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Intro
Antwerp is known as a city of contemporary art, featuring a 
diverse art scene with artists, galleries and public initiatives 
that resonate internationally. For many years, the city has 
been a magnet for artists from all over the world. Yet in the 
past, this has only partially been translated into patrimony.

The city of Antwerp now initiates the development  
of a collection of contemporary visual art. Each year,  
specific choices will be made, and the artworks will go  
to the M HKA as a long-term loan.

The city collection aims to build up a diverse and 
international contemporary art patrimony. Attention 

is also paid to foreign artists who are important to Antwerp 
galleries, as well as in the context of historical ‘catch-up’ 
initiatives. Both the city and the M HKA decided to  
focus this first year on younger artists who live and work  
in Antwerp. After all, in these COVID times, for them  
support and attention is a first priority.

This presentation brings together all works on the  
entire ground floor of the M HKA. It takes its title, Lipstick 
and Gas Masks, from Mashid Mohadjerin’s series on the 
Arab Spring, a work that was acquired as well. The tension 
in the title can also raise broader issues about the position 
of art in society today: between intimacy, the image as art in 
itself, and a permanent search for beauty, on the one hand, 
and the social and political challenges that arise on the other.
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‘First, it’s of course a support to the M HKA, which 
wants to further strengthen its collection. At the same 
time, however, we are remedying our own shortcom-
ing. Antwerp has a phenomenal visual arts scene, fea-
turing many great international artists. Unfortunately, 
in the past, this was hardly translated into patrimony. 
We now want to catch up on that.’

Nabilla Ait Daoud, Antwerp Alderwoman of Culture

‘In recent months, the M HKA has consciously looked 
at how we could pay extra attention to artists through 
additional initiatives. These are never more than drops 
in the ocean, but today every drop helps. We were 
therefore happy to accept alderwoman Nabilla Ait 
Daoud’s proposal to pay extra attention, in these cir-
cumstances, to young artists living in Antwerp while 
making the first purchases for the new city collection.

Bart De Baere, director of the M HKA
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Imge Özbilge
Camouflage, 2016 
Galata, 2017 
Editioned characters KARA LA series, 2019 
Untitled, 2020

Imge Özbilge (°1987, Austria) has lived successively in Austria, 
Spain, Turkey and the Netherlands. She resides in Antwerp since 2014. 
After obtaining her bachelor in arts from Istanbul Bilgi University, she 
first continued her master studies at the St.-Joost Academy in the 
Netherlands, then at the Royal Academy of Fine Arts in Ghent. For the 
city collection, we bring together a number of drawings, paintings and 
her animation short film Camouflage, in which Özbilge sketches a for-
bidden friendship between two women in a city situated on the difficult 
border between ‘East’ and ‘West. This short film is Özbilge’s graduation 
project at art school KASK in Ghent; in 2017, it was immediately present-
ed in the official selection of the Cannes Film Festival.

The starting point of her work is always the exploration and bringing 
together of two apparently opposing visual worlds with which she came 
into contact throughout her life: those of ‘East’ and ‘West’. During her 
research into the possibilities of visualising Eastern mythologies today, 
Özbilge developed a passion for miniature art. She combines the latter 
with a sense of surrealism and grotesque absurdity into storylines in which 
reality and fantasy, past and present merge. In terms of content, Özbilge is 
inspired by current events in the Middle East and by the conflict between 
the modern and the traditional on the one hand, and freedom and eman-
cipation on the other. These contradictions cause her work to balance on 
the line between a reminiscent daydream and a political message. 
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Otobong Nkanga
The Accumulator, 2021

Otobong Nkanga (°1974, Kano, Nigeria) studied at Obafemi 
Awolowo University in Ile-Ife and the École Nationale Supérieure des 
Beaux-Arts in Paris. She obtained her master’s degree in performance art 
from DasArts in Amsterdam. Since 2007, she lives and works in Antwerp. 
Nkanga’s drawings, installations, photos, sculptures, tapestries, poems and 
performances explore the social and topographical relationship with our 
environment. Nkanga brings to light the memories and historical impact of 
human interventions in nature, and she studies the systems and methods 
associated with the mining, processing and transport of raw materials.  
In doing so, she pays much attention to the connection between ores,  
material culture and the redistribution of power and knowledge.

Otobong Nkanga has been active in Antwerp for some time,  
but has only recently enjoyed the recognition she deserves in her home-
town. In 2014, Nkanga was invited by the M HKA to inaugurate the new 
IN SITU exhibition programme with her exhibition Bruises and Lustre.  
For the city collection she created a large drawing. This joins the ensem-
ble in the M HKA, which already includes an installation and the tapestry 
Infinite Yield.
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Guy Woueté
Terre & Visages, 2015 – 2020 
Le Fou Postcolonial Insane, 2019 – 2020 
Le Fou Postcolonial Insane I, II, III, 2019 – 2020 
The Legacy of the Colonial Business I, II, 2019 – 2020

Guy Woueté (°1980, Douala, Cameroon) lives and works in Douala 
and Antwerp. He studied sculpture and painting in Douala, Paris and 
Brussels (at the ERG) and at the Rijksakademie van Beeldende Kun-
sten in Amsterdam. Woueté, using history as his most important working 
material, wants to shape a new future in which we can see and under-
stand each other in different ways. With his video works, drawings,  
paintings and installations, he tries to initiate thought processes about 
social issues and the question of migration in a globalised world.  
In 2020, the M HKA selected Woueté for the Artists in Quarantine- 
project of European museum confederation L’Internationale.

The video installation Le Fou Postcolonial Insane examines  
madness in our post-colonial era. 

For us, the one who adores negroes is as “sick” as the one who 
hates them. Conversely, the black man who wants to whiten his race  
is as unhappy as the one who preaches hatred for the white man.1 

Three videos were shot at markets in Lubumbashi, the second- 
largest city in the Democratic Republic of Congo, where a number of  
psychoanalysts explore the mental health of individuals and the society  
in which they live. All this, Woueté links to memories of colonial history.  
On the other two screens, the artist juxtaposes two subjective perspectives 
on the colonial regime in Belgian Congo. With Terre & Visages, a series  
of ten self-portraits spread out in the reading room of the M HKA, Woueté 
examines the iconography and stereotypes that arose in the context of the 
so-called ‘civilisation missions’ that justified colonisation. He wonders how 
he can portray himself, while that representation is at the same time per-
meated by the gaze – and therefore also by the power – of the coloniser. 

1.  Frantz Fanon, Peau noire, masques blancs. Édition du Seuil, 1952, p. 9
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Perry Roberts
 
Kingscliff, 2010 

Perry Roberts (°1954, United Kingdom) obtained his master's 
degree in fine arts at Goldsmiths' College, London, in 1989. He has been 
living and working in Antwerp since 1995. His artistic practice covers 
a wide range of fields: abstract drawing and painting, architectural 
interventions in public spaces, language-typographic murals and 
furniture design. All of these disciplines are independent of each 
other, but the artist approaches them with equal care and a purified 
individuality. His work has evolved over many years and manifests itself 
in different media, but consistently explores the relationship between 
abstraction, architecture and language, resulting in a particularly 
divergent body of work with an enigmatic depth.

Kingscliff is a work in the series Rare Earths – large works in oil  
on paper – in which Roberts explores seventeen natural elements that 
are abundant in China, Brazil, South Africa or the United States, but diffi-
cult to extract. They are used in many industrial processes and electrical 
components, and they are required in the manufacture of televisions, 
energy efficient lamps and fluorescent tubes, jet engines, telescopes, 
cameras, x-ray tubes, fiber optics, batteries, nuclear reactors and even 
cigarette lighters. Roberts imitates the creation, evolution and colour 
variation of these special elements on paper. The work is the result of  
a specific but unpredictable process and is abstract in nature, but the 
complexity of the image invites reflection and free association. 

Perry Roberts is represented by Gallery Sofie Van de Velde.
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Els Dietvorst
Engel, 2001

Els Dietvorst (°1964, Kapellen) is moved by social issues such 
as migration, racism and climate change. The major themes of life and 
death, fear, alienation and longing are addressed in her work. Dietvorst 
always pays attention to the position of the outsider and focuses her 
gaze on persons and events that would otherwise go unnoticed. As main 
artistic strategies, she uses dialogue, experiment and intuition. With her 
actions, documentaries, films, sculptures, theatre texts, ink drawings and 
installations, she tries to create conditions for being together, thinking 
together and acting together. The work of art as an object is not an end 
in itself, but a means for creating social involvement. Dietvorst won the 
BelgianArtPrize 2021.

The M HKA has a long-standing commitment to Els Dietvorst’s 
work. The iconic sculpture Engel [Angel] was recreated in the M HKA 
as part of her recent retrospective exhibition * Dooltocht / A desperate 
quest to find a base for hope. With her sculptures, made from natural 
materials such as wood and loam, Dietvorst not only thematises social 
situations and wrongs, but also existence and its transience itself. Loam 
is an organic and porous material that is at the same time strong and 
fragile: it can decompose, dilute or pulverize. But loam is also fertile, 
healing and soft.

Engel is an ode to my aunt Paula. She really inspired me and is one 
of the reasons why I became an artist. She had osteoporosis imperfecta, 
which left her in a wheelchair. With this image I let Aunt Paula fly. She is 
ready to take off. In my youth I did a summer job in the care centre where 
Aunt Paula stayed. These holidays were of such beauty and humanity 
that they have always stayed with me. That is also where I got my fasci-
nation for fragility. And for the beauty of imperfection.

Els Dietvorst is represented by the newly opened Antwerp gallery Otty Park.
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Philippe Van Wolputte
Manhandle, 2004 
Inhaling Minerals As-Best As Possible, 2010 
Getting Over, 2010 
Give Off / Give Out, 2011 
Looking Back While Walking Forward, 2013 
Temporary Penetrable Exhibition Spaces T.P.E.S. 1 – 6 of 10, 2011

Philippe Van Wolputte (°1982, Antwerp) obtained his master’s 
degree in visual arts at Sint-Lucas Antwerp. Between 2008 and 2010, 
he was artist in residence at the Rijksakademie van Beeldende Kunsten 
in Amsterdam; in 2010 he returned to Antwerp. Van Wolputte focuses  
on abandoned and forgotten urban spaces that no longer have a function 
within an economic logic, but can still play an important role in the ‘mem-
ory’ and the social fabric of a city. He often documents his intimate expe-
riences with – and interventions in – these spaces, through installations, 
photos, films and collages. A number of his video works were purchased 
for the city collection. At the M HKA, they are presented for the first time 
in a collection.

In Manhandle, the artist drags an edition of Flemish art magazine 
De Witte Raaf, featuring Norman Bryson’s essay ‘A Walk for a Walk’s 
Sake’, along facades and fences – until the text disappears. While explor-
ing abandoned buildings, Van Wolputte is regularly confronted with 
asbestos. The videos Inhaling Minerals As-Best As Possible and Give off 
/ Give out explore this issue. In 2005, Van Wolputte starts Temporary 
Penetrable Exhibition Spaces (T.P.E.S.), a project in which he claims for-
gotten sites in different cities, giving them a new purpose as temporarily 
accessible autonomous works of art. For Getting Over, Van Wolputte 
reprises the opening scene of the film Wild Style. Looking Back While 
Walking Forward isn’t the registration of an artistic action, but an autono-
mous work that follows, in semi-documentary style, a number of charac-
ters in a seemingly post-apocalyptic world.

Philippe Van Wolputte is represented by the Keteleer Gallery
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Mathieu Verhaeghe
Sausage Series, 2016 – 2020

Mathieu Verhaeghe (°1986, Antwerp) holds a master in philosophy 
from the University of Antwerp and a master in visual arts from the Antwerp 
Royal Academy of Fine Arts. In his work, starting from his background as 
a painter, he seeks out the tension between art, existential weight and 
humour. With his conceptual and performative oeuvre he questions his 
artistry, as well as the status of the art object itself. In 2019, some of  
Verhaeghe’s works were included in the M HKA group exhibition Amberes 
– Roberto Bolaño’s Antwerp. The ‘Sausage Series’ has been purchased for 
the city collection, and a selection of the series is shown here.

The Sausage Series consist of pig intestines filled with differ-
ent types of paint. The individual works are approached as paintings, 
although Verhaeghe consciously seeks the boundary between painting, 
sculpture and everyday object. On the one hand, the work can be read  
as a product of conceptual and philosophical reflections, on the other,  
it’s the result of a traditional manufacturing process. The basis of this 
work is the search for giving form to the transient. The ongoing drying 
and deforming of the individual ‘sausages’ is a fundamental part of the 
work, which is never really finished and which claims its independence, 
asking the artist to let it go. 
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Nadia Naveau
Deaf Ted, Danoota (and me), 2014 – 2021

Nadia Naveau (°1975, Bruges) graduated in 1998 from the Royal 
Academy of Fine Arts and in 2001 from the Higher Institute of Fine Arts, 
both in Antwerp. Her sculptures offer a surprising combination of form, 
scale, material, colour, abstraction and figuration. Naveau's practice 
leaves room for the coincidences that arise through her intuitive way  
of dealing with material. Her visual oeuvre as a whole can be seen as  
a modelled imaginary world, populated by the most diverse shapes and 
constructions, ranging from comic and far-west characters to exotic 
masks or art-historical reconstructions. Always recognisable yet at the 
same time always divergent.

Naveau’s ensemble Deaf Ted, Danoota (and me), which is pur-
chased for the city collection, was previously an eye-catcher in Luc  
Tuymans’s exhibition Sanguine | Bloedrood, which was shown in the  
M HKA in the summer of 2018. The three busts seamlessly unite forms 
and iconography from the baroque with those of our contemporary  
society. Each image has its own story. The sculptures can be described 
as three-dimensional collages that want to be dissected layer by layer.  
In this set-up too, they ask the visitor to slow down and take the time  
to look for the many references. 

Nadia Naveau is represented by Base-Alpha Gallery. 
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Mashid Mohadjerin
Lipstick & Gas Masks, 2016

Mashid Mohadjerin (°1976, Tehran, Iran) is an Iranian-Belgian  
photographer and visual artist. Since obtaining her master’s degree at the 
Royal Academy of Fine Arts in Antwerp in 2002, Mohadjerin has traveled 
all over the world. By focusing her camera on minority groups and peo-
ple on the margins of society (or people in transition), she creates photo 
essays that mainly deal with issues of migration, identity and resistance.

The Lipstick & Gas Masks series was created in the aftermath 
of the Arab Spring. When the media stopped reporting on this theme, 
Mohadjerin started looking, locally, for an enduring image. She connects 
and spends time with the female activists that have played important 
roles. She portrays them, engages in conversation, wants to see the 
events through their eyes and wonders which images can summarise 
this moment. Afterwards, Mohadjerin continues this project in a research 
project at the Antwerp Academy.

The title of the city collection in its totality is taken from this series 
by Mashid Mohadjerin, who has used it previously for her solo exhibition 
at Pedrami Gallery. The title is also a relevant summary of the tension in 
art’s current position: between intimacy, the image as art and an endur-
ing search for beauty on the one hand, and the social and political chal-
lenges that arise on the other.
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Cindy Wright
Unification, 2020

Cindy Wright (°1972, Herentals) lives and works in Antwerp. For her 
photo-realistic drawings and paintings, Wright starts from her own pho-
tography. In her studio she makes compositions, which she photographs 
and then edits digitally. This way, she searches for the exact image that 
she wants to show in her works. Wright is drawn to what is usually seen as 
repulsive: extreme close-ups of meat, trash, rotting fruit, dead animals and 
insects are a recurring theme. The works look very realistic, and Wright 
doesn’t lose connection with the texture of her material. Her work does not 
strive to imitate photography, instead she wants to investigate all painterly 
components: colour, composition, subject, perspective and texture.

Unification is the culmination of ten charcoal drawings of skulls 
that were recently shown at the exhibition Eye To Eye in Museum Hof 
Van Busleyden in Mechelen. Unification is a fusion, or an overlapping,  
of the ten other skulls. Like the other skulls, Unification tackles themes 
such as decay, transience and vulnerability. The skull drawings are rem-
iniscent of the seventeenth-century vanitas painting tradition in Europe: 
they confront viewers with their own mortality. They also encourage 
reflection and introspection – also because each skull differs from the 
other – and renew the bond with our individuality and humanity. Everyone 
is an individual, but in death we are all connected, regardless of culture, 
religion, status or skin colour.
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Maika Garnica
From Bow to Ear, 2020

Maika Garnica (°1992, Dendermonde) lives and works in Antwerp, 
where in 2015 she also obtained her master’s degree at the Royal Acad-
emy of Fine Arts. Her starting point is the relationship between envi-
ronment, spectator and artist. By activating her ceramic sculptures and 
sound objects, Garnica integrates a performance component into her 
work. She studies the complex relationship between form and medi-
um, and sound is almost made visible. Garnica has been a regular guest 
at the M HKA for several years now, with performances during Art’s 
Birthday, and as an artist in residence at Museum E!, a long-term part-
nership between the M HKA and assisted-living centre Immaculata in 
Edegem. In recent years, she has expanded her practice in many ways 
and has exhibited in various leading organisations.

From Bow to Ear is an installation with ceramic instruments, pre-
sented between five arches that mark out the space. This work was select-
ed to occupy a central place in the point of the M HKA. The instruments 
are amplified by contact microphones, which Garnica uses to bring the 
instruments to life by touching them or blowing into them. The sounds 
overlap and take on a life of their own. What was once a static sculpture 
becomes a dynamic sound experience that occupies the entire space.

Maika Garnica is represented by the newly opened Otty Park gallery.
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Charline Tyberghein
Trouble ahead, trouble behind, 2020 
sportsball!, 2020 
hangry eyes, 2020 

Charline Tyberghein (°1993, Antwerp) graduated from the Royal 
Academy of Fine Arts in Antwerp in 2018. In the very same year, she was 
named best graduating student out of 14 European art academies. Partly 
because of this, she was quickly asked for exhibitions at home and abroad.

Charline Tyberghein’s work can be described as absurd interven-
tions in reality: playful in their simplicity, but hiding a thoughtful imagery, 
combined with a touch of humour and escapism. The contrary spirit of 
yesteryear’s Brussels surrealists is never far away. Tyberghein draws her 
inspiration from contemporary social media, where an abundance of 
symbols and pictograms can be found, but also from art history and from 
books, on themes such as pictograms, traffic signs, the symbolism on 
tombstones, flags and coats of arms.

Tyberghein’s paintings are populated by everyday objects and 
symbols that stick out through trompe l’oeil techniques or disappear 
into the canvas’ background. The end result is situated somewhere in 
between the abstract and the figurative. Tyberghein works systematically 
with acrylic paint and a lot of tape: For me, the works with simple,  
repetitive patterns are the most fun to make, too. I measure everything  
in advance, tape off the whole thing, and execute the work.

Charline Tyberghein is represented by Gallery Sofie Van de Velde.
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Bendt Eyckermans
De interne oorlog, 2020

Bendt Eyckermans (°1994, Antwerp) graduated in 2016 from  
the Royal Academy of Fine Arts in Antwerp, in painting. During his 
studies he immersed himself in the art of painting and among other 
things in the oeuvre of Belgian painters Constant Permeke and Jean 
Brusselmans. Artworks by his father, grandfather, great-grandfather 
and great-great-grandfather pique his interest in sculpture and history, 
themes that are also reflected in his paintings. Currently he works from 
his grandfather’s former studio. In times when many artists try to focus  
on the global and the future, Eyckermans looks for anchor points in the 
local and the past.

De interne oorlog [The Internal War] was purchased for the city 
collection. Eyckermans paints realistic characters – or parts of them –  
in strange settings. These characters are often portraits of friends or pas-
sers-by in his studio. For De interne oorlog, Eyckermans portrays his life 
companion. He lets busts, statues or imposing entrance gates enter into 
a dialogue with contemporary scenes and components. For Eyckermans, 
painting is a medium to give a place – literally and figuratively – to 
events, and to get a grip on the world around him. His canvases are 
therefore very personal, almost as intimate as a diary.

Bendt Eyckermans is represented by Gallery Sofie Van de Velde and Carlos/Ishikawa.
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Nel Aerts
Goodbye Old Paint, 2009 
Tribune Sculptuur, 2011 
Hide And Seek, 2014 
Waddle Work Film, 2019 
Dear Night, Will We Part Ways?, 2019 – 2020

In the paintings, drawings, collages, performances, films and 
sculptures of Nel Aerts (°1987, Turnhout) recognisable figures emerge 
in clear lines and colourful surfaces. These tragicomic characters seem 
to wander throughout her whole oeuvre (and the various media), only to 
emerge from time to time. Aerts uses them as a kind of masks that can 
accentuate and hide at the same time. The images, which may seem 
innocent at first glance, invite spectators to leave their comfort zone and 
to participate in the – sometimes challenging – game of imagination.

The works for the city collection are chosen in dialogue with  
Nel Aerts, PLUS-ONE Gallery and the M HKA. This ensemble elaborates 
on Aerts’ recent practice of not only presenting works in different media 
together, but to also deliberately look for connections between old and 
new work. The oldest work, Goodbye Old Paint, dates back to her time 
at the KASK in Ghent, while the most recent one, Dear Night, Will We 
Part Ways?, was finalised last year.

The films Goodbye Old Paint and Waddle Work Film show a hand 
that constructs shaky sculptures. In her paintings, Aerts also makes vis-
ible this fragile moment of creation that threatens to fail at any moment, 
whereby the various layers (sometimes applied over several years) remain 
visible. Tribune Sculptuur turns the tables: the sculpture becomes a 
spectator. Hide And Seek invites visitors to become part of the work by 
hiding behind it. These works prefer to search for risk rather than stability. 
And isn’t getting lost more interesting than a walk on the beaten path?

Nel Aerts is represented by PLUS-ONE Gallery.
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Adrien Tirtiaux
Portable Continuous Monument, 2006 / 2010; Europe Without Borders, 
2018 / 2019; Prouvé au vent, 2017 / 2018; Alles fliegt Ford, 2017 / 2018; 
La Reine des ruines, 2016 / 2018; MONUMENTALE ACADEMIE, 2012 / 2018; 
L’Aventure dans la savane, 1988 / 2018; Approcher la ligne claire, 2016 / 2018

Adrien Tirtiaux (°1980, Etterbeek) lives and works in Antwerp.  
He holds a master’s degree in architectural engineering from the Univer-
sité Catholique de Louvain and a master in sculpture and performance 
from the Akademie der Bildenden Künste in Vienna. With the collective 
Hotel Charleroi, Tirtiaux was previously a guest in the M HKA’s Lodg-
ers programme and his work was part of the group exhibition Amberes 
– Roberto Bolaño’s Antwerp. With his work, and starting from his back-
ground as an architect, Tirtiaux wants to redefine space. Using strategies 
such as reversal, diversion and displacement, he questions the physical 
and socio-political structures that define a specific space. In doing so,  
he puts fiction above function, fragility above solidity, and incomplete-
ness above organisation.

Portable Continuous Monument contains all elements that are 
needed to create a 20-meter wide scale model of the iconic, critical 
concept of Monumento Continuo (‘Continuous Monument’; 1969-1971) 
by Superstudio, a radical architectural firm that has inspired architects 
such as Rem Koolhaas and Zaha Hadid, among others. Europe Without 
Borders is Tirtiaux’s cartographic answer to the European refugee cri-
sis: a map of Europe that has been turned into a perfect sphere so that 
all (outer) borders disappear. For Prouvé au vent (‘Wind proof’), Tirtiaux 
related the Maison démontable (literally ‘the demountable house’) by 
architect and designer Jean Prouvé to a dune, a natural element that is 
both massive and mobile. In the drawing we see the dune taking over the 
wooden house by the influence of the wind. Franco-Belgian comic book 
culture is an important reference throughout Tirtiaux’s oeuvre. L’Aventure 
dans la savane (‘The adventure in the Savanna’), the very first comic the 
artist ever drew (already at the age of seven or eight), is part of the series 
of five prints shown here.

Tirtiaux recently found a home in the newly opened gallery Otty Park. 
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