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 A logical extension of this has been the fact that 
many of the country’s electronic musicians like 
Midival Punditz, Funcinternational and Tatva 
Kundalini are now finding work in Bollywood. 
Filmmaker Arindam Mitra (of Black Friday fame), 
for example, has Tatva Kundalini scoring music 
for many of the tracks for his next movie project. 
Says Aditya Anand aka Tatva Kundalini, “The 
directors and producers I have worked with till 
now didn’t know the difference between what we 
produce and what someone would do for a Balaji 
Telefilms soundtrack. But things are changing. 
Electronic music is a virus that is going to spread 
and it’s high time people start appreciating this 

genre which has Indian origins. The problem is 
that filmmakers in Bollywood haven’t been ap-
proached with this sound.” Adds Rohit Roy who is 
also producing and directing a number of movies, 
“The new generation of directors are open to a lot 
of sounds and I’m sure there are going to be movies 
with electronica in the background score as well as 
the main score.”

According to Randolph Correia aka Funcinter-
national the younger generation of filmmakers like 
Farhan Akhtar and Rohan Sippy who understand 
the sound are the ones who will make the differ-
ence. “Bollywood is mainstream music. Just as 
everywhere else in the world mainstream music is 
always ready to incorporate new urban sounds, in 
India too electronic music has caught on in a big 
way among the urban young, so it is not surpris-
ing that this music now been incorporated in film 
sound tracks,” Correia says. Dhruv Ghanekar, in 
fact, sees electronica as the next big trend in Hindi 
films. “I feel that like disco was the trend in Eighties 
and rock in the Nineties, electronica is a trend that 
is becoming increasingly fashionable. It empowers 
the artist because all you need is a laptop. That’s 
why it caught on in the West as well. As long it is 
melody oriented, Bollywood will take it.” 

L
et me tell you what turning your 
amp up to eleven sounds like. It has noth-
ing to do with heavy metal. Nothing to 
do with axe-wielding guitar heroes or 

indeed, nothing to do with the Led Zeps or Black 
Sabbaths of this world. In fact it has nothing to do 
with Rock at all! “Heresy!" I hear you cry, “stone 
the unbeliever!" What eleven on an amp sounds 
like is an electronic bassline so loud and gloriously 
evil that ancient civilisations topple all over again, 
and tectonic plates start smooching. Welcome my 
friends to desi dub-step – earplugs optional.

Dub-step, the sound, originated in the UK as 
an evolution of drum n bass, garage and grime. Its 
slow off-tempo rhythms, insane sampling and over-
the-top bass lines have over the last three years 
established themselves firmly within the arma-
ment of the UK music scene. Protagonists proudly 
see it as another rung in a ladder populated by all 
those scenes the UK’s been so adept at kicking off 
– including punk, indie and techno. And like those 
scenes it has a unique musical language and tech-
nology. Let’s just say dub step nights are LOUD. 
Not big club loud, outdoor trance gig loud or even 
full-on festival loud. We’re talking sound-systems 
so loud they shake your internal organs through 
sub frequencies that can kill small mammals.

What’s interesting however is the way musi-
cians of desi origin, have connected it inextricably 
with their sound. A lot of the better known dub-
step from producers like Digital Mystikz, Plasti-
cian and Darqwan has included Middle Eastern 
percussion as well as sub-continental melodies 
from the beginning. But what we have now is a 
generation of Hindi cinema sampling, Carnatic 
instrument loving, desi bedroom producers with 
a junkie mentality towards the Bass. The para-
digm has shifted with the non-desis using Indian 
drums and melodies without knowing their ori-
gin and the desi producers just seeing themselves 
as musicians without a country. It’s the globalisa-
tion of audio and intellect in its purest form.

The trailblazer for all of this has to be Sukh 
Knight – a skinny Brit-Punjabi from East London 
whose gunshot driven odes to every Hindi gang-
ster ever born are already classics of the genre. 
When I first heard Sukh I was putting my BBC 
Radio show together and clearly remember feeling 
like a teenager again. A teenager in the sense that 
a big smile appeared on my face, I stopped intel-
lectualising about the music, and I was overtaken 

l i s t e n

The Prodigy  
'Invaders Must Die'
h h h 1/2 
British electronic music oufit, 
The Prodigy is back after five 
years with its fifth studio 
album Invaders Must Die. With its original 
lineup – Keith Flint, Liam Howlett and Maxim 
Reality – coming together again, the highly 
anticipated record will see release this month. 
The first track to air off the album, ‘Invaders 
Must Die’ comes from the twisted psych of 
mastermind Liam Howlett, who is known to 
engineer Prodigy’s sound print. With minimal 
usage of vocals, Flint and Reality are dormant 
on the number. Constructed within elemental 
Prodigy grooves, the track has a very industrial 
allure and relies on the generous use of break 
beats and looped samples. The wicked tem-
perament the outfit is famous for is very much 
alive and kicking on this track. NEHA SHARMA 

www.myspace.com/theprodigy
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g i g  r o u n d u p

KeeP iT moving
A variety of vibes for everyone to go 
around as both DJ iggy (under his Limited 
Release banner) and Tatva Kundalini 
took their acts on the road in January. TK’s 
Aditya Anand and Taamara made good 
on their promise to give their live audi-
ence more prog as they touched down in 
Goa, Kolkata and twice in Pune with their 
ethno-progressive electronica to promote 
Swaraaj (a compilation by artists signed to 
Anand’s Chill Om label that was released by 
Times Music on December 22). Iggy, on the 
other hand, started with groovy bar music 
on January 23 at Busaba in Mumbai before 
moving on to spin tech house and DnB in 
Goa and Bangalore. 

BeAmeD uP!
Elevate, having recently pledged one night 
a month to EDM, brought together a unique 
double-bill that no one with more than a 
passing interest in electronica could pass 
up. The Delhi nightclub’s EDM nights got 
underway on January 23 with the much-
touted (and lived-up to) showdown be-
tween Jalebee Cartel’s Arjun vagale and 
Pavel from the Russian duo Moonbeam. 
While Vagale needs little introduction, 
Moonbeam are no upstarts either. Formed 
in 2003 in Nizhny Novgorod by Pavel and his 
brother Vitaliy, Moonbeam operate a music 
label and a radio show besides having ap-
peared on some of the biggest electronic 
labels and compilations (both mainstream 
and underground) including Armada, 
Black Hole and Proton. 

B o lly w o o d ’s 
E l e c t r o n i c 
S o n g    L i s to

1. ‘Sajna Di vari vari’ 
Honeymoon Travels Pvt Limited - Vishal-Shekhar

2. ‘move Your Body’
Johnny Gaddar - Shankar-Ehsaan-Loy

3. ‘Don’ 
Don - Midival Punditz/Funcinternational 

4. ‘Fanaa’
Yuva - AR Rahman 

5. ‘Sar Se Sarkha Jaye Dupatta’ 
Popcorn Khao Mast Ho Jao - Vishal-Shekhar

Watch That Dub-Step
It’s loud, it’s brash, it’s an Indian twist to a popular sound pioneered in  

the UK – say hello to desi dub-step  By Bobby Friction

BoBBY Be gooD 
Friction likes his music  

loud  and wicked

BeAT iT 
Shankar Mahadevan  

mixes  classical  music 
with electronica

An Elektric Opening Act
By Sohail Arora

After his venture with Bhavishyavani Future Soundz at Lille 3000 in France in 2007, Mumbai’s DJ Kris  
Correya along with his turntablist friend Uri were asked to open for one of the biggest live drum n bass acts  
in the world, London Elektricity, last year. This also concluded the Mosquito Masala Tour (MMT). MMT is a  

collective of DJs and VJs from France, UK and India who travel with all their equipment using basic forms of transport 
and rig up their systems to experience the local culture at grassroots levels. “We got together in Lyon (France) and 
started by camping and playing two nights at the Woodstower Festival in the Grand Parc Miribel Jonage, a natural  
park in the Rhone Alps Region. Next up we moved on to the Visual Invaderz Festival in Fort De Tamie, just off  
Albertville on the Swiss/Italian Border. This was an underground collective of the most interesting visual jockeys  
from France accompanied by DJs displaying their skills in an outpost fort with three rooms and a courtyard. Finally we 
travelled to Leicester, UK, to open for London Elektricity,” explains Kris. “As of now MMT is Emmanuel, Viktor, Waner, 
Goodspeed, Uri and Me in a caravan and two cars. However we are hoping to expand our lineup soon.” 
London Elektricity has won various awards over the years for their consistent jazz and funk influenced drum n bass 
and opening for such a big act was definitely a challenge. To add to the pressure it wasn’t all smooth sailing for Kris: 
He found out that he was not allowed to use his laptop in the console area because of a major Save Vinyl agenda.  
“It really put pressure on someone like me as I am used to the Serato Scratch and it was difficult to source out  
vinyl just to play at the gig. Finally CDs were allowed (which did not make any sense) and we managed to pull it  
off with that and a few original records,” muses Kris.

DJ Kris Correya 
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with the urge to just jump up and down scream-
ing, whilst smashing the room to pieces. All of 
that happened because a badly cut up Sholay 
sample was looped for three minutes over some 
of the most evil sounding electronic bass notes 
ever. I live for those moments, don’t you? Since 
then, he’s been building a reputation as a name to 
watch out for in dub-step, with an especially dark 
edge to his beats, and he’s been signed to the Tru 
Tigers label while working alongside Asian Un-
derground stalwarts GES-E and Osmani Soundz, 
who will be releasing the first compilation that 
tips its hat towards the genre, Nasha Volume 3, in 
spring this year.

Both the Nasha artists grew out of the rem-
nants of Talvin Singh’s career and club night in 
the late Nineties. They, above anybody else, have 
kept Anokha’s original club-centric desi vibe 
burning. Over the last eight years, they have con-
tinued to make key drum n bass tracks, and have 
been responsible for surreal moments like when 
listening to AR Rehman with the shit sampled 
out of him over thunderous snares and kicks on 
BBC Radio 1’s Fabio & Grooverider show. While 
the original Asian Undergrounders have stopped 
releasing records like Talvin, or become part of 
the neo-classical musical establishment like Nitin 
Sawhney, this lot have been slowly but surely bea-
vering away in their Brick Lane HQ like sweat-
shop workers and slaves to the bass. Their love of 
desi DnB has morphed, like many of their peers, 
into a love of desi dub-step and Nasha Volume 3 

will be a seminal moment, as well a celebration of 
this movement’s story.

The last integer in this equation is renaissance 
man Nuphlo. His palette is as wide as his brain is 
skewed and after watching his career for the best 
part of ten years I’m convinced he leans towards 
the box marked ‘genius’… or autistic if you’re try-
ing to get an answer out of him in an interview! 
Many years before he stepped into dub he sent me 

one of his art school projects, which consisted of 
shots of his very elderly grandmother in the heart 
of rural Punjab throwing African-American gang 
signs and poses at the camera. It was a brazen and 
glorious piece of Brit-Asian art which was picked 
up a couple of years afterwards by a younger 
generation of Internet users, who turned it into 
an online viral phenomenon with Punjabi Brits, 
Yanks and Canadians all getting their Bibi-Jis to 
do the same thing and posting the results up on 
message boards! His music, like his art, is fiercely 
individual, sonically challenging and completely 
in love with its Indian origins. A typical Nuphlo 
track sounds like an ancient Punjabi poem sung 
to the sound of the Death Star’s dark heart beat-
ing with an army of robots singing melancholy 
qawwalis…and then the beats kick in.

What unites all these artists is a love of 
basslines that can kill species at fifty yards, and 
with the current audio/PA technology that’s 
available I wouldn’t be surprised if we soon see 
this music used as a sonic weapon! I have also 
noticed that dub-step is slowly creeping into the 
spaces around the stranglehold trance and house 
have over India’s electronic scene and, after vis-
iting a trance night in the country last year that 
was artistically and aurally ten years behind 
some of the nights in the UK, that can only be a 
good thing.

Bobby Friction is a DJ and TV broadcaster  
with desi music shows on BBC Radio 1, and  

BBC Asian Network in the UK. 

clublife

B
lessed is me, for w hen i was in  
London last month for a DJ gig and 
travelling to my various shopping 
destinations on the London Under-

ground, I had a little epiphany that I just have to 
share with you all .

Eons ago, when I was just a little girl with  
pigtails growing up in London in the Eighties, 
I diligently saved my pocket money to buy my  
favourite 7’’ vinyls that were in the Top 40 
Charts on Radio 1. These charts were the  
ultimate font of knowledge for every kid in town 
and we would religiously listen in and absorb ev-
ery word, desperate for when the record would 
be released so we could play it over and over 
again with our mates. We sought out our pop 
heroes, and each precious record was adored 
with a passion. 

Fast forward to what seems like a couple  
of thousand years later, to our “nano cen-
tury,” and we’ve got over 10,000 tracks on  
an MP3 player (which is about the same size  
as an earring that my mum would have worn  
in the Seventies), filled with tunes we don’t  
even know the names of, let a lone who  
created them. These days, even the most  
f ledgling web surfer can find practically any  
music at the touch of a button, very often for  
free, and possibly well before the commercial 
release date.

Now, back on the London Tube, I would 
have to be blind not to notice just how many  
people listen to music on their phones or MP3 
players while travelling, reading, eating –  
actually while doing just about anything or 
nothing. Little or no communication occurs  
between strangers or friends, just so we can  
keep our ears plugged in to our tunes uninter-
ruptedly and escape into our own little world. 
It’s seems like we would rather listen to our  
jam-packed MP3 players by ourselves than spend 
time trading energy with real people. 

Music has a lways been the universa l  
human language that bridges cultures, religions, 
races, and even nations. Music has transcended 
words, images and even generations, and has at 
some time or another affected our lives deeply 
and touched our souls. The fact that music is so 
intimate and personal, yet can be shared, un-
derstood and celebrated by anyone who feels its 
resonance, makes it very powerful.

Music is there to express that which cannot be 
said by words, but could no longer be kept silent.

– Victor Hugo 
Once upon a time we celebrated together 

under one sky. We laughed, we danced, we re-
joiced – generally stomping around in our loin-
cloths kicking up a load of dust. We honoured 
the moon, the stars, our triumphs, our gods and 
our universe. We didn’t care about fashion or 
fads, what clothes we wore, what substances we 
were imbibing or which hip, cool place we hung 
out at. Music and celebration was a shared, col-
lective experience, a ritual and a means of com-
munication. But now, to a certain extent, music 
is killing communication. 

 Music today is being heard in a different way. 
Rather than just being enjoyed and listened to 
it’s consumed to shut out our minds and escape 
our busy and stressful lives. It now provides the 
soundtrack to our digital, urban lifestyles. It’s 
a way to escape from our own thoughts, to be 
digested alone and on the go, like a quick sand-
wich, and it’s spreading around the world. Even 
in India, I’ve noticed more people stuck in their 
individual little MP3 bubbles, listening to their 
music while working or travelling on all the vari-
ous modes of transport.

This time in London I found many questions 
with few answers. Are we simply so busy that we 
don’t have the time to just sit down and listen to 
music anymore, so we are forced to try to listen 
while we do other things? And now, are we just 
looking for instant gratification with the need to 
control everything around us to that end? Is it all 
“me, me me, my iPod, my tunes, my choice?” 

I mean what would Mozart think if he saw 
that today his music is no longer played in grand 
concert halls but on compressed pocket-sized 
gadgets, and often listened to by a single person, 
that too while they’re doing something else at 
the same time?

I haven’t yet managed to find all the answers, 
but I did realise that our collective music experi-
ence is becoming increasingly introspective. We 
are very happy to share our music, even thou-
sands of tracks, but we don’t have the time to 
share the joy of listening and experiencing that 
music together.

The author is an international DJ, artist and 
producer, and is shamelessly passionate about 

electronic music, its culture and lifestyle. 

{Connected Collective}
By Ma Faiza

L I S T E N
The Deer Tracks 
‘Yes this is My Broken Shield’ 
h h h 1/2
The Deer Tracks is a Swedish 
electronica duo comprising 
David Lehnberg and Elin 
Lindfors. This track’s off the Scandinavian 
duo’s debut album, Aurora. The track begins 
with a hushed intro employing minimalist 
elements, a soft run of notes on the keys, an 
almost inaudible pulse, and Lindfor’s compli-
menting vocals. Her vocals on the verse are 
faintly reminiscent of the likes of Imogen Heap 
and Bjork, but a very toned down version. The 
track embraces a very ambient/atmospheric 
vibe. It’s only on the refrain that Lehnberg joins 
Lindfor and the beats kick in. The track even-
tually concludes in a crescendo – a swelling 
storm of notes against a throbbing pulse with 
Lindfor finally showing off her vocal range. This 
one’s a recommended listen. NEHA SHARMA 

www.myspace.com/thedeertracks 

New Noise
There’s a new collective on the horizon. 
Mumbai-based Bay Beat Collective (BBC) 
is, by their own admission, a rebellion against 
the cookie-cutter electronica that’s still a 
mainstay in clubs and bars across the coun-
try. The collective comprises Kris  
Correya, resident DJ at Zenzi, Mumbai,  
Raffael Kably, another Zenzi regular and 
Sohail Arora, event promoter at Blue Frog. 
Their repertoire is a mix of drum n bass, 
glitch, funk, breaks, dubstep, and minimal 
sounds. The trio brought in their experience 
from Correya’s recent stint in Europe for Lon-
don Electricity and Raffael’s Singapore so-
journ to polish his production skills to bear on 
their first show at the Blue Frog in Mumbai, 
recently. Can they be the next jig thing? We’ll 
wait and watch.

S p I N N I N g  T h I S  m o N T h

newsbuzz
engine earz & DJ Luxy 
'Kaliyuga' (Catch 22 Music)
Catch 22 has spent the last 
five years making a name for 
himself within the urban music 
sphere of the UK. Desi sounds 
have always been part of his 
palette with small touches here 
and there, as opposed to broad 
brush strokes. Now though, 
under his alternative identity 
Engine Earz, the bass-breaking 
hip hop of yesterday has been 
replaced by a love for classical 
Indian music layered over a 
bed of glitched up grime and 
dub-step. The sheer drama in 
this single is enough to send 
you screaming back to mummy, 
and Engine Earz has only just 

started his journey into classical 
Indian music. The Indo-dance 
mafia better watch out!
www.thecatch.co.uk

Prithpal feat Abi  
'Vakra Tunda' (Buzz-Erk)
This collaboration between two 
very different talents might not 
have worked. Prithpal is a con-
scientious producer of bhangra-
inspired dance music while Abi 
is a rising R&B talent with her 
vocal chords stuck firmly on 
the pop side of the equation. 
What she’s been hiding though 
is a childhood spent playing the 
veena – which she does bril-
liantly – and learning Sanskrit. 
On 'Vakra Tunda' Prithpal has 
made a tune of intense emotion 
that’s like a soundtrack to an 
Olympics opening ceremony set 
in Nagpur circa 2069. Really!
www.myspace.com/prithpalmusic

Panjabi MC 
Indian Timing  
(PMC Records) 
The original Bhangra bad-boy 

is back with a new album 
called Indian Timing and true 
to form he’s unleashed a 
monster of a CD. Car sound 
systems built for the hip hop 
generation will have trouble 
keeping up with the b-lines 
and subsonic rhythms on this 
album. Individuals sick and 
tired of a diet of bhangra-lite 
served up by a lazy Bollywood 
need to reconnect with the 
raw intensity showcased on 
this record. Highlights include 
the A-Team sampling ‘Punjabi 
Soldiers’ and dub reggae dhol 
clash ‘Jagga’. His ear is still 
right on point when it comes 
to a killer hook and his rap-
ping has increased in terms 
of delivery and content. Buy 
the album and annoy whole 
neighbourhoods by turning all 
volumes knobs to maximum.
www.pmcrecords.com

Thievery Corporation   
'Mandala (Pathaan’s  
Outernational Mix)' (ESL)
The polemical nature of the 

Corp’s last album Radio Retali-
ation didn’t affect their magic 
touch with mood and melody. 
It was a rare thing – a political 
album that didn’t sound too an-
gry or jagged. When it came to 
the instrumental arrangements 
on the album, that submission 
to the power of music became 
even more pronounced, none 
more so than the sitar work-
out ‘Mandala.’ A few months 
later, the remixes are finally 
coming out of the woodwork 
with DJ Pathaan’s string laden 
Outernational Mix high on my 
radar. The dubbed out bass has 
been replaced by a floor shak-
ing kick and snare, while the 
sitar is complemented by what 
sounds like 3 orchestras’ worth 
of violins. Euphoric and epic, 
straight up.
www.thieverycorporation.com

Janaka selekta  
Pushing Air (White Label)
The Dhamaal Soundsystem 
spent most of the early 
Noughties spreading the desi 

electronica vibe around Cali-
fornia like a virus. Cool like Tal-
vin, talented like Karsh and as 
clubbed out as the Nasha boys, 
they represented the continu-
ing growth of the Underground 
vibe within the diaspora. Then 
they split forever with Dhruva 
Ganesan forming Sub Swara 
alongside Dave Sharma in NY, 
and Maneesh the Twister going 
his own way. That leaves us 
with Janaka, who in the three 
years since parting has worked 
tirelessly on his debut solo 
album. And what a debut! Sri 
Lankan, North Indian and Car-
natic soundscapes clash hard 
against spliffed out Jamaican 
dancehall, while dirty dub-step 
throbs like a heartbeat through 
the entire LP. Some  
of the tracks are liable to bring 
tears of joy as this album takes 
the Buddha Bar vibes of the 
Nineties, and pushes them 
through San Francisco’s  
maverick heavy back  
streets circa 2009. 
www.janakaselekta.net

Friction’s 

5ive

feARsoMe fouRsoMe 
Nuphlo, Sukh Knight, 
GES-E and Osmani Soundz 
(Clockwise from left), the 
new lords of noise, are 
bringing about a revolution 
in desi dub-step in the UK
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