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Romantic Masterpieces
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Richard Owen Jr. Conductor

Overture: Der fl iegende Holländer
  (Th e Flying Dutchman) Richard Wagner

1813–1883
Variations on an Original Th eme
  for Orchestra ("Enigma"), Op. 36 Sir Edward Elgar

1857–1934
Th eme. Enigma: Andante
Variation I. L'istesso tempo. (C.A.E)

Variation II. Allegro. (H.D.S-P.)
Variation III. Allegretto. (R.B.T)
Variation IV. Allegro di molto. (W.M.B.)
Variation V. Moderato. (R.P.A.)

Variation VI. Andantio. (Ysobel)
Variation VII. Presto. (Troyte)

Variation VIII. Allegretto. (W.N.)
Variation IX. Adagio. (Nimrod)
Variation X. Intermezzo: Allegretto. (Dorabella)

Variation XI. Allegro di molto. (G.R.S.)
Variation XII. Andante. (B.G.N.)

Variation XIII. Romanza: Moderato. (***)
Variation XIV. Finale: Allegro Presto. (E.D.U.)

• Intermission •

Symphony Johannes Brahms
1833–1897

I. Un poco sostenuto: Allegro
II. Andante sostenuto

III. Un poco Allegretto e grazioso
IV. Adagio: Piu Andante: Allegro non troppo, ma con brio

Please turn off  all cell telephones, pagers, or other audible electronic devices before the concert begins. Audio or 
video recording of any kind, or photograpy are not allowed during the performance without express permission 
from the Adelphi Chamber Orchestra.
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Richard Owen Jr., Conductor
Richard Owen has a busy career as a 
pianist, organist and conductor. Of his 
conducting debut in Austria, Th e Wiener 
Zeitung (Vienna News) proclaimed: “Mae-
stro Owen must be a genius . . . how fl ow-
ing and musical this young American was 
able to realize the music from the podium.” 
Following this, Kurt Masur invited Owen 
to guest conduct a reading with the New 
York Philharmonic and he soon became a 
cover conductor there. Mr. Owen is cur-
rently Music Director and conductor of 

Camerata New York Orchestra and over the past decade has collaborated with artists such as 
Alec Baldwin, Alvin Ailey and Aprile Millo in concerts in Carnegie Hall, Lincoln Center and 
in Europe. In 2013–14, Maestro Owen is making several conducting debuts, including with the 
Little Opera Th eater of New York (Gluck’s Th e Reformed Drunkard), with the Adelphi Chamber 
Orchestra, with Rioult Dance (M. Torke’s Iphigenia – World Premiere) and the Center for Con-
temporary Opera (Night of the Living Dead). Owen is also music director and organist at the Sts. 
Peter and Paul Church (Mt. Vernon, NY).

From 2005–7, Maestro Owen was a conductor at the Deutsche Oper am Rhein where his 
repertoire included operas of Wagner, Mozart, Berlioz, Puccini and Verdi. From 2009–12, Owen 
was a music director of the Amore Opera in New York City (the successor to the Amato Op-
era). Mr. Owen was also a visiting conducting associate at the San Francisco Opera and interim 
music director of the Westchester-Putnam Youth Symphony. Mr. Owen has conducted in Ger-
many with the Duisburg Symphony and the Duesseldorf Symphony, the Staatskapelle Symphony 
Weimar, Ost/West Symphonie and Kammer Orchester; in Vienna with the Europa Symphony, 
Camerata Internazionale and Pro-Arte Orchestra; in Mexico with the Monterrey Symphony; in 
Poland with the Rzeszow Philharmonic, the Silesian Philharmonic and the Baltic Opera. In the 
United States, he has conducted, among others, the New York Philharmonic, the Pacifi c Sym-
phony, the Jacksonville Symphony, the San Francisco Symphony Youth Orchestra, the Bleecker 
Street Opera (artistic director), Delaware Valley Opera and was a conducting associate at the At-
lantic Center for the Arts. Recent guest-conducting engagements include the Belgrade National 
Philharmonic, the Hamptons Music Festival and the Altoona Symphony where Mr. Owen was a 
candidate for music director.

Mr. Owen has been featured in the New York Times, Forbes, Opera News, Newsday and on 
New York classical radio stations WQXR and WMNR as well as on Polish, Serbian and Mexican 
Radio and Television. Mr. Owen was a semifi nalist in the 7th Fitelberg International Competi-
tion for Young Conductors. He also recently completed a recording for Albany Records of the 
opera "Rain" by R. Owen Sr., which had its fully staged world premiere in Lincoln Center under 
his direction.

Owen was born in New York City into a musical family. He began studying piano and voice 
at age fi ve and sang as a boy soloist at the Metropolitan Opera. Mr. Owen graduated from Dart-
mouth College, where he was a recipient of a piano scholarship. He studied piano, accompany-
ing and conducting at the Manhattan School of Music and at the University for Music and the 
Performing Arts in Vienna, Austria. Mr. Owen speaks Italian, Polish, German and French. Mr. 
Owen regularly gives duet recitals with his wife, a professional cellist. Mr. Owen resides with his 
wife and three sons in Brewster, New York.

Program Notes
Sailors for centuries recounted the “Flying Dutchman” legend. In the tale, the Dutchman — 
Captain Vanderdecken — swore an oath that nothing could stop him rounding the Cape of 
Good Hope. He was condemned for such blasphemy to sail continuously until the Final Judg-
ment, with no hope of reaching land or death to end his suff ering. Sailors told eerie tales about 
vessels coming to grief upon encountering his phantom ship with its blood-red sails and crew 
of the dead.

Th e legend was written down in the 19th century, an era fascinated with cursed heroes. 
Th ough Richard Wagner knew the legend from childhood, he was captivated by Heinrich He-
ine’s retelling of the tale in his 1834 short story Th e Memoirs of Herr von Schnabelewopski. Heine 
added a new twist: every seven years, the Dutchman is allowed to set foot on land in hopes of 
fi nding a woman willing to sacrifi ce herself and redeem him from his suff ering. In Heine’s ver-
sion, such a devoted woman is found, and the Dutchman fi nds peace at last in death.

In 1839, pursued by creditors, Wagner and his fi rst wife, Minna, fl ed Riga in what is now 
Latvia for London. Stowaways on a small sailing vessel, they endured terrible storms on their 
crossing of the Baltic and North seas, turning what should have been an eight-day journey into 
a three-and-a-half-week ordeal. At one point, they found shelter in a Norwegian fi shing port in 
the fi ords, where they were heartened by the cheerful songs of the Norwegian sailors. Wagner re-
calls: “Th e passage among the crags made a wonderful impression on my fancy; the legend of the 
Flying Dutchman, as I heard it confi rmed from the seamen’s mouths, took on within in me a dis-
tinct and peculiar color, which only the sea-adventures I was experiencing could have given it.”

In a wretched one-room apartment in the Paris suburb of Meudon, the 28-year-old Wagner 
wrote the libretto and score of Der fl iegende Holländer between May and November of 1841. 
Using his Norwegian ordeal, he transferred the setting to Norway. Wagner left  the tortured an-
tihero unnamed, but the woman became a Norwegian lass, Senta, who abandons her suitor, 
Erik, for the Dutchman. Th e Flying Dutchman was the fi rst of Wagner’s operas to express his 
revolutionary unique voice.

Th e famous Overture is “fi lled . . .” to quote Wagner, “with the roar of the sea.” It opens with 
the stark motive of the Dutchman hurling his defi ance at God and the elements. As the music 
becomes quieter, we hear the English horn introduce Senta’s ballad, expressing her longing for 
the Dutchman before having even met him. Later, we hear a jaunty, foursquare song of Norwe-
gian sailors, who live in a world of ease and contentment denied to the Dutchman. Th ese three 
themes vie with each other until the closing coda in D major. Senta’s song then brings the music 
to a soaring climax: the Dutchman’s redemption.



Arguably the most important and celebrated English composer since Henry Purcell’s death 
nearly 200 years prior, Sir Edward William Elgar achieved many accolades in life, including an 
honorary doctorate from Yale, knighthood, and a rank of 1st Baronet. His life began humbly as 
the son (the fourth of seven children) of a Roman Catholic piano tuner and instrument dealer in 
Worcester. His father was also a professional-caliber violinist who made sure all of the children 
were given musical training. Edward studied both piano and violin, and by age 8 was perform-
ing in the homes of prominent local fi gures who required his father’s piano tuning services. His 
father also served as the organist of St. George’s Roman Catholic Church in Worcester, and Ed-
ward became his assistant, adding that instrument as well to his growing list of skills. He desired 
to study at the Leipzig Conservatory in Germany, yet he stayed in England to continue his musi-
cal studies and begin his career, which involved concertizing as a violinist and organist, forays 
into conducting, and his fi rst compositions. Edward played bassoon in a wind quintet, not only 
giving him exposure to the music of diff erent composers, but he took it upon himself to arrange 
other works to be performed by his ensemble. Th is further honed his skills in composition, 
especially orchestration. Trips abroad to France and Germany allowed him to see Saint-Saens 



perform as organist at La Madeleine, and was heavily infl uenced by performances of Schumann, 
Brahms, Anton Rubinstein, and Wagner.

Elgar married his pupil, Caroline Alice Roberts, in 1889 when Edward was 29. For the next 
ten years his reputation as a composer steadily increased, yet his fi nancial position remained 
tenuous. His friend, the publisher August Jaeger, assured him: “Your time of universal recogni-
tion will come.” In 1899 his Variations on an Original Th eme, performed under the baton of Hans 
Richter in London, was received with acclaim and succeeded in establishing Elgar as the leading 
composer of his generation.

Th e set of variations, with the word “Enigma” written above the fi rst six measures, origi-
nated from his own improvisations at the piano aft er a long day of teaching in the fall of 1898. 
His wife, Alice, asked him to play a particular melody again for her that she liked, and he began 
to improvise variations on the tune for her amusement, inspired by their friends, each tied to a 
specifi c event or defi ning characteristic. Th e theme, itself, Elgar said was not the actual melody, 
but there was an overarching theme that was “not played . . . So the principal Th eme never ap-
pears, even as some late dramas . . . the chief character is never on the stage.” Th e variations are 
labeled with initials, a common practice in portraiture, which give clues to help identify which 
friend or loved one is being depicted.

Variation I: C.A.E: Caroline Alice Elgar. Th e oboes and bassoons play a four note melodic 
fragment that Elgar regularly whistled when arriving home to his wife; a sort of, “Honey, I’m 
home  .  .  .” motive. Th is is a touching tribute to, “one whose life was a romantic and delicate 
inspiration.”

Variation II: H.D.S-P.: Hew David Stuart-Powell. A well-known amateur pianist and cham-
ber musician whom Elgar performed with as violinist, he had a “characteristic diatonic run over 
the keys before beginning to play” which Elgar has, admittedly, “humorously travestied” and 
made “chromatic beyond H.D.S-P’s liking.”

Variation III: R.B.T.: Richard Baxter Townsend. Oxford don, author, and amateur thespian; 
this variation references his portrayal on stage of an old man whose voice sometimes cracks into 
“soprano timbre.”

Variation IV: W.M.B.: William Meath Baker, squire of Hasfi eld, Gloucestershire, and public 
benefactor, and the brother-in-law of R.B.T. Elgar said that he “expressed himself somewhat 
energetically.”

Variation V: R.P.A.: Richard Penrose Arnold, the son of the poet Matthew Arnold. An ama-
teur pianist, his variation consists of two contrasting ideas; one dark and brooding, and the other 
light and airy.

Variation VI: Ysobel: Isabel Fitton, a viola pupil of Elgar. Th e opening gesture suggests the 
string crossing etudes Fitton would have worked on in her lessons, and features the Principal 
Viola in a solo role.

Variation VII: Troyte: Arthur Troyte Griffi  th, an architect and amateur pianist. While some 
suggest the reference is to Griffi  th’s enthusiastic, yet, less-than-successful execution at the piano, 
the scene seems more apt to describe a thunderstorm that he and Elgar found themselves caught 
in on a particular day and made a run for it to take refuge in the house of:

Variation VIII: W.N.: Winifred Norbury. Elgar regarded him as particularly easy going, and 
Elgar also was quite fond of his home. Th e relaxed atmosphere of the variation pays tribute to 
both; the violins hold a single note at the end to tie to the next, and most celebrated variation.

Variation IX: Nimrod: Augustus J. Jaeger, music editor at the London publisher Novello & 
Co., the name is a biblical reference in Genesis to Nimrod, “a mighty hunter before the Lord,” 
“hunter” being the English translation of Jäger from German. Elgar benefi tted from Jaeger’s ad-
vice as well as his severe criticism. When Elgar who considering giving up composing altogether, 
Jaeger came for a visit. As they walked through the woods, he attempted to dissuade Elgar by 
explaining Beethoven’s own internal doubts, and sang the opening bars of the 2nd movement of 
Beethoven’s Sonata Pathétique and told Elgar, “And this is what you must do.” Elgar admits that 
the opening gesture gives homage to this theme, yet is not a direct quotation. Th is variation now 

stands alone to be performed at British funerals, memorials, and other solemn occasions.
Variation X: (Intermezzo) Dorabella: Dora Penny, the stepdaughter of a friend of Alice 

Elgar, and a woman whose connection to Elgar remains the subject of some debate, was 17 years 
the junior of Elgar when she met him in 1897 and became fast friends. Following a stay at her 
father’s rectory that year, Alice Elgar penned a letter of thanks to the family, and Edward inserted 
a letter in code addressed to Miss Penny within the same envelope. Th e note lay in a drawer for 
40 years until Dora rediscovered it, and it was reproduced in her memoir Edward Elgar: Memory 
of a Variation and is now known as the Dorabella Cipher. Just as the Enigma, itself, the Cipher 
has eluded all attempts to solve it. In this variation both Dora’s stutter and infectious laugh are 
lovingly reproduced in the violins and woodwinds over a beautifully sustained melody in the 
lower strings.

Variation XI: G.R.S.: George Robertson Sinclair, the organist at Hereford Cathedral. How-
ever, this variation traces the adventure of his celebrated bulldog, Dan, who once fell down the 
steep banks of the River Wye, paddled upstream to fi nd a landing, and then barked loudly in 
celebration upon reaching land. Sinclair told him, “ ‘Set that to music.’ I did; here it is.”

Variation XII: B.G.N: Basil G. Nevinson, cellist and chamber music partner of Elgar and 
H.D.S-P. He inspired Elgar to write his cello concerto, so it fi ttingly features the cello both in solo 
and as a section.

Variation XIII: ***: Lady Mary Lygon, a personal friend of the Elgar’s, and supporter of 
Elgar’s music. Elgar wrote to ask for permission to use her initials, but she and her brother were 
leaving for Australia and had no time to reply. Th e clarinet quotes Mendelssohn’s “Calm Sea and 
Prosperous Voyage” while the strings hauntingly play an undulating pattern and the timpani 
invokes the distant thrum of the steamship engine, traditionally played with half-crown coins 
rather than sticks.

Variation XIV: E.D.U.: Edward Elgar, from Alice’s nickname for her husband, Edu, from the 
German Eduard. Th e triumphant fi nale showcases quotations from the two greatest infl uences in 
his life, Nimrod, and C.A.E., Jaeger and Alice. Elgar’s original length was 100 bars shorter, and at 
Jaeger’s urging, he not only lengthened it, but also added an organ part. Elgar, himself, conducted 
this new version at the famous Worcester Th ree Choirs Festival in the fall of 1899.

Th e Enigma, itself, continues to elude us; Elgar once told Dora Penny that she, “of all peo-
ple,” should have been the one to solve it. And yet, does it really matter? Th e work’s overarching 
rhetorical theme of friendship and love, honor and tribute to the ones who meant the most 
during the composer’s long, creative struggle becomes the crowning glory of the confi dent, tri-
umphant fi nal chords.

—Elgar Notes by Michael Wittenburg



Brahms spent at least fourteen years completing his Symphony No. 1 in C minor, Op. 68, the 
sketches of which date from 1854. Brahms himself declared that the symphony, from sketches to 
fi nishing touches, took 21 years, from 1855 to 1876. Th e premiere of this symphony, conducted 
by the composer’s friend Felix Otto Dessoff , occurred on November 4, 1876, in Karlsruhe, then 
in the Grand Duchy of Baden. Th e long gestation of the symphony may be attributed to two 
factors. First, Brahms’ self-critical fastidiousness led him to destroy many of his early works. 
Second, there was an expectation from Brahms’ friends and the public that he would continue 
“Beethoven’s inheritance” and produce a symphony of commensurate dignity and intellectual 
scope—an expectation that Brahms felt he could not fulfi ll easily in view of the monumental 
reputation of Beethoven.

Th e value and importance of Brahms’ achievements were recognized by Vienna’s most pow-
erful critic, the staunchly conservative Eduard Hanslick. Th e conductor Hans von Bülow was 
moved in 1877 to call the symphony “Beethoven’s Tenth”, due to perceived similarities between 
the work and various compositions of Beethoven. It is oft en remarked that there is a strong 
resemblance between the main theme of the fi nale of Brahms’ First Symphony and the main 



theme of the fi nale of Beethoven’s Ninth Symphony. Also, Brahms uses the rhythm of the “fate” 
motto from the opening of Beethoven’s Fift h Symphony. Th is rather annoyed Brahms; he felt that 
this amounted to accusations of plagiarism, whereas he saw his use of Beethoven’s idiom in this 
symphony as an act of conscious homage. Brahms himself said, when comment was made on 
the similarity with Beethoven, “any ass can see that.” Nevertheless, this work is still sometimes 
(though rarely) referred to as “Beethoven’s Tenth”. However, Brahms’ horn theme, with the “fate” 
rhythm, was noted in a letter to Clara Schumann (dated 1868), overheard in an alphorn’s playing.

Th e symphony begins with a broad introduction wherein three key elements are heard si-
multaneously: the low drumming, the rising fi gure in the strings, and the falling fi gure in the 
winds. Th is introduction was constructed aft er the remainder of the piece had been scored. Th e 
Allegro section of the movement is a large orchestral sonata, wherein musical ideas are stated, 
developed, and restated with altered relationships among them.

Th e second and third movements are lighter in tone and tension than the fi rst and last 
movements. Th e slow movement, Andante sostenuto, exhibits gentle lyricism through three sec-
tions, the third of which is a new treatment of the themes from the fi rst. Th e long violin solo is 
reminiscent of some of Beethoven’s later works: the late quartets and Missa Solemnis. Th e third, 
scherzo-like movement, has an easy spirit yet is full of complex rhythms and interwoven textures.

Th e fourth movement begins with a slow introduction, where a new melody competes with 
“gloomy dramatic rhetoric.” In the Piu andante section, the horns and timpani introduce a tune 
that Brahms heard from an Alpine shepherd with the words, “High on the hill, deep in the dale, 
I send you a thousand greetings!” Th is movement contains melodies reminiscent of Beethoven’s 
Symphony No. 9. Th e last section—Allegro non troppo, ma con brio—contains a grand melody 
in a major key, as the novel, Beethoven-like main subject of the grand fi nale.

—From Wikipedia, the free encyclopedia
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Dear Friends of the Adelphi Chamber Orchestra:

Become part of TD Bank’s Affi  nity Program and by doing so, contribute to the Adelphi Chamber 
Orchestra! TD Bank will donate its own money to the Adelphi Chamber Orchestra based on a 
percentage of the average balance of all linked TD Bank Affi  nity Program accounts. Just stop by a 
TD Bank Store and open an account (i.e. checking, savings, money market certifi cates of deposit 
and retirement accounts qualify) and request your account(s) balances be part of the TD Affi  nity 
Banking Program for the Adelphi Chamber Orchestra. Existing TD Bank customers also need to 
stop by your TD Bank Store to have your TD accounts added to the Affi  nity Program.

Th e TD Bank Affi  nity Membership Program is designed to help support non-profi t organiza-
tions at no cost to its members or supporters.

Here’s How It Works
TD Bank will make an annual donation to our organization based upon the average annual bal-
ance of all linked accounts. Eligible accounts include business and personal, Checking, Savings, 
Money Market, CD, and Retirement!

What We Receive:

Checking Accounts
• $50 for every new checking account
• $10 for every existing checking account

Savings Accounts or CDs
• 1/10 of 1% contribution based upon your participants annual average balances

All You Have To Do: Ask your TD banking agent to link your accounts to the Adelphi Chamber 
Orchestra  through its Affi  nity Banking program, it’s that simple!  If you have any questions prior 
to linking your account, please contact our TD Bank representative  Sarina A. Mazza   201 574 
3921 orSarina.Mazza@td.com

Again please note – Adelphi Chamber Orchestra  will not receive any information from TD Bank 
regarding your account balances or any other personal information. Th is program is run solely 
through TD Bank and is an exciting opportunity we hope you take part in to help us continue to 
grow in supporting our orchestra.

Amazon will donate 0.5% of the price of your eligible Amazon-
Smile purchases to Adelphi Chamber Orchestra whenever you 
shop on AmazonSmile.  Go to smile.amazon.com and choose 
Adelphi Chamber Orchestra, or click on the link on our website.
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Join our Email List!
www.ACONJ.org

We will send you a concert reminder

Yes, I want to support the ACO’s Free Concerts!

Please make my gift  in   Memory    Honor of: _____________

 $50     $100     $250     $500     Other $ ______________

Notify (name): ________________________________________

Contribute to Th e Musical Chairs Drive

 Name the Podium ($500)   Concertmaster Chair ($250)

 Principal Chair ($150)   Any Other Chair ($75)

Listing in the program:   Yes    No  Name: ____________________

Name:  _________________________________________________

Address:  ________________________________________________

Phone: ____________________ Email:  _______________________

Please send me more information on     Volunteering     Planned Giving




