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Michael Mode  
 M i c h a e l 
Mode creates wood 
vessels with lids us-
ing  burls, exotic 
tropical woods, and 
highly figured domes-
tic woods.  Fre-
quently these are 
laminated into intri-
cate geometric de-
signs which are then 
incorporated into 
segmented, polychro-
matic pieces.  His 
inspiration derives 
from the art and ar-

chitecture of India and the Middle East.  Michael feels 
“A lidded vessel, like a person, offers a choice of 
openness or privacy; possesses secret inside spaces 
that can’t be touched; harbors hidden surprises; pre-
sents a stature and a posture to the world; these as-
pects I find endlessly fascinating.” 

Beginning with a slide show of his past work 
leading up to his present work using concentric rings, 
Michael showed the process of transforming a 
square piece of stock to a laminated bowl. 

Michael plans the piece by diagraming of a 
cross section of the bowl on graph paper.  First the 
bowl’s bottom size is determined.  The diagram drawn 
represents one-half of the bowl’s diameter.  Then the 
angles of subsequent rings are determined – each 
being different with the angles decreasing out from the 
center.  The last ring should pass through the edge of 
the board in order to utilize all the wood available.  
With thinner boards you need to use smaller angles.  
In order to better visualize a bowl’s shape you can 
draw cross sectional layers or rings and essentially 
stack them.  This will not only show you the shape 
but also the thickness of each ring.  This thickness 
then determines how much you can alter the shape 

and produce details such as a top bead.  Greater an-
gles will give you more rings but each ring will be thin-
ner.  Angles too large may prove it impossible to turn 
the piece after gluing.  On the other hand, the smaller 
the angles, the thicker the rings will be.  When begin-
ning this technique use fewer and thicker rings to 
make stacking, gluing and turning easier and less 
frustrating.  

Once the diagram is completed the pattern is 
laid out on the wood plank using concentric circles.  
The predetermined angle is written on each ring.  (A 
indexing line should be drawn 
across the plank so that the rings 
can later be lined up so that grain 
patterns match from ring to ring.)  
These rings are then cut on the 
bandsaw using a protractor to 
measure each angle.  The outer 
ring is cut first.  In order to cut from 
the first to the second ring you need 
to cut a slot. The slot cut on each 
ring should be in the same location so that when 
stacked all the slots will be on the same side of the 
bowl.  (A scroll saw could also be used where a hole 
is drilled so that each ring can be cut.  Here no slots 
would be made but the process would be more time 
consuming.)   

The rings were then stacked and a trum-
pet-shaped bowl was formed.  Prior to cutting the 
rings Michael had glued a thin layer of Wenge to the 
bottom of the plank. This produced a thin, dark band 
between the stacked rings.  The slot in each ring was 
then glued using polyurethane glue (Excel Express 

from Woodworking Supply).  
The sides of each slot need 
to be kept aligned to ensure a 
smooth ring surface.   Once 
glued the ring surfaces can 
be sanded on a drum sander.  
 

Continued on page 2 
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 Michael then addressed the checkerboard design bowl.  A board is glued up with alternating strips 
of dark and light wood.  You need even numbers of strips.  As above, rings are cut with the appropriate an-
gles.  When stacking, the rings are turned to alternate the colors and produce the resulting pattern.  By not 
alternating the rings you get a very dramatic pattern but the lines have to be lined up perfectly.   

 
 A previously glued up multi-ring bowl was turned to 
begin the afternoon session.   Using a jam chuck, the exterior 
of the bowl was then trued-up and the surface refined by 
forming a bead on the edge of the bowl and then  the exterior 
surface was shear-scraped.   After forming a tenon, the piece 
was rechucked.   The interior of the piece was trued-
up using a glove on Michael’s left hand as a steady-rest. The 
upper portions of the bowl were thinned prior to going deeper 
into the piece.  [Remember –in a trumpet shaped bowl the 
ring next to the bottom is the thinnest because it has the 
steepest or largest angle of all the rings!]  The interior 
bottom was then cleaned up with the round-nosed scraper as 
were some high spots on the inner sides.  The interior was 
sanded to 400 grit.  After sanding Michael coated the interior 
and exterior of the piece with thin CA glue to act as a 
sealer.  Polyester quilt batting was used as a brush to apply 
the glue – a small amount of tape was used to make a han-
dle for the polyester applicator.  It’s important to apply an 
even coat of glue.  Once applied, the surface was quickly 
wiped with toilet tissue.  Then both the interior and exterior 
were sprayed with accelerator.  The piece was then sanded 
with 400 grit.  A French polish technique (“American Woodworker”,  April 1995, Issue 44) was demon-
strated as follows:   Shellac was applied with a small strip of velour beach towel, saturated then squeezed of 
excess, in one even coat with the lathe at a slow speed.  The shellac hardens very quickly due to the evapo-
ration of the solvent.  The CA glue prevents the solvent from being absorbed.  Next shellac and boiled lin-
seed oil were applied with a small piece of velour beach towel.  The shellac and oil were placed on opposite 
ends of the towel.  The shellac portion was brought up to the wood first, followed immediately by the oil por-
tion.  The piece of towel should be replaced when clogged with shellac.  At home Michael uses a light tower 
with several lights to illuminate the surfaces of the piece and to produce multiple reflections.  This will show 
any variations in the surface finish. 
 
 Michael reverses the direction of the lathe when finishing the exterior surface because he can 
then apply the shellac and oil with the towel piece oriented the same as when applied to the interior.  Some-
times one coat is used, at other times several coats are applied over several days.  After the final coat has 
dried for several days a paste furniture wax can be applied for protective purposes. 
 
 Michael then discussed the rechucking of a previously turned and finished piece in order to refine the 
base of the bowl.  He did not actually turn it because it was not ready at that stage.  He did show how the 
piece is taped to the jam chuck for security and to enable him to take away the tailstock when final finishing is 
done.   
 
 This completed a detailed and well-organized presentation.  An edited tape of this demonstration will 
be available in the club library in May 2005.  It will include drawings of various stages in the stacked ring 
process. 
             Bob Gunther 
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 March’s demonstrator, Michael Mode, 
showed us how to take a simple board and turn it 
into a beautiful bowl.  He also gave us some hints 
as to how he plans, cuts and laminates that 
“simple” board, before turning it into a most creative 
form. Michael did a great job with his demonstra-
tion.  Hopefully, everyone present came away with 
many turning and creative tips as I did. 

  Our demonstration and meeting is April 9th 
(2nd Saturday) with Michael Hosaluk. Michael is 
internationally recognized as one of the world’s 
most creative wood “turners”. Born in 1954, in In-
vernay, Saskatchewan, Hosaluk is self -taught.  
Hosaluk’s work covers a wide range of objects and 
materials including functional vessels, furniture and 
sculptural pieces. His work is humorous and ele-
gant, possesses character and gesture and is full of 
reference to architecture, nature and culture. Hosa-
luk’s work has been exhibited throughout Canada, 
in Europe, China, Japan, Australia and the United 
States.   

 Last month I told you that Rude Osolnik's 
family had asked CMW to award the Osolnik 
Scholarship to Arrowmont for 2005. This Scholar-
ship is for tuition of $460.  The Board of Directors of 
CMW will add up to $300 to cover room and board.  
I am please to tell you that Jose Maldonado, a re-
tired Marine, has been chosen to receive this schol-
arship.  Jose is exactly what the Osolnik family had 
in mind when they created this scholarship.  He is a 
young individual with a tremendous drive to learn 
woodturning.  When asked in the application, what 
would you like to learn from this class, Jose re-
sponded, “I would love to learn more advanced 
turning techniques, and techniques to improve 
my work and make it more stylish and beauti-
ful.  I would just like to have a little more tools 
in my toolbox of knowledge when it comes to 
how to become a better wood-turner and a 
faster more efficient wood-turner.”  The Osolnik 
family was so pleased with Jose that they added 
$50 to cover the lab fee. 

  The CMW library continues to grow by 
leaps and bounds.  I hope that you are reading the 
reviews of some of the new items being added to 
the library.  Bob Heltman is doing a wonderful job 
posting his candid reviews on the Message Board 
on the CMW website.  All of the money generated 
from the rental of our books, tapes and DVDs is 
used to buy more items for our library.  Please 
take advantage of the library; you can become a 
better turner! 

  The jury is in!  The verdict is that the fol-
lowing people have been selected to represent 
CMW in the inaugural exhibit at Grove Arcade Arts 
and Heritage Gallery this summer: Gary Bills, 
Warren Carpenter, Darrell Copeland, John Hill, 
Lee Holt, Michael McDunn, Jim McPhail, Ralph 
Watts, Alan Davis, Ray Jones, Steve Noggle, 
and Bobby Phillips.  More details on this show 
and demonstration opportunities will be available, 
as we get closer to the opening in early August. 

 Sid Rogers, an active member of Carolina 
Mountain Woodturners passed away over the 
weekend after a long battle with cancer.  Sid will 
be missed. If you would like to send a card, Sid's 
wife and family can be reached at 118 Brookdale 
Ave., Greenville, SC  29607 The following is a 
copy of the obituary from the Greenville News: 
Sidney Lorenzo Rogers, 81, husband of Mary Sue 
Valvero Rogers, died at home on March 26. Born 
in Carthage, Mo., the son of the late Henry Elias 
and Lillie Mae White Rogers, Mr. Rogers was the 
caretaker at Laurel Baptist Church and a graduate 
of Fruitland Baptist Bible Institute. He also served 
in the U.S. Navy, was a Mason and a Shriner, and 
active with the Greenville Literacy Society, Pied-
mont Woodcarvers and Carolina Mountain Wood-
turners. Sid was an accomplished musician, do-
nating much of his time and talent to local nursing 
homes. He will be missed by his family and many 
friends. A memorial service may be announced for 
a later date. Cremation Society of South Carolina. 

  

 Warren Carpenter 
 

  President’s  
Message  

 April, 2005 



Reminder:  The membership grace period is 
over.  If you have not renewed your membership, 
please do so either by contacting Lee Davidson, e-mail 
ldavidson@ryansinc.com or at the next meeting.  Stu-
dents $10; Individual $25; Family $35. 

 
There are several members who need to up-

date their e-mail addresses.  Please contact Lee 
Davidson who can update our files.  You’ll get most of 
the current club information that way.  If you have not 
been getting e-mails recently from President Warren 
Carpenter, you need to update your e-mail addresses. 

 
Library update.  Our entire inventory of 

books, and videos are now all bar coded including 
20 new additions.  Checking in and out is fast, efficient 
and rapid; just pick up your name tag and its bar code 
is read along with the material you are checking out or 
returning. 

 
 Hands On Days was again very successful in 
March with 9 people participating.  Other sessions are 
April 30th and June 11th.  Both are full but a few more 
folks can be squeezed in. 
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  People, places and things…. 

April 9, 2005        Michael Hosaluk  
(Saskatchewan) 
May 21, 2005       Merryl Saylan (California) 
June 18, 2005       David Nittman (Colorado) 
July 16, 2005       Todd Hoyer and Haley Smith 
         (Arizona) 

Above and Beyond—Those who have contributed more 

Congratulations to Joe Ruminski and Dar-
ryl Copeland who have been accepted to the 
Southern Highlands Craft Guild. 

 
Jose Moldanado won the Osolnik Scholar-

ship to Arrowmont school of Crafts in Gatlinburg.  
CMW added $300 to the tuition to cover room and 
board.  Jose is a Marine, now learning woodturning to 
supplement his income.  Congratulations Jose! 

 
Bob and Melissa Guther will be chairing the 

Hospice Christmas Tree Project this year.  It’s not 
too early to start thinking X-mas.  Jeffrey Davies will 
be heading up the tops for tots project.  Alternate 
those ornaments with tops. 

 
John Hill told us about the Professional Out-

reach Program sponsored by the AAW which is 
bringing group casualty and liability insurance afforda-
bility to members. 

 
There will be a symposium in mid Septem-

ber in Helen, Ga.  For the  Georgia Association of 
Woodturners. 

Aug. 20, 2005       Jack Slenz (New Mexico) 
Sept. 26, 2005       Auction 
Oct.  15, 2005       Marilyn Campbell (Ontario) 
Nov. 19, 2005       Clay Foster (Texas) 
Dec. 17, 2005       Myron Curtis (Virginia) 

SCHEDULE OF DEMONSTRATORS 

 
Patrons   $1000: 
Will Durant  
John Hill  
Brad and Debbie Packard 

Supporters  $100 or more: 
Ed Anderson, Ted Connors, Bill Crum, Pete D’Angona, David Datwyler, Lee El-
dredge, Daniel Freeman, Leon Galloway, Robert Gunther, Jack Hasting, Bob 
Heltman, Bill Hyatt, Ray Jones, Carlos Kennedy, Jim Kelton, Ron Lane, Fred Lind-
say, Arthur Mendelow, Dick Miller, Doug Nesbitt, Paul O’Connell, Bill Pate,  Dan 
Polzien, Bob Pruitt, Fred Ray, Aubrey Rogers, Bill Rucker, Roger Shiley, Stan and 
Connie Stockdale, Anatoly Tsiris, Robert Wolf, Bud Zalesky. 
Contributor  $50 :  John Lamacraft 



March Instant Gallery 
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Bob Heltman Joe Ruminski 

Anna Challenger 

Jim McPhail 

Mike Bibb 

Lee Davidson 

Lee Holt 

Steve Hunter 

Melissa Gunther 

Lloyd Rothouse 

Ken Dunlap 

Bob Greenwood 

CatherineBracks 

Alan Leland      John Lamacraft 
  Bill Rucker Don Olsen 

Bill Rucker 

Bill Pate David Datwyler Jeffrey Davies Fred Huskins 

Gary Bills Russ Anderson Charles Nall Bobby Phillips Warren Carpenter 

      Bob Gunther 



CAROLINA MOUNTAIN

Carolina Mountain Woodturners, an AAW Chapter, meets on the third Saturday of each month from 10 
AM to 4 PM at the Folk Art Center on the historic Blue Ridge Parkway just South of mile marker 382.  We 
host a woodturning demonstration (every month except September) in the Center’s auditorium at no 
charge for the day-long demonstration.  Since our inception in December 1999, CMW has proudly hosted 
the following demonstrators from around the world: Rodger Jacobs, Bill Johnston, Brad Packard, Ray 
Key, Rude Osolnik, Michael Hosaluk, Mark St.Leger, John Jordan, Mark Gardner, Nick Cook, Don Olson, 
Betty Scarpino, Alan Hollar, Stoney Lamar, Bonnie Klein, Rex Burningham, Trent Bosch, Jean-Francois 
Escoulen, Soren Berger, Lane Phillips, Charles Farrar, Willard Baxter, Bobby Clemons, Mike Mahoney, Jim 
McPhail, ,  Tom Crabb, Ron Fleming, David Ellsworth, Mick O’Donnell, Larry Hasiak , Alan Lacer, Elvie Jack-
son, Dave Hout, Dennis Liggett,  Binh Pho, Al Stirt, Gary Sanders, Michael Lee, Chris Ramsey, Pat Ma-
tranga, Bruce Hoover, Nelson Cassinger, Mark Sfirri, J. Paul Fennell, Lyle Jamieson, Jacques Vessery, Chris 
Stott, Alain Mailland, Christian Burchard, Michael Mocho, Andre Martel, Andi Wolfe, Nick Cook, Mark Gar-
dener, Warren Carpenter and Michael Mode. 


