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Alain Mailland 
 Alain Mailland lives 
near Uzes in the South of 
France.  He bought a house 
in ruin and built a home of 
stone and wood.  He had the 
skills to do this because he 
had been a carpenter, mason 
and roofer.  He became a 
turner because he loves 
wood.  Alain stated that he 
usually does not have a pre-
cise plan for a piece.  He 
turns so that he can remove a 
lot of wood quickly.  The carv-
ing and sanding becomes the 
slow parts of creating his 
pieces which are burls and 
roots from the South of 
France.  He turns them into 
vegetable or marine shapes 
and carves them into vegetable, animal or cosmic 
creatures.  Alain feels it is up to us to see what we 
wish when we view his work.  He stated that, “In 
France, the life of a woodturner is good, but is not 
easy financially.  I have to lead a simple life but I 
choose it because I can do what I like.”  On a some-
what less simple note Alain is President of the 
French Woodturners Association. 

  The morning session began with an intro-

duction of Alain by John Hill.  This 
was followed by an extensive slide 
show of Alain’s work.  Many of his 
multi-axis turnings were shown.  
He was one of the first turners in 
France to turn green wood.  He 
uses Hackberry, French Madrone, 
Juniper,  Pistachio, Boxwood, 
Heather, and many others.  Sev-
eral of these trees are small and 
very slow growing but the roots are 
quite large compared to the trees.  
Because of the slow growth the 
wood is very dense and annular 
rings extremely close together.  
Madrone burl is used to create his 
flowers.  The burl pattern permits 
making thins petals that do not 
crack as they would if straight 
grain wood were used.  Burls and 

roots are kept in water in plastic containers to keep 
the wood very wet until the time for turning.  Alain 
uses very intricate chucks and faceplates to hold his 
large pieces that will be turned off-center with many 
centers used.  He even chains the pieces to the 
faceplate.  About 60-70 percent of his work hours 
are spent carving and sanding and to prevent back 
strain he does his work in the semi-reclining position 
with music playing.  Slides were shown of this and 
he appeared to be quite comfortable and relaxed.  
This ended a very detailed slide show that very well 
portrayed Alain’s artistry and imagination.  When 
asked if he planned his 
shapes and forms prior to 
beginning a piece he 
stated that he may or may 
not.  He simply takes one 
step at a time and if he 
gets bogged down in a 
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piece he will set it aside until an idea or 
plan pops into his head. 

 The morning demonstration contin-
ued with the creation of a petaled flower.  
Alain used French Madrone burl.  This 
wood is very dense because it grows 
slowly like many of the woods available in 
Southern France.  This piece was kept 
very wet prior to turning.  He placed the 
piece between centers with a chuck at the 
headstock end.  The lowest petal of the 
flower was turned first.  This is important because it determines the shape 
of the higher petals.  A gouge was used to turn the underside of the lower 

petal.  Subsequent petals were shaped with curved, handmade scrapers.  The scraper point is rounded, not 
pointed.  This prevents catches.  A curved scraper was used to profile 
the underside of the petal.  The thickness of the lower petal was then 
determined and the lower surface of the second petal formed with his #2 
curved scraper.  The more curved #3 scraper was used.  This scraper 
produced a very smooth surface.  The thickness of the second petal 
was then formed.  All petals formed were thin enough to be easily bent 
so that in the drying process they can move without cracking.  The edge 
of each petal was turned first to final thickness and not returned to be-
cause it will move or vibrate.  Alain has various scrapers with different 
curves to form different types of flowers such as poppies, camellias, etc.  
The upper petal was then formed and then the center of the flower.  
When forming the center it was kept in mind that a jam chuck would 
have to be placed into it prior to the flower’s completion during the after-
noon session.  This completed a very informative and fascinating morn-
ing session.  

 The afternoon session began with the continuing of the turned 
Madrone burl flower.  Even during the one-hour break the petals had 
moved due to drying (a plastic bag was placed around it during that pe-
riod).  The petals were sanded starting at 120 grit – then 180.  The 
flower was removed from the chuck and a piece of dry wood (2x2x6”) 
was placed in the chuck.  This was turned to form a wood jam chuck to 
fit into the center of the flower.  The flower was placed on the chuck and 
the tailstock brought up to the stem end of the flower.  The stem was 
then turned.  The stem was then parted off and the petals were trimmed 
with scissors to give each a more realistic shape.  This particular flower 
was in the shape of a camellia.  This was then allowed to dry so that 
further sanding could be done later in the demo.  

 Next, Alain turned a Madrone burl 
flower or more accurately a plant.  The piece 
was placed between centers (6x6x10”) and 
rounded.  The lighter color of the burl 
was toward the outside of the tree – 
the darker toward the center.  A tenon 
was formed on the headstock end of 
the piece and that end further rounded 
to form the base of the piece.  The 
piece was removed from between cen-
ters and placed on the chuck.  The 
tailstock was brought up and the tail-
stock end further rounded.  The tail-
stock end of the piece would become 
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 Just when we thought that everything that 
could be done with wood turning had been done, 
along comes Alain Mailland. Alain, from the South of 
France, showed us through his slide presentation and 
demonstration that there is no end, as long as people 
continue to explore, dream, turn, carve, texture, etc.  
Alain Mailand, extraordinary woodturning artist, Thank 
You! 
 Our demonstrator for our July 17th meeting 
will be artist, Christian Burchard from Oregon.  Two 
years ago, I had the pleasure of spending a week in 
Christian’s class at Arrowmont.  His comments and 
insights have had a lasting effect on my work. Chris-
tian is known for his exploration of the simple sphere, 
his whimsical vehicles, and best known for his mad-
rone burl baskets or gourds.  I am sure that you will 
enjoy getting to know Christian and his artwork! 
 June was a month that Carolina Mountain 
Woodturners had several members step forward and 
volunteer to fill some very important positions.  
Jeffery Davies is now our Development Director.  
He will be looking for grant opportunities.  John 
Lamacraft decided that it was his turn to step forward 
and help the others that volunteer to make CMW the 
largest and best chapter of the American Association 
of Woodturners. John will be in charge of the refresh-
ments for the rest of the year.  Both Jeff and John can 
use additional help…Is it your turn?  Call Jeff, John, 
or Joe Ruminski to find out what you can do to 
keep CMW moving forward.  Jeff and John, Thank 
you!  When it was discovered that we needed a dead 
blow hammer for our toolbox, Bob Heltman, without 
hesitation offered to donate one.  Thank you Bob for 
this and all you do. 
 In June the "Presidents Award for Volun-
teer Service to Carolina Mountain Woodturn-
ers" went to Lee Holt.  Most of us know Lee as our 
“camera man.”  Lee is one of the founding members 
of CMW.  Members that travel to other clubs and 
demos, tell me that Lee is far and away the best cam-
era operator around!  Behind the scenes, Lee stores 
and transports our trailer, edits the videos, duplicates 
videos and does or has done just about anything that 
has been ask of him for the good of the chapter. 
Thank you, Lee; you truly make CMW the best!  
This past week, for the second time in my life, I dem-
onstrated at an assisted living center.  I share this 
with you because it was an experience of great per-
sonal reward.  I was told prior to the demonstration, 

that 15 or 20 minute was all the attention these peo-
ple could give me.  Both times, after an hour and 15 
minutes, I was done, but they wanted more!  What I 
had shared with them was turning two small bowls, 
one natural edge and one regular, and one small 
baseball bat.  I set up a display of 15 or 20 of my 
turned pieces and talked to them about the different 
woods and techniques.  I keep my description of 
what I am doing very basic, but not elementary and I 
inject a lot of humor.  I make a big deal about mak-
ing a mess that I am not going to clean up.  I am 
rewarded with the smiles on their faces and their 
desire to share a turned treasure they have in their 
room.  Stop by your local assisted living center and 
talk to the activities director.  You need this experi-
ence and they need you.  Someday, you may be the 
person enjoying the demonstration! 
 Paul Vonk has been working hard on de-
tails, that none of us would understand, to make our 
web site better.  The Message Board is now tied into 
our database and when a message is posted, e-
mails are generated to all of us.  This will put life into 
the message board and give each of us a better way 
to buy and sell equipment, share ideas, and ask 
questions of other woodturners.  It is up to each of 
us to use this asset.     
http://www.carolinamountainwoodturners.org/cgi-
bin/discus/discus.cgi  
 The biggest woodturning event in the USA is 
the AAW Symposium. It will be held in Orlando, 
Florida, July 23 to 25.  Three days of non-stop dem-
onstrations by the best turners in the world, a Trade 
Show of all the latest in turning tools, wood, and 
supplies, and the Instant Gallery that is worth the 
cost of admission!  For more information on the 
Symposium, go to  
www.woodturner.org/sym/sym2004/ .   
Joe will be running our meeting on July 17th.  I will 
be at the Asheville Civic Center taking part in the 
Craft Fair of the Southern Highlands from July 15 to 
18th.    Three CMW members at the craft fair are Jim 
McPhail in booth 164, Ray Jones in booth 96, and 
myself in booth 108. Come visit one of the Nation’s 
premier craft fairs. 

 Warren Carpenter 
  President’s  

Message 

  July, 2004 

2004 Officers  
President  -   Warren Carpenter  

Vice President   Joe Ruminski  
Secretary         Randy Parker 

Treasurer           Lloyd Rothouse 
2004 Directors 

Bill Davin, Jack Edmonston, Bob Fisher, 
 Bob Gunther, Bob Heltman, John Hill,  
Lee Holt, Ray Jones, Carlos Kennedy,  
Jim McPhail, Jim Nunziato, Bill Pate,  

Paul Vonk 
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Demonstration Schedule:    
 
July ‘04     Christian Burchard (Oregon) 
August ‘04 Michael Mocho (New Mexico) 
Sept ‘ 04   Auction (4th Saturday Sept. 25th) 
Oct ‘04  Andre Martel (Canada) 
Nov ‘04  Andi Wolfe (Ohio) 
Dec ‘04  Nick Cook (Georgia) 
Jan ‘05  Mark Gardner (North Carolina) 

 Above and Beyond—Donors to Carolina Mountain  Woodturners, Inc. 2004 

Patrons    ($1000)  John Hill and William Durant Sponsor  ($500) Lloyd Rothouse 

Supporter ($100)          Bill Crum, Pete D’Angona, Lee Eldredge, Leon Galloway, Robert Gunther, Bob Heltman, Bill 
Hyatt, Ray Jones, Jim Kilton, Fred Kay, Carlos Kennedy, Dan Kurkendall, Ron Lane, Fred Lindsay, Dick Miller, Doug 
Nesbitt, Bill Pate,  Roger Shiley, Jim Soder, Charles Watson, Glenn Winston, Bud Zalesky. 

the branches and the rings of the flowers.  The lower petal was then formed with the scraper.  The petals 
should be turned flat or perpendicular to the lathe axis.  This will provide for the most “movement.”  The sec-
ond and subsequent petals were formed.  The center stem of the flower was made the same diameter be-
tween each petal or ring.  The tailstock end of the piece (bark end) was irregular so that the last or uppermost 
two rings were also irregular – mostly the top ring.  The space between petals or rings was gradually in-
creased from bottom to top.  Then the top of the piece or the uppermost ring was formed.  The curve of the 
entire piece from base and between rings was refined.  The piece was then hollowed from top to bottom.  
Alain checked the tightness of the chuck periodically to be sure that, due to the wet wood, it had not come 
loose.  As he hollowed deeper into the piece he scraped the walls to final thickness so that he would not have 
to go back later and have the piece vibrate.  Progressively heavier tools and longer, heavier handles were 
used as the depth of hollowing increased.  A caliper was used repeatedly to measure wall thickness.  The 
piece was then parted off.  It was then decided to have two branches for each of the four main rings and one 
for the top, partial ring – total of nine.  The base of the piece was divided into nine segments – each 40 de-
grees – each representing a branch.  It was then determined which single branch went to the top, partial ring, 
and which (2 each) to the lower four levels or rings.  Alain then, using a rotary tool, cut out the waste wood 
leaving only the branches.   He needs a speed of at least 25,000 rpm.  The cutter he used was a dry wall cut-
ter.  A ball shaped rasp was then used to further define the branches.  The dry wall cutter was then re-
employed to remove the space between branches.  Unfortunately, the speed of the tool he used was 14,000 
rpm so that the carving went more slowly and not as aggressively as usual.  Alain then defined the branches 
to the higher rings.  At this point he could demonstrate movement of the rings due to the wood removal.  
More and more delicateness was achieved as carving progressed.  At this point two branches went to each 
of the four lower rings and one to the top ring.  Edges of the rings and branches were further refined with the 
ball grinder.  Japanese knives were used to shape the branches.  The piece will be finished at a later date.  It 
will be kept wet until completed.  Final sanding will be done when the piece is dry. 

 Sanding on the dry flower made during the morning session was shown using a “flap sander” made 
by Dremel. It is a slotted tool with sandpaper placed in the slot.   

 This completed a most interesting and detailed demonstration.  An edited tape and DVD will be avail-
able in the club library in July 2004.  For anyone interested, Alain Mailland’s phone and fax # is (33) 4 66 22 
6645.  His web site is:  www.mailland.fr and his email is:  alain@mailland.fr. 

             Bob Gunther 
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CAROLINA MOUNTAIN

Carolina Mountain Woodturners, an AAW Chapter, meets on the third Saturday of each month from 10 AM 
to 4 PM at the Folk Art Center on the historic Blue Ridge Parkway just South of mile marker 382.  We host a 
woodturning demonstration (every month except September) in the Center’s auditorium at no charge for 
the day-long demonstration.  Since our inception in December 1999, CMW has proudly hosted the 
following demonstrators from around the world: Rodger Jacobs, Bill Johnston, Brad Packard, Ray Key, 
Rude Osolnik, Michael Hosaluk, Mark St.Leger (Twice), John Jordan, Mark Gardner, Nick Cook, Don Olson, 
Betty Scarpino, Alan Hollar, Stoney Lamar, Bonnie Klein, Rex Burningham, Trent Bosch, Jean-Francois 
Escoulen, Soren Berger, Lane Phillips, Charles Farrar, Willard Baxter, Bobby Clemons, Mike Mahoney, Jim 
McPhail, ,  Tom Crabb, Ron Fleming, David Ellsworth, Mick O’Donnell, Larry Hasiak , Alan Lacer, Elvie Jack-
son, Dave Hout, Dennis Liggett,  Binh Pho, Al Stirt, Gary Sanders, Michael Lee, Chris Ramsey, Pat Ma-
tranga, and Bruce Hoover and Nelson Cassinger, Mark Sfirri, J. Paul Fennell, Lyle Jamieson, Jacques 
Vessery, Chris Stott and Alain Mailland. 

 


