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Promethean Splendor:
Aspiring Young Artist Showcase

October 20, 2013 at 4:00 pm
River Dell Regional High School, Oradell, NJ

Eric Dudley Conductor

Overture: Th e Creatures of Prometheus, Op. 43
 L. Beethoven

1770–1827

Concerto for Clarinet in A major, K 622 W.A. Mozart
1756–1791

I. Allegro
II. Adagio

III. Rondo Allegro
Anton Rist, Clarinet

• Intermission •

Symphony no 2 in B fl at major, D 125 F. Schubert
1797–1828

I. Largo—Allegro vivace
II. Andante

III. Menuetto—Trio
IV. Presto vivace

Please turn off  all cell telephones, pagers, or other audible electronic devices before the concert begins. Audio or 
video recording of any kind, or photograpy are not allowed during the performance without express permission 
from the Adelphi Chamber Orchestra.

Orchestra Members

Violin 1
Melissa Macy 

Concertmaster
Sylvia Rubin
Antonis Panayotatos
Claire Kapilow
Alexandra Wilson
Rebecca Karle
Alice Yoo

Violin 2
Amelia D. Muccia*
Michael Peng
Arlene Locola
Ellen Lipkind
Lauren Brink

Viola
Ruth Demarco-Conti*
Mariann Annecchino
Gigi Jones
Karin Satra

Cello
Robert Deutsch*
Erika Boras Tesi
Paul Vanderwal
Norma Th omas
Alice Kayzerman

Bass
Jay VandeKopple*
Marvin Topolsky

Flute
Carron Moroney*
Natasha Loomis

Oboe
Linda Kaplan*
Megan Jadro

Clarinet
Monte Morgenstern*
Caren Davis

Bassoon
Michael Rabinowitz*
Jessica Frane

French Horn
Lyn Kirby*
David Miller

Trumpet
Adrian Waltzer*
George Sabel

Timpani
Mark Zettler

Audio Engineer
Vincent Troyani

Program
Caren Davis

*Principals
Rotating Seating Among Sections



Eric Dudley, Conductor

Eric Dudley leads a diverse musical career in 
New York City as a conductor, singer, pianist 
and composer. Aft er highly successful tenures 
as assistant conductor for the Cincinnati Sym-
phony Orchestra under Paavo Järvi and the 
Princeton Symphony Orchestra under Rossen 
Milanov, his recent conducting engagements 
include touring and recording with New York’s 
International Contemporary Ensemble and 
guest conducting the Camerata Orchestra 
(Bloomington, Indiana) and Arcko Symphon-
ic Ensemble on the Melbourne International 
Arts Festival in Australia. He also enjoys work 

as an educator and conductor of young ensembles on a regular basis, including 
the Mannes Prep Philharmonic and the InterSchool Orchestras (ISO) of New 
York. 
He is a full-time member of the acclaimed choir of Trinity Wall Street Church, 
where he has also served as chorusmaster, assistant and guest conductor for 
several of the Trinity Choir and Baroque Orchestra’s concert engagements. He 
performs regularly with Musica Sacra, Th e New York Virtuoso Singers, Th e 
Collegiate Chorale, Seraphic Fire (Miami, FL) and Bard Summerscape Opera, 
and has appeared as a tenor soloist with the American Symphony Orchestra 
and Trinity Baroque Orchestra at both Lincoln Center and Carnegie Hall. He 
has collaborated as a pianist and chamber musician with members of the Cin-
cinnati, Princeton and Albany symphony orchestras, and his compositions 
have received premieres by the Hartford Symphony Orchestra, Quey Percus-
sion Duo, and the ground-breaking vocal group Roomful of Teeth, of which he 
is a founding member. He studied composition, piano and voice at the Eastman 
School of Music, and trained as a conductor at the Brevard and Aspen music 
festivals and as a recipient of his Master’s and Doctoral degrees from Yale.

Anton Rist

Anton Rist is the recently appointed principal clari-
net of the New Haven Symphony Orchestra. He 
leads a varied musical life, and regularly performs 
with such ensembles as the American Ballet Th eater, 
the Juilliard Orchestra, Th e New York Concerti Sin-
fonietta, and Th e Ensemble 212. He has spent sum-
mers at the Pacifi c Music Festival, the Aspen Music 
Festival, and the Toronto Music Academy. An eager 
performer of new music, Mr. Rist has participated in 
numerous performances with the Axiom ensemble 
and the New Juilliard Ensemble, including the world 
premiere of Th ree Expectations by Elliott Carter.

Born and raised in New York City, Anton Rist 
began playing the clarinet at age six, aft er becoming enamored of the name of 
the instrument itself. A student of Jon Manasse, Anton is completing his fi nal 
year as an undergraduate at Th e Juilliard School.



Program Notes
Beethoven composed music for his ballet Th e Creatures of Prometheus in 1801. 
It was fi rst performed on March 28, 1801, in Vienna, and marked Beethoven’s 
introduction to the Viennese stage. Its quick composition and immediate 
popular success could not predict that his major theatrical undertaking, the 
opera Fidelio, would take ten years to perfect. Th e idea for Th e Creatures of Pro-
metheus came from the Neapolitan choreographer Salvatore Viganò, who nor-
mally wrote his own music. For this work, however, which was to be presented 
for the empress Maria Th eresia at the Vienna Court Th eater, Viganò picked a 
serious, “heroic-allegorical” subject, and turned to Beethoven for music of fi t-
ting gravity. Beethoven had shown, in his fi rst two piano concertos, First Sym-
phony, and Pathétique Sonata, that he recognized music was a dramatic lan-
guage. Th e ballet is the story of Prometheus, who creates a man and a woman, 
then brings them to life with fi re stolen from the gods. He allows Apollo to take 
them to Parnassus, where the muses teach them what they must know to be 
fully human—music, human emotions, tragedy, sorrow, laughter and revelry. 
When they fi nally appreciate all the beauties of nature they are ready to begin 
life as real humans. Th e overture is in free-fl owing sonatina form, concise and 
highly dramatic. It begins with massive chords, more dissonant and arrest-
ing even than opening to his First Symphony, followed by a slow introduction, 
which leads without pause into the fi ery Allegro, said to represent Prometheus 
fl eeing from heaven aft er having stolen fi re from the gods.

At the peak of his compositional abilities and just weeks before his death, 
Wolfgang Amadeus Mozart composed the Clarinet Concerto in A major, a Pro-
methean achievement. He wrote it specifi cally for his friend and fellow Free-
mason, Anton Stadler, who gave its premiere in Prague on October 16, 1791. It 
is one of Mozart’s fi nal completed works, his only concerto for clarinet, and his 
fi nal purely instrumental work (he died in the December following its comple-
tion). Th e concerto is notable for its delicate interplay between soloist and or-
chestra, and for the lack of overly extroverted display on the part of the soloist 
(no cadenzas are written out in the solo part). As there is no autograph for this 
concerto and as it was published posthumously, it is diffi  cult to understand 
all of Mozart’s intentions. Th e only relic of this concerto written in Mozart’s 
hand is an excerpt of an earlier rendition of the concerto written for basset 
horn in G. Th is excerpt is nearly identical to the corresponding section in the 
published version for A clarinet. Most likely Mozart originally intended the 
piece to be written for basset horn, as Anton Stadler was also a virtuoso basset 
horn player, but eventually was convinced the piece would be more eff ective 
for clarinet. However, since several notes throughout the piece go beyond the 
conventional range of the A clarinet, we can presume it was intended to be 
played on the basset clarinet, a special clarinet championed by Stadler that had 

a range down to low (written) C, instead of stopping at (written) E as standard 
clarinets do.

According to a note in the score, Schubert’s Symphony No. 2 in B fl at major, 
D. 125 was begun in December of 1814 and completed on the 24th of March 
1815 . However, it was not performed until 1877 in the London Crystal Palace 
under the direction of Sir August Friedrich Manns. Like his First Symphony, it 
exhibits breadth of melodic development, extensive modulations and astonish-
ing harmonic shift s that are typically Schubertian.

Th e initial theme of the fi rst movement, Allegro vivace, is based on the 
corresponding fi rst theme of Ludwig van Beethoven's overture to Th e Creatures 
of Prometheus. Th e movement is unusual in that the recapitulation is in the 
sub-dominant instead of in the tonic, a device not oft en utilized in the classical 
period. However, classical Mozartian elements are present in the transition to 
the development section, and the further treatment of the motif has a striking 
parallel at the same point in Mozart's Jupiter Symphony.

Th e second movement is a theme with fi ve variations in E fl at major. Th e 
primary focus of the variations are on instrumentation and tone color rather 
than variations to the melody. Th e fi rst variation features violins and winds. 
Th e second passes the theme between the low strings and the woodwinds. Th e 
third is again violins and winds. Th e fourth variation is in C minor and fea-
tures acceleration with the use triplet-sixteenth notes. Th e fi ft h maintains the 
triplet-sixteenths, but they move into the background with the melody return-
ing close to its original form as a kind of recapitulation. A coda concludes the 
movement.

Th e minuet is in C minor and mainly scored for the tutti and fortissimo. 
Th e contrasting Trio in E fl at major is more thinly scored winds (featuring the 
oboe), violins and pizzicato bass. Th e melody of the trio is actually a variation 
of the theme used in the second movement forming a melodic and harmonic 
(E-fl at/C minor) link is made between the inner two movements.

Th e fi nale is a galop in fast 2/4 time. It is based upon folk themes and 
marked by great energy.

—Notes adapted from Wikipedia, the free encyclopedia



Patrons of the Adelphi Chamber Orchestra
Hagop and Sirapi Aram
Chick Barnes
Joy Blake
Luthien Brackett
Lauren Brink
Harriett Cooper
Glenn Danks
Felicia & Stan Davis
Robert Deutsch
Eric Dudley
Jeannine & Fred Feinstein
Judy Fellgraff 
Edward & Kathryn Friedland
Norman Gevirtz
Elizabeth Heald
Dennis Hirschfelder
Rosemary Irvine
Melanie Kaminsky
Claire & Robert Kapilow
Carolyn Kirby
Gerald & Lillian Levin
Eleanor Lipkind
Luckow Family Foundation
Grace Lynch

Donald MacNeill
Elisabeth Mannschott
Rachel Matthews
Elizabeth McGilvray
Martin Merzbach
Carron Moroney
Amelia Muccia
Daniel & Th eresa Muccia
Alfred Paranay
Michael Peng & Farah Nagrampa
Perlman Family Foundation, Inc.
Perry & Gladys Rosenstein
Dr. William & Leanore Rosenzweig
Dr. David Roth
Sylvia & David Rubin
Sue & Richard Salzman
Sam Ash Music
Jacob & Naomi Samkoff 
Connie Schnoll
Moshe Schuldinger
Lorraine Spivak
Anne Taylor
Margaret Falahee Watkins
Robert and Martha Whitely

Tributes

In memory of Neal Bettigole
Barbara Bettigole

In honor of Sue Salzman
Dennis & Arlene Hirschfelder
In memory of Morton Rubin

David & Sylvia Rubin
In memory of Ed Rubin

David & Sylvia Rubin
In honor of Sylvia Rubin

Sally Fillmore

In memory of Michael Schnoll
Constance R. Schnoll

In memory of Franz Colwell
Sigrid & George Snell
In memory of Ed Levy
Margaret Cook Levy

In memory of Fanny Feltner
David A. Feltner
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celebrate the memory of their parents
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The Adelphi Chamber OrchestraThe Adelphi Chamber Orchestra

wishes to express its gratitudewishes to express its gratitude

to all of its volunteers, friends, individual, corporate, and to all of its volunteers, friends, individual, corporate, and 

foundation donors, advertisers,foundation donors, advertisers,

River Dell Board of EducationRiver Dell Board of Education

for helping to make all of our programs possible.for helping to make all of our programs possible.

We are looking forwardWe are looking forward

to sharing more music with you this concert season.to sharing more music with you this concert season.



            D
ispensing Wellness for over 80 Years!

www.millerspharmacy.com

Bravo Adelphi!
p

We are proud to support the Adelphi Chamber Orchestra 
as they celebrate 60 Years of FREE Concerts.

For over 80 years, Bergen County residents have relied 
on Millers skilled and accessible pharmacists and their 
many specialized services. Millers Pharmacy offers:

Nutritional Products and Counseling
Custom Compounding Laboratory
Home Health & Wellness Products

LOCAL DELIVERY

678 Wyckoff Avenue, NJ 07481  P: 201.891.3333   F: 201.891.6392 |  facebook.com/millerspharmnj





Congratulates the
Adelphi Chamber Orchestra 

on its 60th season! 
156 Route 59| Suite C6 |Suffern, NY 10901|T:877/477-4203 

845/368-5181 



Dear Friends of the Adelphi Chamber Orchestra:

Become part of TD Bank’s Affi  nity Program and by doing so, contribute to the Adelphi Chamber 
Orchestra! TD Bank will donate its own money to the Adelphi Chamber Orchestra based on a 
percentage of the average balance of all linked TD Bank Affi  nity Program accounts. Just stop by a 
TD Bank Store and open an account (i.e. checking, savings, money market certifi cates of deposit 
and retirement accounts qualify) and request your account(s) balances be part of the TD Affi  nity 
Banking Program for the Adelphi Chamber Orchestra. Existing TD Bank customers also need to 
stop by your TD Bank Store to have your TD accounts added to the Affi  nity Program.

Th e TD Bank Affi  nity Membership Program is designed to help support non-profi t organiza-
tions at no cost to its members or supporters.

Here’s How It Works
TD Bank will make an annual donation to our organization based upon the average annual bal-
ance of all linked accounts. Eligible accounts include business and personal, Checking, Savings, 
Money Market, CD, and Retirement!

What We Receive:

Checking Accounts
• $50 for every new checking account
• $10 for every existing checking account

Savings Accounts or CDs
• 1/10 of 1% contribution based upon your participants annual average balances

All You Have To Do: Ask your TD banking agent to link your accounts to the Adelphi Chamber 
Orchestra  through its Affi  nity Banking program, it’s that simple!  If you have any questions prior 
to linking your account, please contact our TD Bank representative  Sarina A. Mazza   201 574 
3921 orSarina.Mazza@td.com

Again please note – Adelphi Chamber Orchestra  will not receive any information from TD Bank 
regarding your account balances or any other personal information. Th is program is run solely 
through TD Bank and is an exciting opportunity we hope you take part in to help us continue to 
grow in supporting our orchestra.



Sunday Aft ernoon Concerts 2013–14
River Dell Regional School District Auditorium

Jan 26 2014 — 4:00 pm
Romantic Masterpieces: Richard Owen Jr., Conductor

Works of Wagner • Elgar • Brahms
Kate Owen, Cello

Mar 23 2014 — 4:00 pm
Mozartean Echoes: An Orchestral Showcase: Eric Dudley, Conductor

Works of Strauss • Mozart • Tchaichovsky
May 4 2014 — 4:00 pm

Nature and Mystery: A Spring Celebration: Eric Dudley, Conductor
Works of Mendelssohn • Vaughan Williams • Dvorak

Kelvin Chan, Baritone
Programs subject to change

Community Outreach Concerts: Adelphi Chamber Ensemble
Dec 1 2013 — 2:00 pm  Franklin Lakes Public Library:

Celebration of Holiday Classics

Feb 9 2014 — 3:00 pm  Teaneck Public Library
Feb 23 2014 — 2:00 pm  Mahwah Public Library

Support Northern New Jersey's
Finest Chamber Orchestra!

Innovative programs, world-class conductors and soloists,
and great music for our community!

Th e ACO operates on a lean budget. Your generous contributions
allow us to continue to give the gift  of music!

Become a Patron for the 2013–2014 Season

Adelphi Chamber Orchestra · PO BOX 262 · River Edge, NJ  07661

Th e Adelphi Chamber Orchestra is a not-for-profi t Corporation in the State of New Jersey, 
and is tax-exempt under Section 501(c)3 of the International Revenue Code. All gift s are 
tax-deductible to the fullest extent of the IRS Code.

Join our Email List!
www.ACONJ.org

We will send you a concert reminder

Yes, I want to support the ACO’s Free Concerts!

Please make my gift  in   Memory    Honor of: _____________

 $50     $100     $250     $500     Other $ ______________

Notify (name): ________________________________________

Contribute to Th e Musical Chairs Drive

 Name the Podium ($500)   Concertmaster Chair ($250)

 Principal Chair ($150)   Any Other Chair ($75)

Listing in the program:   Yes    No  Name: ____________________

Name:  _________________________________________________

Address:  ________________________________________________

Phone: ____________________ Email:  _______________________

Please send me more information on     Volunteering     Planned Giving




