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Roy Harris 

Symphony No. 6, Gettysburg 

 Roy Harris was born, not in a town, but in a log cabin in 

Lincoln County, Oklahoma, and he never forgot his Midwestern, 

rural beginnings. He did, however, undertake formal studies at 

the University of California, Berkeley, and he pursued 

compositional studies with three distinguished men of American 

music—Arthur Farwell, Modest Altschuler, and Arthur Bliss. Like 

many of his generation, he continued his studies in the 1920s 

with Nadia Boulanger in Paris. The performance of his first 

symphony (not counting two so-entitled works from his Paris 

years) by the Boston Symphony under Koussevitzky in 1939 marked 

him as a rising star. (The work was favorably reviewed by 

Harvard student Leonard Bernstein, among others.) In addition to 

his work as a composer, he taught at a number of institutions, 

including the Westminster Choir College and The Juilliard 

School. 

 He composed at least 18 works he labeled "symphonies"—not 

all had the traditional format and orchestration. Michael 

Kennedy has described his style as "basically diatonic and 

consonant" but with "rugged" rhythms and melodies flavored by 

hymn tunes and folk songs; one finds in the present work a 

quotation of The Caisson Song, for example. The Sixth Symphony 

takes its inspiration not from the battle but from Lincoln's 

famous address and was composed over the winter of 1943-1944. 

Harris returned to Lincoln two decades later for his Tenth 

Symphony, which recurring interest is not surprising given that 

he was born on February 12, Lincoln's birthday. 

 

Wolfgang Amadeus Mozart 

Piano Concerto No. 27 in B-flat Major, K. 595 

 Mozart's love affair with the concerto resulted in more 

than 40 such works—a genre with which he was comfortable at 

least in part because it is a genre whose structures demanded a 

composer able to create many melodies. His contemporary Karl 

Dittersdorf wrote, "I have never yet met with a composer who had 

such an amazing wealth of ideas. He leaves his hearer out of 

breath; for hardly has [the hearer] grasped one beautiful 

thought when one of greater fascination dispels the first, and 

this goes on throughout, so that in the end it is impossible to 

retain any of these beautiful melodies." 

 The 18th-century concerto was a genre that usually graced 

the instrumental concerts occurring during Lent when the opera 

houses were dark. The drama and interaction between soloist and 



orchestra in the movements of a Mozart concerto suggest stylized 

opera arias, and one particularly hears that quality in the slow 

movements. This dramatic tension imposed by Mozart in works 

whose roots were in a popular, entertaining genre may have 

contributed to his problems in attaining success and stability. 

 Mozart used the piano concerto particularly as a vehicle 

for himself as a performer, and such was the case with the 

present work, premiered by the composer in March 1791 in Vienna. 

This concerto's premiere was Mozart's last public appearance as 

a concerto soloist in his adopted city. He did prepare a set of 

cadenzas for the work, which would suggest his expectation of 

performances by others, and indeed the publisher Artaria bought 

the work later in the year. Though likely not completed until 

January 1791, watermarks in the original manuscript suggest that 

the work dates from 1788. And Mozart elects to use an orchestra 

of just strings and a harmonieband (flute plus pairs of oboes, 

bassoons, and horns)—the kind of orchestration he likely would 

have used in the 1780s. 

The third and last movement is a rondo based upon four 

melodies but that also has developmental activity akin to a 

sonata form—the combination of sonata and rondo was a hallmark 

of Haydn's final movements. Mozart's use of this design may 

reflect his ongoing affection and respect for the older 

composer.   

 

Nolan Stolz 

Lincoln Highway Suite 

 Stolz is a native of Las Vegas, and it comes as no surprise 

that he has a strong background in jazz percussion, but he also 

has academic training in composition and theory, including a 

doctorate from The Hartt School at the University of Hartford. 

He is currently on the faculty of the University of South 

Carolina Upstate, Spartanburg. In 2013, in celebration of the 

Lincoln Highway's Centennial, Stolz composed the Lincoln Highway 

Suite. In the work's five movements, the composer offers musical 

pictures of different areas of the country traversed by the 

famed roadway, and these movements reflect his varied musical 

background. The work was premiered in 2013 by the Dubuque 

Symphony, and the composer has planned a transcription for 

concert band. 

 The Lincoln Highway, begun in 1913 as the conception of 

Hoosier Carl Fisher, was the first highway to span the United 

States, reaching from Times Square to Lincoln Park in San 

Francisco, a distance of 3,389 miles though there were various 

modifications made to the route over time, so that 5,872 miles 

of roadway have been part of the Highway at some point. The 

Highway was laid out above a number of historical routes, 



including a Dutch colonial road in 17th-century New Jersey, 

Pennsylvania's 1796 Lancaster Turnpike, the Great Sauk Trail in 

northwestern Indiana, and the infamous Donner Pass. Parts of the 

Highway covered sections of 42nd Street and the Holland Tunnel 

in New York, and U.S. Route 30 from Philadelphia to Aurora, 

Illinois. It also traversed, in Illinois, S.R. 31 from Aurora to 

Geneva, Route 38 from Geneva to Dixon, Route 2 from Dixon to 

Sterling, and back onto U.S. Route 30 from Sterling to Granger, 

Wyoming. 

 Beyond its value as a monument to Lincoln and as a bringer 

of commerce to the hundreds of towns along its path, the Highway 

gave birth to various federal and state routes as the automobile 

became increasingly popular as a mode of transportation. 

Eisenhower rode across the country in 1919 on the Highway, and 

it partnered with the Autobahn to inspire his advocacy for the 

interstate system. From 1914, to spark interest, the Lincoln 

Highway Association supported "Seedling Mile" projects, the 

first of which was built that year west of Malta, Illinois. 

Seedling Miles were to represent the most advanced thinking 

regarding highways in terms of the structure of the roadbed, the 

width of the roadway, banked curves, and the like. The most 

famous of these Seedling Miles is known as the Ideal Section, 

built 1922-1923, which stretches for a bit over a mile along 

U.S. 30 between Dyer and Schererville, Indiana. 

 A number of musical works were inspired by the Highway, 

beginning in 1914 with the Lincoln Highway March for band by 

Lylord J. St. Claire. Others include a two-step march, Lincoln 

Highway, by Harry J. Lincoln (1921), and another march of the 

same title by George B. Lutz (1922). NBC's Lincoln Highway Radio 

Show from the 1940s had "When You Travel the Great Lincoln 

Highway" as its theme song. More recently, musicians in widely 

ranging genres from Cajun country to Western swing to ska/punk 

have also produced works inspired by the Highway: Lincoln 

Highway Dub recorded by the band Sublime on its 1994 album 

Robbin' the Hood; Rollin' Down That Lincoln Highway by Shadric 

Smith recorded with Denny Osburn in 2003; Theme from Lincoln 

Highway recorded by composer Mark Rushton on The Driver's 

Companion (2004); Goin' All the Way (on the Lincoln Highway) 

composed by Buddy McNutt for the 2008 PBS documentary A Ride 

Along the Lincoln Highway; and Nils Anders Erickson's Goin' Down 

the Lincoln Highway—100 Years in Three Minutes composed for the 

100th Anniversary of the Highway (2013). 

 


