
       Once again our or-
ganization has had the 
privilege to observe and 
interact with a distin-
guished woodturner - 
probably the world's pre-
mier one and best 
known.  David Ellsworth 
has been a pioneer in the 
woodturning field and he 
has popularized his inno-
vations such as his deep-
fluted bowl gouge, his 
sharpening jig and his 
v a r i o u s  h o l l o w i n g 
gouges.  He is a founding 
member of AAW.  He has 
traveled and taught ex-
tensively and many of his 
works are included in 
noted museums and pri-
vate collections both here and abroad. 
       David's demonstration began with the develop-
ment of an open bowl using a large half-round ma-
ple log that was quite green.  It is of note that this 
entire turning was done with his deep-fluted gouge 
(with the exception of a small portion of the bot-
tom).  Positioning the piece was discussed to deter-
mine bowl edges.  The log was positioned between 
the head stock and the tail stock for maximum sta-
bility.  Positioning of the hands, arms, shoulders 
and lower body was discussed and comfort was 
stressed in order to avoid fatigue and even long-
term orthopedic consequences of long hours in 
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out-of-balance positions.  
The deep-fluted bowl gouge 
"Signature Gouge" was dis-
cussed with the various 
flute and tip positions to 
achieve various type cuts.  
After partial rounding, the 
foot was flattened and a 
large face plate applied.  
David prefers a face plate 
especially when working 
with green wood.  The tail 
stock was still employed for 
support.  A foot was turned 
on the face plate side of the 
piece.  Various cuts such as 
roughing, slicing and shear-
ing were discussed - again, 
using only the single deep-
f l u t e d  g o u g e . 
       David then discussed 

his sharpening jig showing the various dimen-
sions in conjunction with the Wolverine (one way) 
b a r . 
       Continuing with the open bowl - the tail stock 
was removed and the bark side was rough cut 
away to begin the interior of the bowl.  The gouge 
was positioned at the work center.  Roughing was 
done from the outer to the center locations.  The 
tip and the right side of the gouge were used.  
Repeated sharpening of the gouge was done.  
The interior of the bowl was completed using the 
tip and left side of the gouge as a back cut.      



David Ellsworth Continued from page 1. 

Again, the cut was from the outer to the center ar-
eas.  By using this technique the entire inner sur-
face of the bowl was dressed.  The face plate used 
was large enough so that the screws were not in-
volved in the finished bowl design - they were out-
side and eventually turned away.  A jam chuck was 
then used - foam rubber was used to protect the 
bowl from the chuck.  A ballbearing tail stock was 
used with a short center pin.  The bottom of the 
bowl was then shaped with the cutting away of the 
face plate screw holes.  David stressed that heavy 
face plates are desirable so that the mass of the 
head stock can be transferred to the face plate and 
then to the work piece.  This reduces vibration and 
increases stability.  Unevenness of the final shape 
was corrected using a shearing cut at about 100 
RPM.  Sanding is still needed but to a lesser de-
gree.  Final finishing of the foot was with a convex 
bevel spindle gouge that gave a smooth cut with no 
grinder marks that would show up when the final 
finish was  applied - oops - hole in bottom! 

 After lunch David demonstrated and dis-
cussed the formation of a hollow form.  A cross-
section of a green maple log was used.  Both head 
and tail stocks were employed to support the piece 
during initial forming with the grain horizontal.  
Once rounded at both ends, the piece was turned 
with the grain being vertical.  The right side was 
then flattened and a face plate attached.  As with 
the open bowl, the face plate used was large 
enough so that the screws used would be outside 
the final form and the holes thus turned away.  The 
deep fluted gouge was used for the entire initial 
sphere formation.  David stressed that it is essen-
tial to have your head directly above the tool tip so 
that you can observe the bevel.  Sharpening is criti-
cal, especially after bark removal.  

 Continued on page 5 
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President’s Message July 2002  

 Last month I announced that we had grown 
to 201 members. Well, at our June meeting, 10 
more members joined and now we have 211. We 
are one of the largest clubs in the country. Accord-
ing to Mary Lacer, the director of the AAW, when we 
pass 250 we will be the largest. This is a tribute to 
all of the hard work of all of our great volunteers, 
officers, directors and especially to the world class 
demonstrators that come each month to share 
their knowledge with us. Special thanks go to the 
generous donors that allow us to have these world 
class demonstrations at no cost to our members or 
the public. As I have stated before, we owe a large 
thanks to the Southern Highland Craft Guild for al-
lowing us to use the Folk Art Center for our educa-
tional demonstrations. 

  Speaking of the Guild. They have invited us 
again to set up our lathe and any others that the 
members may want to bring to use to demonstrate 
for the public during the “Wood Day” activities on 
August 10th at the Folk Art Center. Last year we had 
a great time. I especially enjoyed showing the kids 
(young and old) how to turn a simple bowl.  This 
year, in addition to our members that want to dem-
onstrate, Michael O’Donnell from Scotland will be 
showing how he turns green wood. If you would like 
to participate, please send me an email or call and 
let me know. Depending on how many lathes we 
have, the schedule will fill up fast. You don’t have 
to turn anything difficult. Kids love to see tops be-
ing turned. (And then you can give it to them).  

 I have just returned from Providence, Rhode Island 
where I attended the AAW national symposium. It 
was fantastic. There were 15 demonstrations going 
on at the same time all day each day for three 
days. The demonstrations lasted 1-½ hours and 
then another started. You can’t imagine how much 
can be learned in such a short time. There were 41 
vendor booths set up at the big trade show. The 
instant gallery allowed each attendee to present 3 
pieces. There were over 800 turners there so you 
can imagine the size of the gallery. The work was 
fabulous. The banquet and art auction on Saturday 
night brought in over $36,000 for the AAW scholar-
ship fund. Check your AAW Journal to see how to 
apply for one of the many scholarships that will be 
available this year.  Continued on page 5.          
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Bill Crum, Cherry 6”x5” 

Charlie Smith, Bois ‘d Arc 11”x6” Natural Edge with 3 
legs 

Bob Reaume, Camphor 9”x 3” 

Richard Pethe, Sumac Mike Donahue, Pecan 

Don Yost, Pear 3.5”x11” 

Warren Carpenter,  Arrowmont Project 

Talmadge Murphy, Cherry/Dogwood 
“Minaret” 



   4 

 
 
Demonstrator Schedule 
 
2002 
July - Jean-Francois Escoulen (France) 
August - Michael O’Donnell (Scotland) 
September - Auction (4th Sat.) 
October - Larry Hasaik (FL)  
November - Alan Lacer (WI) 
December - Elvie Jackson (NC) 
 
2003 
January - Dave Hout (OH) 
February - Dennis Liggett (CO) 
March—Binh Pho 
April—Al Stirt (VT) 
May - Chris Ramsey (KY) 
June—Michael Lee (HI) 

Talmadge Murphy, Cherry/Padouk 

Don Olson, Cherry 12”; Cherry II  “Soul of a 
Tree”series 

Roger Shiley, Cherry Captive Ring Lamp 24” 

Lee Davidson ,Cedar 

Neal Osman, Holly 5” 

Carolina Mountain Woodturners  

June Gallery Continued 
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E l l s w o r t h  C o n t i n u e d  f r o m  p a g e  2 .         
       A pencil line was then drawn around the center 
of the sphere with the lathe running.  Then the 
sphere was turned 90 degrees and the tail stock 
placed on the pencil line.  Centering the form was 
then done including the pith location.  The face 
plate screws used were hardened sheet metal 
screws.  David used one inch lengths which extend 
5/8" into the work piece.  The right end was then 
made round.  The right side was then formed prior 
to placing the hole for hollowing.  It was stressed 
that "trash" included in knot holes or bark inclu-
sions can quickly dull the gouge.  The bowl surface 
is finished using the gouge to shear scrape.  Then 
soft sanding is used with 220 and 320 grit paper.  
The tail stock was then removed and the bowl hol-
lowed using the 1/4" square tip - round nosed hol-
lowing gouge designed by David.  Both straight and 
bent tools were used.  The body is positioned so 
that the legs and knees support the efforts.  The 
interior cuts are performed in a stepwise fashion 
from the opening inward.  The bent tool is used for 
wall completion.  Shavings are repeatedly removed 
manually and with the air hose.  Shaving removal is 
more time-consuming than the actual cutting  but 
very necessary to prevent jamming of the tools.  A 
3/16" rod is formed into a circle to act as a caliper 
to measure wall thickness.  Lines are drawn on the 
tool handle to show tip orientation.  An oil finish is 
applied to the outside of the vessel while hollowing 
to protect the outer surface from staining or mark-
ing from finger prints.  The vessel was then jam 
chucked and the bottom completed - No holes this 
time!  The entire tape of this demonstration is avail-
able and is an excellent review of David's work.       
                                             

Written by Bob Gunther 
 

P.S.  Should anyone be interested in David's jig or 
hollowing tools his address is: 

David Ellsworth 

1378 Cobbler Road 

Quakertown, PA 18957 

 

President’s Message continued from page 2.
 Again this year the Carolina Mountain 
Woodturners had a booth at Grovewood Gallery’s 
Open House and Craft Fair on Saturday, July 6th 
from 10 AM - 7 PM. We were one of 10 groups 
participating in this special event. Our members 
were able to sell their turnings to the public. In 
addition to selling our wares, this year we did 
some turning demonstrations during the day. 
Warren Carpenter brought his “Midi” lathe for our 
members to demonstrate on. It was a successful 
day, selling and sharing the art and craft of wood-
turning. 

 Our demonstrator last month was David 
Ellsworth from Pennsylvania. David did a great job 
and is a fantastic teacher. I heard many nice com-
ments on his presentation.  This month we will be 
fortunate to have Jean-Francois Escoulen from 
France. He demonstrated for us last year and was 
so well received that we decided to have him 
back. He will show us proper spindle techniques 
and show us how to turn objects on more than 
one axis.  Jean-Francois is the leading turner in 
France and is one of the most creative turners in 
the world. He demonstrates and teaches all over 
Europe and the US. You won’t want to miss see-
ing him at our July meeting on the 20th. Check out 
his web site at www.escoulen.com 

John Hill—President 

2002 Officers and Directors of 
Carolina Mountain Woodturners 
President:    John Hill 

Vice Pres.    Warren Carpenter 

Treasurer                    Bill Pate          

Secretary           Jack Edmonston 

Directors:  Bill Davin, Bob Fisher, Lee 
Holt, Ray Jones, Carlos Kennedy, Jim 
McPhail, and Paul Vonk. 



CAROLINA MOUNTAIN

CMW Monthly Meeting 
 
The Chapter meets on the third Saturday of 
each month from 10 AM to 4 PM at the Folk 
Art Center on the historic Blue Ridge Parkway 
just South of mile marker 382. 
 
 We host a woodturning demonstration (every 
month except September) in the Center’s 
auditorium at no charge for the day-long 
demonstration. 
 
Over the past two years, CMW has proudly 
hosted the following demonstrators from 
around the world: Rodger Jacobs, Bill 
Johnston, Brad Packard, Ray Key, Rude 
Osolnik, Michael Hosaluk, Mark St.Leger, John 
Jordan, Mark Gardner, Nick Cook, Don Olson, 
Betty Scarpino, Alan Hollar, Stoney Lamar, 
Bonnie Klein, Rex Burningham, Trent Bosch, 
Jean-Francois Escoulen, Soren Berger, Lane 
Phillips, Charles Farrar, Willard Baxter, Bobby 
Clemons, Mike Mahoney, Jim McPhail, Ray Key,  
Tom Crabb, Ron Fleming and David Ellsworth. 
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