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The Borromeo String Quartet: Nicholas Kitchen, Violin Mai Motobuchi, Viola 
Kristopher Tong, Violin Yeesun Kim, Cello 

THE ARTISTS 

THE BORROMEO STRING QUARTET 
The visionary performances of the Borromeo String Quartet have established them as 
one of the most important string quartets of our time. Now in their 26th year, the 
Borromeo have performed a vast repertoire worldwide and collaborated with many of 
today’s great composers and performers. They have been the faculty 
ensemble-in-residence at the New England Conservatory of Music for twenty-two years 
and work extensively with the Library of Congress, the Chamber Music Society of 
Lincoln Center, and the Isabella Stewart Gardner Museum. 

The quartet has presented string quartet cycles by Lera Auerbach, Bartók, Beethoven,
Brahms, Dvorak, Janácek, Schoenberg, Gunther Schuller, Shostakovich, and Schubert, 
and began their first cycle of the Tchaikovsky string quartets at the Gardner Museum
this season. They’ve enjoyed collaborations with composers John Cage, Gyorgy Ligeti,
Gunther Schuller, Osvaldo Golijov, Lera Auerbach, Jennifer Higdon, Steve Mackey, 
John Harbison, Leon Kirchner, Derek Bermel, Lior Navok, Pierre Jalbert, James 
Matheson, and Curt Cacioppo, among many others. 

The Borromeo have been trailblazers in the use of laptop computers for reading 
music. This method allows them to perform entirely from 4-part scores and also 
composer’s manuscripts, a revealing and transformative experience that they now 
teach to students around the world. In concert they often employ projections of 
handwritten manuscripts to vividly illustrate the creative process. In 2003, the 
Borromeo became the first classical ensemble to make their own live concert 
recordings and videos on tour and distribute them to audiences through the Borromeo 
Living Archive.
 
The Borromeo Quartet have received many awards throughout their illustrious career, 
including Lincoln Center’s Avery Fisher Career Grant and Martin E. Segal Award, and 
Chamber Music America’s Cleveland Quartet Award. They won the Young Concert Artists 
International Auditions and top prizes at the International String Quartet 
Competition in Evian, France. 

THE PROGRAM 

SIX PRELUDES AND FUGUES FROM THE WELL TEMPERED KLAVIER BOOK 1, BWV 846-851 by Johann
Sebastian Bach  
-Prelude and Fugue in C Major, BWV 846 
-Prelude and Fugue in C Minor, BWV 847 
-Prelude and Fugue in C-Sharp Major, BWV 848 
-Prelude and Fugue in C-Sharp Minor, BWV 849 
-Prelude and Fugue in D Major, BWV 850 
-Prelude and Fugue in D Minor, BWV 851 
(This is the first performance of these works at Music Mountain)

STRING QUARTET IN F MAJOR by Maurice Ravel  
-Allegro moderato
-Assez vif, très rythmé 
-Très lent 
-Vif et agité 
(This is the forty-fifth performance of this work at Music Mountain) 
 
STRING QUARTET IN E-FLAT MAJOR, OPUS 127 by Ludwig van Beethoven 
-Maestoso 
–Allegro Adagio, ma non troppo e molto cantabile 
–Andante con moto Scherzando vivace 
-Finale: Allegro 
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(This is the nineteenth performance of this work at Music Mountain) 

HISTORIC ENCORE: Shostakovich: String Quartet #3 in F Major, opus 73 (partial) 
played by the Leontovitch String Quartet. 

PROGRAM NOTES 

SIX PRELUDES AND FUGUES FROM THE WELL TEMPERED KLAVIER, BOOK 1, BWV 846-851 
Johann Sebastian Bach (1685-1750) arr. Nicholas Kitchen
 
One of the most signi.cant landmarks in the history of music, Bach’s Well Tempered 
Klavier has come to represent the “Old Testament” of the pianist’s repertory (Hans 
von Bülow) and his “daily bread” (Robert Schumann). The two books of preludes and 
fugues in alternately major and minor keys – twenty-four in each – were not written 
in sequence or as a single concerted effort. They occupied Bach across most of his 
creative life, from his late twenties to about sixty. He completed Book I in 1722 
and Book II a generation later in 1742. The significance of the title lies in Bach’s
intent to prove the practicality of adopting a new system of tuning the clavier (a 
generic term for keyboard instruments at the time, but referring mostly to the 
harpsichord), namely by means of arti.cially dividing the scale into twelve equal 
semitones, hence overriding its natural acoustic divisions into unequal semitones 
which produced severe problems of intonation. 

A prelude can mean so many things that a single definition is impossible. As found 
in the Well Tempered Klavier, each prelude is a free, improvisatory piece that 
examines from various angles a figuration, texture, melodic motif, rhythmic idea or 
some combination of these in a continuously unfolding musical discourse. A fugue is 
a somewhat more complex matter. The fugue’s “subject” is announced in the opening 
bars in one of the fugue’s three or four voices (on rare occasions, two or even five
voices are found). This subject is then stated in a second voice while the first 
continues with a “countersubject”. Succeeding voices are treated similarly, quickly 
establishing a dense contrapuntal web which continues for the duration of the fugue.
Often near the end, but also at various points along the way, the composer might use
the technique of “stretto,” in which the subject makes overlapping entries in each 
voice in quick succession. Additionally, the subject may be inverted (turned upside 
down), augmented (played twice or four times as slowly), or diminished (played at 
double or quadruple speed) at any point following its initial presentation.
 
Because a fugue represents a set number of individual voices interacting with each 
other, they are ideally suited for adaptation for other instruments—and the 
harmonious mix of the string quartet suits their contrapuntal interplay particularly
well. The Borromeo Quartet is currently engaged in a project in which they perform 
all of Bach’s Preludes and Fugues from the Well Tempered Klavier; in today’s 
performance they perform the first third of the first Book.
 
As Bach ordered the WTC in ascending order in the chromatic scale (the scale divided
into twelve equal semitones), the keys of these six preludes and fugues are C major 
and minor, C-sharp major and minor, and D major and minor. Today’s performance 
represents the first time these works have been performed at Music Mountain.  

STRING QUARTET IN F MAJOR by Maurice Ravel (1875-1937) 
The Ravel Quartet in F has always been a major part of the Music Mountain repertory,
from its first appearance at Music Mountain’s inaugural concert on August 22, 1930, 
up to the present day. At its first performance at Music Mountain by the Gordon 
String Quartet, the players were Jacques Gordon, Music Mountain’s Founder and first 
violinist of the Gordon String Quartet, Edwin Ideler, second violin, Joseph Vieland,
Viola and Naoum Benditsky, cello. 
The Quartet was writen in 1903, while Ravel was studying at the Paris Conservatory 
with Gabriel Fauré. It is not surprising, therefore, to find Fauré’s love of 
classicism evident in this work and the impassioned in.uence of Debussy as well. It 
was Debussy, who told Ravel “In the name of Gods of Music, and in mine, do not touch
a single note of what you have written in your quartet.” Even in this early work, 
Ravel summarizes what must have been (both classical and romantic) in music and 
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gives a glimpse of what was yet to come.The Quartet was dedicated to Fauré and was 
given its first performance by the Heymann Quartet on March 5, 1904. 

STRING QUARTET IN E FLAT MAJOR, OPUS 127 by Ludwig van Beethoven (1770-1827) 
During the last three years of Beethoven’s life, he .nished only six compositions: 
The Grosse Fugue and the five last quartets, beginning with Opus 127. Despite his 
international reputation, these were years of appalling misery. His longtime patrons
had either died or deserted him. He was in poverty due to ill-advised lawsuits 
against a number of people he thought had cheated him, including the heirs of a 
former patron. Constantly ill, he lived in terror of the consumption that had taken 
his father and brother and he could not escape the wretched Viennese winters. He had
been deaf for years, able to communicate with his few remaining friends only through
letters and his conversation books. His only living brother, the wealthy John, not 
only refused to help him but tried to cheat him by selling the English publication 
rights to some of his works. In 1823, he even lost his sight for a period of some 
weeks. 

Remarkably, it was during this time of utter destitution and misery that Beethoven, 
in these last quartets, wrote some of his most glowing and transcendent music. At 
the end of his life, he still held to his belief that the artist had a mission to 
bring joy to the world. “He who divines the secret of my music is delivered from the
misery that haunts the world” he wrote. By all acounts Beethoven wrote this music in
a feverish haste. A friend remarked that “Beethoven is inspired by the ecstasy of 
his joy and by the joy of his ecstasy.” 

The Opus 127 quartet was the first of three quartets commissioned in 1822 by Prince 
Nicholas Galitzin, a wealthy amateur and cellist from St. Petersburg. Beethoven 
eagerly accepted the commission and suggested a payment of fifty ducats per quartet,
in advance, but did not set to work at once. He was in the midst of composing three
large works, as he wrote to a friend, “I can undertake nothing else until I have 
brought to light three big works already conceived in my brain, an oratorio, and two
new symphonies quite different from any I have hitherto composed.” One symphony, the
Ninth, was finished in February, 1824. The tenth symphony and an oratorio 
celebrating the 1814 Congress of Vienna were never finished. He had begun the 
quartets: Early sketches for Opus 127 were found scattered among the last sketches 
for the Ninth Symphony. 

The first performance of this Quartet took place on March 6, 1825 in St. Petersburg.
It was a complete failure. The audience had come expecting something like the 
quartets of Beethoven’s earlier days; They left bewildered and disappointed, and, in
any case, the performers, the Schuppanzigh Quartet, were not up to the technical 
demands of the music. A later performance was better prepared and well received; 
although some passages were still deemed incomprehensible, the composer was told 
that the work was an unqualified success, as perfectly well understood as any of his
earlier quartets. 
The Beethoven String Quartet in E Flat Major, Opus 127 was first performed at Music 
Mountain by the Gordon String Quartet on a fall Sunday afternoon, September 29, 
1936. 

The Music Mountain Chamber Music broadcasts are made possible through the generosity
of Edward R. Hamilton Bookseller Company, Falls Village, CT. For a free catalog of 
books on Music, Art, and 60 other subjects, write: Edward R. Hamilton Bookseller 
Company, P.O. Box 15, Falls Village, CT 06031. On the web at www.HamiltonBook.com 

You may listen to Music Mountain Chamber Music concert broadcasts 
at any time. Just go to www.musicmountain.org, click on “Listen on Line.”  This will
take you to the Music Mountain site at www.InstantEncore.com. 
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