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Overview:  

Andi Wolfe lives in Columbus, Ohio, and is a professor at Ohio State University. (Her formal 

title is Dr. Wolfe.)  She is a botanist by day and a woodturner during much of her spare 

time. Her work is inspired by botanical motifs, which she 

employs extensively. Her botanical training serves her 

well in her woodturning endeavors.  

Experimentation is part of Andi’s design process. 

She views wood as a medium for exploration and not just 

a material that has a pretty grain pattern. She chooses 

to use woods that are fine-grained with subtle figuring so 

that her designs of nature become part of the whole 

vessel. Her designs complement the wood and do not 

distract the eye. Andi’s  goal is to enhance the surface so 

that the vessel becomes a three-dimensional canvas that 

draws the viewer to explore all aspects of the piece. 

 Andi is especially fond of using maple and oak leaf designs for her carved vessels. 

She sometimes enhances a turning by carving a textural motif inspired by the cellular 

structures of plants. Some of these designs are not as obvious as her leaf patterns unless 

the viewer is used to seeing plants at a microscopic level. 

 She uses different rotary carving tools to make 

her designs; such as Foredom SR, Foredom Micromotor, 

and the Powercrafter. The burnt relief technique that 

Andi developed is achieved with pyrography equipment 

such as the Detail Master using various shaped tip pieces. 

Texturing via carving and pyrography are common 

elements of her work as is the use of color. 

 Andi is a member of the American Association of 

Woodturners and has demonstrated for that organization 

and many others. She last visited Carolina Mountain 

Woodturners in 2004. She has taught at John C. 

Campbell Folk School and Arrowmont School of Arts and Crafts. Her works are well known 

and in demand. They are present in many prestigious collections around the world. 

 In addition to being a very talented wood artist Andi is an accomplished hammered 

dulcimer and fiddle player. She is a member of a group called Aisling, which plays traditional 

Irish music in Columbus, Ohio. 

 

Morning Session: 

 Andi’s demonstration began with a power point presentation giving an overview of 

her work, which is inspired by botanical designs. On most of her pieces she tries to leave at 

least a small portion of bare wood so that the wood pattern is visible. On some pieces, 



however, the entire surface is covered with color and carving 

thus the wood is purely a canvas. Some pieces even lose their 

wood quality and become almost metallic or glass-like in 

appearance. Realistic and abstract designs are used but nearly 

all are derived from botanical motifs. Andi showed her leaf 

design pieces that portray the progression of her techniques 

for the realistic formation of leaf details and leaf positions in 

a piece. She uses autumn leaf coloration extensively. She also 

uses pollen grain patterns as well as electron microscopic 

studies. 

 Andi emphasized that inspiration is all around us. We 

only need to open our eyes, listen, observe, absorb, be patient and let our subconscious work 

for us. She uses a digital camera extensively to give herself a 

record of her observations. This aids her in designing her works 

and gives her inspiration for future works. Andi also gets 

inspiration from museum collections and art styles in such media as 

metal, glass, pottery, and various forms of surface design and 

treatment. 

 Next Andi 

designed, on the lathe, a 

canvas form in preparation 

for carving. She used a 

piece of ginkgo wood that 

she turned between 

centers to eventually be a 

deep relief bowl with two 

rims.  She formed a tenon for the chuck. Andi 

turned the outside 

of the bowl portion 

to give it a pleasing 

shape. (If the shape 

is not pleasing shape at this point, carving will not convert it 

to a pleasing shape.)  A square-nosed negative rake scraper 

refined the surface of the bowl. The recess between the 

bowl portion and the rim was deepened with a small round-

nosed scraper with a negative rake grind. The negative rake 

makes the tool much less grabby. The rim was then curved 

with a bowl gouge. A second, smaller rim was shaped that 

would become the top of the piece. The bowl portion 

diameter should be about 

the same as the top rim 

diameter. This facilitates 

future carving. 

 The piece was removed from between centers and 

placed in the jaws of a OneWay Stronghold chuck. The 

bowl portion was then hollowed, first with a bowl gouge, 



then with the Eliminator tool for the final depth. The top rim was refined. The area 

between the top rim and lower rim, on the outside, was 

deepened with a parting tool. 

 

Afternoon Session: 

 Andi gave a power point presentation of her carving 

set-up used for 3D surface 

enhancement. Her shop design and 

arrangement both before AND 

after cleaning was shown. 

 Once the piece is rough 

turned, as was done in the morning 

session, the surface design or layout 

is drawn and then rough shaped. Kutzall and Stump cutters are 

used for the rough shaping. The 

shapes (leaves in this case) are 

roughed in layers. First the upper 

surface is carved and then the 

underside, the last top leaf being the first bottom leaf 

carved. An air 

driven tool is used 

for details such as 

leaf veins. Various burrs are used to eliminate 

wood. The Foredom Micromotor tool is used for 

further refinement. Hand tools are used for final 

detail work. Note:  When laying out details on the 

carving surface, all fine details that will 

eventually be fragile 

areas should be 

placed along the grain and not across it. 

 The layout of a ginkgo piece was shown, as were the 

subsequent steps in the carving process. The leaf sequence is 

numbered so that carving can be done in orderly stages. Other 

hollow forms were shown using different shapes and surface 

treatments. 

 A carving demonstration followed. Andi used a roughed 

out “Hidden World” form she had previously begun. The 

Foredom tool was used to remove wood from the interior of 

the piece. This not only removed wood but also shaped the piece 

and removed the ridges from where the original piece had been 

cut in two. Each half was treated as a separate piece and whether 

they will be two parts of one will be decided later. A second 

Kutzall burr was used to define curved surfaces. As the carving 

progressed Andi changed, revised, or rethought the ultimate plans 

for the piece and what the final form would look like. It was truly 

a “work in progress.”  A triangular rotary chisel was used to cut 



grooves and to enhance details. This further refined the shape. 

Another Kutzall burr was used to widen the details made with the 

rotary chisel. Once the outside details were completed the interior 

was begun. First the preciously formed grooves were pierced from 

the outside inward along the entire length of the groove. The 

micromotor tool was used to begin drilling or piercing holes for the 

cellular details. 

 Andi then turned her attention to using a Paragrave air tool 

on a carved leaf motif bowl. Details and wall thickness were formed. 

Sanding can be done with 3M bristles with a micromotor tool. 

 Pyrography as a texturing technique was shown. A Burnmaster was used with various 

tips. New tips need to be tempered prior to use. Once tempered they need to be sharpened 

on a diamond honing plate. Lines and patterns were 

burned on a project board. When doing pyrography a 

fan should be used to blow the smoke away from one’s 

face. A shading tip (Detail Master 7B) was used to fill 

in areas to give a hammered look. The burned surface 

can be washed with 91% isopropyl alcohol (rubbing 

alcohol) which will not raise the grain of the wood. 

Note:  A good book on pyrography is The Complete 

Pyrography by Stephen Poole. It is in our club library. 

 Next Andi demonstrated her coloring process 

using a board with two pictures on it. She uses Prisma 

Color markers for the transparent coloring and Palmer 

Prisms (Golden is also a good brand) for flat colors, Lumiere brand metallic paints and 

Liquitex brand interference paints. All the paints are acrylic paints.  

Before using these colors over the burned area it is washed with the 91% alcohol. 

Black gesso was applied over the washed, burned area of one 

picture and allowed to dry. On the other picture Andi pre-wet 

the wood with alcohol to permit blending of the transparent 

colors. The Prisma Color pens were used. Yellow was applied 

first. Next a darker color was dabbed onto a white nylon 

bristle brush from the marker, using alcohol as a solvent, and 

then applied from the brush to the wood using progressively 

darker colors. Alcohol was applied periodically to keep the work 

area moist. Colors can be blended using the moist alcohol brush. 

 By this time the previously applied gesso was dry. Andi 

began with a copper metallic base coat applied over the black 

gesso. A small amount of bronze 

metallic paint was used over the 

copper. Then the interference 

colors were applied beginning with 

green, then blue and finally violet. 

Once dry, varnish (Danish 

Watco/mineral spirits 1:1) could 

be applied to preserve and 



protect the colors and the surface. After the varnish has dried Krylon Fixitif spray can be 

used to give the 

finishing touch. 

 This completed 

an excellent and very 

informative 

demonstration. A DVD 

will be available in the 

CMW library in 

December 2007. 

Viewing the DVD will 

enhance much of what 

has been written here. 

       

  Bob Gunther 


