
ARTH 335: THE ARTS OF MEDIEVAL ENGLAND 

 

PROF. LAWRENCE BUTLER,  SPRING 2013 

 

This course will focus on the arts and archeology of medieval England, from Anglo-Saxon times 

through the Gothic era, including the visual arts, architecture, literature and theatre.  We will use 
historical primary sources, secondary sources, films, illustrated lectures, and local museum 

collections to help us understand this rich and wonderful material. There is no prerequisite 

beyond sophomore standing. This course is approved to fulfill the 3-hour University General 
Education requirement in the Arts. 

 

COURSE REQUIREMENTS: 

 Class attendance and participation in class discussions. 

 Assigned readings, including websites and documents on the Internet. 

 Required map exercise. 

 Two self-guided visits to D.C. museums and monuments 

 Two short papers based on museum visits and class readings 

 Two tests and a final exam. 

 

TECHNOLOGY REQUIREMENTS: 

 GMU email accounts, Internet browsing, access to Blackboard. 

 Word-processing using spell-checkers and decent printers for all written work. 

 

TEXTBOOKS: 

 Leslie Webster,  Anglo-Saxon Art.  Cornell, 2012.  ISBN 978-0-8014-7766-9.  Paperback. 

 Beowulf: A Verse Translation, translated by Seamus Heaney, ed. by Daniel Donoghue.  

Norton Critical Edition, 2002.  ISBN 0-393-97580-0. 

 Alec Clifton-Taylor,  The Cathedrals of England.  Thames & Hudson, revised edition, 1989.  

ISBN 978-0500-20062-9.  Paperback.  Not at the Bookstore—find your own copy, or use the 

copy on library reserve in the Johnson Center Media Library. 
 

Recommended for those new to medieval art: a major survey textbook such as Stokstad & 

Cothren, Art History, or Gardner’s Art Through the Ages.  Use medieval chapters for background. 

 

HOW TO REACH ME:   

 Email: lbutler@gmu.edu.  Absolutely the best way to reach me. 

 Office: Robinson B340, deep in the History and Art History Department maze. 

 Office hours: Monday and Wednesday, 1:30 to 3:00; or other times by appointment. 

 Telephone: try leaving a message with the HIST/ARTH Dept. at (703) 993-1250. 

 

SUMMARY OF IMPORTANT DATES 
Last day to add classes: Tuesday, January 29. Also last date to drop without tuition. 

No class on Wednesday, Feb. 13.  Cancelled for professional obligation. 

First test: Wednesday, February 20 
Last day to drop classes: Friday, February 22. 

Spring Break, March 10-17: No classes March 11 or 13. 

Second test: Wednesday, April 3. 
FINAL EXAM: Thursday, May 9, 1:30 to 4:15 

 

mailto:lbutler@gmu.edu


TENTATIVE LECTURE and READING SCHEDULE 

 
All classes will be held in the Arts Building, Room 2026, Mondays and Wednesdays from 3:00 to 

4:30.  Assigned readings for each week should be done before the lecture to allow for class 

discussion.  Readings TBA (“to be announced) with be announced later in the semester. 

 

 

PART 1: EARLY MEDIEVAL ART IN ANGLO-SAXON ENGLAND 
 

Week 1, Wednesday January 23: The Roman Legacy in Britain 
Reading:  

 Leslie Webster, Anglo-Saxon Art, 2: “Rome Reinvented: The Early Inheritance” 

 James Campbell, “The End of Roman Britain,” from The Anglo-Saxons, ed. James 

Campbell (London: Penguin, 1991).  On Blackboard. 

 Michael Wood, “King Arthur,” from In Search of the Dark Ages (NY: Facts On File, 

1987), 37-60.  On Blackboard.  

 Begin reading Seamus Heaney’s translation of Beowulf: the translator’s introduction, and 

the text of the poem, pp. 1-78. 
 

Week 2: Anglo-Saxon England 

Featured works: Beowulf, West Stow Village 
Readings:  

 Beowulf: A Verse Translation: 

 Finish reading the text of the poem 

 JRR Tolkien, “Beowulf: The Monsters and the Critics” 

 Leslie Weber, “Archaeology and Beowulf” 

 Leslie Webster, Anglo-Saxon Art, 1: “Reading the Image, Seeing the Text” 

Look at:  

 West Stow Anglo-Saxon Village, and West Stow Revisited, on reserve at the JC. 

 http://www.stedmundsbury.gov.uk/sebc/play/weststow-asv.cfm 

 

Week 3: Archaeology of kingship 

 Topics: Sutton Hoo ship burial, Staffordshire hoard 

 Reading: 

 Leslie Webster, Anglo-Saxon Art, 5: “Art and Power from Sutton Hoo to Alfred” 

 Martin Carver, “Message of the Mounds,” from Sutton Hoo: Burial Ground of 

Kings? (Philadelphia: Penn, 1998), pp. 52-92. On Blackboard. 

 John Niles, “Beowulf’s Great Hall,” History Today (October 2006), 40-44. On 

Blackboard. 

 http://www.suttonhoo.org/ 

Films on the Sutton Hoo archeology 

 

Week 4:  Hiberno-Saxon manuscripts 

Featured monument: Lindisfarne Gospels 

Reading:  

 Leslie Webster, Anglo-Saxon Art, 3: “Rome Reinvented: The Impact of Christianity” and 

4: “Celtic Connections, Eastern Influences, sixth to ninth centuries” 

 John Leyerle, “The Interlace Structure of Beowulf,” in Beowulf, A Verse Translation. 

 Look through http://www.bl.uk/onlinegallery/highlights/tour/lindisfarne.html 

http://www.stedmundsbury.gov.uk/sebc/play/weststow-asv.cfm
http://www.suttonhoo.org/
http://www.bl.uk/onlinegallery/highlights/tour/lindisfarne.html


 On St. Cuthbert of Lindisfarne, see Bede, History of the English Church and People, 

Book IV, chapters XXVII to XXXII: 

http://www.fordham.edu/halsall/basis/bede-book4.html 
Film: “The World of the Lindisfarne Gospels” 

 

Week 5: Review and TEST on Anglo-Saxon England, Wednesday, February 20 

 

 

PART 2: NORMAN ENGLAND: THE ROMANESQUE STYLE 

 

Week 6: Later Anglo-Saxon Arts 

Featured monuments: Anglo-Saxon sculpture, later manuscripts, and Jorvik excavation. 

Reading:  

 Leslie Webster, Anglo-Saxon Art, 6: “Mission and Reform, 8
th
-11

th
 centuries,” and 7: 

“The North Ascendant: The Viking Impact” 

 Colleen Batey & John Sheehan, “Viking Expansion & Cultural Blending in Britain & 

Ireland,” from Vikings: The North Atlantic Saga (Smithsonian, 2000), on Blackboard. 

 C. R. Dodwell, Anglo-Saxon Art, 8: “Anglo-Saxon Art and the Norman Conquest” 

 

Week 7: The Normans 
Featured monument: The Bayeux Tapestry, Tower of London, castles 

Reading:  

 “King Harald’s Saga,” from the Heimskringla of Snorri Sturlusson, transl. M. Magnusson 

& H. Palsson (Penguin Classics, 1966), excerpt on England.  On Blackboard. 

 David Bernstein, Mystery of the Bayeux Tapestry (Univ. of Chicago, 1986), 1: 

“Introduction,” pp. 14-26, and conclusion, on Blackboard. 

 Henry Adams, Mont Saint Michel and Chartres (1904; Penguin Classics, 1986) 2: “La 

Chanson de Roland,” on Blackboard. 

Film: David Macaulay’s “Castle” 
 

(March 10-17: No class; Spring Break!) 

 

Week 8: The “Norman Style”: Romanesque churches in England 
Featured monuments: Durham Cathedral, Winchester Cathedral 

Reading: For pictures, look at:  

 A. Clifton-Taylor, The Cathedrals of England, chapters 1-3 (Intro through Romanesque). 

 Stanford Lehmberg, English Cathedrals, 8: “Life in a Medieval  Cathedral” on 

Blackboard. 

 http://www.durhamcathedral.co.uk/ on Durham Cathedral and its treasures. 

 

Week 9: Twelfth-century sculpture and manuscripts 

Featured monuments: Winchester Bible, the “1200 Style” in painting & sculpture. 
Reading:  

 Gardner, Handbook of Medieval English Sculpture, 3: “The Norman Period” Blackboard. 

 Adam S. Cohen, “The Historiography of Romanesque Manuscript Illumination,” in A 

Companion to Medieval Art, ed. Conrad Rudolph (Wiley-Blackwell, 2010). Blackboard. 

 On English Romanesque manuscripts, to be announced. 

 

Week 10: Catch-up, review and test on Wednesday, April 3 

http://www.fordham.edu/halsall/basis/bede-book4.html
http://www.durhamcathedral.co.uk/


PART 3: GOTHIC ART, THE ROYAL STYLE 

 

Week 11: Gothic arts: the royal style of Europe 

Featured monument: The Cloisters Cross, The Wilton Diptych, Canterbury Cathedral 

Reading: 

 John Steane, Archaeology of the English Monarchy (London: Routledge, 1999), 1: 

“Symbols of Power;” on Blackboard. 

 A. Clifton-Taylor, Cathedrals of England, chapters 4 & 5, on Early English Gothic. 

 “Rebuilding Canterbury Cathedral,” from A. Erland-Brandenburg, Castles and 

Cathedrals: Building in the Middle Ages (Abrams, 1995) on Blackboard. 

 J. Keats & A. Hornak, Canterbury Cathedral (Scala, 2005), 3: “St. Thomas Becket.” 

 

Week 12: Later Gothic architecture in England 
Featured monuments: Lincoln, York and Ely Cathedrals; Westminster Abbey 

Reading:  

 A. Clifton-Taylor, Cathedrals of England, chapters 6-7, on Decorated Gothic 

 John Maddison, Ely Cathedral: Design and Meaning (Ely, 2000), 5: “Triumph in 

Adversity: The Fourteenth Century,” on Blackboard. 

 Robert Scott, The Gothic Enterprise (California, 2003), V: “The Gothic Community” 

 

Week 13: English medieval theater and its urban setting 

Featured works: City of York mystery plays, Second Shepherd’s Play, Luttrell Psalter 

Reading:  

 Cambridge Companion to Medieval English Theatre, excerpt on Blackboard. 

 Reading on English medieval towns, TBA, on Blackboard. 

 The Second Shepherd’s Play, on-line in both Middle and Modern English: 

http://www.drama21c.net/text/2ndshepard.htm 

 Look through the Luttrell Psalter on-line:  

http://www.bl.uk/collections/treasures/luttrell/luttrell_broadband.htm 

 Browse the Prologue and what-have-you to Chaucer’s Canterbury Tales: 

http://www.fordham.edu/halsall/source/CT-prolog-para.html 
Film:     “Medieval Drama, from Sanctuary to Stage” 

 

Week 14: Later Gothic and Gothic revival 
Featured monuments: King’s College Chapel, Houses of Parliament 

Readings: 

 A. Clifton-Taylor, Cathedrals of England, chapters 8 and 10, on Perpendicular Gothic 

and Gothic revival styles 

 A. Buchanan, “Perceptions of British Medieval Art,” in The History of British Art 600-

1600, ed. Tim Ayers (Yale/Tate, 2008). On Blackboard. 
 

Week 15: Monday, May 6: catch-up and review 

 

_____________________________________________________________ 

 

FINAL EXAM: Thursday, May 9, 1:30 to 4:15. 

 

 

 

 

http://www.drama21c.net/text/2ndshepard.htm
http://www.bl.uk/collections/treasures/luttrell/luttrell_narrowband.htm
http://www.fordham.edu/halsall/source/CT-prolog-para.html


CLASS POLICIES 
 

Attendance is necessary; much of the material will only be covered in our slide lectures.  You are 

responsible for getting notes, and for all consequences of missed classes.  Class participation will affect 

your grade, if it is conspicuously good, conspicuously lacking, or continually disruptive.  I will be 

making spot checks of attendance—they’re not perfect, but they help us both recognize a pattern. 
 

Classroom atmosphere.  Courtesy and common sense, please.  We’re all adults; sometimes emergencies 

come up.  However, talking to friends during lectures, wandering in and out, cell phones, and eating food 

are all badly distracting to everyone else.  Chronic chatterers and latecomers are disruptive, and will be 

asked to leave the classroom (Oh yes I can do that—University policy.). 

 

Written work is a major part of the course, and will count heavily towards your final grade.  Please study 

the explanation of my writing standards, attached to this syllabus. In short: Papers must be written in 

good formal English, with full documentation in a standard format such as MLA or Chicago.  All 

students are expected to use word-processors with spell-checkers.  Spelling and grammar count. 
Please submit papers typed, double-spaced, and PROOFREAD. Badly written work will be downgraded, 

returned for a rewrite, or flunked, as I see most appropriate.  

 

No email submissions of papers, except in special cases with my prior permission.  Sorry—I’ve tried—it 

causes too many problems.  Written work is due in hard copy in class on the due date. Papers will not 

be considered “on time” unless and until I receive them I hard copy. Unauthorized email submissions will 

earn a ten-point penalty. 

 

Laptop computers are fine for taking notes in class.  No Facebook, Solitaire, etc. No computers or 

telephones may be used during tests.  Phones will be turned off at all times, of course, as a courtesy to all. 

 

Late work will be graded down five points per day and ten points over a weekend.  Plan ahead--last-

minute hard-disk and printer failures are your problem, and do not constitute legitimate excuses.  By the 

final exam, all missing work becomes F work.  Make-up tests and elaborate medical excuses will require 

verification with a physician's or associate dean's excuse. There will be no make-up final exams. 

 

English as a Second Language:  If English is not your first language, I will be happy to help you do your 

best in the writing assignments--by previewing papers, offering extra help, that sort of thing.  But the final 

result must be written in good standard English. Please  work with The Writing Center in Robinson I, 

Room A116. Call them at (703) 993-1200, or see their web page for English language help, at: 

http://writingcenter.gmu.edu/.    Look for the ESL (English as Second Language) tab. 

 

Learning disabilities.  If you are a student with disabilities, and you need academic accommodations, 

please see me and contact the Office of Disabilities Services (ODS) or 703-993-2474.  All academic 

accommodations must be arranged through that office. Visit their website: http://ods.gmu.edu. 

 

Religious holidays.  I have planned this course according to the George Mason University calendar.  If you 

observe a religious holiday that the University does not, please let me know and I will make necessary 

accommodations for you (but not for the whole class). 

 

Auditors are welcome to sit and listen, if there is room.  If you would like to participate more actively, 

that’s fine with me if (!!)  you are keeping up with the assigned class reading.  Otherwise, please be quiet. 

 

Academic honesty is expected in all tests and writing, according the GMU Honor Code.  “Student 

members of the George Mason University community pledge not to cheat, plagiarize, steal, or lie in matters 

related to academic work,” according to the official website, http://academicintegrity.gmu.edu/honorcode/ 
Please respect the Honor Code, our classroom standards, your fellow students, and yourself.  Please report 

violations to the Honor Committee, using the procedures explained in the website.   See the explanation of 

plagiarism, and how to avoid it, in the guidelines for writing. 

 

http://writingcenter.gmu.edu/
http://ods.gmu.edu/
http://academicintegrity.gmu.edu/honorcode/


GRADING POLICIES 

 

TESTS must be taken on the scheduled date. If there has been an emergency, it must be documented by a 

note from the dean’s office or your doctor. In those cases, there will be one make-up test given, probably 

during the subsequent class.  Tests will be graded by percentage.  Grades will be calculated as follows: 

  
  A = 100% to 93%, or 4.00  B- = 82% to 80 %, or 2.67           D = 60% to 66%, or 

  A- =  92% to 90%,   or  3.67  C+ = 79% to  77 %, or 2.33       1.0 

  B+ = 89% to 87%,  or  3.33  C = 76% to 73 %, or 2.00          F = below 60% and 

  B = 86% to 83 %, or  3.00      C- = 72% to 70 %, or 1.67               receives no credit 

 

I may award a final A+ in rare instances: 4.0 average plus unusually good writing and class participation. 

 

WRITTEN WORK will be graded according to the following criteria: 

A = Startlingly good, exceeding expectations, and well-written.  Must be imaginative; NOT given for 

simply following directions. 

B = Good effort with a good result. 

C = Perfunctory; or, tried but missed the point; or, did something well but it wasn't the    assignment;  or, 
good idea but careless or sloppy. 

D = Warning: accepted under protest. 

F = Unacceptable as college-level work.   

 

Paper grades will be lowered for lateness, sloppiness, lack of proofreading, bad English, lack of necessary 

documentation, faulty logic, or failure to follow directions for the assignment.  Please study the directions 

for writing assignments, elsewhere in this syllabus. 

 

Late written work: Papers are due in class, in hard copy, on the day specified. After that, late papers will 

be lowered five points a day, half a grade.  This makes even the best work “F” work after about ten days.  

If you need an extension, you must ask for it before the due date, not on or after, if you want to avoid 
a penalty.  Email submissions are not normally accepted. If I do, it will be with a ten-point penalty. 

 

Ungraded assigned work is important, and will figure into the “class participation” grade.  Any missing 

ungraded work will result in the lowering of your final course grade by 5 points! 

 

FINAL GRADES will be based on the average of your class, writing and test grades, as follows: 

Test 1:   10 %   Paper 1   20% 

Test 2:   20%   Paper 2:   20% 

Final exam:  20%   Class participation 10% 

 

Class participation grade: Normal class participation—showing up on time, keeping up with classwork, 

participating in group activities, not causing problems--will be figured as “B” level.   Great class 
participation will be graded “A”.  Problematic behavior will be graded “C” or lower. 

 

Final grades may be raised or lowered from strict average in the following  circumstances: 

 A pattern of pluses or minuses on the ungraded assignments; or missing ungraded work.  I will lower 

your final grade 5 points for each piece of missing ungraded work. 

 I may raise or lower your grade in recognition of significant change over the course of the semester. 

 TWO PIECES OF GRADED WORK MISSING AT THE END OF THE COURSE WILL BE 

GROUNDS FOR FAILING THE COURSE REGARDLESS OF YOUR PRECISE AVERAGE.  

 IF YOU FLUNK THE FINAL EXAM, WITH AN F ON ANOTHER MAJOR (20%) PIECE OF 

WORK, YOU ARE LIKELY TO RECEIVE A FAILING GRADE FOR THE WHOLE COURSE.  

You must demonstrate some mastery of the course material to pass the course. 

 You will not pass the course if you hand in no assigned written work.  You must do the written work, 

and not just pass tests. 

 



DIRECTIONS AND GUIDELINES FOR ALL WRITING ASSIGNMENTS 
 

There will be one short paper required for this class, with a rewrite possible.  Specific directions will be 

handed out when the papers are assigned.  In general, all written work for me, or for Art History in general, 

should be finished, professional-looking, and must observe the following rules: 

 
Organization: College-level essays are to be carefully constructed and presented as finished products.  

They are not just journal entries or stream-of-consciousness.  This means they must have a thesis of some 

sort, and present reasoned arguments through the examination of evidence.  There should be an 

introductory thesis statement and a conclusion.  Paragraphs should be used as a way to structure the 

argument so a reader can follow your thinking.  An interesting or informative title is expected.   

 

Mechanics:  All papers must be typed and double-spaced, using a standard font in 10 or 11-point size.  

Please stick to plain old white paper and standard fonts.  Handwriting is not OK.  Single-spacing is not OK. 

Triple-spacing is not OK.  Writing the whole darned thing in italics or some cute font you like is not OK.  

Pictures are nice, but strictly optional.  Pictures cannot be a substitute for writing.  Nice presentation is 

always welcome, but please be clear that adding pictures will not affect your grade unless they are 

explicitly part of the assignment. 
 

Spelling and grammar are expected to be excruciatingly correct.  Use the spell-checker.  I will mark down 

work for sloppy spelling and grammar.  If the writing is really awful—ungrammatical, no evidence of 

proofreading, horrible spelling, or laughably short—I will not read it.  I’ll return it as unacceptable, with an 

F.  I may allow rewrites, depending on the class, but the highest grade for a rewritten F paper is C.   

 

 Page limits should be observed, and should be your guide to the depth of writing: a one-to-two page paper 

is pretty much a quick observation, with thesis and conclusion.  Three-to-five pages means there is time to 

develop a thesis and argue it through several paragraphs, considering several different questions, angles or 

pieces of evidence.  An eight-to-ten page paper usually includes research, as will be made clear. 

 
Citations.  All papers, whatever length, must include the complete and correct citation of any sources of 

information to avoid the appearance of plagiarism.  Generally-known facts are not normally cited.  

Anything else is, including a long summary of facts from one source, a single opinion stated by another 

author, and any direct quote.  If you are using information from museum labels or pamphlets, cite that too. 

 

When you do citations, please one of these two standard forms, as you have learned here in college:  

 MLA style, using parenthetical page references and list of works cited at the end of the paper. 

 Chicago style, using correctly-done footnotes and a bibliography. 

Both of these are explained in detail in the Infoguides available on the University Libraries website: 

 http://infoguides.gmu.edu/humcites 

 
Do citations carefully and correctly!  Points will be deducted for missing citations of information, missing 

page numbers, missing list of “works cited” at the end, or just messed up mechanics. 

 

Plagiarism is a serious academic offense. Here is how the GMU Honor Code defines it, as quoted from 

the University Catalog, http://www.gmu.edu/academics/catalog/0203/apolicies/honor.html:  

 

B. Plagiarism encompasses the following: 

        1.Presenting as one's own the works, the work, or the opinions of someone else without 

proper acknowledgement.  

        2.Borrowing the sequence of ideas, the arrangement of material, or the pattern of thought of 

someone   else without proper acknowledgement. 

 
That means you must acknowledge your source of information.  Museum labels, anonymous pamphlets, 

and websites all count as sources, and must be acknowledged—even if you are summarizing them with 

word changes.  Plagiarism is cheating, and will be reported to the Honor Committee for action.  For 

more on the procedures, see http://academicintegrity.gmu.edu/honorcode/. 

http://infoguides.gmu.edu/humcites
http://www.gmu.edu/academics/catalog/0203/apolicies/honor.html
http://academicintegrity.gmu.edu/honorcode/


 

 

 

 
 
From Michelle Brown, Painted Labyrinth: World of the Lindisfarne Gospels (London: British Library, 

2004). 


