supporter of the Iraq war, experienced this when he and Senator Lindsey Graham (R-SC) 

visited Camp Bucca in Iraq. McCain stated, “We met with a former high-ranking member of al-

Qaeda. I said, ‘How did you succeed so well in Iraq after the initial invasions?’”13 The al-Qaeda 

member responded, as quoted by McCain, by saying that the, “Abu Ghraib pictures allowed me 

and helped me to recruit thousands of young men to our cause.” 14 Another key member of the 

U.S administration who recognized the implications of these photos was General David Petraeus 

who warned that “An influx of foreign fighters from outside Afghanistan and new recruits from 

within Afghanistan could materialize, as the new photos serve as potent recruiting material to 

attract new members to join the insurgency.”15  

Yet it wasn't simply the photos that drove people to take up arms against the U.S, it was 

also the symbol of America's overreaching power that prison camps like Abu Ghraib, 

Guantanamo and Camp Bucca represented.  “There are serving U.S. flag-rank officers who 

maintain that the first and second identifiable causes of U.S. combat deaths in Iraq -- as judged 

by their effectiveness in recruiting insurgent fighters into combat -- are, respectively, the 

symbols of Abu Ghraib and Guantanamo,” testified former general counsel to the Navy, Alberto 

Mora.16 As Mora illustrates, these well known prisons have been, and continue to be, used to 

represent the ‘evils’ of Western society and incite people to join the radical Islamic side of the 

conflict.  

13 Alexander, Matthew, “McCain Backs Torture as Recruiting Tool for Al Qaida; Policy Led to the Deaths 
of U.S Soldiers in Iraq.” Huffington Post. 16 Oct. 2009. 
14 Ibid. 
15 Gen. David Petraeus, as quoted in Alexander, Matthew, “McCain Backs Torture as Recruiting Tool for 
Al Qaida; Policy Led to the Deaths of U.S Soldiers in Iraq.” Huffington Post. 16 Oct. 2009. 
 
16 Alberto Mora testimony to U.S. Congress, as quoted in Alexander, Matthew, “McCain Backs Torture as 
Recruiting Tool for Al Qaida; Policy Led to the Deaths of U.S Soldiers in Iraq.” Huffington Post. 16 Oct. 
2009. 
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Another consequence of the United States’ prison camps and implementation of torture  

was that they created enemies out of previously non radicalized people and provided ideal 

environments for these like minded individuals to plan and organize. In the beginning of the 

Iraq war especially, the complete lack of intelligence created the need for the U.S to conduct 

sweeps in which they would hold a large amount of people and question them for information. A 

report from the Senate Armed Services Committee bluntly stated the consequences of 

interrogating previously neutral people as well the terrorist suspects by saying, “Treating 

detainees harshly only reinforces that distorted view, increases resistance to cooperation, and 

creates new enemies.”17  

The problem created by the harsh treatment was greatly exacerbated by the layout of 

these prisons which provided ideal environments for people with a common enemy to converse 

and organize. As a result of the tremendous numbers of prisoners and a lack of space, detainees 

were held in large communal areas where the sharing of ideas was unhindered. Additionally, 

these guarded camps provided a location that was much safer than attempting to spread one's 

ideals on the streets of a warzone. One such prison is Camp Bucca, located in Iraq, and was one 

of the sites where radical ideals were able to flourish. Many of the leaders of the Islamic State 

(ISIS) spent time inside the camp, including its leader, Abu Bakr al-Baghdadi. Another senior 

ISIS official who spent time in Camp Bucca is Abu Ahmed, who said in an interview with the 

Guardian, “We could never have all got together like this in Baghdad, or anywhere else. It would 

have been impossibly dangerous. Here, we were not only safe, but we were only a few hundred 

metres away from the entire al-Qaida leadership.” He continued saying, “We had so much time 

to sit and plan, it was the perfect environment. We all agreed to get together when we got out. 

The way to reconnect was easy.”18  

17 United States Senate. Committee on Armed Services. Inquiry into the Treatment of Detainees in 
U.S. Custody. New York: New York Times, 2008.  
18 Chulov, Martin. “ISIS: The Inside Story.” The Guardian. 12 Nov. 2014. 
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 As these extremist groups became more defined within the camps, they became more 

than just a place to meet others with similar ideals, they became a place to learn the skills 

needed to fight for a group like al-Qaeda or ISIS. “The prisons became virtual terrorist 

universities: The hardened radicals were the professors, the other detainees were the students, 

and the prison authorities played the role of absent custodian,”19 described U.S. military veteran 

Andrew Thompson. This environment was key in the creation of ISIS and other radical factions 

that would not have been able to organize or communicate had it not been for the safety and 

proximity to recruits that the prisons provided.  

 In addition to the advantages the torture program and the exposure of it gave to terrorist 

organizations, it also brought consequences regarding American opinions and the credibility of 

U.S. foreign policy operations. In his long essay titled, “Americans Have Been Humiliated by 

Reports of Prisoner Abuse,” former Vice President Al Gore wrote that, “We have seen the 

pictures. We have learned the news. We cannot unlearn it; it is part of us.”20 Gore goes on to 

assert that American citizens have had to learn to bear responsibility for the abuse and that U.S. 

credibility, especially in the Middle East, has been severely compromised. While other nations, 

as well as the opposition forces in Iraq and Afghanistan, were also using torture, the 

mismanagement of the U.S. torture program coupled with the global moral authority that the 

Bush administration strived to have (as evidenced by the far-reaching foreign policy strategy it 

released in 2002) amplified the negative effects the use of torture had on American credibility. 

Regarding this, Gore wrote: “Make no mistake, it is precisely our moral authority that is our 

greatest source of strength, and it is precisely our moral authority that has been recklessly put at 

19 Andrew Thompson, as quoted in Chulov, Martin. “ISIS: The Inside Story.” The Guardian. 12 Nov. 2014. 
20 Gore, Al. “Americans Have Been Humiliated by Reports of Prisoner Abuse.” How Should the United 
States Treat Prisoners in the War on Terror? Ed. Lauri Friedman. Farmington Hills: Greenhaven, 2005. 
41. 
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risk by the cheap calculations and mean compromises wagered with history by [President 

Bush].”21  

Gore is not the only one to note that America’s moral authority and credibility were 

compromised. Ronald Reagan’s former assistant secretary of defense Lawrence J. Korb co-wrote 

an article in 2004 with John Halpin, the research director at the Center for American Progress, 

that seconded this idea. They wrote that the torture and abuse “diminished America’s moral 

authority across the globe” and that “American soldiers captured in the future will be at greater 

risk for similar torture and abuse.”22 These consequences for American people also exemplify 

the problems with the torture and abuse of detainees. 

While many of these camps, such as Abu Ghraib and Camp Bucca, have been shut down, 

they continue to have an effect on the world today. The irreversible consequences of these 

facilities and the torture tactics that took place there can be connected to the rise of ISIS as well 

as the general distrust and dislike of the U.S throughout the region. Additionally, these events 

have sparked fierce debate among U.S politicians and the general public about the ethics of 

using torture as well as its effectiveness as a means of obtaining information. No debate has 

been more heated than that regarding whether to shut down the Guantanamo Bay prison, which 

still holds about 100 prisoners. Advocates for the shutdown point to the fact that the existence of 

prison has become a recruiting tool for terrorists. Others say that the prison can't be shut down 

because of the highly nefarious prisoners held there. The consequences the use of torture still 

persist today and it’s clear that they will continue to shape U.S. foreign policy in the Middle East. 

 

 

21 Ibid.  
22 Korb, Lawrence J. and Halpin, John. "Mistreating Prisoners of War Puts American Soldiers at 
 Risk.” How Should the United States Treat Prisoners in the War on Terror? Ed. Lauri Friedman. 
Farmington Hills: Greenhaven, 2005. 29. 
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Max Kwass-Mason 

The Chair 

I would leave in the middle of the night and take my parents’ car out into the 

desert.  The car would go along a hard, black two-lane road and I would be alone at 

the wheel, with the dunes of orange sand and the pure blue sky and the infinite 

hammer of heat.  I would stop, I would get out of the car and pull a chair out of the 

trunk and walk over for a mile and unfold the chair and put it down in the sand and 

sit down looking up at the sun.  And I would laugh. 

It felt real.  It was real.  But when I opened my eyes, I was still in the musty, 

brown laundry room or at the bathroom sink, pulling my hair out. 

Anxiety is like a rag being spirally wrung under the skin.  It contorts the body 

and the mind in visceral ways.  One minute you have to run, the next you need to 

pull a blanket over your head.  

It can disappear entirely at times.  With the arrival of summer it faded.  I was 

elated.  It was finally over. 

 But as the days got short and dark, this glorious denial began to crumble.  

Little moments of doubt once again began shaking each day slightly more than the 

previous one, until everything collapsed.  The shock was too much and once again I 

retired to my chair.  I clung to the sole hope that summer would return and I would 

be able to breath freely. 

But it persisted.  Even that summer I waited for, in the most beautiful 

mountains on earth, I found myself reacquainted with the pasty, yellow bathroom 
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light.  I knew that every circumstance ruled I should have been free, so how I could I 

explain my confinement and shuddering at one in the morning? 

I blamed my parents, I blamed myself; something was holding me back from 

normalcy.  Surely I was stuck. 

There was a clear before and after, and yet, the moment of change escapes 

me now.  It may have been one of those nights when I had returned, hearing small 

breaths reverberating off the bathroom walls.  It may have been a precise moment I 

looked out the window at the sun striking the smooth, white, plaster wall outside 

my window.  It may have been a combination and happened over time. 

I decided this was going to be how I lived.  

Things didn’t improve immediately, and yet it was better than the previous 

summer.  The sky and the sand faded, and I forgot about the chair.   The short 

periods of total serenity I experienced at the end of last summer were times I could 

take with me.  They were completely normal, just as much a part of my life as the 

laundry room or the hair pulling.  
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Max Kwass-Mason 

Jury Nullification 

Jury nullification is the decision of a jury to render a verdict of not guilty, 

even if prosecution has met their burden of proof.  The jury can judge a defendant 

not based on the facts, but on its interpretation of the law.  Aaron Mcknight boils 

down the reasoning behind this into three categories: “jury nullification as a 

response to unlawful government behavior,” “jury nullification as a response to 

unjust laws,” and “jury nullification in response to inappropriate application of 

law.”1   

The first category is largely a procedural one.  It doesn’t so much have to do 

with the letter of the law than that the jury believes that “the government has 

committed an objectionable offense.”  This has to do with actions the government 

has taken in procuring evidence or how they have treated the defendant in the time 

between the arrest and the trial.  Today this area is covered to large degree by the 

exclusionary rule, so this particular reason is less common.2 

The second category is perhaps the most controversial.  This has to do with 

whether and how the jurors agree with a given statute.  As McKnight writes, this is 

“nullification in response to unjust laws.”  In these cases, there is a conflict between 

government legislation, and the beliefs of individual citizens. 

Finally, the third category is evaluated on a case-by-case basis.  Unlike the 

second category, the jurors may agree that the statute should remain in law, but that 

1 McKnight, Aaron. "Jury Nullification as a Tool to Balance the Demands of Law and Justice." BYU Law 

Review 2013.4 (2014). BYU Law. Web. 15 Dec. 2015.  
2 Ibid. 
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given certain circumstances, the defendant should not be punished, even if they 

violated that statute.  “The law poorly fits the circumstances of the case.” 

Jurors can always use jury nullification.  There have been many times in 

American history when juries have acquitted defendants they knew to be guilty.  

There have been such instances in the antebellum period with trials of 

abolitionists3, during prohibition with trials for possession of alcohol4, and some 

have even argued the O.J. Simpson trial was a case of jury nullification as well5.  

Since there are no records of jury deliberation, and the “double jeopardy” clause 

dictates that an individual can’t be charged twice on the same grounds, jurors 

always have the literal power to acquit a clearly guilty defendant.  The distinction is 

that the American legal system actually incorporates this power into the trial 

process.   

Jury nullification originally descends from British law67, but American judges 

continue to uphold it in their rulings.  In one of the first cases after independence 

Georgia vs Brailsford, judge C.J. Jay writes, “you [the jury] have nevertheless a right 

to take upon yourselves to judge of both, and to determine the law as well as the fact 

in controversy.”8 More recently, in US vs Moylan, the court ruled clearly and strongly 

3 Linder, Doug. "Jury Nullification: History, Questions and Answers about Nullification, Links." Jury 

Nullification: History, Questions and Answers about Nullification, Links. UMKC Law, 2001. Web. 15 Dec. 

2015.  
4 Ibid. 
5 Keneally, James. "Jury Nullification, Race, and The Wire." NYLS Law Review 55 (2010). New York Law 

School. Web. 15 Dec. 2015.  
6 Linder, Doug. "Jury Nullification: History, Questions and Answers about Nullification, Links.” 
7 Freedman, Monroe. "Jury Nullification: What It Is, and How to Do It Ethically." Hofstra Law Review. 

Hofstra Law. Web. 15 Dec. 2015.  
8 "Georgia v. Brailsford." LII / Legal Information Institute. Cornell Law. Web. 15 Dec. 2015.  
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in favor, writing, “we recognize… the undisputed power of the jury to acquit, even if 

its verdict is contrary to the law as given by the judge and contrary to the 

evidence.”9 And Supreme Court justice Antonin Scalia has also come out in support 

of jury nullification saying that “jurors can ignore the law” if they believe the law is 

“producing a terrible result.”10  Precedents of this sort indicated that there is no 

doubt as to the existence and validity of jury nullification in American courts. 

Today, the largest conflict about jury nullification is not necessarily whether 

or not it should exist, but rather, how juries should be informed of their power.  

Originally, juries were informed by judicial instruction and often through oral 

arguments by defense attorneys, but two precedents in the latter half of the 19th 

century limited the means through which jury nullification could be brought up in 

court.   

The first of these was Morris vs United States, followed by Sparf and Hansen 

vs. United States.  Morris ended jury nullification oral arguments abruptly when the 

judge interrupted the defense attorney and struck his arguments from the record.11  

Sparf eroded the power further with a ruling discussing jury instruction.  While not 

explicitly stated in the ruling, the precedent has been used, somewhat 

controversially, to remove the burden on judges to explicitly outline nullification 

powers in jury instruction.12  

9 "417 F. 2d 1002 - United States v. Moylan." 417 F2d 1002 United States v. Moylan. Open Jurist. Web. 15 

Dec. 2015.  
10 Butler, Paul. "Jurors Need to Know That They Can Say No." New York Times 20 Dec. 2011, The 

Opinion Pages sec. Print.  
11 Duvall, Kenneth. "The Contradictory Stance on Jury Nullification." UND Law. Web. 15 Dec. 2015.  
12 Ibid. 
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Due to the fact that judges still cannot prohibit nullification, cases in recent 

years have challenged the specific language in jury instruction.  Wentworth vs. New 

Hampshire resulted in the “Wentworth instruction”, which, during criminal cases, 

informs juries:  

If you have a reasonable doubt as to whether the State has proved any one or 
more of the elements of the crime charged, you must find the defendant not 
guilty.  However, if you find that the State has proved all of the elements of 
the offense charged beyond a reasonable doubt, you should find the 
defendant guilty.13 
 

Meanwhile Nicholas vs Washington challenged the language used in one of 

Washington’s common jury instruction, which read, “jurors have a duty to return a 

verdict of guilty.”14  In this case Nicholas argued that the word “duty” “impinges on a 

juries’ inherent power to acquit.”15  The battles over particularities of jury 

instruction language continue to be fought. 

 To accept jury nullification is to accept that the actions and legislation of our 

government doesn’t always reflect the will of the people.  It becomes a corrective 

measure to bring law back down to the level of ordinary people.  In this respect, 

Justice Stephen Breyer makes a good point when he says that the jury is an 

“application of community power.”16  It makes sense that there should be a popular 

check against the legal system.  Justice Scalia even goes so far as to say that since, in 

13 Sanchez vs. New Hampshire.  Supreme Court of New Hampshire.  19 Sept. 2005. 

http://www.courts.state.nh.us/supreme/opinions/2005/sanch107.htm.  Web. 
14 Nicholas vs. Washington.  Court of Appeals of Washington, Division 3.  30 Dec. 2014.  FindLaw.com. 

Web. 
15 Ibid. 
16 Freedman, Monroe. "Jury Nullification: What It Is, and How to Do It Ethically." 
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his opinion, “the framers were not willing to trust the judges to find the facts,” in 

fact, “it [jury nullification] is a structural guarantee of the constitution.”17 

So it seems therefore evident that juries should be informed of this power.  

As the system functions now, the use of nullification depends entirely on 

information that is available, but not taught in any way.  This puts individual jurors 

and, in a larger sense, juries on unequal ground.  Different juries may rule differently 

on the exact same case simply because one juror on one jury knows the full extent of 

their powers.  In this way, the current state of affairs is unacceptable.   

I do, however, reject the notion that jury nullification can be brought up in 

defense oral arguments.  While it is true that we give the defendant an advantage in 

the facts of a case through the extremely high burden of proof, giving the defendant 

any further advantages in jury persuasion is excessive.  Use of jury nullification oral 

arguments would allow defense attorneys to make argument to the jury on a 

character basis rather than on a factual basis, something that prosecutors would be 

unable to refute in any way. 

The solution is an explicit mandatory jury instruction beyond something like 

the “Wentworth instruction.”  This would ensure that all jurors and juries had access 

to the same information, without removing statutory power entirely.  Ideally the 

instruction would outline the difference between judging a case on “the facts” and 

“the law.”     

 

17 Ibid. 
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Lillian Lowenthal, " V is for Victoria Plum." 

Drawn on Bristol Paper with copic markers 
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Jeff Metzel, “Self Portrait” 

Oil Paint, 12 x 18” 
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Ruby Miller, “For Colored Girls” 
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Becca Overton 

Eric Gilson 

Block E 

December 4th, 2015 

 

Loan Analysis 

 

For this project we had to choose one college to attend out of three: Central 

University, Big Name University and City Community College.  Some of the things we 

had to factor in were our living expenses, the student loans, our salaries, the interest rates 

of our loans and the federal taxes.  Using this information we then chose what we 

consider the smartest choice would be. 

To attend Central University, we had to take out $40,000 in student loans, with a 

3% annual interest rate, compounded monthly.  In this situation, if we are paying $500 a 

month, it would take 90 months or 7.5 years.  We will make a $50,000 salary after 

attending this University.   

To attend Big Name University, we had to take out $200,000 in student loans, 

with an interest rate of 2.5%.  If we are paying $1,500 per month, it would take 157 

months or 13.1 years to pay off.  However, if we could only pay $500 a month, it would 

take more than 20 years, which is the limit.  If we attended Big Name University, we 

would be make $60,000.    

To attend City Community College, we did not have to take out any student loans.  

However, we would only be making $40,000 once we got a job.  On average the cost of 

living in America is $20,194 per year for a single person.  This includes food ($2,577), 

housing ($6,844), cars/transportation ($3,442), and the remainder would be leisure and 

any other expenses.  

After attending Central University, you would need to make about $30,000 as the 

bare minimum; this includes the $20,194 in living expenses plus $6,000 a year for paying 

off your student loans.  However, it is a requirement in the problem that we would be 

paid $50,000 so that would be a good option since we would be receiving an extra 

$20,000, which is more than required.    
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After attending Big Name University, you would need to make at least $40,000, 

including $20,194 and $18,000 for the student loans.  However, since this is a better 

university you would get a salary of $60,000. This is definitely a better option,  as it 

would be an extra $20,000.  

If I had to choose, I would choose Big Name University as my first choice and 

Central University as my second choice.  Although there are student loans, you would be 

getting paid an extra $20,000 compared to the student who attended the City Community 

College.  And attending Big Name University, $18,000 of that extra money would be 

going to your loans a year.  That still leaves you with an extra $2,000 at the end of every 

year.  This money would accumulate over the years.  Also, according to the spreadsheet 

we created, by the time you are 40 you are making double what the community college 

student would.  Which means you could put more money to paying off your loans to pay 

them off faster, or you could use the money for other activities.   

Also if we increased our payments for Big Name University to $2,500 a month 

then it would only take 7.4 years, almost the exact same time as paying off our student 

loans for Central University.  Doing this we would still have an extra $9806 at the end of 

every year.  Factoring in the taxes for a wage of $60,000, we would pay around $10,794. 

Which means you are making an extra $10,000, yet paying only $2,000 more in taxes 

compared to Central University.     

For a twenty-year period after graduating college you would have a total net 

income of $551,120 from Central University, factoring in the subtraction of all your 

expenses (living cost, paying student loans for the correct amount of years), a of 

$560,320 from Big Name University, and $396,120 from Community College.  These 

calculations prove that attending Big Name University would be the smarter decision, 

and the most profitable one as well.  Moreover factoring that you got a better education at 

BNU, you would have more money to go to graduate school and then get a higher paying 

job after that.    
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Ancient Egyptian Art and Ballet      Ellie Pelton 

 

Ancient Egyptian art and Ballet share an aesthetic and a purpose—both use 

the human form and specific, symbolic bodily positions to tell narratives. Both value 

sleekness, elegance, linearity, and clarity over naturalism. And both create a 

beautiful visual in accordance with a long tradition. 

Ballet’s rejection of naturalism in favor of an elegant Egyptian aesthetic is key 

to understanding it. Ballet dancers, like figures in Egyptian art, stand erect—the 

back, instead of curving naturally, makes a straight line. A ballet dancer must 

possess an idealized elegance—stray hairs, blemishes and fat are nowhere to be 

found on Egyptian depictions of people, nor are they welcome on a dancer. Before 

performing, they conceal the blemishes on their legs with flesh-colored tights, and 

transform them from human legs to a sleek symbol of them. They shellac their hair 

into a shiny helmet, and often contain it more with headdresses—the expanse of 

unbroken forehead on Nefertiti’s bust, followed by a defined, symmetrical, false 

“hairline” is a ballerina’s goal. 

Ballet, like Egyptian art, favors straight lines and defined edges. Brightly lit 

against a dark background, the outline of a dancer becomes stark and linear. They 

move with perfectly straight, extended limbs to enact ancient, symbolic movements.  

The symbolic smiting pose, marriage pose, seated-pharaoh pose, and many 

more are Egyptian examples of bodily position conventions. Ballet, too, is made up 

of traditional positions—to extend ones arm towards another person is to 

symbolically address them, to spin ones arms above ones head means “to dance,” 
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and a crouched “deep second position plié” with swirling arms signifies an evil plot 

being hatched.  

 These qualities define both art forms. To an outside observer, they may 

appear stiff and unnatural—in some ways the truth. To fully appreciate ballet or 

Egyptian art, one must understand that artificiality is the point, and that elegance is 

a beautiful type of artificiality. Balletic elegance occurs when one trims and polishes 

away what naturalism would capture. Egyptian art and ballet are not ersatz by 

accident—they exist in deliberate opposition to naturalism.  

 A trademark part of Ballet aesthetic is the largely exaggerated eye makeup. A 

dancers eye is not painted to appear realistic—the point of ballet makeup is to 

clearly signify the concept of “eye” to the audience. In the same way, Egyptian eyes 

are portrayed as larger, lined, and as viewed from the front when in profile. This is 

so that the eye, a thing of great significance, is very clearly readable as such.  

 The way hands are portrayed in ballet and Egyptian art are also strikingly 

similar. Dancers and ancient Egyptian figures both consistently hold their hands in 

the same position. In ballet, hands are relaxed and extended, with the palm facing 

down. The index finger must be the highest, while the middle finger is lowest, 

reaching toward the outstretched thumb. This convention exists to clearly and 

consistently convey the concept of “hand” to the audience. Ancient Egyptian hand 

positioning serves the same purpose. In that art form, the fingers are all aligned and 

slightly curved, as is the thumb. Though the conventions are slightly different, the 

reasons for them are the same.  
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Ballet, like ancient Egyptian art, uses visual cues to represent the significance 

of people. Lighting is an important one—a main character is more brightly lit than 

characters of lesser significance. The dancer in the spotlight is the most important. It 

also makes use of hierarchy of scale. Main characters dance at the front of the stage, 

while minor ones stand behind them, appearing smaller. When one dancer is most 

significant, they use pointe shoes, jumps, and lifts to place themselves above the 

heads of the supporting cast.. 

Dancers and Egyptian representations are idealized symbols of a person—

there purpose is not to be as people actually are. The ballerina does not look like an 

average woman, especially when she is on stage. Instead, the ballerina is 

aesthetically closer to the ideal ancient Egyptian. She is lean, small-breasted, long-

necked, sleek, and upright, with an expression of calm. Nefertiti would have made a 

perfect ballerina, as would Khamerernebty. 

In ballet, as in ancient Egyptian art, villains and those of low status defy these 

conventions. The bodies of heroes are formally idealized, while villains and those of 

low status are crouching, bent-backed, and often limping. The mice in the 

nutcracker, the goblin henchmen in Sleeping Beauty, and other low-status villains 

are made small and crooked—their bent backs resemble those of the defeated 

enemies in the Pallet of Narmer.    

 Both art forms are based in tradition—ancient Egyptian art used the same 

symbolic movements and sleek linearity for thousands of years. Ballet has remained 

the same for a shorter time, but it is still very much alive. I hope that, as with the art 

of ancient Egypt, it lasts for millennium—that people centuries from now can be 
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comforted by it’s customs and tradition, can escape into a fantasy of bodily elegance 

and perfection, and can enjoy a narrative that was told much in the same way to 

their distant ancestors. Ballet and the art of ancient Egypt are beautiful, and they are 

beautiful in the same way, for the same reasons.  
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Catie Turner 
1/15/2016 

Brown Girls 
BROKEN SILENCE, HUMAN VOICES: A READING OF for colored girls who have considered 

suicide/when the rainbow is enuf 
 

In the first poem of Ntozake Shange’s for colored girls who have considered suicide/when the 

rainbow is enuf,  the first speaking character tells us the following: 

sing a black girl’s song 
bring her out 
to know herself 
to know you 
[....] let her be born 
and handled warmly. 

It’s as much a plea as a directive as a manifesto—and in for colored girls, the three are often 

intertwined so deeply that it can be impossible to decide where one ends and the other begins. Since its 

conception, the play has articulated to readers and viewers the realities of life as a woman of color. This 

act of awakening, of sharing, of casting light on that which has been hidden—that, more than any specific 

story, is what makes for colored girls a revolutionary work. Though for colored girls sometimes becomes 

caught in the scope of the pain it sketches, the impossibility of describing all experience while giving 

readers a human point of reference, it transcends when it locates what makes oppression so brutal, and 

healing so necessary: the human beings who are affected. 

The choreopoem (a collection of staged poems—all are connected, but most are also functional as 

stand-alones) follows seven women from across America, each wearing (and named for) a different color 

and sharing different stories. Sometimes, these women speak as individual voices. In “graduation nite,” 

the lady in yellow shares a first sexual encounter story as though with friends; the other women react, but 

none joins in the telling itself. To read the poem is to watch a group of women living and breathing, 

casual and awed and condemning and proud; it’s one of the slices of realism in which the play grounds 

itself. Sometimes, the women of for colored girls speak for others. In “sechita,” the lady in purple 

narrates the story of Sechita, goddess of creativity and of love, a woman who, as she strips, “kicked 

viciously / through the nite/ catchin stars tween her toes.” The lady in green, meanwhile, acts the story 

out; the stage directions tell us that she is the real Sechita. “sechita” brings up the question of whose 



Catie Turner 
1/15/2016 

Brown Girls 
stories these really are, whether individual ownership of experience is really a part of the play at all. It’s a 

question followed up in poems like “positive,” where a chorus of women collectively narrate a single 

story—in the case of “positive,” a story about a woman whose partner refuses to acknowledge her HIV-

positive diagnosis and the fact that he may have infected her. 

Poems like “sechita” and “positive” challenge character-based analysis: the pieces make more 

sense as pure, distilled stories than as communication of whole, developed characters. At times, these less 

specifically detailed stories can become bogged down in the general. Without characters to attach 

themselves to, some readers may feel set adrift; some of the tragedies described are so deep, even when 

they’re on relatively small scales, that engaging can seem impossible. These are raw, overwhelming 

experiences, presented without the buffer of an empathetic human character to process them before the 

reader must digest them on their own. 

At its best, though, for colored girls makes specific the generalities of oppression and tragedy. In 

“a nite with beau willie brown,” perhaps the most emotionally charged and devastating of the poems, a 

woman faces the most horrific tragedy imaginable. But through it all, the horror of the story is grounded 

in specifics. The imagery is precisely detailed: sheets ripple under Beau Willie Brown’s body “like 

crumpled paper napkins in a summer park;” later, he puts on “his ivory shirt and checkered pants” before 

going to see the mother of his children. It’s one of the only stories in the choreopoem where each 

character, including the woman at the center of it, is named. And at the end of the poem, the lady in red 

claims ownership of the story. In that moment, she is not a story. She is a person. It’s the same breaking 

of silence that all of for colored girls is centered around, the same essential act of communication, of 

singing a black girl’s song—but here, our outrage is not political but empathetic, and the empathetic is 

usually the first step to the political. 

It’s difficult not to be outraged by for colored girls. But it’s a healthy outrage, the kind that makes 

you want to join in healing of the kind described in the last poem, “a layin on of hands.” When for 

colored girls is working its best magic, it humanizes profoundly and exquisitely, while never seeking 

recourse in the sentimental notion that no pain is avoidable, that we all must suffer exactly the way we are 
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Brown Girls 
suffering. for colored girls tells us, no. It tells us that there is some suffering which has been created, 

which has been forced, and that it is our charge to end it. It makes the radical decision to articulate pain 

on the grandest and smallest scales. It sings its song, and as a reader, it’s all you can do to let its 

storytellers be born. 
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