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PRELIMINARY  PRESIDENTIAL POINTS....

Carolina Mountain Woodturners is a wonderful 
group of people from all ages and stages. Some 
of us are just learning to turn and others are quite 
good. We even have some people who are profes-
sionals. Our instant gallery is a great opportunity 
to show off or get some help. 
The discussions around the 
gallery in the morning and 
at the lunch break provide 
a wealth of information on 
the “how to and what next” 
possibilities. There is no such 
thing as: “I am not good 
enough to have work in the 
gallery!” All work is welcome. 
We will have some special 
awards for the gallery this 
month. (No money sorry.) 

For our April gallery we will 
have the president’s chal-
lenge based on one of the 
projects presented by Bonnie Kline. Be sure to 
come to the meeting and take advantage of the 
opportunity to learn from one of the best. Don’t 
worry that your lathe isn’t big enough. Bonnie will 
be doing all of her projects on the mini lathe. Qual-
ity is the goal, not size. 

Our CMW board of directors has just approved 
$3,000.00 to be spent in the following manner. 
$1,000.00 will go towards purchasing equipment 

for the Turning Learning Center to help keep costs 
down for all members taking classes. There will 
also be up to  $2000.00 given away in scholarship 
to CMW members to take turning classes. Be sure 
to come to the meeting to hear more about these 
opportunities. If you can not make the meetings 
keep checking the Carolina Mountain Woodturn-
ers’ web page for more information. 

If there is enough inter-
est we are going to have 
a covered dish picnic this 
summer. This would be for 
the whole family to come 
and interact with each other 
and have an enjoyable day. 
If you are interested in this 
please let me (Joe)  know so 
plans can be carried out for 
setting this up. Also if you 
would be willing to help set 
this up let me know that 
too. 

A reminder that if your last 
name begins with the letter 

“A” through “J” please bring one paper plate of 
goodies to be put on the snack table for the March 
meeting.  If every one helps a little a lot can be 
done. 

May all of your chips fall in neat piles,   

   JOE

See



 CMW’s Don Rose Demonstrates February 17, 2007
Overview:
 Don, one of our own CMW members, is 
from Simpsonville, SC where he has his home and 
shop.  He has been interested in wood and some 
form of woodworking as long as he can remember.   
Both his father and grandfather were woodwork-
ers.  After college he became a shop teacher and 
later an engineer.  He uses all these skills in his 
woodturning which is multifaceted.  Don tries to 
simplify and improve on objects and procedures 
that he observes.  He loves to teach and is ex-
tremely generous in helping others improve their 
turning skills.  Don teaches woodturning and other 
aspects of woodworking at Woodcraft.

Morning Session:
 Don began his demo with a short descrip-
tion of his shop set-up which is very detailed, well 
planned and organized.  He then showed numer-
ous examples of his works.

Birdhouse Ornament:  Don showed the turning 
of his small birdhouse ornament.  For turning both 
the top and bottom of the birdhouse, Don holds 
the wood on sanding mandrels held in the head-
stock in a Jacobs chuck.  The already drilled piece 
for the top was placed on a one-inch diameter 
mandrel.  The tailstock was brought up for support 
and the mandrel tightened to the point where the 
wood could not be turned by hand.  The piece was 
rounded with a small roughing gouge and then 
shaped with a spindle gouge.  Sanding was briefly 
done and the piece finished with Mylands Friction 
Polish.  Once finished a small screw eye was placed 
in a drilled hole.  [Don glues a little drill bit into a 
small piece of hardwood that he can hold while 
drilling with 
the lathe run-
ning.]
The body of 
the birdhouse 
was then 
turned.  A 
three-quarter 
inch mandrel 
was used to 
hold the pre-
drilled wood 
blank.  Holes 
had also been pre-drilled for the bird entrance and 
the perch.  The tailstock was brought up.  The piece 
was rounded and a one-inch tenon turned to 
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fit into the hole in the birdhouse top.  [Don uses a 

shop made aluminum template to determine the 
tenon size as he is turning it.]  The body was then 
shaped with the spindle gouge.  The tailstock was 
removed and the shape of the bottom of the bird-
house finished.  It would be sanded and finished.  
A small perch was put in the perch hole from a sec-
tion of dowel rod.  The top and bottom were put 
together and the birdhouse completed.

Natural Edge Burl Bowl:  A faceplate with a glue 
block attached was placed on the headstock.  The 
tailstock was brought up to mark the center of 
the glue block.  Using a circular template a piece 
of natural edge burl had been pre-sawn with 
a bandsaw.  A nail was positioned through the 
faceplate center and glue block and the burl blank 
centered.  The glue block and blank were then at-
tached using CA glue.  The burl was not turned but 
Don showed how easy it is to separate a glue block 
from a blank by placing a narrow chisel on the glue 
line and striking it with a mallet.  This produces an 
unmarked flat bottom that could be sanded and 
finished.

Fan Pull:  Don placed a small three-eighths inch 
dowel rod chuck in the headstock.  A small wood 
block had been drilled and a dowel rod glued into 
the hole.  This was placed in the chuck.  The tail-
stock was brought up and the piece was rounded 
and shaped.  Small grooves were cut with a V-tool.  
An odd number was used for a more pleasing ap-
pearance than an even number.  The grooves were 
then burnished using a cheese cutter wire, for how 

long? - until smoke appears!  A length of decora-
tive chain would be glued in place to complete the 
fan pull.  Don makes his pulls in pairs:  one for the 
light cord and the other for the fan cord.  He uses 
two pieces 
of chain 
attached to 
each other 
by a third 
very short 
piece to keep 
the two pulls 
together.

Toy Top:  A 
three-inch 
disc with a 
three-eighths 
inch dowel 
through it 
was placed 
into the 
dowel chuck. 
[Don uses 
yellow glue and not CA glue.]  The tailstock was 
brought up and a special shop made tool rest 
placed on the banjo.  This had a notch cut out for 
the top center piece to fit into which enables Don 
to rapidly and easily turn all the areas of the center 
piece.  For an easily spun top the center of gravity 
needs to be quite low so the stem is shorter below 
the center disc and taller above for easier gripping 

to spin it.  This completed the morning session.

Afternoon Session:
 Don started the afternoon session with a 
discussion of sharpening.  He uses a template 
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made to conform to his favorite grind.  Only two 
dimensions need to be determined:  the angle on 
the Vari-Grind jig and the distance from the jig 
holder to the grinding wheel.  These need to be set 
in order to have consistency each time going to 
the wheel.  Don also showed a jig used for grind-
ing roughing gouges, especially when the tool 

becomes 
short from 
prolonged 
usage.  This 
jig permits 
grinding 
the entire 
cutting 
edge, 
particularly 
the ends or 
sides.

 Tear-
drop 
Orna-
ment:  Don 
showed 
the turn-

ing of a teardrop ornament having gotten the 
idea from having seen similarly shaped ornaments 
made of glass.  He began with a rectangular block 
between centers.  The actual piece used had been 
rounded and a tenon turned on each end.  A line 
was scribed dividing the top and bottom of the 
ornament.  It was partially parted on this line.  Both 
portions were then moderately shaped.  In the 
shaping process it is important to leave a shoulder 
on each end so that they will sit securely when 
placed in the chuck after parting off.  Before part-
ing off, small lines 
were burnished, 
one on each side 
of the parting cut.  
The piece was then 
parted into the top 
and bottom.  [When 
parting do not go 
all the way through 
– leave a small 

center core that can either be broken off or sawed 
through.]
 The Talon chuck was then put on the head-
stock.  The bottom part of the ornament was 
placed in the chuck.  The parted surface was flat-
tened.  A two-inch diameter circle was scribed on 
this flat surface.  A shoulder was formed for the 
expansion jaws after cutting in on the circle line 
about one-quarter inch.  Don then hollowed the 
piece using a round-nosed scraper and a gouge.  
The piece was reversed into the expansion jaws 
and the bottom shaped into its final shape (half a 
globe).  The top of the ornament was then placed 
in the chuck.  The parted off surface was flattened.  
Again, a two-inch diameter circle was scribed, the 
shoulder for expansion chucking was formed, and 
the piece hollowed.  It was reverse chucked, the 
tailstock was brought up, and the shape of the 
top was formed.  The piece would be sanded and 
finished.  A small hole would be drilled into the top 
of the ornament to accept an eyelet.  The piece was 
parted off.  The two parts of the ornament would 
then be glued together with several small drops of 
thick CA glue.  Having lined up the grain patterns 
the ornament parts would be pressed together 

completing the teardrop ornament.
 Globe Ornament with Icicle:  A two-inch 
piece of stock glued to a glue block was used to 
create the globe portion of the ornament.  A tenon 
had been turned on the glue block and this was 
placed in the Talon chuck jaws.  The piece was 
trued up and the face flattened.   A Jacobs chuck 
was placed in the tailstock with a three-quarter 
inch Forstner bit.  A hole was drilled to the proper 
depth.  [The depth was marked on the bit shank 
with masking tape.]  A one-half inch bit was used 
to drill deeper into the glue block.  A one-inch di-
ameter flat area was marked on the tailstock end of 
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a parting tool was used and the piece parted along 
the glue line down to a one-inch diameter.  The 
shape of the globe portion was refined producing 
a donut shape with one-inch flats on both ends.  It 
could then be sanded.  Hollowing was then done.  
Don used a Sorby angled tool for initial hollow-
ing just inside the opening.  He then switched to 
a hollowing tool with an outrigger to keep it from 
rotating.  Don makes his own hollowing tools.  He 
makes the outrigger bar with a flat surface that 
rides on the tool rest.  This helps orientation to the 
tool tip while turning.  The point of the cutter is 
lined up with the shaft of the tool so one knows 
exactly where the tip is directed.  Once hollowed 
the globe would be sanded, finished and parted 

off along the glue line.  The completed globe has 
a one-half inch hole in the top and a three-quarter 
inch hole in the bottom.
 Next the finial or icicle was made.  Don 
used a partially shaped icicle to save time.  He 
had turned a cylinder and then tapered it into an 
elongated cone.  He added details to form three 
teardrop shapes.  Once the distal teardrop was 
formed it would be sanded and finished.  Then 
the middle teardrop was formed.  Do not go back 
to the distal one because the portion between 
the teardrops is fragile.  The middle one would be 
sanded and finished and the same done with the 
proximal teardrop.  Details of the top portion of 
the icicle were formed and the three-quarter inch 
pre-turned tenon was parted through.  This com-
pleted the icicle which was fitted into the bottom 
of the globe.
 Don made the cap of the ornament from 
the remaining wood still in the chuck.  First he 
turned a one-half inch tenon on the tailstock end 
of the piece.  Details of the cap were then turned 

and a small hole was drilled through the piece from 
the tailstock end to the headstock tenon portion.  
It would be sanded, finished, and parted off.  An 
eyelet would be placed into the hole on the top of 
the cap.  Don parted off the cap and fitted it into 
the one-half inch hole on the top of the globe.  This 
completed the ornament.
 During this demonstration Don showed 
many of his ideas on how to perform certain tasks 
more easily and quickly.  I was not always able to 
portray them fully in words.  It would be very help-
ful to combine the reading of this write-up with 
viewing the DVD, which will be available in the 
CMW library in April 2007.  Don encouraged all in 
attendance to make ornaments for the Hospice Tree 
and tops for Tops for Tots, projects in which our club 
participates. - Bob Gunther
          PS:  Call or Email Don for directions to the 
soapstone mine near Pumpkintown, SC.  864-630-
9258 or e-mail donrosewood@charter.net
Don also learned to not use his finger for sanding 

inside objects, thus creating the tool shown above.
Some of Don’s many 
fine turnings, showing a 
great variety of materials 
and approaches.

Don kindly gave out 
depth gauges & other 
door prizes too.
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John C. Campbell Folk School 
“Turn here for creative inspiration”

by Paul Traylor, CMW
A while ago I had the opportunity to attend John 
C. Campbell Folk School (JCC) to study under Al 
Stirt. Located in Brasstown, NC, JCC has been teach-
ing traditional and contemporary folk studies since 
1925. Their hands-on, non-competitive approach 
to learning allows all students to fulfill their own 
unique goals while providing the outlet for creative 
growth. JCC’s Resident Artists handpick the most 
knowledgeable and qualified experts to invite as in-
structors. The result, as I found it, was a collection of 
wonderfully accomplished artists that were eager to 
share all they had learned over a lifetime of creative 
endeavor. 

JCC’s bio that initially introduced me to Al Stirt read 
like this:

“Al Stirt has been a professional woodturner for 
more than 30 years. His work is included in numer-
ous public and private collections, including the 
Smithsonian, the White House, and the American 
Craft Museum. Al has demonstrated and taught 
woodturning and design in England, Ireland, New 
Zealand, and Canada, as well as throughout the U.S. 
For the last 20 years, he has been making ceremo-
nial objects to try to address emotional and spiritual 
needs.”

I knew after a little more reading and a look at his 
woodturning work that I stood to learn a great deal. 
What I had no way of knowing was that he was a 
uniquely humble human being and artist, and an 
unfathomably patient teacher.

When I entered the Woodturning Studio for the first 
time, I found myself surrounded by a varied group 
of accomplished woodturners who had all come 
seeking different things from the class. Al, whose 
earliest accolades in woodturning were the fruit of 
his perfectly balanced classical bowl forms, started 
from the beginning. At the woodpile we reviewed 
his criteria for selecting and preparing blanks that 

would be most likely to yield the balance he de-
sired. Al spent a long time developing techniques 
that allow him a greater degree of foresight and a 
much-improved predictive ability to see his finished 
pieces in a log.

Although much of the “work” of Al’s current pieces 
takes place off the lathe he still places the utmost 
attention to the quality of his turnings before they 
ever leave the lathe. Throughout all of Al’s instruc-
tion, he placed a great emphasis on the importance 
of mastering the basic tool techniques, both for the 
sake of efficiency and to alleviate problems further 
along in the process. Considering that this was an 
advanced class with an expert instructor this proved 
a humbling experience. I think everyone there was 
wholly impressed with the fluidity and grace of his 
rapid turning. 

               Al Stirt demonstrates bowl turning
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Al Stirt demonstrates a reverse relief process using 
a reciprocating carver

As the week progressed we covered many differ-
ent finishing embellishments and techniques for 
producing repeatable results. For example, Al dem-
onstrated a technique for reverse relief carving. 
He turned and finish-sanded a wide rimmed bowl 
and, while still on the lathe, carefully painted only 
its rim using black milk paint to establish a solid 
contrasting base. Before removing it from the lathe 
he gently touched up the edge where the bowl 
met the rim with a detail gouge to define a crisp 
line between the light wood of the bowl and the 
dark, milk-painted rim. Next he created a stencil by 
tracing a geometric pattern onto clear mylar (Mylar 
is used by quilt makers and is readily available at 
most fabric shops). He then filled the rim with vari-
ous iterations of the pattern and used a reciprocat-
ing carver to sparingly remove the milk paint along 
the pattern lines. The finished result was a stunning 
piece with great contrasts in both form and color.

(Lower Left)  Al Stirt embellishes an African Series 
bowl

Al Stirt’s African Series bowls are a study in purpose

Al also demonstrated the process behind his African 
Series. The foundation of the process relies heavily 
on establishing a symmetric, gridded index on the 
surface of the piece. He then repeats various surface 
embellishments within the grid to establish a larger 
pattern. Most of the pieces in this series are con-
trasted by two starkly differing patterns on the out-
side of the bowl and two independent bowl curves 
on the interior. The series creates, for me, an oddly 
moving emotional effect that immediately pulls me 
back to the tie we share with the roots of humanity. 
Al’s work helped me to see beyond the surface of 
the bowl into its soul.
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Akira Blount instructs an advanced Doll Making 
class at JCC (Prior Page, lower right)

The sources of creative inspiration were not limited 
to the woodturning studio. At JCC you are en-
couraged to visit all the studios to see what other 
students are creating. While I was there they had 
many exciting classes including advanced classes 
in Architectural Blacksmithing and Doll Making 
among the many others. Myself and the other 
woodturning students found particular relevance 
and inspiration in the advanced Doll Making class 
taught by Akira Blount. Akira incorporates her 
husband’s turnings into her dolls’ wardrobes as 
skirts. Her surfacing techniques for the turned 
skirts breathe life into them and give her dolls 
unarguable appeal.

I am happy to report that JCC provided me with 
the most enjoyable instruction and substantial 
week of creative growth I have ever experienced. 
I never expected such camaraderie to be shared 
between so many different artists, instructors and 
students. I highly recommend the JCC experience 
to anyone who loves the art of creation.
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Hands-On Class with Don Rose

  On February 16th a lucky group of 10 turners had 
the opportunity to obtain hands-on instruction 
from Don.  The day got off to a late start due to a 
traffic jam on I-26, but with a working lunch and 
Don's high energy we got through all the projects 
as planned.
  We started with a small birdhouse that would 
work as a great Christmas Tree ornament. Don had 
a unique approach to mounting the work on the 
lathe using a drill chuck and rubber drum used for 
holding sanding tubes. We also completed a tear 
drop ornament as well as a traditional ornament 
with an icicle finial.  All the work was made faster 
and more enjoyable by Don's advance prepara-
tion; all the wood was precut and drilled, ready for 
mounting on the lathe.
  This is my third Hands-on class and they have all 
been exercises in good fellowship and woodturn-
ing. The Gunthers work hard to schedule and orga-

nize these classes, and the last two teachers have 
donated their time to the club. We are fortunate to 
have these opportunities and I encourage every-
one to consider taking advantage of the Hands-on 
classes.            - by Robert Jolley

Tool Talk & Such...
John Lamacraft 
brought a tool 
rest he made.  
Note that the 
white top is of 
Delrin® plas-
tic, which is 
smooth gliding 
for the turning  
tool and takes 
up some shock 
& vibration.

CMW’s Jim Mellberg had this helpful display at 
the Tryon Arts & Crafts Center.  If shows steps 
between tree trunk to the natural edge bowl.

Don Rose 
showed 
these 
cardboard 
templates.  
The nail 
pins the 
template 
to the log, 
which is 
then cut 
round by 
band saw.



 

How to Turn Your Crotch
by  “Dusty”  Turner, CMW, AAW

No, I’m not talking about fancy, mincing footwork 
along with some clever hip rotation in a dance rou-
tine....this is a matter of top-notch WOODTURNING!

Turning crotches brings a confused & furrowed 
brow to some new woodturners, so this treatise 
shows how to do it with good results...usually.

First, we need to understand there are suitable and 
unsuitable crotches to put your tool to.  An evenly 
balanced crotch is best, with the two same-sized 
legs branching nicely from the trunk.  Note the fol-
lowing pictures...

A nearly perfect 
crotch, with two legs 
of about the same size 
branching upwards.  
Of course it is up in a 
tree just now, so you 
have to fell the tree, 
wait for a tree service 
to do it, or keep an 
eye on the weather & 
look for a good wind 
storm...a true friend of 
woodturners.

Next shown are some crotches to avoid, unless you 
like unusual challenges, or like to gamble a lot.

    Unbalanced                Rotten                   Awkward
The UNBALANCED crotch will not give you an even 
showing of grain pattern, IF the wood is sound.

The ROTTEN crotch, of oak in this case, will give 
unknown problems.  The outer sapwood is likely to 
be pithy and unstable.

The AWKWARD crotch is uneven in size too.  The 
resulting bowls will look odd, unbalanced.

A LOW DOWN crotch  
can have two prob-
lems: 1 - hard  to saw 
off down near the 
ground, 2 - the wood 
may have dirt & 
stones buried within.

But, it will give larger 
bowls and perhaps 
some interesting 
color patterns due to 
mineralization.

HOW TO CUT AND MARK YOUR CROTCH FOR 
SPLITTING IN TWO.

Let’s start with the fallen crotch, which you’ve had 
your eye on for some time.  Get a sense of where a 
round bowl would fit, looking at the crotch side-
ways,  then cut off the crotch a couple inches be-
low where you think the bowl would be.  That cut 
would be at the right edge of the picture below.  
The two branches could be cut back to within a 
couple inches of the “Y” as well.

At this point you need to coat all three ends of the 
crotch-blank unless you are immediately going to  
go to the next step of splitting the blank in two.  
Failure to do this can result in deep end  grain splits 
& the ruin of your 2  bowl project.
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NEXT, prop your crotch as shown above, on both 
sides, with large chunks of wood, or in a similar 
manner hold this piece in a safe and stable man-
ner for sawing.  Sawing is usually done with a 
chain saw at this point.  Do not try a mighty axe 
swing!  Band sawing is dangerous too, unless you 
have a large band saw and a method for holding 
your crotch in perfect alignment.

Take a flexible straight edge like a plastic or thin 
metal ruler.  Line up the two pith points at the “Y” 
end of the crotch, and connect through them with 
a straight line using a dark felt tip marker as above.

Go to the other end, find the pith point and eye-
ball a straight line up the log to the bark.  It helps 
at this point to next draw a dark line on the bark 
connecting the two ends of the log.  On a large 
log you can use a right angle square, make sure 
the black line on the “Y” end is perfectly vertical, 
and then go to the other end and using the square 
mark that vertical line, finally connecting the two 
top points with a dark line on the bark.  This tech-
nique assumes you have this arrangement on a 
very flat work surface.

The final step is to carefully align your chain saw 
and cut your crotch in half, right down the black 
line.  It is not the end of the world if you wonder 
off line part way through.  Turn the crotch over, 
make sure you have the alignment lines marked, 
& cut in from the opposite side with the two saw 
cuts meeting somewhere near the middle of the 
log.  Paint the 6 log ends with Sealtite®, old paint, 
or seal with plastic wrap & tape to avoid splits.

The above picture shows the two bowl blanks 
as split from the one crotch.  Note that the ends 
are sealed, a rough bowl location is laid out, 
and BOTH halves are marked with the date.  You 
can use some other method for keeping your 
crotch halves together, in case you are making 
a matched set of bowls,.  Forget to do this and if 
you have a number of split crotches lying around 
you can plan on being confused and upset at a 
later date.  Believe me. 

Here is a split crotch 
blank mounted for 
initial turning.  A Steb®  
center is mounted in 
the chuck (a regular 
#2 Morse tapered live 
center could have been 
used instead).  The tail- 
stock is brought up, the 
wood slowly rotated,  & 
the tailstock adjusted 
to make the flat wood 
surface perpendicular 
to the lathe bed.

With the toolrest posi-
tioned, the workpiece 
is slowly rotated by 
hand, and the larg-
est circle possible is 
marked with a heavy 
black felt tip pen.

At this point I normally remove the workpiece, 
take it to the band saw, and cut the blank round.
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The outside 
of  the crotch-
bowl is rough 
turned, and a 
tenon for the 
chuck turned.  
Unless you are 
going to finish 
turn the bowl 
“green” and let 
it take a bent 
natural shape, 
just rough turn 
at this point in 
time.

The bowl is then 
reversed, the 
tenon secured in 
the chuck, and the 
inside hollowed.  
Unless turning 
green, leave wall 
thickness about 
10% of the diame-
ter to allow for out 
of round shrinkage.  
Note crotch grain!

A couple 
months later 
this bowl 
was dry & 
turned to 
final size 
inside, then 
vacuum 
chucked and 
the bottom 
finish turned, 
removing 
the tenon.

If you have no vacuum chuck you can put a pad 
between the inside of the bowl and chuck, bring  
in the tailstock and pin the bowl in place.  Then 
finish turning the bottom and remove the tenon 
down to a  very small diameter.  That “nib” can 
then be knocked off and the area sanded smooth.

Different woodturners have different methods 
of marking the bottoms of their woodturnings.  
Some use pens, some etch with a vibrating stylus, 
others use secret codes, some just their initials, 
and some forget to do anything.  I use a com-
pass to scribe two circles in light pencil inside the 
bottom area upon which the bowl will sit.  Then, 
between those two lines, about 1/4” apart, I pencil 
my name in block letters, the date, and the type 
of wood.  Sometimes I add that the wood is 96 
years old (if it is) , or from some special place of 
historic interest, etc.  Buyers and other folks LIKE 
to have that information.  Then I use a woodburn-
ing tool and trace the pencilled letters, making 
them permanent.  The pencilled and burned areas 
are scrubbed clean with an eraser, and the bot-
tom finished with lacquer or other appropriate 
finish. 

Below is my finished oak bowl and its other half 
of the same crotch, ready to make a matching 
set.                                           
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                                    Items of Interest...

The projector is manufactured by InFocus and is 
model IN34. It cost about $1,066 but had a free 
spare bulb as a promotion. The spare bulb has a 
normal cost of $450. We expect our demonstra-
tors to come with a Power Point presentation. Our 
laptop will use the play only Power Point Viewer 
software which is free. President Joe Ruminski is 
also giving his meeting introductions by way of 
the projector. It is neat since it has an output of 
2,500 lumens and we can project in a room that 
is not completely dark. It also has a remote so the 
demonstrator or president can be walking around 
the room and still advance the slides.
 
The laptop was manufactured by Gateway and is 
model NX570X. It cost $746.17. We actually plan 
to use this at the library and use the older library 
Gateway Laptop with the projector.  Other AAW 
clubs may find this information helpful.

   CMW’s New Projector Setup   Our Own Fred Lindsay INVENTS!

We can be downright proud!  Fred has invented 
an adjustable sphere turning tool.  A complete 
writeup is in the latest edition of Fred Holder’s 
publication, More Woodturning.  Architectural 
turners, as well as those who just like to have 
a lot of round balls, are invited to contact Fred: 
phone 828 696 8390 or email: f.lindsay@mchsi.
com   Way to go FRED!

     New Editor Sought
For two reasons CMW needs to develop a new edi-
tor for our “Mountain Woodturner” newsletter.

1 - It is generally good to periodically rotate job as-
signments and get fresh ideas and insights.

2 - Your current editor has had an energy sapping 
knee operation, with a second one pending.  HELP.

Interested parties please contact Bob Heltman 828 
692 9333 or email bobh@leadingedgepands.com

      TLC, Auction, Sweeping, CleanUp

Our Turning Learning Center (TLC) discovered 
that it had some gouges too large for use on the 
mini-lathes.  John Hill auctioned them to mem-
bers, monies helping the TLC.  John is one of the 
last to help clean up;  YOU can help too, please. Page 12



CMW’s Grants Committee, and President 
Joe Ruminski, met at a respectable coffee 
shop in Tryon, NC to discuss appropriate 
expenditures, as described in Joe’s letter on 
page 1.  Penetrating insights, energetic view-
points, stray thoughts, hopes, visions, worries 
and concerns, etc. all were shared amid good 
fellowship and some root beer.  Chairman 
Tucker Garrison corraled the effort with good 
leadership.   (Left to Right: Ken Dunlap, Bob 
Heltman, Joe Ruminski, Tucker Garrison, Bob 
Gunther.  Melissa Gunther kept watch.)

The Tryon Arts & Crafts Center, newly refur-
bished, was then visited by the Grants com-
mittee.  Leading the team through the well lit 
and attractive center was Helen Gillespie (Left), 
President of the Center.  There is a Gift Shop 
where crafters’ wares are sold, and rooms for 
jewelry making, weaving, basketry, pottery, 
etc., and classes in glass working, chair caning, 
scrollsaw and intarsia, woodcarving, are held.  

OF COURSE there is a new woodturning 
center, with 6 midi-lathes and tools.  CMW’s 
Jim Mellberg is the key woodturning teacher...
and perhaps YOU, especially if you live in the 
greater Tryon area, might teach there too.

Some Instant Gallery Highlights...
To see close-ups of the actual turnings, visit our Instant Gallery on the Web!

Mike George (above) - Ambro-
sia Maple vessel.  Don Rose (up 
center) with maple burl.  Dave 
Sandridge (bottom center) with

oak-pine-maple chair.  Seat not 
lathe turned.  Anthony Napoli 
(above) with tigerwood/palm tray.

Page 13



	

                      WELCOME  to NEW & RENEW MEMBERS:

  Don Ross, Waynesville  
                               Steve McMahan, Waynesville 
                   June R. Boyce, Tryon      

Carolina Mountain Woodturners
P.O. Box 16606
Asheville, NC  28806
    Bob Heltman, Editor - bobh@leadingedgepands.com

www.carolinamountainwoodturners.org

Keep	your	lathe	in	repair
Lubricate,	adjust,	and	polish
Then	when	you	turn
It	your	work	won’t	abolish
	 -	Pithyoakareus

Carolina Mountain Woodturners, a 501(c)3 non-profit educational AAW Chapter, meets on the 3rd Saturday 
of  each month from 10 AM to 4 PM at the Folk Art Center on historic Blue Ridge parkway just South of  
mile marker 382.  We host a woodturning demonstration every month (except September) in the Center’s 
auditorium at no charge, and open to the public.  Since our inception in December 1999, CMW has proudly 
hosted the most renowned woodturner-demonstrators from the USA, England, Ireland, France, New Zea-
land, & Canada.
CMW is the largest woodturning club in America, and aims to be the best in terms of  value, know-how, fine 
Southern Hospitality, friendship, and fun.  We enjoy helping others learn woodturning, especially children.

Come, visit, join.  You are indeed very welcome! 

Come	Casual

VISIT AAW:  www.woodturner.org

Since	our	inception	in	December	1999,	CMW	has	proudly	hosted	the	following	demonstrators	from	around	the	world:	

Rodger	Jacobs,	Bill	Johnston,	Brad	Packard,	Ray		Key,	Rude	Osolnik,	Michael	Hosaluk,	Mark	St.Leger,	John	Jordan,	Mark	Gard-
ner,	Nick	Cook,	Don	Olson,		Betty	Scarpino,	Alan	Hollar,	Stoney	Lamar,	Bonnie	Klein,	Rex	Burningham,	Trent	Bosch,	Jean-Fran-
cois		Escoulen,	Soren	Berger,	Lane	Phillips,	Charles	Farrar,	Willard	Baxter,	Bobby	Clemons,	Mike	Mahoney,	Jim		McPhail,	Ray	
Key,	Tom	Crabb,	Ron	Fleming,	David	Ellsworth,	Jean-Francois		Escoulen,	Mick	O’Donnell,	Larry	Hasiak,	Alan	Lacer,	Elvie	Jack-
son,	Dave	Hout,	Dennis	Liggett,		Binh	Pho,	Al	Stirt,	Gary	Sanders,	Michael	Lee,	Chris	Ramsey,	Pat	Matranga,	Bruce	Hoover,	Mark	
St.Leger, Nelson Cassinger, Mark Sfirri, J. Paul Fennell, Lyle Jamieson, Jacques Vesery, Chris  Stott, Alain Mailland, Christian 
Burchard,	Michael	Mocho,	Andre	Martel,	Andi	Wolfe,	Nick	Cook,	Mark	Gardener,	Warren	Carpenter,	Michael	Mode,	Michael	Ho-
saluk,	Merryll	Saylan,	David	Nittmann,	Todd	Hoyer	&	Hayley	Smith,	Dave	Hout,	Marilyn	Campbell,	Clay	Foster,	Myron	Curtis,	
Talmadge	Murphey,	Frank	Penta,	Cindy	Drozda,	Ray	Key,	John	Mascoll	(and	Avelino	Samuel),	Stuart	Mortimer,	Graeme	Priddle,	
Tom	Fortenbery,	Stuart	Batty,	Don	Derry,	Alan	Leland,	Joe	Ruminski,	Don	Rose...and	a	few	have	been	with	us	more	than	once.	

The	following	demonstrators	are	contracted	for	the	near	future:
Bonnie	Klein,	Jimmy	Clewes,	Rex	Burningham,	Betty	Scarpino,	Christophe	Nancey,	John	Jordan,	Bob	Rosand...&	many	others.

                                                                                   The North Carolina Symposium
The North Carolina Symposium will be October 5th through the 7th this year. It will be an all new and 
much larger Symposium. Previously, it was sponsored by three clubs and held in Statesville, NC. This year 
it is being sponsored by seven North Carolina clubs. It will be in Greensboro, NC at the Greensboro Colli-
seum Complex. It will feature several nationally known demonstrators. There will be seven demonstrations 
going on simultaneously throughout the weekend. A larger instant gallery and vendor area will be in two 
separate rooms. Our Turning Learning Center will be there as well.

Since the Carolina Mountain Woodturners is a sponsor, we will be responsible for one of the demonstra-
tion rooms as well as other tasks. If you would like to volunteer to help please contact Bob Gunther at 828-
252-8892 or Gary Bills at 828-694-1484. We will need help with setup, cleanup, videoing, and the Turning 
Learning Center. The website for the Symposium is: www.northcarolinawoodturning.com 


