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Michael O’Donnell “Turning Green Wood”  
 Mick is from Northern 
Scotland and is one of the pre-
mier turners of green wood.  He 
is noted for his tape and book 
Turning Green Wood.  He has 
also produced a tape "Tool 
Sharpening for Results."  He 
has developed the O'Donnell 
chuck and sharpening jig.  Much 
of his work is done in conjunc-
tion with his wife, Liz, who deco-
rates the turned pieces.  To-
gether they have authored the 
book:  Decorating Turned Wood 
- The Maker's Eye. 
 Mick's demonstration 
began with a slide show depict-
ing his area of Scotland and his 
home and shop.  His initial job 
was in the nuclear fuel field.  
Since then, however, he has 
been a lighthouse keeper, fish-
erman and farmer.  About 
twenty years ago he began 
woodturning and has perfected his work to an 
amazing degree.  He began his turning career using 
African hardwoods but the dust production causes 
significant pulmonary problems.  He took a course 
with Richard Raffen turning green wood and has 
done so since.  Because Mick turns so thin, splitting 
became a problem so he and his wife began to re-
vise the split bowls by removing the split area and 
designing artistic shapes such as birds and sea-
shells.  Using his wife's art and textile expertise, 
their pieces have taken on dramatic colors.  Initially, 
the coloration was done on cross-grained bowls.  
This presented a problem because much more dye 
was taken up by the end-grain areas.  Because of 
this he began to decorate the edge of end-grain 

bowls with various dyes. 
 Captured ring making was 
discussed and the tools used to 
make them.  Mick then discussed 
his sharpening jig and finally his 
shop and its contents. 
 In Scotland Mick uses 
mostly sycamore.  For today's dem-
onstration he used apple from John 
Hill's property and then blue birch 
or possibly hop hornbeam.  No one 
was quite sure. 
 Initially Mick turned a thin 
wall cross-grain bowl.  He used a 
dedicated single screw chuck and 
not an independent one.  This was 
placed on the top of the piece.  This 
then permitted him to turn the out-
side and form the spigot on the 
base.  He began turning at 1400 
rpm using a deep fluted gouge.  
The spigot turned was straight.  He 
then placed the chuck on the 
spigot.  He stated that he never 

finishes the outside when the piece is on the screw 
chuck because the jaws of the chuck on the spigot, 
especially on green wood, press into the spigot and 
cause the piece to then be somewhat off balance.  
He then finished the outside of the piece and further 
formed the base.  He stressed that he sharpens 
quite frequently.  He then shear-scraped the outside 
using the long edge of the deep fluted gouge.  Mick 
then finished the rim of the bowl followed by the in-
side of the bowl.  He turns the rim first because the 
rigidity of the piece is still intact.  The inside was 
turned from the outer aspects inward showing more 
and more light through the wall.  He repeatedly 
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doused the bowl with water to maintain moisture in 
the wood and to keep the bowl's shape.  He uses 
warm water because his shop is quite cold at times.  
While thinning the walls he supports the piece with his 
left hand.  His left thumb supports the gouge on the 
tool rest.  He completed the interior of the bowl with a 
large shear-scraper and he stressed that he always 
uses the largest possible tool for the job at hand.  He 
wet sanded the piece with 80 to 240 grit paper.  He 
then finished the foot and sanded that area.  The 
piece was then parted off.  When asked how to dry 
the bowl he stated that he used several methods.  For 
quick drying the microwave is used and for more 
gradual drying a zip-lock bag is used with moist shav-
ings inside. 
 Mick then began a natural edge cross-
grained bowl.  The two high points on the rim were 
the same height as were the two low points.  Again, 
extra wood was left at the base to form the ample 
spigot and foot.  A pin chuck was placed in the center 
of the top of the piece.  He does not use a tail stock.  
The deep fluted gouge was then used to form the 
outer aspect of the bowl and the spigot.  When cutting 
near the natural edge he changed direction and cut 
from the bark downward to prevent splitting.  He did 
not finish the outside because the balance may 
change after re-chucking.  This completed the morn-
ing demonstration.  
  The afternoon session began with the com-
pletion of the cross-grained natural edge bowl.  The 
spigot was completed and the bowl re-chucked.  At 
that point Mick discussed the sharpening of the vari-
ous tools including the deep fluted gouge using the 
O'Donnell grind.  Once re-chucked he placed a piece 
of white paper under the bowl to better visualize the 
natural edge.  He then turned the outer edge followed 
by shear-scraping.  The inside of the bowl was then 
formed.  The rim was turned first so that mass gave 
stability.  The inner aspects were then turned and the 
wood wetted repeatedly - the gouge sharpened fre-
quently.  The bottom was then shear-scraped.  Sand-
ing was done as described above.  The base was 
then turned, sanded and parted off.   
 The session continued with a discussion of 
the parting tool, how it cuts and the preferred shape.  
Mick uses a fluted parting tool which he feels gives 
the smoothest cut.   
 Next an end-grain bowl was done using hop 
hornbeam, iron wood, muscle wood or blue beech or 
whatever.  Top and bottoms were marked and end 
centers determined.  The top was placed in the head-
stock.  Speed was set at 2000 rpm. The top was flat-
tened and the vessel marked with the rim on the top.  
The top and bottom surfaces were separated to pre-
vent splitting of the bark on the rim. 
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OCTOBER DEMONSTRATOR— I have seen Larry 
Hasiak from Florida who is our October demonstrator 
and he is really wonderful to watch. You will learn a lot. 
I have contracted with some of the world’s best demon-
strators for the year 2003.   Schedule on page 6. 
 
NOMINATING COMMITTEE—Our by-laws provide that 
next month, I appoint a nominating committee to select 
a slate of officers and directors for next year. We are a 
very large club and I don’t know many of you on a per-
sonal basis and don’t know what talents that you could 
bring to our board. If you would consider serving as an 
officer or director, please let me know. 
 

SEPTEMBER AUCTION—Each September, our meet-
ing is an auction not a demonstration and is held on 
the 4th Saturday, (the 28th this year) not on our usual 
3rd Saturday. The auction will include the great demo 
pieces that our demonstrators since last October have 
left us or taken home and finished and returned to us. 
We have work by Charles Farrar, Willard Baxter, Bobby 
Clemons, Mike Mahoney, Jim McPhail, Ray Key, Tom 
Crabb, Ron Fleming, David Ellsworth, Jean-Francois 
Escoulen, and Mick O’Donnell. All of the proceeds from 
the sale of these items will go to the club to help bring 
more great demonstrators in the future.  You may 
bring your woodturnings, used tools or wood to be 
sold at auction. The club will receive 15% of the sale 
price and you will get the rest. All items will be sold to 
the highest bidder. If you have an item that is valued at 
$100 or more, you may put a minimum bid on it. If it 
doesn’t get a minimum bid, there is no cost to you. Of 
course, you may bring items and donate them to the 
club and take a tax deduction for their fair value.  We 
take cash or checks (sorry, no credit cards).  If you 
are selling items, register to sell between 9 and 10 AM.  
If you have a large piece of equipment, you can bring a 
picture and full description and the item can be sold 
subject to the buyer inspecting it as to being as de-
scribed. The auction will start at 10 AM and we will con-
tinue till everything is sold. There will be a sign on the 
closed auditorium doors saying “Carolina Mountain 
Woodturners Membership Meeting”. This will keep the 
public out and the Park Service happy. 

The Triangle Woodturners  - from Raleigh, NC pre-
sented us with a generous check in the amount of $400 
to help us build our permanent endowment.  Triangle’s 
president, Al Basham, presented the check. Al said that 
the Triangle club wanted to help us since we brought 
the best turners from around the world each month and 
invited all turners from through out the region and the 
public to attend free of charge.  

President’s Message from John Hill O’Donnell continued from page 1 
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Carolina Mountain 

 Woodturners August Gallery  
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Carolina Mountain Woodturners  

August Gallery Continued 

Know of anyone giving develop-
ment grants for art education?  

Interested in helping on the 
Grant and Development commit-

tee? 

Contact Don Rose at donrose-
wood@charter.net 
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Many of the members of the Triangle Woodturners 
Club have driven the 5 hour drive to Asheville, spent 
the night, and come to enjoy world class demonstra-
tions. We thank them for their support and welcome 
them back every month. 

 
REFRESHMENTS—The National Park Service has 
told us that we may not have any refreshments for 
“sale” to the public. We never have sold refresh-
ments, we just asked everyone to consider putting a 
donation in the “Donation Bowl”.   Well. That didn’t 
cut it. We may not have a “Donation Bowl” out when 
ever the public is in the auditorium.  In the future, we 
will have coffee available in the mornings and will 
not have a “Donation Bowl” out. When we finish our 
Instant Gallery at noon, we will announce that the 
auditorium will be closed to the public during lunch 
and invite them to come back at 1 PM to see more 
of the demonstration. From noon till 1 PM when we 
have members only, we will have our cold drinks, 
coffee, cookies, candy, etc. and we can put out the 
“Donation Bowl”. You know what to do. In the past, 
our refreshment table looked like a Thanksgiving 
feast. Millie Young, Marilyn Jones, and Wanda Pate 
have really spoiled us. Thanks!  Now since the 
setup and takedown time is short, our snack fare will 
be more modest.  Please volunteer to help with the 
refreshments. All of us need to do our parts to make 
the meetings enjoyable.   
    

    John Hill, President 

 

The spigot was formed on the bottom and the large 
spindle gouge used to remove the lower portion of 
the vessel.  The piece was then re-chucked with the 
spigot placed in the chuck.  The rim was turned first 
to maintain mass, stability and strength.  The interior 
was completed using the shear-scraper and then 
sanded.  He always starts with 80 or 100 grit paper.  
The outer surface was then turned until the proper 
lucency achieved.  The light provided all the infor-
mation that Mick needed to determine wall thick-
ness.  The outside was sanded, the base com-
pleted, the foot formed and the piece parted off.  

 Finally, a natural edge, end-grain goblet 
was turned.  It was stressed that the center of the 
goblet, especially the stem, should not contain the 
pith or branch locations.  The best piece to use is a 
limb piece.  The chosen piece was placed with the 
top in the headstock.  It was turned at 2000 rpm.  
The bark was removed between the rim and the 
base.  A spigot was made at the base.  The center 
section was then removed of bark.  The piece was 
then reversed and the base placed in the chuck.  
The tailstock was kept in place to ensure alignment 
and then removed.  The interior of the top of the 
goblet was then turned - the rim, as in previous 
pieces, being formed first.  The bottom of the top 
was shear-scraped and sanded.  The outer aspect 
of the top was turned - again using the white paper 
under the piece to better visualize the natural edge.  
It was then sanded.  The stem was then turned with 
some difficulty due to wobbling of the goblet por-
tion.  The base was turned, hollowed and sanded.  
This completed a very interesting, many times 
amusing and very wet demonstration.   

 The edited tape of this demonstration is 
available in the library.                       Bob Gunther   

President’l Message Continued from page 2. O’Donnell continued from page 2 

 

 

Officers and Directors of Carolina Moun-
tain Woodturners 

President:  John Hill 

Vice President:  Warren Carpenter 

Treasurer:  Bill Pate 

Secretary:  Jack Edmonston 

Directors:  Bill Davin, Bob Fisher, Lee 
Holt, Ray Jones, Carlos Kennedy, Jim 
McPhail, and Paul Vonk. 



CAROLINA MOUNTAIN

CMW September Auction—Saturday, 
September 28th. 
 
 The Chapter meets on the third 
Saturday of each month from 10 AM to 4 PM 
at the Folk Art Center on the historic Blue 
Ridge Parkway just South of mile marker 382. 
 W e  h o s t  a  w o o d t u r n i n g 
demonstration (every month except 
September) in the Center’s auditorium at no 
charge for the day-long demonstration. 
 Over the past two years, CMW has 
proudly hosted the following demonstrators from 
around the world: Rodger Jacobs, Bill Johnston, 
Brad Packard, Ray Key, Rude Osolnik, Michael 
Hosaluk, Mark St.Leger, John Jordan, Mark 
Gardner, Nick Cook, Don Olson, Betty Scarpino, 
Alan Hollar, Stoney Lamar, Bonnie Klein, Rex 
Burningham, Trent Bosch, Jean-Francois Escoulen, 
Soren Berger, Lane Phillips, Charles Farrar, Willard 
Baxter, Bobby Clemons, Mike Mahoney, Jim 
McPhail, Ray Key,  Tom Crabb, Ron Fleming, David 
Ellsworth,  Jean Francois Escoulen and Mick 
O’Donnell. 
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  Demonstration Schedule:  

  
  2002 
  Sept  Auction (4th Saturday of month) 
  Oct  Larry Hasaik (Florida) 
  Nov  Alan Lacer (Wisconsin) 
  Dec  Elvie Jackson (North Carolina) 
 
  2003 
  Jan   Dave Hout (Ohio) 
  Feb  Dennis Liggett (Colorado)  
  March  Binh Pho (Illinois) 
  April  Al Stirt (Vermont) 
  May  Gary Sanders (Texas) 
  June  Michael Lee (Hawaii) 
  July  Chris Ramsey (Kentucky) 
  August Pat Matranga (Tennessee) 
  September Auction 
  Oct  Bruce Hoover (Virginia) 
  Nov  Christian Burchard – Oregon 
  Dec    Nelson Cassinger - Nevada 
 

The following are donors to Carolina Mountain 
Woodturners who have given  

Above and Beyond 

Supporters:  $100.00—Pete D’Angona, John 
Hill, Ray Jones, Carlos Kennedy, Doug Nesbitt, 
Bill Pate and Don Rose. 

Sponsors: $500.00 Leon Galloway and Lloyd 
Rothouse. 

Patrons: $1000.00—Owen Burley  

If you received a printed copy of this news-
letter in the mail and do not need it mailed 
because you can read it on our web site, 

please e-mail Lloyd Rothouse, the newslet-
ter editor, so I can remove your name from 

the mailing hard copy list.  Thanks.  
Lrothouse183@cs.com 

THE RAFFEL WAS GREAT, BUT… 

The National Park Service notified us that we could no 
longer have a raffle on Park Service property. It is not 
us; it is a Park Service wide rule. All of the raffle items 
that we have purchased in advance will be sold at this 
month’s auction. Last year, we netted $2,039.00 from our 
raffle. That was enough to pay for about 4 of our typical 
demonstrators. Since we do not charge for attendance to 
see the demonstrations, this money will be truly missed.  
We must make it up in increased donations. If you can 
afford to help, and realize what a really worthwhile cause 
this is, please make your tax-deductible dona-
tion to Carolina Mountain Woodturners and either give 
it to John Hill or Bill Pate for deposit into our account. 


