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The Higher Learning staff curate digital resource packages to complement and offer further context to 
the topics and themes discussed during the various Higher Learning events held at TIFF Bell Lightbox. 
These filmographies, bibliographies, and additional resources include works directly related to guest 
speakers’ work and careers, and provide additional inspirations and topics to consider; these materials 
are meant to serve as a jumping-off point for further research. Please refer to the event video to see 
how topics and themes relate to the Higher Learning event.  

 

Performance – Film (History and Theory) 

Baron, Cynthia, and Sharon M. Carnicke. Reframing Screen Performance. Ann Arbor: University of 
Michigan Press, 2008.  

 
Baron, Cynthia, Diane Carson, and Frank P. Tomasulo. More Than a Method: Trends and Traditions in 

Contemporary Film Performance. Detroit: Wayne State University Press, 2004.  
 
Hollinger, Karen. The Actress: Hollywood Acting and the Female Star. New York: Routledge, 2006.  
 
Klevan, Andrew. Film Performance: From Achievement to Appreciation. London: Wallflower, 2005.  
 
Lovell, Alan and Peter Krämer (eds). Screen Acting. London: Routledge, 1999.  

Naremore, James. Acting in the Cinema. Berkeley: University of California Press, 1988.  
 
Wojcik, Pamela R. Movie Acting, the Film Reader. New York: Routledge, 2004.  
 

Performance – Film (Practice) 

Barr, Tony and Eric S. Kline. Acting for the Camera. New York: HarperPerennial, 1997.  

Cardullo, Bert. Playing to the Camera: Film Actors Discuss Their Craft. New Haven: Yale University Press, 
1998.  

 
Haase, Cathy. Acting for Film. New York: Allworth Press, 2003. 
 

Wallace, Inez. Screen Acting: A Lecture Course in Photodramatic Instruction Featuring Studio Technique, 
Motion Picture Acting, Film Make-Up and Costuming. Cleveland: Inez Wallace Institute of Screen 
Acting, 1922. 

Zucker, Carole. Making Visible the Invisible: An Anthology of Original Essays on Film Acting. Metuchen, 
N.J: Scarecrow Press, 1990.  
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Zucker, Carole. Figures of Light: Actors and Directors Illuminate the Art of Film Acting. New York: Plenum 

Press, 1995.  
 

Women and Violence in Film  
 
Caputi, Jane. Goddesses and Monsters: Women, Myth, Power, and Popular Culture. Madison: University 

of Wisconsin Press/Popular Press, 2004.  
 
Cook, Pam, and Philip Dodd. Women and Film: A Sight and Sound Reader. Philadelphia: Temple 

University Press, 1993.  
 
Haskell, Molly. From Reverence to Rape: The Treatment of Women in the Movies. New York: Holt, 

Rinehart and Winston, 1974.  
 
McCaughey, Martha, and Neal King. Reel Knockouts: Violent Women in the Movies. Austin, T.X: 

University of Texas Press, 2001.  
 
Neroni, Hilary. The Violent Woman: Femininity, Narrative, and Violence in Contemporary American 

Cinema. Albany: State University of New York Press, 2005.  
 
Radner, Hilary. Neo-feminist Cinema: Girly Films, Chick Flicks and Consumer Culture. New York: 

Routledge, 2011.  
 
Waters, Melanie. Women on Screen: Feminism and Femininity in Visual Culture. Basingstoke: Palgrave 

Macmillan, 2011.  
 
 
Music in Film 
 
Brophy, Philip. 100 Modern Soundtracks. London: BFI, 2004. 
 
Cooke, Mervyn (ed). The Hollywood Film Music Reader. Oxford: Oxford University Press, 2010. 
 
Davison, Annette. Hollywood Theory, Non-Hollywood Practice: Cinema Soundtracks in the 1980s and 

1990s. Aldershot, U.K: Ashgate, 2004. 
 
Donnelly, K. J. The Spectre of Sound: Music in Film and Television. London: BFI, 2005. 
 
Franklin, Peter. Seeing Through Music: Gender and Modernism in Classic Hollywood Film Scores. New 

York: Oxford University Press, 2011. 
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Holbrook, Morris B. Music, Movies, Meanings, and Markets: Cinemajazzamatazz. New York: Routledge, 
2011. 

 
Kalinak, Kathryn M. Settling the Score: Music and the Classical Hollywood Film. Madison: University of 

Wisconsin Press, 1992.  
 
Kassabian, Anahid. Hearing Film: Tracking Identifications in Contemporary Hollywood Film Music. New 

York: Routledge, 2001. 
 
Powrie, Phil, and Robynn J. Stilwell. Changing Tunes: The Use of Pre-Existing Music in Film. Aldershot, 

U.K: Ashgate, 2006. 
 
Reay, Pauline. Music in Film: Soundtracks and Synergy. London: Wallflower, 2004. 
 
Smith, Jeff. The Sounds of Commerce: Marketing Popular Film Music. New York: Columbia University 

Press, 1998.  
 
 

Popular Culture Studies 

Adorno, Theodor W. and J.M. Bernstein. The Culture Industry: Selected Essays on Mass Culture. London: 
Routledge, 2001.  

Browne, Ray B. and Marshall W. Fishwick. Symbiosis: Popular Culture and Other Fields. Bowling Green, 
O.H: Bowling Green State University Popular Press, 1988.  

Cartmell, Deborah. Trash Aesthetics: Popular Culture and Its Audience. London: Pluto Press, 1997.  

Docker, John. Postmodernism and Popular Culture: A Cultural History. Cambridge: Cambridge University 
Press, 1994.  

Guins, Raiford and Omayra Z. Cruz. Popular Culture: A Reader. London: SAGE Publications, 2005.  

Harrington, C.L. and Denise D. Bielby. Popular Culture: Production and Consumption. Malden, M.A: 
Blackwell Publishers, 2001.  

Jenkins, Henry. The Children's Culture Reader. New York: New York University Press, 1998.  

Lipschutz, Ronnie D. Political Economy, Capitalism, and Popular Culture. Lanham: Rowman & Littlefield 
Publishers, 2010.  

Marsden, Michael T., John G. Nachbar, and Sam L. Grogg. Movies As Artifacts: Cultural Criticism of 
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Popular Film. Chicago: Nelson-Hall, 1982.  

Romanowski, William D. Eyes Wide Open: Looking for God in Popular Culture. Grand Rapids, M.C: Brazos 
Press, 2001.  

Storey, John. Cultural Studies and the Study of Popular Culture. Edinburgh: Edinburgh University Press, 
2003.  

Strinati, Dominic. An Introduction to Studying Popular Culture. London: Routledge, 2000.  

Witkin, Robert W. Adorno on Popular Culture. London: Routledge, 2003.  

 

YouTube and Web Culture 

Aigrain, Philippe. Sharing: Culture and the Economy in the Internet Age. Amsterdam: Amsterdam 
University Press, 2012.  

Burgess, Jean, Joshua Green, Henry Jenkins, and John Hartley. YouTube: Online Video and Participatory 
Culture. Cambridge, U.K: Polity, 2009.  

Fishwick, Marshall W. Probing Popular Culture On and Off the Internet. New York: Haworth Press, 2004.  

Jenkins, Henry. Convergence Culture: Where Old and New Media Collide. New York: New York University 
Press, 2006.  

---. Fans, Bloggers, and Gamers: Exploring Participatory Culture. New York: New York University Press, 
2006.  

Lovink, Geert. Dark Fiber: Tracking Critical Internet Culture. Cambridge, M.A: MIT Press, 2002.  

---, and Rachel S. Miles. Video Vortex Reader II: Moving Images Beyond YouTube. Amsterdam: Institute 
of Network Cultures, 2011.  

---, and Sabine Niederer. Video Vortex Reader: Responses to YouTube. Amsterdam: Institute of Network 
Cultures, 2008.   

Palfrey, John G, and Urs Gasser. Born Digital: Understanding the First Generation of Digital Natives. New 
York: Basic Books, 2008.  

Russell, Mark J. Pop Goes Korea: Behind the Revolution in Movies, Music, and Internet Culture. Berkeley, 
C.A: Stone Bridge Press, 2008.  
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Snickars, Pelle and Patrick Vonderau (eds). The Youtube Reader. Stockholm: National Library of Sweden, 
2009.  

Stabile, Carol A. Turning the Century: Essays in Media and Cultural Studies. Boulder, C.O: Westview 
Press, 2000.  

Strangelove, Michael. Watching YouTube: Extraordinary Videos by Ordinary People. Toronto: University 
of Toronto Press, 2010. 

Zizek, Slavoj. “Is this digital democracy, or a new tyranny of cyberspace?” The Guardian (December 30, 
2006). Accessed November 1, 2012. 
http://www.guardian.co.uk/commentisfree/2006/dec/30/comment.media 

 
 
Case Study (Martin Scorsese and Cape Fear) 
 
Nyce, Ben. Scorsese Up Close: A Study of the Films. Lanham, MD: Scarecrow Press, 2004.  
 
Scorsese, Martin, and Richard Schickel. Conversations with Scorsese. New York: Alfred A. Knopf, 2011.  
 
Scorsese, Martin, Ian Christie, and David Thompson. Scorsese on Scorsese. London: Faber, 2003.  
 
 
Case Study (Oliver Stone and Natural Born Killers) 
 
Hanley, Jason. “’Natural Born Killers’: Music and Image in Postmodern Film.” Postmodern 

Music/postmodern Thought. (2001): 335-359.  
 
Harbord, Victoria. “Natural Born Killers: Violence, Film and Anxiety.” in Violence, Culture, and Censure. 

Colin Sumner (ed). London: Taylor & Francis, 1996. 139-161. 
 
King, Mike. “Aggression and Serial Killers: Copycat, Seven, Natural Born Killers, and American Psycho.” in 

The American Cinema of Excess: Extremes of the National Mind on Film. Jefferson, N.C: 
McFarland, 2009. 70-77. 

 
Phillips, Kendall R. “Violence and Crime: Oliver Stone’s Natural Born Killers.” in Controversial Cinema: 

The Films That Outraged America. Westport, Conn: Praeger, 2008. 49-85. 
 
Tarantino, Quentin. Natural Born Killers. New York: Grove Press, 2000.  
  
 
Case Study (Martin Scorsese and Husbands and Wives) 

http://www.guardian.co.uk/commentisfree/2006/dec/30/comment.media�
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Bailey, Peter J. The Reluctant Film Art of Woody Allen. Lexington: University Press of Kentucky, 2001. 
 
Björkman, Stig. “Husbands and Wives.” in Woody Allen: Interviews. Woody Allen, Robert E. Kapsis, and 

Kathie Coblentz (eds).  Jackson: University Press of Mississippi, 2006. 
 
Lee, Sander H. “Love’s Labor’s Lost: Husbands and Wives.” in Eighteen Woody Allen Films Analyzed: 

Anguish, God and Existentialism. Jefferson, NC: McFarland & Co, 2002. 164-185. 
 
 
Shit Girls Say 

Humphrey, Kyle and Graydon Sheppard. Shit Girls Say. London: Fourth Estate, 2012.  
 

Juliette Lewis – TIFF Film Reference Library Film File Clippings 

Colapinto, John. “Hot Actress.” Rolling Stone (May 14, 1992): 60-67. 

Crosbie, Lynn. “Why are we laughing at girls in the Twitterverse?” Globe and Mail (Dec. 20, 2011): 1+. 

Gleiberman, Owen. “Cape Fear (1991).” Entertainment Weekly 93 (Nov. 22, 1991). 

Gleiberman, Owen. “Natural Born Killers.” Entertainment Weekly 237-238 (Aug. 26, 1994). 

Gleiberman, Owen. “Husbands and Wives.” Entertainment Weekly 136 (Sept. 18, 1992).  

Holden, Stephen. “The Other Sister (1999): The Odds May be Long, but You Can Bet on Love.” The New 
York Times (Feb. 26, 1999). 

Horn, John. “Young Actress Holds Her Own with Scary De Niro.” The Toronto Star (Dec. 20, 1991). 

Howell, Peter. ”Conviction: Swank legal drama rises above the maudlin.” The Toronto Star (Oct. 14, 
2010).  

Iley, Chrissy. “Rock On.” The Guardian (Sept. 25, 2006). 

Johnson, Brett. “Second Act.” Time Out New York (May 26-Jun.1, 2005): 192. 

McCarthy, Todd. “Natural Born Killers.” Variety (Aug. 7, 1994). 

Mitchell, Ben. “This Much I Know: Juliette Lewis.” The Guardian (Nov. 22, 2009). 
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Murphy, Tim. “Juliette Lewis, Smoothy-Loving, Badass Scientologist was Briefly a Club-Kid.” New York 
Magazine (Oct. 3, 2010). Accessed June 7, 2012. http://nymag.com/news/intelligencer/68716/ 

Pringle, Gill. “Juliette Lewis Interview.” The Telegraph (Nov. 8, 2010). 

Rimer, Sarah. “The Lonely Lolita of ‘Cape Fear’.” The New York Times (Nov. 24, 1991). 

Smith, Chris. “Fair Juliette.” New York Magazine (Nov. 5, 1991): 32. 

Tucker, Kim. “Too Young to Die?” Entertainment Weekly 2 (Feb. 23, 1990). 

Yakir, Dan. “Her Brilliant Career: Juliette Lewis was Born to Act.” Marquee (Nov. 1993): 12. 
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