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Andi Wolfe 
 Andi Wolfe is a professor in 
the biology department at The Ohio 
State University in Columbus, Ohio.  
Her love of woodturning competes 
closely with her love of science.  In 
her home she has a scientific office – 
however, her woodturning studio is 
only one wall away and while data-
basing in the first, she is frequently 
drawn to the second for prolonged 
periods – some things just have to 
give! 
 Andi’s scientific career is 
reflected in the surface decora-
tions of her pieces.  She studies 
the evolution, morphology and DNA 
sequences of plants.  Much of this is 
done at the microscopic level.  All of 
these are evident in the detailing, carving and 
painting of her turned pieces.  Some are carved 
with hand gouges and others with high-speed rotary 
tools.  She uses Detail Master and Razor-Tip wood-
burning tools to produce biological designs and pat-
terns.  For finishing Andi uses acrylic paints, Pris-

macolor markers, Watco 
Danish Oil, and Krylon 
finishes.  Woods used 
include maple, cherry, 
myrtle, holly, walnut, pear 
and redwood burl.  One of 
her favorites is Euro-
pean hornbeam. 

  Andi began by turning the basic form with a 
rounded shape that appeared to disappear into the 
surface that it rested on.  She used a piece of Euro-
pean hornbeam.  The blank was roughed out be-
tween centers using the Ellsworth gouge.  The out-
side curve should be flowing to the foot with no flat 
spots 

 Andi makes the center hole 
hemisphere shaped.  The shape of the 
inside should match the bowl’s out-
side contour.  The rim is where the 
carving will be done so sanding is criti-
cal.  It is not quite so critical in the bowl 
because it will be painted.  Grooves 
were then cut on the rim surface with a 
spindle gouge sharpened to a point – 
two near the bowl opening and one 
near the edge of the rim creating two 
rings. 
 Black Gesso paint defined the 
areas between the grooves; one near 
the bowl opening and one on the rim.  
On the lathe.  any Gesso outside the 
two rings was cleaned off with alcohol.  
Areas next to the rings were then 

cleaned up by turning the spill-over away with the 
same tool used to make the groove.   
 Next, Andi showed a series of overheads de-
picting her work area and numerous examples of bo-
tanical shapes and designs inspirations such as flow-
ers, seeds, pollen grains and flower stems – many of 
these on a microscopic level.  Slides were then 
shown depicting many of her pieces, texturing proc-
esses and pyrography. 
 The morning session continued with carving 
of the piece previously turned and painted.  A Fore-
dom tool with the We-Cheer reciprocating attachment 
holding a flex-cut v-gouge 
was used.  Grooves were 
then cut from the center to 
the outside around the rim 
using eyeball indexing.  The 
main question is, “When is 
enough?”  You don’t want 
it too sparse or too busy. 
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colors were used – one blending with another with the 
aid of alcohol on a Q-tip.  After coloring Watco Danish 
Oil is applied.  Then Krylon fixative spray is used fol-
lowed by two coats of Krylon matte finish. The final 
coat is a UV protective one. 

 Acrylic paint was used on the piece turned 
during the morning session.  The inner black ring was 
dabbed with several metallic colored paints using a 
brush trimmed in a saw tooth pattern.  This produced 
an inlaid-looking pattern to the ring.  The interior of 
the bowl was then painted with a wash of two colors 
followed by copper paint.  This produced a metallic 
finish to the interior.  These paints, because they 
are water-based, raised the grain.  This was lightly 
sanded with 180 grit to knock off the raised grain and 
to gently sand somewhat through the colors to give a 
muted effect.  The small area between the black ring 
and the bowl’s interior was lightly sanded to give a 
patina effect. 

 Next, a previously burned leaf pattern bowl 
was covered with black Gesso.  The Gesso was al-
lowed to dry.  It was then painted with several colors.  
A dry brush technique was used. The piece was not 
colored completely with any one color – only with ran-
dom dabbing strokes.  Over the blue-gray-green col-
ors metallic paints (copper, bronze, olive) were dry 
brush applied.  Next, interference pigments were 
applied – again in patches - first purple, then green, 
then blue.  These were allowed to dry and later would 
be fine-tuned to be sure that areas of color were uni-
form.  Then two coats of Watco Danish Oil will be ap-
plied, then Krylon Fixitif, Krylon matte spray and then 
UV protectant. 

 The complete detailed report is available on 
the our web site and  an edited tape of the demo will 
be available in the club library in December 2004.
     Bob Gunther 

 Andi’s Web Sites:  www.AndiWolfe.com 

E-mail for resources list:  ANDIWOLFE@Yahoo.com  

 Andi began the afternoon session randomly 
figuring the outside of a hollow form using a ground-off 
framing nail in the reciprocating Foredom Tool.  The 
wood fibers were not cut – only compressed.  Next, a 
seed coat pattern was done, using a high speed rotary 
tool with a fluted carbide burr, on the outside of a 
small hollow form.  The outline of the pattern was 
formed and each cell was textured with a series of 
dots.  Then a micro-torch was used to scorch (by 
“kissing”) the dot pattern.  Another texturing pattern of 
lines was made with an inverted cone tip.  This was 
then scorched bringing the pattern out and making it 
more dramatic.  Colors can be added to the grooves 
to brighten the effect.  Next, a carbide ball tip was 
used to make a series of crisscrossing lines and then 
the tip was used to make numerous dots among the 
lines.  This was then scorched to bring out the pattern. 

 Woodburning or pyrography was then dis-
cussed. Andi laid out a leaf design on a bowl taking 
into consideration any desirable wood grain pattern.  A 
template of the leaf was used as a guide.  The vein 
pattern of the leaf was sketched in free-hand.  Then 
the pattern was burned in to about one-eighth to one-
sixteenth of an inch deep.  Each vein was double 
lined.  Various leaf patterns were demonstrated.  
Once the pattern was completed, the pencil lines were 
erased and the surface was washed with alcohol to 
remove resins which would interfere with painting or 
coloring the piece.  A woodburning pen was used to 
form various patterns on the work surface.  Patterns 
could be varied by changing the tip temperature.  With 
higher temperatures glazing can occur due to 
melting the resins in the wood fibers.  Wood grain 
and burls can show through the texturing.  Deep relief 
patterns can be burned to a depth of one-half the wall 
thickness. is basically carving while burning. 

 Andi then demonstated coloring .  Any pencil 
lines were erased from the piece and the eraser 
crumbs brushed away.  An air compressor is not used 
so that moisture in not put on the surface.  Prisma-
color double-ended markers were used to color in 
areas previously patterned and burned.  Multiple 
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In November, we were privileged to have Andi 
Wolfe demonstrate turning, painting, carving, 
and burnings.  If you are a member of the 
AAW, you will have received your copy of 
American Woodturner this week.  In it there is a 
very good article by Andi about pyrogra-
phy…writing with fire. 

 Our demonstrator this month will be the world-
class turner and teacher, Nick Cook from Mari-
etta Georgia.  There will be something in this all 
day demonstration for everyone who is inter-
ested in the art and craft of woodturning. Nick 
is a professional woodturner, a founding 
member, director and former vice president 
of the American Association of Woodturners. 
He owns and operates his own studio in Mari-
etta where he turns a variety of gift items for 
gift shops and galleries throughout the US.  
Nick produces architectural and furniture parts 
and turns one-of-a-kind bowls and vessels. He 
teaches at John C. Campbell Folk School and 
Arrowmont and writes articles for a variety of 
woodworking publications.  

Under the provisions of our Bylaws, we will 
hold our annual election at our December 
meeting.  Our nominations committee has as-
sembled a list of 19 people offering to fill the 4 
officers and 13 director positions provided for 
in our by-laws.  Additional nominations can be 
made from the floor and an election will be held.  
We will be using a paper ballot, so bring a pen 
to make your marks.   

 In November, we began our membership re-
newal for 2005.  Joe Ruminski and Randy 
Parker were kept very busy renewing 94 mem-
berships and signing up 6 new members.  If 
you haven’t renewed, plan to do so as soon as 
possible.  Our membership dues are $25 single 
or $35 per family.  I would ask you to look at 
the value of membership and consider joining 
as a Supporter ($100), Sponsor ($500), or a 
Patron ($1000).  Your contributions will help 
us to continue bring in the best demonstrators 
in the world.  CMW is a 501(c)(3) nonprofit 
charitable organization.  A very special 
thanks to the 15 that joined our group of 
“Supporters.”  A.S. Rogers, Ted Connors, 
Bob and Melissa Gunther, Arthur Men-
delow, Ron Lane, Fred Lindsay, William 
Crum, Dan Polzien, Bill Rucker, Doug 
Nesbitt, Jim Kilton, Joyce and Lee El-
dredge, Bob Heltman, Fred Pay, and Hanya 
Kandlis. 

 Thank you to all that turned ornaments for the 
Christmas tree for Hospice.  It was a great 
success and again this year the tree was pur-
chased by Klingspor. Each of us should be 
proud of our support of Hospice. 

 Back in September and October, I asked you to 
make tops so that we could win the Delta Midi 
lathe in the “Tops for Tots” project that was 
part of the Woodworking Extravaganza put on 
by Klingspor’s Woodworking Shop.  “You 
Did!” And “We Did!” win the lathe! Thank 
you. 

 My wife and I hope that each of you have a 
Wonderful Holiday and a Great New Year 
filled with many hours of “turning” time. 
 

 WARREN CARPENTER 
  PRESIDENT’S  

MESSAGE  
 DECEMBER, 2004 

 Above and Beyond—Donors to Carolina Mountain  Woodturners, Inc. 2004 

Patrons    ($1000): John Hill and William Durant Sponsor  ($500) Lloyd Rothouse 

Supporter   ($100)          Bill Crum, Pete D’Angona, Lee Eldredge, Leon Galloway, Robert 
Gunther, Bob Heltman, Bill Hyatt, Ray Jones, Jim Kilton, Fred Kay, Carlos Kennedy, Dan Kurken-
dall, Ron Lane, Fred Lindsay, Dick Miller, Doug Nesbitt, Bill Pate,  Roger Shiley, Jim Soder, Charles 
Watson, Glenn Winston, Bud Zalesky. 



Reminder:  Besides renewing your mem-
bership in Carolina Mountain Woodturners, 
you could win a lathe for yourself and for our 
club by renewing your membership in the 
AAW (American Association of Woodturners) 
by January 15th, 2005. 

 

Hands on class will be held Dec. 11th which 
will be on Green Bowl Turning.  CMW will be 

doing these instructional sessions about every 
other month, which are tentatively scheduled 

for February and April.  We need volun-
teers for organization, administration 

and teaching. 

 

Volunteers are needed for Refreshment Co-
ordinator, for monthly refreshments, for the 
traveling lab (shop), both for coordination, 
and maintenance.  Please contact Joe Ru-
minski. 

 

The AAW is developing a Professional Out-
reach Program.  Registering for this pro-

gram has many benefits for professional turn-
ers or those who want to be.  Please see the 

latest issue of American Woodturner for de-
tails or contact John Hill for any 

 questions. 

 

4 

Our Library now has a complete collec-
tion of the 2004 AAW symposium on DVD 
format. 

 

Check out the AAW website for forums, 
information, tips, and post photos of your 

work in the gallery. 

Members page:  People, places and things…. 

Officers and Directors of Carolina Mountain Woodturners 
 

  President—Warren Carpenter 
Vice President  - Joe Ruminski 

 Secretary—  Randy Parker  
Treasurer— Lloyd Rothouse 

 
Directors:  Bill Davin, Jack Edmonston, Bob Fisher, Bob Gunther, Bob Heltman, 
John Hill, Lee Holt, Ray Jones, Carlos Kennedy, Jim McPhail, Jim Nunziato, Bill 
Pate, Paul Vonk.   
 
Reminder!  Elections for the officers and directors are being held at our next meet-
ing, Dec. 18th.    

Bring your pencils! 

Schedule of Demonstrators  
 
Dec. ‘04       Nick Cook (Georgia) 
Jan. ‘04        Mark Gardner (North Carolina) 
Feb. ‘04       Warren Carpenter (South Carolina) 
March ‘0     Michael Mode (Vermont) 
April ‘0       Michael Hosaluk  (Saskatchewan) 
May ‘05      Merryl Saylan (California) 
June ‘05      David Nittman (Colorado) 
July ‘05       Todd Hoyer and Haley Smith (Arizona) 
Aug. ‘05       Jack Slenz (New Mexico) 
Sept. ‘05       Auction 
Oct.  ‘05       Marilyn Campbell (Ontario) 
Nov. ‘05       Clay Foster (Texas) 
Dec. ‘05       Myron Curtis (Virginia) 



November Instant Gallery 
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CAROLINA MOUNTAIN

Carolina Mountain Woodturners, an AAW Chapter, meets on the third Saturday of each month from 10 
AM to 4 PM at the Folk Art Center on the historic Blue Ridge Parkway just South of mile marker 382.  We 
host a woodturning demonstration (every month except September) in the Center’s auditorium at no 
charge for the day-long demonstration.  Since our inception in December 1999, CMW has proudly hosted 
the following demonstrators from around the world: Rodger Jacobs, Bill Johnston, Brad Packard, Ray 
Key, Rude Osolnik, Michael Hosaluk, Mark St.Leger, John Jordan, Mark Gardner, Nick Cook, Don Olson, 
Betty Scarpino, Alan Hollar, Stoney Lamar, Bonnie Klein, Rex Burningham, Trent Bosch, Jean-Francois 
Escoulen, Soren Berger, Lane Phillips, Charles Farrar, Willard Baxter, Bobby Clemons, Mike Mahoney, Jim 
McPhail, ,  Tom Crabb, Ron Fleming, David Ellsworth, Mick O’Donnell, Larry Hasiak , Alan Lacer, Elvie Jack-
son, Dave Hout, Dennis Liggett,  Binh Pho, Al Stirt, Gary Sanders, Michael Lee, Chris Ramsey, Pat Ma-
tranga, Bruce Hoover, Nelson Cassinger, Mark Sfirri, J. Paul Fennell, Lyle Jamieson, Jacques Vessery, Chris 
Stott, Alain Mailland, Christian Burchard, Michael Mocho, Andre Martel and Andi Wolfe. 


