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Jacques Vesery is renowned as one of the world's 

best wood artists. His work is in several permanent 

collections around the world and is widely sought 

after by collectors of wood art. Jacques is active in 

the AAW where he serves as Chair of the AAW 

Professional Outreach Program. Jacques' work is 

sold through top galleries such as del Mano Gallery 

in California, Patina Gallery in New Mexico and 

The American Art Company in Washington. Jacques lives in Damariscotta, Maine with 

his wife and two sons.  

Jacques' Art 

Jacques views wood turning as a method to create a "canvas" 

for his work. He describes his art as small pieces that are 

appropriate for the size of the texture being used. His intent is 

to create textures on surfaces that look like the piece grew that 

way. Jacques is well known for his feathers, leaves, and sea 

form textures; but also works with textures that give the 

illusion of stone, metal, and various other materials. On most 

of Jacques’ pieces there is a subtle change in color, tone and 

shading as you move around the piece. He gives careful 

attention to create a good form before carving and painting.  

Jacques showed digital images of some of his representative 

work and his latest work that was on display at SOFA in Chicago last week. Photos of 

Jacques’ work can be seen on his web site: www.jacquesvesery.com  

Turning 

Jacques said that he is different from most wood turners in that he 

keeps no unturned wood at his studio. When he acquires wood for 

turning, almost always cherry, he turns the green wood to the desired 

shape for carving. Rather that trying to get the largest piece out of a 

section of a tree, Jacques selects an area between the pith and the sap 

wood where he can get smaller pieces of choice heartwood. Round 

cylinder blanks are created with a bandsaw.  

A cylinder blank is placed between centers and turned to round with 

a roughing gouge and a tenon is formed. When mounted on a chuck 

a lot of emphasis is placed on reducing the amount of vibration in 

turning by using a wide surface to mount the chuck and using a 



chuck with jaws that have a wide surface that is in contact 

with the wood. For this purpose Jacques likes the 

Axminster chuck.  

Jacques uses a bowl gouge with a long swept back grind for 

both shaping the outside and hollowing the piece. He 

prefers a bowl gouge with a "V" shaped flute to allow the 

side grind to be brought back about 2 inches. For hollowing 

Jacques turns the bowl gouge to approximately 11 o'clock 

so that the cut is a shearing cut rather than a scraping cut. 

His intent is to eliminate or minimize the amount of 

sanding required on the inside of the piece. He uses a 

scraping tool with a sharp point to remove material in 

areas that can not be reached with the gouge. Jacques 

strives to create a smooth surface suitable for carving 

without doing any sanding.  

He usually turns twenty to thirty pieces at time. As the pieces are turned they are dried in 

a microwave. Multiple pieces are put in the 

microwave at one time and dried for thirty seconds 

on each cycle. Each piece goes through 10 cycles; 

they are allowed to cool to room temperature 

between cycles. The high setting is used on the 

microwave, when using microwaves with different 

power ratings the cycle time should be adjusted. 

After using the microwave to remove most of the 

moisture, Jacques sprays the pieces with lemon 

juice concentrate to retard mold growth and bagged for later use.  

Carving  

Jacques uses reciprocating carvers, rotary carvers, and wood 

burners for carving. 

Reciprocating carvers are used for carving shapes like leaves 

that have long sweeping lines and areas where a gouge is 

used to remove material. A reciprocating carver is used not 

because it is more powerful than hand carving, but because it 

provides more control. In Jacques’ opinion most chisels that 

come with the carvers are not suitable for detailed wood 

carving. The chisels from Flex Cut work best for the type of 

carving that Jacques does. The Flex Cut detail set is a good 

place to start. The primary chisels used are those with the 

"V" shape and the "U" shape. The Flex Cut sharpening block with charging compound is 

an effective way to sharpen the gouges. Jacques demonstrated the use of the reciprocating 

carver to carve leaves on both green and dry wood. A smoother, burnished cut is 



achieved on dry wood. The reciprocating carver can be used to 

carve both side grain and end grain. 

Jacques uses Rotary Carvers on dry wood to remove material in an 

area prior to a wood burner being used to create finer detail. The 

rotary carver is used to create the form for Jacques' carved 

feathers. To create the feathers Jacques uses a round stump cutter 

to outline the feather. A small sanding drum is then used to soften 

the edges. A burner is used to outline the sides of the quill then an 

inverted pear shaped stump grinder with the end ground off so the 

end does not cut is used to make the quill stand out from the 

surface. The feather is now ready for detail carving with the 

wood burner. A wood burner is used to undercut around the 

edges of the feather. After the outline of the feather is formed 

the wood burner is used to form the individual barbs on the 

vane of the feather by using a sharpened 11a tip to make 

parallel lines 

Jacques prefers rotary carvers with a foot control that operate 

in the 20,000 RPM range for bulk material removal. He prefers micro-motor carvers that 

operate in the 40,000 to 50,000 rpm range for more precise material removal. The 

primary burrs Jacques uses are stump cutters with barrel, round and pear shapes.  

Jacques likes a woodburner with 130 watts to provide enough 

power for carving. Aluminum solid state vented hand pieces 

like those available from Wood Carvers Supply work best. 

Solid state hand pieces should be used rather than the ones 

with removable tips. The solid state hand pieces are more 

expensive but they can be rebuilt for a reasonable cost when 

the tips are damaged or worn out. He prefers the 11a and 8a. 

The tips can be modified for the intended use by bending or filing. After modifying the 

shape the tip should be annealed by turning the power up until the tip glows bright 

orange.  

Gold Leaf  

Many of Jacques pieces feature an interior surface covered 

with gold leaf. Jacques recommends using real gold leaf in 

multiple layers. It is important that the surface where the gold 

leaf is applied be very smooth. Automotive primer or acrylic 

gesso is used then sanded smooth as a base for the gold. To 

attach the gold leaf to the surface a slow drying sizing is used. 

The drying must occur in a dust free environment since even 

the smallest dust particles will be detectable. The gold leaf is applied before painting to 

avoid small flakes of the leaf getting onto painted surface. Jacques uses Sepp Leaf 

Products as a supplier for the gold leaf and the sizing. 



Coloring 

Jacques’ pieces are painted with flat acrylic paints using 

seven to fifteen color layers to achieve the subtle color 

shading. The darkest colors are applied first then each 

subsequent layer is a lighter shade. Subtle color changes can 

be detected by looking at one end of the piece then the other.  

The first step in the coloring process is to cover the surface to 

be painted with India Ink. This is accomplished by applying 

the India Ink with a stiff brush then using compressed air to 

drive the ink into the wood and promote drying. Careful inspection is required to make 

sure that no small pin points of bare wood remain. 

The first color layer is applied over the India ink using a brush. 

All additional layers are applied by a piece of foam cut from 

the side of a large foam paint brush. This is a technique 

developed by Jacques to achieve the subtle shading from dark 

to light on his pieces. Colors are mixed on a piece of velum by 

dabbing the foam brush in the colors used to create the desired 

color. The foam brush is then dabbed numerous times on the 

velum until only a small amount of color is being transferred. 

Light, quick back and forth strokes are then used to transfer 

color to the piece. Color is transferred very much like a dry brush technique on a three 

dimensional object. This process is repeated for each additional layer until the desired 

dark to light shading is achieved.  

Collaborative Work 

 

Jacques concluded his demo by showing digital images of collaborative work he has done 

with other top wood artists. These images included collaborative work with Bonnie Klein 

that they have done over the past several years and donated to the AAW for the annual 

auction. These pieces usually bring the highest price at the auction.  

 

Conclusion 

 

Jacques managed to squeeze in a significant amount of information on how he turns, 

carves and colors the art he creates.  In addition to the excellent all day presentation on 

Saturday, Jacques gave a 1 day class on carving and painting to 12 enthusiastic members 

of CMW on Sunday. Thanks to Jacques for two terrific days.  

 

  

 


