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Did you ever notice how some logs  have the pith 
quite off-center and to one side?  See Fig. 1.  For no 

particular reason I chose the bigger half of an osage 
orange log section, to make a deeper snack bowl.  
Wanting to maximize the use of the wood, and 
since the bark was mostly missing, I put the flat side 
toward the headstock and the bark side toward the 
tailstock, and turned a tenon for  gripping with the 

chuck.  See Fig. 2.  Notice both the soft and pithy 
nature of the sapwood, and several holes made 
by wood borers.  I decided to firm up the tenon by 
soaking it in thin superglue.  For the bug holes just 
“up-bowl” from the foot, I soaked the ones already 
filled with frass (translation: bug poop) in thin su-
perglue, and for the deeper ones I used gap filling 
superglue.

After rough turning the vessel I studied it some and 
observed a serious 3” crack just down from the rim.  

See Fig 3.  I considered the possibilities.  I could turn 
a shorter bowl and get rid of this imperfection.  I 
could fill it with colored epoxy, or brass key filings 
and superglue.  After some thought I decided to 
just fill it with gap-filling superglue, which would 
dry clear and hard like strong plastic...and perhaps 
be more discreet and interesting when noticed.

For snack bowls I have rather firmly settled on a 
wide rim, with it being undercut in a flowing curve 
so that when snacks are grabbed and the fingers 
curled back, the M&M or trail mix falls easily into the 
hand.  Also, for most woods, that flat area is the only 
place to bring out beautiful quilting and/or chatoy-
ancy patterns of the wood itself, adding consider-
ably to the beauty and interest of the vessel.  To do 
this I start with a bowl gouge, and then finish the 
curve by using a round nano-carbide cutter in my 
Hunter tool.  (www.hunterwoodturningtool.com)
I’ve had these tools for several years and am well 
please with their near perpetual sharpness and 



delicate cuts.

At this point I stopped, left my studio, and went 
upstairs with the vessel, to thoughtfully study it, 
note any missed defects, consider how the design 
was coming along and whether it needed modifica-
tion, and so on.  As is often the case, I sat it on some 
books on the end table near my easy chair.  See Fig. 
4

What became immediately apparent was that the 
vessel sat at an angle.  This was because of the size 
and location of the proposed foot, and also the 
mini-tenon caused by the tailstock.  See Fig. 5.  The 

vessel on the right is the bowl in progress.  Note 
three tenons; the foot, the chucking tenon, and the 
mini-tenon caused by the tailstock.  As the smaller 
bowl on the left shows, sometimes that tailstock 
tenon is almost flush with the chucking tenon.  
During vacuum or any other type of reverse chuck-
ing, both the tailstock and the chucking tenons are 
turned away as the vessel’s foot is finally shaped.  
You can also note I saved some of the different col-
ored sapwood which is on both outer sides of the 
bowl, to give added visual pleasure. 

The revelation that came from looking at the bowl 
sitting on a slant was that it might be fun and inter-
esting to achieve a final product that would both sit 
straight on its bottom foot, but also tilt onto its rim.  
More later on that achievement.

At this point the bowl was re-chucked to finish the 
inner turning and achieve the undercut rim.  Fig. 6 
shows this, along with my 4” diameter adjustable 
vacuum inlet NEAR where the dust and chips are 
made.  (Always keep health and safety in mind!)

While I was please with the size and slope of the 
wide rim, I kept having inner edge tearouts.  See 
Fig. 7.  I could have worked to sand them out, or 

curved the inner ring down and in toward the cen-
ter-bottom of the bowl, but didn’t want to do either.  
The idea of making these into a design opportunity 
came to mind; something every woodturner should 
have as a prompt consideration!  First, I tried a small 
diameter round file, but that took a lot of time and 



was too uneven in results.  So, I put a 1/8” diameter 
woodcarving burr in my Dremel Moto-Tool and THAT 
did a speedy and fine job with an added benefit’; 
the high rotary speed slightly burned the indenta-
tions made!  These would match the burning of the 
growth rings I planned for the inside and outside 
of the bowl, excluding the flat rim.  See Fig. 8.  The 
result was a ring of gentle small scallops.

Next came carefully burning just the growth rings. 
Fig. 9 shows the Bernz-O-Matic microtorch.  It is 
used like a paintbrush and held like a pencil.  As the 
flame approaches the growth ring, one sees burn-
ing starting and then steadily MOVES the flame 
along the growth ring, trying to achieve an even 
burn.  The angle of the flame will give different 

effects too, so experiment first.  Also, remember to 
keep the other hand away from the flame, AND avoid 
holding the HOT bowl where it was just burned....be-
lieve me.  In this manner the inside of the bowl, and 
the outside were growth ring burned, leaving the 
very bottom and the wide rim untouched.  Fig. 10 
shows the burning in progress on the outside.

Then next steps were to lightly frost the top flat rim 
with a rubbed in smearing of Liquitex gold paint.  
This will keep the rim light in color even as the rest 
of the vessel darkens with age, and gives a nice 
contrast to the woodburned areas.

The bowl was vacuum chucked in reverse and the 
mini-tenon and chucking tenon were carefully 
turned away.  A ring foot was left and the very in-
ner part of the foot recessed.  Two rings about 1/4” 
apart were carefully cut, showing the “kiss of the 
lathe.”  Between them I woodburned in the name of 
the wood, date, and my name.  See Fig 11 & 12.



To achieve the tipped bowl effect I mounted my 
belt sander upside down in my bench vice.  By 
placing the bowl at the desired tipping angle, and 
bench testing the results along the way, I was able 
to get just the right angle where a small handful 
of M&Ms would keep the bowl tilted at about 45 
degrees, but when the last M&Ms were removed the 

bowl would tip back upright!  NEAT!  This visual sig-
nal lets the butler or maid (if any - or spouse or self ) 
know it is time to refill the bowl.   Fig. 13 shows the 
flat spot just after re-burning the growth rings.

The final finish was a good coating of gel varnish, let 
dry, then waxed and rotary buffed to a nice sheen. 

Figure 14 shows the top view.  Notice the bright 
sheen of the flat rim, the delicate scallops around 
the inside of that rim, and the contrast against the 
burned grown rings inside the bowl.

Figure 15 shows the tipped “Hornlette of Plenty”  on 
a pedestal, guarded by “Our Angel for the Protection 
and Adoration of Woodturners.”

Looking back on this project, please note that the 
final design EVOLVED.  I let the nature of the wood, 
the blemishes found, and the unusual idea of tip-
ping the bowl to develop.  Beyond being a vague 
idea, there was no precise preliminary “engineer-
ing drawing” design at all, nor was that approach 
desired, nor would I consider such an approach any 
fun at all.  Except for making balusters for a railing.

Happy Turning !!  JJ




