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Michael Lee 
Mike Lee was born in Hawaii and 
resides on the island of Oahu.  
He studied woodturning at the 
Arrowmont School of Arts and 
Crafts in Gatlinburg, Tennessee.  
He is an honorary member of our 
club.  His works are included in 
several museums and numerous 
private collections.  Mike turns 
on a Harrison lathe and plans to 
purchase a Oneway.  He uses a 
variety of hardwoods.  Many of 
the woods are native to the Ha-
waiian Islands and include Koa, 
Milo, Kamani and Pheasant.  He 
also uses Cocobola and Ebony.  
He specializes in carved pieces 
with ideas from nature, espe-
cially those of the Islands. 

Mike’s demonstration began with a slide show of 
many of his pieces. They depicted such forms as 
waves (surfing is Mike’s main activity other than 
woodturning), pods, lava formations, fossils, crabs 
and snails.  Much of Mike’s work entails more carv-
ing and texturing than actual turning.  At present 
turning accounts for about fifty percent of his work 
but he hopes that in the future he will do mostly 
carving and texturing.  The only real turning on 
many of his pieces is the turned hole in the center.  
He likes to work on smaller size pieces because he 

can hold them and feel the tex-
ture and form. 

For carving Mike uses a Fore-
dom tool (20,000 rpm) with many 
varied tips and burrs.  He roughs 
his pieces using an Alumacut 
burr.  He prefers carbide rather 
than high speed burrs because 
they remain sharp for much 
longer periods.  Mike prefers 
using the exotic hardwoods be-
cause of their density and 
weight.  This gives the piece 
some heft.  He sketches his 
pieces free hand and does not 
use predetermined shapes. 

Mike does initial shaping using 
an Alumacut burr and a Foredom Micro-motor tool 
(45,000 rpm).  He does not use air tools because of 
the noise and the extreme high speed which burns 
the hardwoods.  For detailed shaping he uses 
smaller carbide burrs at varying speeds depending 
on the wood type and the burr being used.  He pro-
gresses to finer and finer burrs to bring the piece to 
the sanding stage.  He forms his pieces so that they 
will rock on a flat surface.  Sanding is performed 
using sand plates and rubber forms that sandpaper 
can be formed around.  He uses 80 and 120 grit 
paper. Texturing is done with a small rounded car-
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bide burr.  A slower speed is used to prevent burning.  Further texturing can be completed using various 
shaped burrs including those by Dremel.  These, however, dull quickly and are considered disposable.  Tex-
turing shows up better on darker woods.  Next Mike demonstrated the use of a triangular shaped carbide cut-
ter to remove wood quickly and for roughing-out.  He feels that carving and texturing require much patience 
and time and considerable thinking.  This completed the morning session.  

 When asked what Mike would charge for a particular piece his reply was:  “How much you got?” 

  The afternoon session began with a slide show and a discussion of sandblasting and views of Mike’s 
works.  He also showed pieces made by hand by Hawaiians – some many years ago.  They are called Cala-
bash bowls.  Hollowing was done by using axes and sanding by using rough rocks. 

 The session continued with a demonstration of Calabash bowl turning and patching.  Mike began 
roughing the blank between centers.  This permitted adjusting the piece to obtain maximum grain pattern and 
avoid defects.  A maple blank was used.  (Mike diamond hones his gouges and rarely grinds.  He never locks 
his tailstock.)  He initially cut with the gouge tip and not the edge.  Speed was increased as the piece was 
trued-up.  After truing-up the piece it was adjusted between centers to achieve better grain balance.  A tenon 
was then formed on the foot with a smaller one-quarter inch gouge.  The tenon was then parted – the piece 
attached to a Oneway chuck.  The largest possible chuck was used to avoid vibration.  Mike then faced off 
the upper surface of the piece and shaped the bowl Calabash style (rounded shape).  Finishing cuts were 
done with a Jerry Glaser side grind gouge with the handle held down against Mike’s side.  Mike dramatically 
produced a catch by raising the handle – this woke everyone up!  The chuck was then tightened up because 
of fiber compression and the mentioned “catch.”  The bowl was then hollowed out in stages or steps to avoid 
bouncing on the end grain.  Finishing cuts were done with the one-quarter inch gouge. 

 Patching was then demonstrated.  In the past it was used to repair cracks and defects in bowl sides 
and bottoms.  Currently it is also used to enhance the design of a piece.  A template was used to make the 
patch which was cut out using a small router.  The template was glued over a piece of ebony using a glue 
gun.  After cutting the patch the template was glued to the side of the bowl – again using the glue gun, and 
bridges were placed to keep the template fixed in position.  The receiving area in the bowl was then cut with 
the router and the edges trimmed with a small knife blade.  Thick CA glue was used to fill the space and the 
inlay or patch put in place.  A grinder was used to smooth up any raised patch areas and sanding followed. 

 The final phase of the demonstration consisted of the formation of a hollow form. A pre-turned blank 
was placed in the chuck.  (Mike rough turns his hollow forms – both inside and out and lets them dry for 
about six months.)  Once dried the wax was turned off the outside (Mike does not wax the interior).  Then the 
outer surface was refined both in shape and surface quality with shear scraping.  Mike then refined the inte-
rior with the Stewart system.  [It is important to keep the bend of the tool in front of the tool rest and not on it.]  
First the out-of-round was eliminated.  Then the wall nearest the opening was refined so that most of the 
mass was in deeper areas of the vessel.  Then deeper areas were thinned in step-wise fashion down to 
about three-sixteenths of an inch.  Each time Mike finished one area a step was left to show when to start the 
next step.  Each increment was about one inch.  When Mike reached the bottom a straight tool was used in a 
plunging fashion to determine final depth.  The curved tool was then used to blend the side into the bottom.  
Finishing cuts were then made to finalize the interior including the removal of the bottom nub.  Mike then 
sanded the exterior with an electric sander with the lathe running at the same speed as when turning.  Then 
hand sanding with the lathe on was completed.  Mike used 120, 220, 320, 400 and 600 grit papers.  He then 
used 4-0 steel wool to remove dust on the surface of the piece. 

 Mike did not complete the piece due 
to time restraints.  He will finish the foot – 
then use two coats of tung oil and buff the 
piece.  This completed an extensive and 
informative demonstration.  A tape will be 
available for review in August 2003. 
     
   Bob Gunther 
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We the largest club in the country! 

Joe Ruminski, our Secretary and membership 
chairman tells me that we have long since passed 
the 300-member mark. This makes CMW the larg-
est woodturning club in the country. Congratulations 
to all. 
 

Grovewood Gallery  
Warren Carpenter organized a super event at 
Grovewood Gallery in Asheville on Saturday, July 
5th. Fourteen of our members came and offered 
their turnings for sale to the crowds that attended 
Grovewood Gallery’s annual open house festival. 
Warren furnished his 10 ‘ x 10’ booth and his Delta 
midi lathe and the club furnished its Fisch midi lathe. 
Dean Amos, Jim McPhail, Thomas Zumbach, 
Lee Holt, Joe Ruminski, Bill Pate, Doug Nesbitt, 
Paul Vonk, Richard King, Charles Nall, Kemp 
Williams, Lee Davidson, Bill Young, and Chase 
Amber all participated by selling their woodturnings 
and demonstrating for the public. I understand that 
several members of the public watching the demon-
strations indicated that they would be coming to our 
meetings to join us.  Many years ago, that is exactly 
how I was introduced to woodturning. My wife, Patti 
and I visited the Southern Highland Craft Guild’s 
craft fair and I watched Fred Metzger demonstrate. 
That demo changed my life. 
 

 
Wood Day Festival 

We have another chance to “show our stuff” again 
this year on Saturday, August 9th during the “Wood 
Day” festivities at the Folk Art Center. This won’t be 
a sales venue but instead will be an opportunity for 
us to demonstrate for the public, to show how we 
turn wood. The crowds for the past few Wood Day 
events were huge. Crafts persons will be at the Folk 
Art Center making all sorts of items from wood. 
There will be chair makers, carvers, doll makers, toy 
makers, marquetry artists, furniture makers, broom 

makers and more. As usual, the woodturners steal 
the show because we make shavings fly and the 
public really likes to see some action. There will be 
lots of kids there that will be impressed with your 
ability to turn tops and “Harry Potter” wands. The 
auditorium seats will be pulled back and the entire 
room will be filled with wood artists. If you would like 
to bring a chunk of wood and your tools, we will 
have the club’s Stubby lathe and a couple of midi 
lathes available for you to demonstrate on. If you 
would like to demonstrate, please get in touch 
with me so that we can work out a schedule. 
 

 AAW Symposium 
A number of our members attended the AAW Sym-
posium in Pasadena the end of June. It was a fan-
tastic opportunity to see some of the world’s best 
demonstrators. I will be contracting with some of 
those demonstrators to come to CMW in 2004 and 
2005. The instant gallery was fabulous, with over 
750 people registered, with each showing 3 of their 
best pieces. As I have mentioned before, I was the 
auctioneer for the auction where 61 pieces were 
donated to support the Educational Opportunity 
Support Grant fund.  We raised over $33,000 in the 
auction. This money will be used over the next year 
to support educational woodturning programs like 
the $687.50 grant that CMW received this last year. 
Next year the symposium will be held in Orlando 
July 23, 24 and 25. Make plans to attend, you will 
love it. 
 

 Hearing impaired 
Jim Nunziato, our tech expert, tells us that if mem-
bers are hearing impaired and have a hard time 
making out what the demonstrators at the Folk Art 
Center are saying, he has a solution for you. Pur-
chase a programmable, hand held police scanner 
and headset, and program it to our cordless mic’s 
frequency and you will be able to hear clearly.  Ra-
dio Shack has on sale their model 20-314 scanner 
for $99.99 and headsets from $7.00.  
 

 Above and Beyond 
Two more members have come forward to make 
substantial donations and to be added to our “Above 
and Beyond” Supporter and Sponsor list. They are 
Bill Crum with an additional $100 donation and 
Dick Miller with a $500 donation. See the “Above 
and Beyond” sidebar showing all of our Supporters, 
Sponsors and Patrons. It is members like these that 
make ours, the best club in the country. Thanks to 
all.    

John Hill 

President’s  

Message 

Continued on page 5 
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Demonstration Schedule:    
 July ‘03  Chris Ramsey (Kentucky) 
 Aug ‘03               Pat Matranga (Tennessee) 
 Sept  ‘03             Auction 
 Oct ‘03     Bruce Hoover (Virginia) 
 Nov ‘03     Mark St. Leger (Virginia) 
 Dec  ‘03 Nelson Cassinger  (Nevada) 
 March ‘04 Lyle Jamieson (Michigan) 
 April ‘04 Trent Bosch (Colorado) 
 June ‘04 Alain Mailland (France) 
 July ‘04     Christian Burchard (Oregon) 
 August ‘04 Michael Mocho (New Mexico) 
 September ‘ 04  Auction (4th Saturday Sept. 25th) 

Above and Beyond The following CMW Members 
have joined or donated at higher support levels 

Patron $1,000: John Hill 
Sponsor $500: Ed Anderson, Leon Galloway, Dick 
Miller, Lloyd Rothouse and Al Stirt. 
Supporter $100:  Ed Anderson, Warren Arseneaux, 
Bill Crum ($200), Lee Eldredge, Bob Gunther, Bruce 
Hoover, Bill Hyatt, Martin Isletts, Carlos Kennedy, 
Jim Kilton,Dan Kurkendall, Ron Lane, Fred Lindsay, 
David Mayfield, Doug Nesbitt, Bill Pate,  Dan Polzien, 
Bill Queen, Chris Ramsey ($240), Don Rose, Stanley 
Stockdale, Lyn Sutton, and Victoria Wells.  

Contact Bob Fisher  
for  

Carolina Mountain Woodturner  
logo shirts 

Officers and Directors of Carolina Mountain Woodturners 
 
 
 

President:    John Hill      828-645-6633   johnrhill@charter.net 
Vice President:   Warren Carpenter      864-882-0418     Warren@Carpenterbuilt.com 
Treasurer:           Bill Pate      423-926-2948        bpate83133@aol.com 
Secretary              Joe Ruminski           828-628-1738  kc4yli@bellsouth.net 
 
 
Directors:             Bill Davin        828-894-5805            billdavin@polk.skyrunner.net 
                  Jack Edmunston     828-298-0306  jledmo@aol.com 
       Bob Fisher       828-255-0099           lynrobert@aol.com 
                  Lee Holt           828-298-3403                 SeeSueLee@aol.com 
                  Ray Jones      828-298-6717  RDwdcrafts@aol.com 
      Carlos Kennedy               828-697-1203                 Carlosk@ioa.com 
   Jim McPhail                     828-628-0031         McWood@aol.com 
                 Paul Vonk                                       pvonk@alltel.net 
   Lloyd Rothouse          828-678-9183                lloydr@ccvn.com 

President’s message continued from page 3. 

Chris Ramsey’s Wood Hats 

This month, Chris Ramsey from Kentucky, will treat us to a demonstration of thin turning. Chris will show us 
how to create our own wood hats from green wood. He will also demonstrate thin bowl turning. Chris’ hats 
are collected by people from all over the world and can be seen for sale at the Folk Art Center. You will not 
want to miss this great demo. See you there. 

John Hill, President 



CAROLINA MOUNTAIN

Carolina Mountain Woodturners, an AAW Chapter, meets on the third Saturday of each month from 10 AM 
to 4 PM at the Folk Art Center on the historic Blue Ridge Parkway just South of mile marker 382.  We host a 
woodturning demonstration (every month except September) in the Center’s auditorium at no charge for 
the day-long demonstration.  Since our inception in December 1999, CMW has proudly hosted the 
following demonstrators from around the world: Rodger Jacobs, Bill Johnston, Brad Packard, Ray Key, 
Rude Osolnik, Michael Hosaluk, Mark St.Leger, John Jordan, Mark Gardner, Nick Cook, Don Olson, Betty 
Scarpino, Alan Hollar, Stoney Lamar, Bonnie Klein, Rex Burningham, Trent Bosch, Jean-Francois Escoulen, 
Soren Berger, Lane Phillips, Charles Farrar, Willard Baxter, Bobby Clemons, Mike Mahoney, Jim McPhail, 
Ray Key,  Tom Crabb, Ron Fleming, David Ellsworth,  Jean-Francois Escoulen  Mick O’Donnell, Larry Ha-
siak , Alan Lacer, Elvie Jackson, Dave Hout, Dennis Liggett,  Binh Pho, Al Stirt, Gary Sanders and Michael 
Lee. 


