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Overview: 

 Lane Phillips comes to us from his home state of 
Utah. He demonstrated for CMW in November 2001. He 
graduated from the Brigham Young University with a 
master’s degree. His thesis dealt with wood rotting fungi 
and how wood spalts. Naturally Lane loves spalted wood and 
uses it in many of his turnings. He pioneered the use of 
rings of hardwood to decorate the rims of bowls. But the 
rings mainly strengthen vessels, especially as rims and 
bases. Lane discovered that the best reason to incorporate 
rings into one’s work is to strengthen the rims of vases and 
bowls. Strong rims enable him to turn woods that were too 
soft to turn before. 
 
 

Morning Session: 
 Lane began with a slide presentation of some 
of his work. Some of the points that he touched on 
during the show include the following:   
     He has been working on soaking wood in boiled 
linseed oil which strengthens the wood, darkens the 
color and can give translucency to the wood. These 
effects are especially apparent on soft spalted 
Aspen, but work on any rotten wood.  
     Lane showed a vase embellished with brass in just 
a few select voids, and copper in a few select others. 

Lane’s father (Wm 
Revell Phillips) was 
a mineralogy professor and Lane has a degree in geology, 
so he enjoys using lapis, malachite, turquoise, and red 
coral to embellish his work.  
     Spline or butterfly type patches are placed at 
strategic weak areas of a bowl or vase prior to hollowing. 
     Lane likes a salad bowl to have an artistic look so 
whenever he finds a tree with a relatively flat side, he 

uses that area to make a natural edge bowl with the bark removed and the edges rounded. 
The edge flows gently but doesn’t have the high and low areas of a typical natural edge bowl.  
     He likes to use Boxelder. One reason is that it is relatively white, thus it colors well. 
     Two pieces, both Boxelder, were shown that were burned – one green and the other dry. 
Lane showed the striking difference in appearance between burned, sanded, and dyed 
greenwood and that same treatment done to dry wood. Burning can be used to create 
artistic effects after mistakes have been made (a creative opportunity).  



     Lane showed two different bowls that were decorated by burning leaves on them. This is 
an excellent yet easy way to spice up a bowl with ordinary grain or shape. Lane gave us two 
tips for making this kind of embellishment. 

One: The easiest, quickest, and most 
accurate way to draw leaves on the bowl was to 
press leaves out flat, and then glue them directly 
on the bowl. After tracing them and burning 
desired veins, the bowl can be cleaned off with 
lacquer thinner. 

Two: On a thin bowl the negative space 
between leaves was created by simply turning the 
burning pen on “high”. This was hot enough and 
the bowl was thin enough to burn right through 
the wall. This is easier than cutting or carving 
this area out. 
      Balance and form are the most critical 
aspects to Lane and his work. He studies all visual 
aspects such as growth rings, grain patterns and 
colored (light-dark) areas to achieve a 

harmonious work of art.  
Lane stated he uses really “crap wood” – soft and full of worm holes and defects. 

First he roughs it out then dips it in oil to help 
reduce tear-out when doing subsequent turning. He 
uses a ring on the rim to further stabilize the piece 
and permit it to stay in one piece. Lane glues the 
ring on with waterproof Elmer’s or Titebond glue. 
Two bowls were shown that were soaked and turned 
thin making them quite translucent. Aspen is 
frequently used to achieve this effect. Spalted or 
fungus eaten wood is very amenable to soaking and 
then turning to a thin-walled, translucent looking 
piece. A piece of spalted box elder was shown that 
was a good example of this technique. Soaking is 

done using a mixture of paint thinner and 
boiled linseed oil in a ratio of 1:7 to begin 
with. If the wood is hard or dense, the oil 
will have little or no effect on the wood. 
Obviously, the softer the wood, the more oil 
it will absorb. The thicker the wood, the 
longer the bowl will be soaked. Lane’s work 
is thin (1/8”-1/4”) and completes their 
soaking by 24 hours. Subsequent dips and 
drains are usually needed as the oil in the 
bowl begins to dry out. 
 Lane presented a brief overview of 
fungi. Fungi are divided into three 



categories:  those that produce soft rot such as seen in ambrosia maple and blue stained 
pines, those responsible for brown rot which is seen in 
pines and cedars, and white rot producers that make 
wood more pale. Pioneer fungi are first to enter a log. 
Helping eliminate toxins in the trees so other fungi can 
come in, and create actual spalting which is desirable for 
turning purposes. Eventually, an aggressive “decayer” will 
get in and the wood is destroyed and useless to 
woodturners. The meeting of different fungi creates the 
black zone lines typical of spalted wood. Zone line will 
differ in width and color, depending on the species of fungi involved. 
 Lane then placed a piece of spalted ambrosia maple between centers. Other fungi 

had also entered the piece producing 
significant damage. Most woodturners would 
probably have placed this piece on the 
firewood pile. Lane used a swept back 3/4 
inch bowl gouge to true the piece. The left 
side was ground back about 1½  inches so he 
could quickly remove massive amounts of 
wood. The right side was ground completely 
away so the large chips can exit the wood at 
a gentle angle and then fly out to the right 
rather than straight up and down the wood 
turner’s neck. That much wood coming off 
at once can also clog up in a normal bowl 

gouge’s flute. Lane turned a tenon on the base of the piece and rough shaped the outside of 
the bowl. Lane then talked about different ways to get a clean cut on soft woods. When 
possible, a skew can give one of the cleanest 
cuts. Lane then pulled out a roughing gouge. 
He demonstrated that the gradual arc of the 
roughing gouge cuts almost as smoothly as the 
straight edge of the skew. Lane might then 
dip the piece in the oil soaking solution and 
then do further shear scraping to get a 
better surface. This might have to be done 
multiple times. In the case of the softest 
woods, a bowl can be soaked, left to dry for 
months and then cut and sanded. 
 The tenon was better formed and a 
larger secondary tenon was made so when 
turning the inside, one is less likely to go 
through the bottom. The secondary tenon 
should be as high as the chuck’s tenon or in this case, the tenon that will be glued into a 
waste block. This is especially true when using a chuck in the expansion mode. 
 A wood block that had been placed in the jaws of the chuck was trued up. A recess 
was turned into the block to accept the tenon of the bowl. This should be a relatively snug 



fit. Doing this eliminates gripping the somewhat 
“punky” tenon of the bowl and gives the entire 
gripping procedure sufficient strength. The two 
were then glued together. Thick CA glue was 
applied to the glue block and not the tenon. Some 
accelerator was applied to the tenon prior to gluing. 
Once glued up thin CA glue was applied to the glue 
line and then sprayed with accelerator. 
 Lane then discussed making rings to place 
on the top or rim of the bowl for strength. The 
rings are cut with a slight bevel on the edge. Rings 
should not be turned too thick because the rings 

will inevitably warp and the rings must be pressed flat or stretched back to round. The edge 
of the bowl was turned to create a recess to accept the ring. Once the ring fits snugly into 
the recess the grain of the ring is oriented with that of the bowl, so the appearance is 
pleasing and so that it achieves the strength factor for which it is being used. The ring and 
the bowl are marked and then glued in 
place. Even pressure is applied to the 
ring while gluing with a board placed 
between the ring and the tailstock. Glue 
is applied to the recess and accelerator 
to the ring. Thick CA glue is used. As 
noted above, rings should be made thin 
enough that they are flexible and give 
an even fit when pressed into the 
recess during the gluing process. 
 This ended the morning session. 
 
 
Afternoon Session: 
 Lane continued with the ring edged bowl he began in the morning. The exterior of 
the bowl was further shaped including the ring (rim or edge). Then the inside was hollowed. 

When cutting a curve or arc, two 
factors come into play. The first is the 
speed of the tool  
across the wood (feed rate). The second 
is the rotation of the tool handle (swing 
rate). Lane uses a bowl gouge that has a 
fingernail grind on the left side and a 
blunt grind on the front or right side. 
This enables him to go down the side of 
the bowl (using left side of tool) and  
across the bottom (right side) without 
swinging the tool into the edge of the 
bowl. Once the bowl is rough hollowed 
and most of the weight is gone, the 



RPMs can be increased so a better final cut can 
be made on the outside. When shaping the 
outside, start at the rim and work toward the 
bottom (opposite to what one would usually do). 
Students nearly always produce a more pleasing 
curve on the outside when done in this 
direction. Since form is the most important 
aspect, Lane teaches his students to do it this 
way. A nautilus has the perfect dimensions and 
curve. One should strive for a gradual 
increasing or decreasing curve. One should also 
try to do the cut in one move, not in steps. At 
this point one could dip the piece in oil and then 
shear scrape if there is significant tearing. For 
demo purposes Lane simply shear scraped from 
the base toward the rim using a planer blade. 
He could also have used a swept back bowl 
gouge in a shear scrape mode but that method is more aggressive than using the burr of a 

planer blade and may distort the nice 
curve you just made. If oil is applied to 
the soft, torn wood, a cleaner shear 
scraping can be made. Once the shear 
scraping is completed the piece is 
sanded and then submerged in boiled 
linseed oil for several days. It is then 
allowed to dry which may take months. 
The drying process is not perfected. 
The softer the wood is the more oil will 
be absorbed, thus the harder regions 
won’t soak up much oil. After the bowl 

has dried the former soft and hard areas are now about the same density and make for a 
good sanding. 
 Next Lane completed the rim 
before he turned the inside. Lane uses a 
spindle gouge for the beginning or start 
of the inside cut because it has a sharper 
point and can initiate the cut better than 
a bowl gouge. Once the cut is begun, he 
switches to a bowl gouge. When doing the 
inside, it is important to have a constant 
swing to the tool handle to create a 
continuous curve. The tool should be as 
sharp as possible prior to the last 
finishing cut. If necessary, a dome 
scraper can be used to finish the center 
area of the bottom. 



 The bowl would now be dipped in oil, dried and sanded. When sanding after dipping, 
the wood comes off like putty instead of 
dust. 
 As a completion to his demo Lane 
discussed several aspects of wood 
procurement. The crotch and trunk are 
really the only parts of the tree that 
woodturners should be interested in. In 
crotch pieces one must be aware of bark 
inclusions. They may be obvious on the 
surface or completely hidden in the 
crotch. When cutting a tree one should 
not cut in the middle or widest part of 
the trunk. Cut at shoulder height thus 
preserving the lower, larger diameter 
portion. After the tree is on the ground, 
cut down vertically left and right of any 
pith cracks. This will give two, relatively thin quarter sawn blanks and it will eliminate the 
small checks or cracks that are nearly always radiating from the pith after cutting the tree. 
The two pieces left in the center above and below the pith are quarter sawn (little to no 
warping) pieces and will show the wood’s figure best. If no radiating cracks are evident, 
make just one cut through the pith. When cutting a big log in half, do not cut all the way 
through and hit the ground until all other possible cutting has been completed. Place the 
entire section in a bag in a 55-gallon drum. Add a small amount of water and put the lid on. 
The wood will keep a long time and be ready when needed. If one finds a burl it should be 
cut out of the tree in a snow cone shape – dome on top and narrow portion on the bottom 
where the chuck will be. This will maximize the figure in the wood when turned. 
 This completed a very interesting and informative demonstration. A DVD will be 
available in the club library in December 2009. 


