
28 29

Since its inception, Masterpiece London has strived to foster 
dialogue between the private and public sectors. The Fair works 
closely with a number of leading museums, including the 
Courtauld, the Royal Academy of Arts, Sir John Soane’s Museum 
and the Wallace Collection. By partnering with these institutions, 
Masterpiece London endeavours to celebrate and promote the 
capital’s vibrant cultural scene.

Year on year, there has been a steady increase in the number of 
museum representatives attending the Fair from around the world, 
testament to the calibre of works brought by exhibitors but also to 
the stringent vetting process that builds trust between buyers and 
sellers. An international team of 160 experts inspect every item 
available for sale to ensure that visitors can buy with confidence.

In 2017, Masterpiece London welcomed more than 200 museum 
professionals, with sales to institutions reported from the opening 
night of the Fair onwards. The British Museum, the V&A and 
the Metropolitan Museum of Art have all acquired works at the 
Fair, as have many other institutions, ranging from universities 
to national galleries. A selection of these acquisitions are discussed 
by museum directors and curators on the following pages.

Luke Syson, Chairman of European Sculpture and Decorative 
Arts at the Metropolitan Museum of Art, saud that Masterpiece 
London ‘provides the most elegant imaginable setting for serious 
treasure-hunting’; the museum acquired two pieces at the Fair 
that will be seen in its reimagined British Decorative Arts 
Galleries, scheduled to open next year. Tessa Murdoch, Deputy 
Keeper of Sculpture, Metalwork, Ceramics and Glass at the 
V&A, speaks highly of ‘the opportunities to learn from collectors, 
dealers and museum colleagues’ at the Fair.

This year, Masterpiece London will further demonstrate its 
commitment to the sharing of expertise through a study day 
devoted to exploring the relationship between museums and 
the art trade (30 June). Co-organised with Thomas Marks, 
editor of Apollo, this day of lectures, seminars and discussion 
sessions will bring together the pre-eminent museum curators 
of tomorrow with the emerging stars of the art and antiques 
trade, with the aim of encouraging constructive discussion, 
networking and the exchange of knowledge and practical 
advice. There is still much that museums and the art trade 
can learn from each other – and Masterpiece London is 
intent on creating further opportunities for that to happen.   
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acquisitions – and brings curators and art dealers together

Recently discovered in a French private collection, this exquisite 
terracotta by Alessandro Algardi was purchased by the 
Worcester Art Museum as part of a broader plan to integrate 
sculpture into our Old Master display. The work dates to about 
1650 and represents Christ carrying the Cross to Mount 
Golgotha.

Known from 17 versions in bronze, as well as examples in other 
materials and several larger copies, our composition nonetheless 
reveals many variances, including adjustments in the plants, the 

terrain and the robe, as well as the position of Christ’s head. The 
sketchy handling of the surface is wholly uncharacteristic of copies 
in this period and the quality of the modelling indicates that this 
is an original work by the famous Roman sculptor. It is probably 
even the original model for the bronzes, which would have been 
made from later, more finished terracotta models, which have 
not survived.

Matthias Waschek is Director of the Worcester Art Museum, 
Massachusetts

WORCESTER ART MUSEUM
by Matthias Waschek

Christ Falling Under the Cross, c. 1650, Alessandro Algardi 
(1598–1654), terracotta, ht 17.5cm, Worcester Art Museum, 
Massachusetts; sold by Stair Sainty at Masterpiece London
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Portrait of Colonel Charles Heathcote is one of a handful of small-
scale likenesses of figures in landscape settings produced by Joseph 
Wright of Derby during the early 1770s. While the figure is 
depicted using a relatively smooth and meticulously detailed 
technique, the surrounding vegetation is rendered using a decidedly 
energetic, almost impressionistic technique, endowing it with as 
much personality and presence as Heathcote himself. As the first 
painting by the artist to enter the collection of the Cleveland 
Museum of Art, the Portrait of Colonel Charles Heathcote beautifully 
represents Wright’s considerable talents as both portraitist and 
one of the most original of British landscape painters.  The small-
scale format complements the CMA’s existing holdings in life-sized 
‘Grand Manner’ portraits by Joshua Reynolds, Thomas Lawrence 
and others, while the vividly imagined setting offers an alternative 
view to landscape paintings by Gainsborough, Constable, Turner 
and others in the collection.

Betsy Wieseman is Curator of European Paintings and Sculpture, 
1500–1800, at the Cleveland Museum of Art, Ohio.

The bronze bust of Thomas Walter Harding by Alfred Drury 
was acquired by Leeds Museums and Galleries in 2017. It has 
been on display as part of the permanent collection since Leeds 
Art Gallery reopened last year. A second-generation industrialist, 
Harding was chairman of the Art Gallery Committee between 
1887 and 1904 and provided £2,000 to build the collection. 
Harding was also the single most important patron of public 
sculpture in Leeds, instigating the City Square sculptural scheme 
and donating a number of works to it, including Drury’s statue 
of Joseph Priestley (1899) and his eight figures of Morn and 
Even. The Leeds Sculpture Collection holds two important 
sculptures by Drury: Circe (1893), on display at Leeds City 
Museum, and The Age of Innocence (c. 1897), which was the subject 
of the Henry Moore Institute’s exhibition ‘The Age of Innocence: 
Replicating the Ideal Portrait in the New Sculpture Movement’ 
in 2013.

Rebecca Wade is Assistant Curator – Sculpture at the Henry 
Moore Institute, Leeds.

In 2014 the Henry Barber Trust acquired Nude, Miss Bentham 
by George Bellows for the Barber Institute – an astonishingly 
accomplished early life study by the outstanding American 
artist of his generation. We used the work to introduce Bellows 
to UK audiences, with an exhibition in 2016–17, ‘Bellows and 
the Body, the Real, the Ideal and the Nude’, supported by the 
Terra Foundation for American Art, which was seen by 14,000 
visitors. This produced an international academic symposium, 
a major gift of prints by Bellows’s friend and fellow Ashcan 
artist John Sloan, and a project and display by artist-in-residence 
Matthew Pagett. This year the National Gallery’s Men of the 
Docks (1912), the only other Bellows in a UK public collection, 
hangs alongside Nude, Miss Bentham – a landmark event with 
some exciting accompanying programming, including a 
performance of early 20th-century maritime songs by folk singers 
Bonnie and Dan Milner.

Nicola Kalinsky is Director of the Barber Institute of Fine 
Arts, Birmingham.

This vase is a rare survival of an intriguing line that Boulton & 
Fothergill developed during the 1770s, prizing white glass as a 
radical, exciting alternative to the semi-precious stone familiar 
in Matthew Boulton’s other work. It combines matt, opaque white 
glassware, sourced from the Birmingham-based workshop of the 
Scots chemist and inventor James Keir, with the prefabricated 
ormolu mounts produced and applied in Boulton & Fothergill’s 
Soho manufactory in Birmingham. While Boulton’s 
characteristically elegant classical style harks back to an idealised 
vision of ancient Rome, Keir’s chemical innovations set this glass 
at the cutting edge of Europe-wide experiments with the medium’s 
colours and density. To Boulton’s affluent and fashionable clientele, 
this vase was stylish, tasteful and modern. For the Met, it helps 
tell the story of industrial advances of British manufacture in the 
late 18th century, which will be explored in the museum’s British 
Decorative Arts galleries, planned to open next year.

Luke Syson is Chairman of European Sculpture and Decorative 
Arts at the Metropolitan Museum of Art, New York
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Portrait of Colonel Charles Heathcote (1730-1803), c. 
1771-72, Joseph Wright of Derby (1734–97), oil on 

canvas, 127 × 100cm, Cleveland Museum of Art; sold 
by Agnews at Masterpiece London

Bust of Thomas Walter Harding, 1898, Alfred Drury 
(1856-1944), bronze, ht 71cm (including socle), Henry 

Moore Institute, Leeds; sold by William Agnew at 
Masterpiece London

Nude, Miss Bentham, 1906, George Bellows 
(1882–1925), oil on canvas, 181 × 89.5cm, Barber 

Institute of Fine Arts, Birmingham; sold by Collisart 
LLC at Masterpiece London

Vase, c. 1772, Boulton & Fothergill, white opaque 
glass, gilt-bronze mounts, ht 28.4cm, Metropolitan 

Museum of Art, New York; sold by Thomas Coulborn & 
Sons following Masterpiece London


