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Binh Pho—Creative Wood Artist 
 Binh Pho resides in 
Maple Park, Illinois.  He was 
born in Vietnam.  After the Viet-
nam War ended Binh attended 
college, studying architecture.  
He attempted to escape Viet-
nam but was captured and 
spent one year in a communist 
“re-education” camp.  Binh’s 
fourth attempt to escape was 
successful and he and 38 com-
panions floated to safety after 7 
days in a small boat. He spent 
8 months in a refugee camp 
and was then reunited with his 
family.  He settled in the U.S. in 1979 and continued 
his education.  After graduation he pursued a pro-
fessional career.   Binh has become one of the 
world’s most creative wood artists.  Each of his 
pieces is unique and has “soul.” 
 Prior to the start of the demonstration Binh 
showed a video entitled “Turning a Log into Art.”  
This tape is available from Binh. 
 The morning session began with 
basic bowl turning techniques.  The intent 
was to turn a very thin bowl of a light col-
ored wood so that wall thickness could be 
determined by back lighting.  In this case 
Binh used a half round sycamore log 
about 10 inches in diameter.  The piece 
turned today was side turned to give it 
more strength.  The pith was cut away in 
preparing the piece.  The top of the piece 
was placed in the headstock and the bot-
tom in the tailstock.  The piece was posi-
tioned vertical to the lathe bed.  Binh 
stressed that repeated practice after at-
tending a demonstration is absolutely 
necessary.  He started by cutting down-

hill, thus rounding and shaping 
simultaneously.  Lathe speed 
should be initially quite slow for 
safety reasons and then sped 
up.  Cutting progressed from the 
center outward.  The tool rest 
should be as close as possible 
to the piece. As the piece was 
rounded the speed was in-
creased.  Cutting should be 
nearly effortless if the tool is 
sharp and the body is satisfacto-
rily positioned.  Binh kept his 
right hand on the tool handle 
firmly against his side.  He con-

tinued to turn the outside shape from smaller to lar-
ger diameter (bottom to top).  He then turned the 
tenon on the base to fit his stronghold chuck.  This 
required a flat tenon surface (square).  Binh did not 
completely finish the outside of the bowl before 
chucking because after chucking the piece may be 
out of round and require further refinement.  When 

cutting, the upper profile of the piece 
should be observed and not where the 
cutting is taking place.  The tailstock was 
not used to support the piece but it would 
have been utilized if the piece had been 
larger.  It was obvious when the piece 
was placed in the chuck that it was some-
what out of round.  It was then re-
rounded so that wall thickness would be 
constant around the piece.  The shape of 
the outside was finalized and finished.  
This was done from the bowl base to the 
top.  Binh finished one section at a time.  
He then flattened the top of the piece on 
the edge to be sure that the edge was 
true – both from the side and top.  He 
then used a modified spindle gouge with 
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an elongated edge to give the outer bowl surface a smoother finish.  This produced a shear cut in preparation 
for shear scraping. 
 Binh then sharpened several of his tools.  [He does not use a jig and does not hone.]  He then further 
shear cut the surface of the outside of the bowl to better refine it. The surface was then shear scraped using 
a homemade tool with a round shaft.  There was a three-sixteenth inch slot in the end to accept a section of a 
planer blade.  This was flat for the outer surface or changed to a curved shape blade for interior surface 
scraping. 
 The interior of the bowl was begun.  Binh cut from the outer to the center part of the bowl.  This, 
again, provided an uphill cut.  He began by riding the bevel and then turned the tool to initiate the cut.  When 
turning a thin wall bowl Binh finishes the rim area first down about one inch into the piece.  This leaves 
enough mass below the finished area to stabilize the piece.  He then progressed further into the piece at 
about one inch increments – each time completing the wall further toward the bottom.  The tool rest was kept 
as close as possible to the work surface. The light was used to determine wall thickness.  The curved scraper 
was then used to finalize wall thickness which was about one-sixteenth of an inch.  This was done inch by 
inch into the bottom of the bowl.  [It is of interest to note that the first one inch increment was out of round by 
the time the second one inch increment was completed.  This was due to drying. 
 On a more humorous note, Binh stated not to worry about going through the bottom of the bowl – if 
you do you have a lampshade! 
 Binh did not make the interior bottom flat.  He wanted a slightly concave shape. The bowl was then 
removed from the chuck in preparation for defining the bottom. A jam chuck was used and the tailstock 
placed back into the original hole. The bottom was then completed and parted off. 
 A further note from Binh – Don’t call where you work a shop.  Call it a studio – then you can charge 
bigger prices.  This completed the morning session. 
 The afternoon session began with an extensive slide show of Binh’s work.  Many pierced, air brushed 
and textured pieces were shown – an unbelievable collection – each one telling a story.  As John Hill said, 

“We have seen the master.” 
 Binh continued with a discussion of the air brush – single or 
double action, gravity or side feed. He also discussed the transparent 
paint used in addition to the mixing and application techniques.  The 
only real rule is to not spray too much paint in one area – you cannot 
take it back.  Because the paints are transparent spraying one color 
over another combines the effects of both.  Binh also demonstrated 
wave formation using a clear shield that was segmentally cut away after 
each spray application.  This was also done to portray a kimono print 
that was very impressive.  The procedure was quite time consuming 
and exact. 
 Binh did not design, pierce or texture the thin wall bowl turned in 
the morning session because it needed to dry for about two weeks and 
also needed to be sanded. 

 Transferring a design from copy paper to the wood was then discussed.  Xylene dissolves the toner 
on the paper to the wood.  The xylene is placed on the wood – the copy pressed face-down and pressed 
against the wood.  This transfers the copy toner and the design to the wood. 
 Piercing was then discussed.  Compressed air at 45 psi was used.  A dental drill can be used using a 
carbide tip.  At 45 psi it develops 400,000 rpm.  Layouts for piercing were discussed using the “negative 
space” technique and the single line technique.  The design and type of piercing will portray the image you 
desire.  First negative space was shown by burning (cutting) out open areas (negative space).  The tool 
should be held perpendicular to the wood surface.  The second type of piercing using only lines was also dis-
cussed and demonstrated. 
 Texturing using ball or diamond tips was discussed and shown. End grain areas burn more readily 
than side grain areas. 
 The final discussion dealt with 3-D crystal laq. deposited in the negative spaces.  This gave the ap-
pearance of a stain glass window,  This completed a very intriguing and complicated demonstration.  For 
more details please refer to the demo tape that will be available in the club library in May 2003.  
    Bob Gunther 
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Carolina Mountain Woodturners has 
received a ½ tuition scholarship from the John 
C. Campbell Folk School to be used during 
2003. If you are a paid member and interested 
in receiving it, please furnish me with your 
name and I will put your name in the hat. We 
will draw the winner during the lunch break at 
the April meeting. You do not have to be pre-
sent to win. 

Speaking of being at the meeting, a 
number of members have asked me to suggest 
that people wanting to talk during the demon-
strations, go out to the lobby so that everyone 
else can hear. Also, please try to park in the 
lower parking lot of the Folk Art Center to allow 
the regular visitors to be able to park near the 
door. We are invited guests and should give 
every courtesy to our host. 

 Dr. David Schroeder agreed to be in 
charge of securing MSDS forms for every prod-
uct that our demonstrators use. Those are the 
emergency procedure forms that the Park Ser-
vice requires us to have on hand. Walt Moody 
and Bob Heltman helped in getting them. Dr. 
Will Durant donated a good first aid kit to keep 
in the toolbox. Thanks to all.  

We have received the first $550 of the 
$687.50 grant from the AAW.  Bob Heltman 
has agreed to write an article for the American 
Woodturner describing how we are using the 
grant. When that is done, we will receive the 
balance.  We still need a volunteer to help 
with grant writing. It has become apparent that 
this person should live in the greater Asheville / 
Hendersonville area to be able to attend meet-
ings in Asheville. If you would like to help with 
this important job, please contact me. 

 

 

 As you know, we keep our equipment 
in the club’s trailer. That way we do not take up 
storage space in the Folk Art Center. Bill Wal-
ter and Tom Phillips have agreed to make 
sure that the trailer is moved to the auditorium, 
unloaded and repacked at the end of the day. 
They would appreciate any help in the unpack-
ing and packing. If you can help, be there at 9 
AM. 

 If you are one of our members receiv-
ing email, you should have received your 2003 
membership list, which you printed out your-
self. If you don’t have email capabilities, Joe 
Ruminski will print out a copy for you and will 
have it at the meeting. Our members are from a 
7-state area and this list will help you meet fel-
low members from your area. This should 
make it easier to car pool to the meetings. It will 
save gas and be more fun. 

 At our Officers and Directors meet-
ing last month, we decided to really go 
“Hollywood” with second camera capabilities 
mounted overhead, director controlled switch-
ing, improved audio, etc. Carlos Kennedy 
agreed to head this committee to make all of 
this happen. It should make for an outstanding 
presentation at the meetings and should im-
prove the quality of the valuable videotapes in 
our library of our fine demonstrations. 

Be sure and make your reservations to 
attend the AAW symposium in Pasadena, 
California on June 27, 28, and 29.  If you 
have never been to a national symposium, you 
should go. Once you attend one, you will be 
amazed and will never want to miss one. It will 
be held in Orlando in 2004. 

 Our demonstrator this month is Al Stirt 
from Vermont. Al has been described as “the 
master of the bowl and platter form”. No one 
does it better. His bowls and platters are in vir-
tually every major collection. Al will share his 
techniques with us and show us how he carves 
and embellishes his bowls. This is a fantastic 
opportunity to see one of the world’s great 
wood artists. 

John Hill 

President’s  

Message 
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March Gallery 

Binh Pho’s Gallery Pieces 
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Demonstration Schedule:  
   

 April ‘03         Al Stirt (Vermont) 
 May ‘03    Gary Sanders (Texas) 
 June ‘03              Michael Lee (Hawaii) 
 July ‘03    Chris Ramsey (Kentucky) 
 Aug ‘03               Pat Matranga (Tennessee) 
 Sept  ‘03             Auction 
 Oct ‘03    Bruce Hoover (Virginia) 
 Nov ‘03    Mark St. Leger (Virginia) 
 Dec  ‘03    Nelson Cassinger  (Nevada) 
 March ‘04    Lyle Jamieson (Michigan) 
 June ‘04    Alain Mailland (France) 
 July ‘04    Christian Burchard (Oregon) 

Above and Beyond The following CMW Members have joined or donated at higher 
support levels 

Patron $1,000: John Hill 

Sponsor $500: Ed Anderson, Leon Galloway, and Lloyd Rothouse 

Supporter $100:  Bill Crum, Lee Eldredge, Bob Gunther, Carlos Kennedy, Dan 
Kurkendall, Fred Lindsay, David Mayfield, Doug Nesbitt, Bill Pate, Bill Queen, Don 
Rose, Stanley Stockdale, Lyn Sutton, and Victoria Wells.  

Officers and Directors of Carolina Mountain Woodturners 
 

President:         John Hill      828-645-6633  hill2@mindspring.com 
Vice President:     Warren Carpenter      864-882-0418     Warren@Carpenterbuilt.com 
Treasurer:             Bill Pate      423-926-2948        bpate83133@aol.com 
Secretary      Joe Ruminski      828-628-1738 kc4yli@bellsouth.net 
Directors:              Bill Davin        828-894-5805            billdavin@polk.skyrunner.net 
                    Jack Edmunston     828-298-0306 jledmo@aol.com 
       Bob Fisher       828-255-0099           lynrobert@aol.com 
                    Lee Holt      828-298-3403            SeeSueLee@aol.com 
                    Ray Jones      828-298-6707 RDwdcrafts@aol.com 
                    Carlos Kennedy           828-697-1203           Carlosk@ioa.com 
                    Jim McPhail                 828-628-0031         McWood@aol.com 
                   Paul Vonk                                       pvonk@alltel.net 
       Lloyd Rothouse     828-678-9183 lloydr@ccvn.com 

Membership list 

The membership list will be e-mailed to 
those of you with internet access.   For 
those without internet access, the most cur-
rent list will be mailed to you. 

Contact Bob Fisher  

for  

Carolina Mountain Woodturner  

logo shirts 



CAROLINA MOUNTAIN

Carolina Mountain Woodturners, an AAW Chapter, meets on the third Saturday of each month from 10 AM 
to 4 PM at the Folk Art Center on the historic Blue Ridge Parkway just South of mile marker 382.  We host a 
woodturning demonstration (every month except September) in the Center’s auditorium at no charge for 
the day-long demonstration.  Over the past two years, CMW has proudly hosted the following 
demonstrators from around the world: Rodger Jacobs, Bill Johnston, Brad Packard, Ray Key, Rude 
Osolnik, Michael Hosaluk, Mark St.Leger, John Jordan, Mark Gardner, Nick Cook, Don Olson, Betty 
Scarpino, Alan Hollar, Stoney Lamar, Bonnie Klein, Rex Burningham, Trent Bosch, Jean-Francois Escoulen, 
Soren Berger, Lane Phillips, Charles Farrar, Willard Baxter, Bobby Clemons, Mike Mahoney, Jim McPhail, 
Ray Key,  Tom Crabb, Ron Fleming, David Ellsworth,  Jean-Francois Escoulen  Mick O’Donnell, Larry Ha-
siak , Alan Lacer, Elvie Jackson, Dave Hout, Dennis Liggett and Binh Pho. 


