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Michael Hosulak  
 Michael Hosaluk lives 
and has his studio just outside 
Saskatoon, Saskatchewan, 
Canada.  Born in 1954, in Inver-
nay, Saskatchewan, Michael is 
self-taught and has become in-
ternationally recognized as one 
of the world’s most creative 
“turners.”  His work covers a 
wide range of objects and mate-
rials including functional ves-
sels, furniture and sculptured 
pieces.  His work is both humor-
ous and elegant.  It possesses 
character and gesture and is full 
of reference to architecture, na-
ture and culture. 

 Michael’s work has been exhibited through-
out Canada, Europe, Japan, China, Australia and 
the United States.  His pieces can be found in the 
permanent collections of Her Majesty Queen Eliza-
beth II, Buckingham Palace; Zhao Xiu, Governor of 
Jilin Province, Republic of China; Idemitsu Corpora-
tion, Tokyo; Los Angeles County Art Museum; De-
troit Art Museum; Yale University Art Gallery; Min-
neapolis Museum of Art and the Royal Ontario Mu-
seum.  He has demonstrated and lectured exten-
sively throughout Canada, the United States, 
Europe, Israel, Australia and New Zealand.  Mi-
chael’s work has been profiled in numerous publica-
tions including fine Woodworking, American Craft, 
and Woodwork magazines.  He published a book in 
2002 titled Scratching the Surface:  Michael Hosa-
luk.  One of his most notable achievements is that 
he is a co-founder of the American Association of 
Woodturners. 

 Michael’s demonstration began with box 

making but with a different twist  He 
began by roughing a cylindrical piece.  
Tenons were turned on each end and 
the piece was parted off in the center 
– each end being about eight inches 
long and three inches in diameter.  A 
one-half inch hole was drilled into the 
piece to one and one-half inches from 
the drive center.  The “female” half of 
the box was turned first using the hook 
tool. 

   Once hollowed the opening edge 
was refined with a very slight inward 
sloping.  This allows the lid or “male” 
portion to always rest on the outer 
edge of the box.   A small ledge was 

then formed with the skew for the “male” part of the 
box to rest on.  The wall of this ledge should be par-
allel to the lathe bed.  The hook tool was then used 
to refine the interior and to eliminate the previously 
formed ledge.  The “female” portion of the box was 
then removed from the chuck and replaced by the 
“male” portion.  As before, a one-half inch hole was 
drilled to the required depth.  The edge was formed 
to fit into the “female” part.  The piece was then hol-
lowed with the hook tool.  The “male” edge was re-
fined with the skew to give a tight fit.   The two parts 
of the box were then fitted together and the center 
area where the two were joined was sanded to a 
final finish.   The shape of the entire piece was then 
turned into an elongated tapered form – tapered at 
both ends.   
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  Afternoon Session: Spindle turning was discussed and how important it is in production turning.  
Speed, resistance and tool sharpness are the essentials of spindle turning.  Spin-top.  A bead was formed 
using a detail gouge.  Various beads and grooves embellished the surface of the spin-top.   A string was 
wound around the top and it was thrown making it spin for quite a long time.  An off-center top was then dem-
onstrated which jumped while spinning. 

 Next a baseball was shaped between centers.  A 3-inch block of wood was used 
– the baseball is two and seven-eighths inches in diameter.  While turning the ball is ob-
served from two views – the front and from the top.  This gives you a better perspective of 
the ball’s shape.  The piece was sanded with foam-backed paper (Siasof paper) that can 
be used wet or dry.  It was then parted off and both ends shaped with Aurion rasps (from 
Highland Hardware).  The seams on the ball were laid out using the covering from an old 
baseball as a template.  A woodburner was then used to burn the seam and stitch marks 
(there are 84 stitches on a baseball).  

 Michael then demonstrated off-center work.  The piece was placed between true cen-
ters and a bead turned on one end.  The centers were then changed at each end and another 
bead formed.  The detail tool used had a double bevel.  Centers were again changed and a third 
bead formed.  Each bead blends in with the one created before it.  Original centers were returned 
to and the top of the piece completed.  (Cup centers make off-center work easier.)  Michael will 
turn several off-center pieces and then glue them up to further enhance design and shape.  
Bending spindles was then discussed, as were other spindle designs. 

 Next a ladle was made from a single piece of ash.  It was placed between centers – the ladle bowl at 
the headstock end.  Ash was used because of its straight grain that makes it amenable to bending.  The 
piece was rough shaped using the detail gouge.  The bowl end of the ladle was shaped first into a round form 
that would fit into a fabricated jam chuck.  The handle was then rounded.  As the han-
dle was thinned vibrations began.  Smaller diameter tools were then used to de-
crease resistance and thus lessen the vibrations.  The handle was then further 
shaped with the skew giving it a nice taper from thicker at the end to thinner at the 
bowl end.  It was then wet sanded.  The distal end of the handle was completed and 
parted off.  The chuck was placed on the lathe and a wooden fabricated jam chuck 
was used to hold the bowl of the ladle. A slot was in the chuck for the handle to pro-
trude from.  The flat grain of the handle was oriented perpendicular to the lathe bed 
and slightly aimed toward the tailstock.  (When bent it will be bent toward the head-

stock.)  A bowl was then formed in the ladle with the lathe going quite slowly.  Care 
must be taken to avoid the spinning handle. You don’t want the bowl of the ladle to 
be too thin because the handle is end-grain attached and it might pull apart.   

 The piece was then prepared to have the 
handle bent.  The handle was wrapped in paper tow-
els and thoroughly moistened.  Then it was placed in 
a microwave for 2 minutes on the highest setting.  
[Caution:  the piece gets hot!]  It was removed and 
placed in the bending jig and clamped.  When it was 
cool it was removed and the handle had a pleasant 
shape.  The ladle could be finished with one part 
beeswax to 4 parts mineral oil, mixed and heated in 
a double boiler, let to cool and then applied. 

 Final note:  Michael did discuss using acrylic 
paint to color and embellish pieces.  Details of this and a source are available at:  
www.goldenpaints.com 

 This completed a most remarkable demonstration.  An edited tape will be 
available in the CMW library at the May 2005 meeting.  Bob Gunther 
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 In April, Michael Hosaluk showed us some amazing 
twists and turns that can be made from a simple turning 
if you use your imagination!  Month after month, the 
members and guests of Carolina Mountain Woodturners 
are treated by the most creative turners in the world.  
Thank you Michael, for sharing your creativity and 
knowledge with us.  

 Our demonstrator in May, Merryll Saylan lives and 
maintains a studio in San Rafael, California.  Her work 
has been exhibited in many museums and galleries, 
including the Renwick Gallery, the American Craft Mu-
seum and the Yale University Art Gallery.  Merryll de-
scribes her turnings as,  

"Form, contrast, pattern, texture and color 
are primary themes in my work. Bowls and 
platters serve as my canvas on which to 
investigate and explore surface manipula-
tion and visual images. The nature of wood 
- with its inherent differences in color, 
grain, texture and density - offers the 
ground for experimentation with pigments 
and texture. The recent multiples and in-
stallations allow for more complex studies 
by the juxtaposition of one piece to an-
other. Environment has always affected my 
work and living next to a salt marsh with its 
movement and patterns from tidal action is 
reflected on my surfaces. I have been influ-
enced and attracted to the work and 
themes of artists such as Morandi, Wayne 
Thiebaud, Agnes Martin, and Hans Coper."  

 John C. Campbell Folk School is pleased to support 
the Carolina Mountain Woodturners with the donation of 
a certificate good for one weeklong woodturning class 
guaranteed seat, including room and board.  This cer-
tificate is good for woodturning classes through the 
end of September 2005.  If you or someone you know 
(must be 18 or older) would like to be considered for this 
scholarship, please answer the following questions and 
return those answers to me on or before our meeting on 
Saturday, May 21, 2005.  The recipient will be expected 
to write an article for CMW's use describing their experi-
ence at the John C. Campbell Folk School. 
Name, Address, Phone Number, E-mail Address, 

Age, What is your present skill level? What would 
you like to learn in this class? What do you plan 
to do with the skills learned in this class? 

 If you are looking for a great way to spend a week or 
a long weekend improving your woodturning skills, 
consider taking a course at John C. Campbell Folk 
School or at Arrowmont School of Arts and Crafts.  
These two and others can be accessed through our 
web site www.carolinamountainwoodturners.org. 
Click on the Mentors and Schools on the left side of 
the home page.  

For the past 3 or 4 years, Lloyd Rothouse has been 
doing a fabulous job as Editor of our monthly news-
letter.  Lloyd is having a home built in Hilton Head, 
SC and will be spending more time seaside.  He will 
be stepping down as newsletter editor this month.  In 
Lloyd’s “quiet” style, he recruited Bob Heltman to 
take over the position of newsletter editor.  Bob in his 
“not quite as quiet” style recruited Mike Fiantaca to 
take over his duties in the Library.  Lloyd, thank you, 
thank you, thank you!  We wish you all the best.  Bob 
and Mike, thank you for stepping up…more thanks to 
come over the next 4 or 5 years! 

 Each month I remind you of the wonderful asset of 
CMW that is there for your learning enjoyment, the 
library!  All of the money generated from the rental of 
our books, tapes and DVDs is used to buy more 
items for our library.  Please take advantage of the 
library; you can become a better turner! 

 Are you looking for something to do in your spare 
time?  Start turning tops and ornaments.  Again 
this year, CMW will be taking part in two very worth-
while projects, Tops for Tots and the Hospice Christ-
mas Tree.  Tops for Tots will be part of the Wood-
workers Extravaganza in Hickory in late October.  If 
CMW can turn enough tops, we can again win a 
Delta Midi lathe.  Jeff Davies will be chairing this pro-
ject.  Melissa and Bob Gunther will be our leaders in 
getting our ornaments together and the tree deco-
rated.  We would love to have 200 plus ornaments on 
the tree…it is time to start turning! 

 I look forward to seeing each of you at our meeting 
on May 21. 

 Warren Carpenter 
  President’s  

Message  
 May, 2005 



Kentucky school of crafts will be hosting a 
seminar with Alan Lacer June 18-19th.  
Please contact David Wright, PO Box 1497, 
Hindman, Ky 41822; phone 800-246-7521, 
ext. 73440 to register.  E-mail address is 
Davidw.Wright@kctcs.edu. 

Hands on days June 11th, is nearly full.  If 
you would like to participate contact Joe  

 Ruminski. 

Our mobile lab is nearling completion.  It 
needs only the trailor to make it “mobile.”  
Warren Carpenter is going to take it to the 
Life Long Learning Center at Clemson Uni-
versity and to some High Schools in the 
South Carolina. 

Mike Stuart is heading up a woodturning 
demonstrator at the North Carolina Arbore-
tum on Arbor day.  Contact Mike to partici-

pate and have a venue to sell your work. 

Jeffery Davies is heading up  the Tops for 
Tots project .  Great participation can win a 
lathe for our club. 
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  People, places and things…. 

May 21, 2005       Merryl Saylan (California) 
June 18, 2005       David Nittman (Colorado) 
July 16, 2005       Todd Hoyer and Haley Smith 
         (Arizona) 
Aug. 20, 2005       Dave Hout (Ohio) 

Above and Beyond—Those who have contributed more 

Remember to start your Christmas 
tree ornaments for you Hospice Christmas 
Tree Project.  It is coordinated by Bob Gun-
ther. 

The President’s challenge for this 
months gallery is “Fruits and Vegetables”. 

 
Joe Ruminski needs volunteers for the 

refreshment table starting in June. 
 

Our name tag box has room for 404 
slots.  Because of the great success of 

Carolina Mountain  Woodturners, we need 
another box.  Please contact Joe Ruminski 

for details. 
 
There is a Nichols lathe for sale.  Its 

hugh! - 49 inch diameter, hoist and a 7 foot 
bed; cost is $5500.  Contact John Hill if you 
are interested.  John also wants to remind 
you of the AAW symposium July 22-24 in 
Overland Park, Kansas.  Several members of 
our club are going to carpool.  Ask John Hill 
for names of members planning to attend. 

Sept. 26, 2005       Auction 
Oct.  15, 2005       Marilyn Campbell (Ontario) 
Nov. 19, 2005       Clay Foster (Texas) 
Dec. 17, 2005       Myron Curtis (Virginia) 

SCHEDULE OF DEMONSTRATORS 

 
Patrons   $1000: 
Will Durant  
John Hill  
Brad and Debbie Packard 

Supporters  $100 or more: 
Ed Anderson, Ted Connors, Bill Crum, Pete D’Angona, David Datwyler, Lee El-
dredge, Daniel Freeman, Leon Galloway, Robert Gunther, Jack Hasting, Bob 
Heltman, Bill Hyatt, Ray Jones, Carlos Kennedy, Jim Kelton, Ron Lane, Fred Lind-
say, Arthur Mendelow, Dick Miller, Doug Nesbitt, Paul O’Connell, Bill Pate,  Dan 
Polzien, Bob Pruitt, Fred Ray, Aubrey Rogers, Bill Rucker, Roger Shiley, Stan and 
Connie Stockdale, Anatoly Tsiris, Robert Wolf, Bud Zalesky. 
Contributor  $50 :  John Lamacraft 



April Instant Gallery 
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CAROLINA MOUNTAIN

Carolina Mountain Woodturners, an AAW Chapter, meets on the third Saturday of each month from 10 
AM to 4 PM at the Folk Art Center on the historic Blue Ridge Parkway just South of mile marker 382.  We 
host a woodturning demonstration (every month except September) in the Center’s auditorium at no 
charge for the day-long demonstration.  Since our inception in December 1999, CMW has proudly hosted 
the following demonstrators from around the world: Rodger Jacobs, Bill Johnston, Brad Packard, Ray 
Key, Rude Osolnik, Michael Hosaluk, Mark St.Leger, John Jordan, Mark Gardner, Nick Cook, Don Olson, 
Betty Scarpino, Alan Hollar, Stoney Lamar, Bonnie Klein, Rex Burningham, Trent Bosch, Jean-Francois 
Escoulen, Soren Berger, Lane Phillips, Charles Farrar, Willard Baxter, Bobby Clemons, Mike Mahoney, Jim 
McPhail, ,  Tom Crabb, Ron Fleming, David Ellsworth, Mick O’Donnell, Larry Hasiak , Alan Lacer, Elvie Jack-
son, Dave Hout, Dennis Liggett,  Binh Pho, Al Stirt, Gary Sanders, Michael Lee, Chris Ramsey, Pat Ma-
tranga, Bruce Hoover, Nelson Cassinger, Mark Sfirri, J. Paul Fennell, Lyle Jamieson, Jacques Vessery, Chris 
Stott, Alain Mailland, Christian Burchard, Michael Mocho, Andre Martel, Andi Wolfe, Nick Cook, Mark Gar-
dener, Warren Carpenter,Michael Mode and Michael Hosulak. 


