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Mark Gardener 
 Mark Gardner lives and works about 30 
miles south of our Folk Arts Center meeting 
place, in Saluda, NC. His background is 
shown on the CMW website, and at the 
International Turning Exchange website: 
www.woodturningcenter.org/ITE/2001. 

 He began with a slide presentation of his 
work, including vessels with handles, deco-
rative spoons, and slab forms he calls 
“Offering Bowls”.  All show a discerning 
eye for attractive designs, and considerable 
skill in embellishing with carving, paints, 
and texture. 

 Mark started the demonstration with 
a 6” cube of madrone burl.  He nor-
mally turns green wood, but for 
bowls prefers drier pieces for stability 
and the fact that hot glue will stick 
better to dry wood. First a cylinder 
was turned removing minimal wood.  

The madrone cylinder was removed, and the cylinder 
mounted 90 degrees with ends up and down.  Mark 
then made careful light cuts that produced an inter-
secting cylinder shape.    

 At this point the turning would be removed and band-
sawed along the penciled lines.  He took one of the 
halves and mounted it with hot melt glue, curved side 
down, onto a large plywood faceplate.  Pieces of 2x 
4s, sawn to match the curvature of the turning 
were hot-melt glued to the wood-
turning.  The bottoms of the 2x4s 
were then screwed to the faceplate 
from the back.  The workpiece was 
positioned on the center of the face-
plate The entire faceplate and bowl 
bracing assembly was next mounted in 

the lathe. 

 After truing the surface, Mark  cut a 1 
¼” diameter, hemispheric “cup” into 
the surface.  The tailstock was removed 
to round out the bottom of this little bowl.  
He remarked that the hot glue is slightly 
“rubbery” so light cuts are needed to 
avoid vibration harmonics and jittery tool 
marks. 

 After reverse 
chucking, a small 
foot was turned, 

about 1 ¼” diameter like the 
little hemispheric bowl oppo-
site.  He used curved chisels 
to remove the last piece of 
wood where the tailstock pinioned the wood. 

 Any needed sanding would have been done along 
the way, but often Mark likes to leave tool marks as 
part of the decorative aspect of his turnings.  At this 
point the turner can finish as desired.  Mark often 
uses milk paint, sands partly through to expose 
the high marks from turning, and finish sprays 
with a Krylonâ Satin coating.   

Afterwards, Mark taught us slab turning, starting 
with slab of maple about 24” long, by 14” wide, by 3 
or 4 inches thick.  Each long side edge had bark.  
Mark sized the blank with chainsaw and then a 
power planer to get rather even thickness and then 
band sawed to shape.   He likes a 3/8” bandsaw 
blade with 3 or 4 teeth per inch as it leaves cut 
marks, the ridges of which show through sanded 
milk paint nicely for artistic effect.  The “kiss of the 
lathe” and other tool marks are part of his art, and 
assure observers that the product was not made of 
plastic, plaster, clay, etc. 

Continued on page 2 
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 The turning was 
again carefully re-
moved from the 
lathe and positioned 
tenon side down on 
sandbags.  Using a 
compass he scribed 
a circle about 5 
inches diameter, 
and marked the cir-
cumference into 6 equal segments.  Using his long 
ruler he then drew lines across these points to form a 
grid of many small triangles. Inside each triangle he 
cut small parallel and decorative lines with a Flex-Cut 
“V” blade, using a reciprocating hand piece powered 
by a Foredom tool motor.  Splits and cracks are in-
evitable when working with slabs of green wood, 
so  Mark cuts butterflies, and hand marks and 
chisels where they are to be inset .  He first cuts 
inside the penciled outline of the butterfly, then takes 
out thinner cuts and files the butterfly and tapers it to 
press fit, finally gluing it in place. On thick pieces of 
wood where cracks go all the way through the slab, he 
will inset butterflies on both sides.   On long splits he 
spaces out the butterflies and often places larger but-
terflies near the end of the art-piece, then progres-
sively smaller ones along the crack as it narrows.  The 
butterflies are fit and cut or sanded flat with the sur-
face prior to final decorative cuts so the butterflies 
tend to fade into the background.   

 As a final contribution Mark showed his honing 
wheel.  This is made of 4 pieces of MDF  that is per-
manently attached to small metal faceplate..  3 smaller 
diameter circles of MDF are glued together and turned 
with small projections, each holding a different profile 
to match various gouge profiles   The outside end car-
ries a washer and wing nut for tightening the remov-
able wheel.  The rim edge is charged with stainless 
steel sharpening compound, which comes as a white 
cake, but becomes blacked as microscopic bits of 
steel embed during honing.  On the face of the large 
round of MDF there is glued on 220 grit sandpaper 
from center to about 2 “ 
from the edge; that final 
surface is also charged 
with stainless steel honing 
compound.  This assem-
bly, when mounted, 
MUST be reverse turned, 
or the honing has to be 
done from the back of 
the lathe as the honing 
flow is away from, and 
NOT into, the tip of the 
tool.  Bob Heltman 

  This large slab was carefully positioned in the lathe 
for balance and lack of side wobble, the latter by plac-
ing the slab 90 degrees vertical to the horizontal lathe 
bed.  Each of Mark’s cuts would become slightly 
longer, and curved to provide a “lift” to the edges 
of the bottom.  Shortly after each of the 4 corners 
showed cut marks, he stopped to judge the thickness 
of the turning, and scribed a line between two of the 
end corners to indicate where he wanted the bottom 
curvature to stop.  As he turned, he created a tenon, 
and adjacent flat area which would both seat the top 
surfaces of the chuck’s jaws for stability, and become 
the final bottom of this art-piece.    

 As Mark approached the final shape of what would be 
the bottom of the form, he took a long aluminum ruler, 
and laying flat side bent against the bottom, judged 
the curvature as well as spotted any bumps or voids 
shown by light between ruler and wood surfaces.  Af-
ter touching up any such imperfections, he took a 
smaller gouge and with skilled randomness simply cut 
in fine decorative grooves that would be empha-
sized and give pattern when the piece was milk 

painted, sanded lightly, and Krylon satin fin-
ished.Mark commented about milk paint at some 
length.  It comes in earth colors, could be further 
tinted, and clings tenaciously to wood.  He mixes it 
with pure water to thick cream consistency, and might 
apply 1 to 6 coats depending on the final effect de-
sired.  It sands well, but “eats up” a lot of sandpaper.  
On mahogany, the lime in the paint turns the wood 
reddish; when sanded you can get a reddish, and 
brown wood color result.  He uses no sealer under the 
milk paint.  One should vacuum the dust made while 
sanding (always, but especially with the milk paint). 

After reserve chucking, Mark proceeded to make pull 
cuts from center outward.  This time the cuts were 
producing an inward, or concave effect, keeping 
this surface parallel to the prior surface opposite.  
Again, when all 4 corners had been initially shaped by 
the gouge, Mark stopped the lathe, and drew a pencil 
line on the end grain edge parallel to the first such 
line, thus defining the final thickness of the end result.  
The flattened long ruler was bent against the surface 
to assure uniform curvature, and calipers employed to 
keep a constant thickness. 
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Our demonstrator on January 15th was Mark Gardner 
from North Carolina.  Mark demonstrated to us his art-
istry and skill in turning and texturing wood.  Thank you 
Mark for sharing your talents with us. 

I am really looking forward to demonstrating for the 
chapter at our February meeting. Since becoming a 
member of CMW in August of 2000, I have seen 43 dif-
ferent demonstrators who have shared hundreds of 
techniques, tools, tricks and secrets of turning wood.  
These turners have had a major influence in creating the 
“ever evolving,” Warren Carpenter, woodturner.  Hope-
fully, you will be able to take home several tips that will 
make you a better or more creative woodturner.  I plan 
to “talk and turn” you through the “entire” bowl turning 
process from green log to dried, finished bowl complete 
with walnut insert.  In addition, we will work with my lami-
nating process and you can expect to see “screwed up 
wood” turned into something, maybe just a pile of chips 
on the floor! 

If you haven’t renewed your membership in Carolina 
Mountain Woodturners, you are about a month away 
from being dropped from our membership rolls and los-
ing out on the privileges of membership, i.e. newsletter 
and library.  If you haven’t renewed, plan to do so as 
soon as possible.  Our membership dues are $25 single 
or $35 per family.  I would ask you to look at the value of 
membership and consider joining as a Supporter ($100), 
Sponsor ($500), or a Patron ($1000).  Your contributions 
will help us bring in the best demonstrators in the world.  
CMW is a 501(c)(3) nonprofit charitable organization. 
I am thrilled to tell you that in the last month we have 
had three members join as “Patrons” ($1000), John Hill, 
Will Durant, and Brad & Debbie Packard in memory of 
John Winslett, one of our founding members who 
passed away in December.  A very special thanks to 
Carlos Kennedy, Pete D’Angona, and David Datwyler 
who joined our group of “Supporters” and brings to 30 
our total of very special people in CMW’s “Above and 
Beyond.” 

 In last month’s newsletter, I highlighted three gentlemen 
who were coming off our Board of Directors.  My brain 
was focused on the board and forgot we had an officer 
stepping down.  Randy Parker, our Secretary, stepped 
down so that he could devote more time to a career 
change.  Randy did a great job with the monumental 

task of keeping our membership records. Thank you 
Randy. 

 The Board of Directors met this week in a meeting 
that lasted over 4 hours.   CMW is fortunate to have an 
extremely dedicated Board.  All agreed that CMW has 
been and continues to be a great success.  Don’t look 
for any major changes, just a few very minor adjust-
ments to enhance your experience.  We continue to 
look to the future with open minds looking for ways to 
promote woodturning.  In an effort to get the youth of 
our communities more involved, we added a Student 
Membership for a registered, full time student.  These 
students can now become a member and enjoy all the 
privileges of membership for $10 per year.  We all need 
to spread the news and get our youth excited about 
woodturning. 

 Our organization is built completely on the strength of 
our volunteers.  I hope that you are as appreciative as I 
am of those efforts.  The actions on “Game Day” are 
absolutely amazing!  At 9:00 a.m. the auditorium is 
empty, one hour later we are set up and running as a 
major production gets underway.  Generally, the dem-
onstration ends at 4:00 p.m. and by 4:30, the audito-
rium is empty and clean.  This act alone takes the work 
of many volunteers, a very special thanks to each of 
them!  I hope you can imagine the amount of work that 
goes on between meetings that includes: scheduling 
demonstrators, article writing, newsletter production, 
website design and maintenance, publicity, member-
ship recording, photo editing and posting, ordering for 
the library, Hands On Class planning, and any special 
projects. As with most organizations, there are a few 
very special people who do most of the work.  Won’t 
you please consider helping us spread out the work-
load?  I feel certain that we can find a little job just for 
you. Contact Joe Ruminski or myself and we will put 
you to work helping to make CMW better.  

 Carlos Kennedy, with the help of others, built new 
cabinets for under our large monitors.  These cabi-
nets are a tremendous addition to the club’s assets and 
with everything prewired, setup will be much easier.  
Carlos, you are a “Super Volunteer,” thank you very 
much. 

 Please mark your calendars for a change from our 
normal third Saturday. Our demonstration and meeting 
is April 9th (2nd Saturday) with Michael Hosaluk 
from Canada.  While you have your calendar and pen 
out, mark March 19th (3rd Saturday) when Michael 
Mode from Vermont will be our demonstrator. 

 I look forward to seeing each of you at our meeting on 
February 19th. 

 

  

 WARREN  
CARPENTER 

 
  PRESIDENT’S  

MESSAGE  
 FEBRUARY, 2005 



Carolina Mountain Woodturners had many Spe-
cial Projects in 2004:   

Grovewood Gallery invited us to demonstrate turn-
ing and allowed our members to sell their work.  Ap-
proximately $3000.00 of wood turnerings were sold, 
eight people participated and two lathes demonstrat-
ing the entire time. 

Hospice fund raiser:  Our members (over 50 of us) 
produced 170 ornaments which were used by Hanya 
Kandlis to decorate a Christmas tree which was pur-
chased by Klingspor; the proceeds of which were 
given to the Asheville Hospice. 

Wood day at the Folk Art Center:  Volunteers dem-
onstrated all day in an event which was well attended 
and greatly appreciated by the Southern Highlands 
Craft Guild. 

Bring your own lathe classes:  We have had two 
sessions with 25 participants.  Each brought in about 
$100.00 in donations to the club.  Two more are 
scheduled in 2005 and are already completely sub-
scribed. 

Freedom Pen Project:  Over 500 pens made by 
over 75 of our members were sent to our troops as a 
token of our appreciation for their sacrifices. 

Tops for Tots:  Christmas presents for kids in the 
area was a great success. 

Projects for 2005 will include the Grovewood Gal-
lery, Wood Day at the Folk Art Center, Hospice 
Christmas Tree, the American Association of Wood-
turners Collaborative Project, Arrowmont Totem Pole 
Section, Mobile lab classes (Bring your own lathe), 
and Tops for Tots. 
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 Be sure to look for the Carolina Mountain Wood-
turners brochure created by Jim McPhail for our 
club which discusses who we are, what our mission 
is, what programs we offer, and our relationship 
with the Southern Highlands Craft Guild. 

The Board of Directors voted to donate $1000.00 to 
the Willard Baxter Fund at the John C. Campbell 
Folk School in Brasstown, NC to upgrade their 
woodturning facility. 

Over 30 of our members have so far donated up-
wards of $6000.00 as Supporters, Sponsors and 
Patrons.  The list of donors will be published in our 
next newsletter and is available on the web site
 www.carolinamountainwoodturners.org. 

 

Members page:  People, places and things…. 

Schedule of Demonstrators  
 

Feb. ‘05       Warren Carpenter (South Carolina) 
March ‘05    Michael Mode (Vermont) 
April ‘05      Michael Hosaluk  (Saskatchewan) 
May ‘05       Merryl Saylan (California) 
June ‘05       David Nittman (Colorado) 
July ‘05        Todd Hoyer and Haley Smith (Arizona) 
Aug. ‘05       Jack Slenz (New Mexico) 
Sept. ‘05       Auction 
Oct.  ‘05       Marilyn Campbell (Ontario) 
Nov. ‘05       Clay Foster (Texas) 
Dec. ‘05       Myron Curtis (Virginia) 

Membership Renewal Form for Carolina Mountain Woodturners, Inc. for the 2005 year 

Last Name”____________________________First Name:______________________________ 

Mailing Address:_______________________________________________________________ 

City:___________________________________State:____________________Zip:__________ 

Phone:_________________________________E-mail:_________________________________ 

Spouse:_______________Date:________________Amount of Dues:______________________ 

Name for name tag:_________________Receive newsletter by e-mail________or Mail________ 

Current or previous careers/skills/education (to be a resource for club volunteer efforts_________ 

______________________________________________________________________________ 



January Instant Gallery 
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CAROLINA MOUNTAIN

Carolina Mountain Woodturners, an AAW Chapter, meets on the third Saturday of each month from 10 
AM to 4 PM at the Folk Art Center on the historic Blue Ridge Parkway just South of mile marker 382.  We 
host a woodturning demonstration (every month except September) in the Center’s auditorium at no 
charge for the day-long demonstration.  Since our inception in December 1999, CMW has proudly hosted 
the following demonstrators from around the world: Rodger Jacobs, Bill Johnston, Brad Packard, Ray 
Key, Rude Osolnik, Michael Hosaluk, Mark St.Leger, John Jordan, Mark Gardner, Nick Cook, Don Olson, 
Betty Scarpino, Alan Hollar, Stoney Lamar, Bonnie Klein, Rex Burningham, Trent Bosch, Jean-Francois 
Escoulen, Soren Berger, Lane Phillips, Charles Farrar, Willard Baxter, Bobby Clemons, Mike Mahoney, Jim 
McPhail, ,  Tom Crabb, Ron Fleming, David Ellsworth, Mick O’Donnell, Larry Hasiak , Alan Lacer, Elvie Jack-
son, Dave Hout, Dennis Liggett,  Binh Pho, Al Stirt, Gary Sanders, Michael Lee, Chris Ramsey, Pat Ma-
tranga, Bruce Hoover, Nelson Cassinger, Mark Sfirri, J. Paul Fennell, Lyle Jamieson, Jacques Vessery, Chris 
Stott, Alain Mailland, Christian Burchard, Michael Mocho, Andre Martel, Andi Wolfe, Nick Cook and Mark 
Gardner. 


