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Overview:   
 Christophe Nancey was born in France in 
1961.  He lives in Chateau du Bois. Christophe’s 
father was a cabinetmaker, so he grew up around 
wood.  He has always been interested in the strange 
or different parts of trees and he has worked depicting them while at the same time 
learning good tool control on more simple woods. 
 Christophe underwent a period of professional teaching by G. Bidou in 1984.  After 

that he was involved in a personal search of creative woodturning dotted and enriched by 
meeting with other artists.  At the end of the 1980’s he began experimenting with inlaying 
metals in wood defects.  This interest evolved by the mid 1990’s into many works created by 
multiple pieces of wood linked by metal rods and the voids filled with pewter.  Christophe’s 
search continued with his experimentation of finishing wood using different ways and 
methods such as burning, texturing, brushing, and impregnation of pigments.  He has mixed 
all these techniques into his works which tell stories about nature. 
 Christophe has taught throughout Europe and the United States and his work is in 

galleries around the world. 
 
Morning Session: 
 Christophe’s program began with a slide show 
that depicted his earlier work and progressed to more 
recent ones.  Some slides showed his creations with 
pewter inlays.  The inlays were especially apparent in 
those works made of multiple wood pieces connected by 

rods and the voids filled with pewter.  Christophe’s work 
has progressed from the earlier pure turning to more and 
more carving and sculpturing.  Some of his pieces have 
not been turned at all – simply carved, textured, inlaid or 
colored. 
  Christophe began his demonstration by turning a 
simple, shallow bowl from a piece of poplar that he 

mounted between centers. The interior of the bowl was shaped first and then the bottom, 
or exterior.  The portion of the piece held by the tailstock was turned down to a small 
nubbin.  The piece was reversed between centers with the nubbin on the headstock.  He 
then carved and textured the bowl using the Arbortech tool. Using white chalk, he drew 
lines on the piece to mark where he would do the carving.  The lines were in various 
directions and lengths.  In some areas he also drew crosshatching lines.  He used the large 
Arbortech to cut into the lines.  (Note:  Christophe always wears a face shield when using 
power-carving tools.)  Wall thickness needs to be kept in mind while carving.  He made swirl 

patterns and plunge cuts – each cut produced a different effect.  Then Christophe removed 
the piece from between centers and clamped it to the lathe bed so that he could texture 
the center areas of the bottom of the bowl. He used the small Arbortech to further alter 



and enhance the texturing on the center of the bowl bottom to cover the tailstock marks.  
He broke off the nubbin left on the inside.  

Next Christophe drew texture lines on the 
inside surface of the piece which was then clamped to 

the lathe bed. He textured the inside of the bowl using 
the small Arbortech tool.  He cut thought the rim of 
the bowl and linked the interior and exterior patterns 
to produce a flowing continuity of the two surfaces. 
 To prepare for burning the piece, Christophe 
cleaned the lathe of all shavings and dust.  Then he 
used a hand-held propane torch.  A small spatula 
shielded the areas of wood away from the torch.  He 

used a smaller torch to burn more detailed areas.  In 

order to clean the burned area, Christophe employed 
an electric drill with a 3-inch diameter wire brush.  
This removed the softer areas that had been burned.  
Some areas were again burned and brushed.  For 

safety reasons it is probably best to do the burning 
outdoors. 
 To further develop and give his design 
crispness, Christophe used the Foredom tool with a 
Roto-Chisel insert.  Then the areas received further 
burning with the small detail torch.  (Harbor Freight 
has a small butane pencil burner for about $5.00.)  
After burning, he used a small wire brush on the 

Foredom tool to clean the burned areas.  Sanding the 
non-textured areas could be done at this stage. 
(Notice the capable assistance given by Bob Heltman’s grandson, Chris.) 

 Next Christophe demonstrated coloring or 
pigment application.  He used powdered pigments; zinc 
oxide or titanium white, the primary colors (blue – red – 
yellow) and various earth tones such as burnt and raw 
sienna.  But he uses zinc oxide or titanium white the most. 

The pigments are mixed in a mixture of one-third boiled 
linseed oil and two-thirds turpentine.  First Christophe 
brushed the work piece with the linseed oil/turpentine 
mixture then applied the white pigment.  He used other 
colors and mixtures of colors used as desired.  (Cheap 
Joe’s Art Supplies in Boone, NC is a good source for the 
powdered pigments.)  As Christophe applied each color, 
the shading changed, as did the overall appearance of the 

piece.  After the pigments dry, they can be wire-brushed 
to their final appearance.  The interior of the piece was 

colored over an oil/turp-primed surface.  With softer wood masking tape can be applied to 
prevent color bleeding.  White pigment wash can be applied over the previously applied dried 



color to change the effects. Christophe applies colors in layers 
over a period of weeks, letting each dry before brushing and 
applying the next layer. This process gives the surface depth and 
a unique appearance. He also showed how a colored area could be 

brushed to alter its appearance and texture.  This concluded the 
morning session. 
 
Afternoon Session: 
 Pewter Inlay:  Christophe began using a pre-turned and 

textured piece that had dried 
and developed cracks.  First he 
sanded the interior to prepare for the inlay.  He cleaned 

the inside of the cracks using a pointed knife blade then 
lightly burned the cracks with a small torch.  He uses a bar 
or rod of tin/lead for the inlay.  (The author of this write-
up checked into the availability of this plumbers’ solder in 
the Asheville area.  Rods do not seem available whereas 
rolls can easily be found at places like Home Depot.)  
Christophe heated the rod to 
the point at which it became 

shiny, not molten, and then 
applied it to the cracks using a 

steel spatula.  The spatula, not the wood, should be heated when 
smoothing out the pewter.  After the pewter hardened, 
Christophe drizzled thin CA glue over the pewter to keep it in 
place.  Spray the application with accelerator. Next he sanded 
the pewter area.  If the pewter comes through to the outer 
surface, he sands it or textures it to make the outside surface. 

He repeated this process on several cracks.  Christophe finishes 
his pieces with boiled linseed oil – several coats and then wax 
which contains beeswax with a small amount of carnauba. 
 For the next part of his demonstration Christophe placed 
a green ash log (10” long x 8” diameter) between centers and 

rough turned it to the desired 
shape. It looked like a football with 

flat ends. He turned a tenon on the headstock end and secured 
the piece in a chuck.  The drawn-up tailstock assured that the 
piece was centered.  It was then removed.  Christophe hollowed 
the top of the piece to a depth of about one inch with a wall 
thickness of about one-half inch.  He rounded off the rim on 
the interior side.  Then he marked the design of the outer 
surface of the “pod” with white chalk.  Once again Christophe 
used the large Arbortech to rough cut the design or petals of 

the pod.  Detailed outline cuts were done with the small 
Arbortech.  Further detailing was done with the Foredom tool 
using a Roto chisel attachment and various burrs.  With green 



wood, the finer burrs quickly clog and wood needs to be cleaned out with brushes and water 
or a torch.  The more aggressive, larger burrs are relatively self-cleaning.  (Sources of 
burrs and other carving tools are Treeline and Woodcarvers Supply.) He refined the bottom 
of the piece off the lathe with a large carbide burr.  This blended the base into the shape 

of the upper portion of the petals and pod. 
 Christophe then burned some of the textured areas 
to remove the fuzz created by the burrs.  Under some 
circumstances he leaves this fuzz on the piece as a surface 
treatment.  This is especially true with long grained woods 
such as poplar.  Once burned, the surface was wire brushed.  
This removed all burned residue and lightened the color.  
Then he applied pigment as he demonstrated during the 

morning session. 
 Christophe then returned to the bowl he turned, 
carved, textured, burned, brushed, and colored during the 
morning session.  He wire brushed it, revealing the blackened 
area through the colors giving it a translucent appearance.  
Once the final coat of oil and pigment is dry the surface 
treatment is complete.  The non-textured areas are waxed 
as previously noted. 

 This completed a very informative and interesting demonstration. 
 

  
 
  


