
Guillaume Bijl in 700 words. 

 

Guillaume Bijl is an autodidact. He is an artist "who wants to visualise a piece of his era, in different 

stages, at different places and at different moments". 

From 1962 to 1969 he was a painter, but he will never exhibit these works. This medium didn't offer 

him enough expressive power and so he searched for an alternative in which he could involve the 

audience. From 1969 to 1970 he briefly studied theatre and film, which resulted in a few experiments 

including the beginning of his series Plastiche projecten (1969-1975). These projects consist of a 

description of plastic compositions and project proposals. They are typed out diary-style on squared 

paper and form the basis for his later Situation-Installations.  

 

In the mid-Seventies Bijl started work on a series entitled Behandelingen (1975-1978). His desire to 

establish a direct relationship with reality using an art form led him to devise the following 

‘treatment’ plans: church, education, army, travel, sex and psychiatry. In a staged decor the observer 

undergoes a kind of life treatment. For practical reasons they are only created on paper. This series 

forms the basis of his later Transformation-Installations. 

In his Transformation-Installations Bijl transforms museum or gallery spaces into reconstructions of 

social scenes from real life. He created his first Transformation-Installation, Autorijschool Z (Driving 

School Z), in 1979 as part of his ‘Kunstliquidatieproject' (art liquidation project). He wrote a fictional 

pamphlet in which he allows the authorities to decide that art is socially irrelevant and that art spaces 

should be transformed into 'spaces that are socially useful'. Bijl then fictionally closes the Antwerp 

Ruimte Z gallery and transforms it into a useful social institution. The space is arranged as a driving 

school and is a perfect imitation of reality. A year later he exhibited his installation Chaussures ICéCé, 

part of the art liquidation project, at the ICC, the former Royal Palace on the Meir: the idea is that the 

ICC has closed and the building is leased as a shoe shop.  

From 1984 Bijl deliberately dropped the pamphlet concept and created painstaking replicas of 

everyday realities in the form of, for example, a psychiatric institution or a supermarket. In the 

meantime this has evolved into an entire series in which he shows us our era, our civilisation. At a 

dozen or so openings he also created fictional Tableaux Vivants, which physically tested the newly 

created installation against reality. 

In the last few years several of the installations have been found their way into museum collections.  

 

From the Eighties, in addition to Transformation-Installations, Bijl also created Situation-Installations. 

He installs small, view-distorting interventions in everyday settings such as stuffed seagulls in an 

urban setting (Bird Installation, 1992) or a Roman street in a park (Roman Street, 1994). Here he 

reverses the principle: the context still exists, but a small intervention or addition in the social or 

public space undermines the reality. From 1983, in addition to these installations, Bijl created 

contemporary still-lifes, Compositions Trouvées, which depict small snippets of reality. They have an 

autonomous function and do not undermine the existing situation. Banal objects are taken out of their 

context and placed in a museum or gallery. They are often modern stereotypical images. Bijl's 'Sorries' 

series from 1987 onwards consists of small absurd combinations of existing objects with a poetic 

touch.  

 

Around 1986 Bijl made an international breakthrough. In 1988 he exhibited at the Venice Biennale, 

where he transformed the Belgian pavilion into a kitsch model farmhouse. In 1992 he created a 

waxwork museum at Documenta IX in Kassel. Large solo exhibitions followed at home and abroad 



including at the M HKA in 1996, the Museum in Ontario in 1998 and the SMAK in 2008. In 2007 he 

participated at the Skulptur Projeckte in Münster with his Archaeological Site (A Sorry installation).   

 

Bijl is renowned for his social commitment to the art world. In 1998 he was involved in the foundation 

of the NICC non-profit organisation, which looks after artists' interests. The same year he designed a 

poster with Joaquim Pereira Eires as part of an awareness-raising campaign around the social status 

of the artist. In addition, Bijl still supports young artists and from 2001 to 2011 he succeeded Joachim 

Bandau and taught sculpture as a professor at the Academy of Fine Arts in Münster.  

 


