Jennifer Atkinson                                                                                      Office: RobA 431 
ENGL 494  Fall 2012                                                                               Hours:  Th 1-3 
e-mail: jatkins2@gmu.edu                                                                                  & by appt       
Rob B 122 :: T/Th 3-4:15

ADVANCED   
POETRY WRITING WORKSHOP


COURSE  REQUIREMENTS

· Compose and keep drafts of at least one poem per week
· Submit 1 poem every other week for workshop.  
· Participate in the weekly readaround
· Read several individual books of poems — a minimum of one collection every other week
· Write several brief essays in response to your reading 
· Actively participate in class discussions and workshops and in-class activities
· Offer responsible critical attention to other poets’ work — written and oral
· Complete a final portfolio that will include revised work and commentary
· Attend at least 2 poetry readings. Written response in your journal. For those whose schedules do not permit attendance, an alternate, more bookish assignment will be offered. See me immediately!
· Submit a manuscript to a literary magazine
 
GRADE = Final Portfolio (50%) + Participation & Written Critiques (30%) + 
                Reading Responses (20%) 

TAKE  NOTE:

· Conferences are not required but are highly encouraged.
· If an unexcused absence or tardiness results in your missing an in-class activity or 
workshop time, sorry, that work cannot be made up.  More than 2 unexcused absences will probably result in a grade drop, since participation in workshop and other classroom discussion is critical to your success in this course. Please let me know right away if you anticipate any problems with your attendance.  Some absences are legitimate, necessary, and excusable.
· If you are a student with a disability and you need academic accommodations, please see me and contact the Office of Disability Resources at 703.993.2474. 
All academic accommodations must be arranged through that office. 
· Late work will be graded down — if it is accepted at all. 
· Plagiarism is a serious violation of the GMU Honor Code and will result in serious consequences and penalties. Please ask me if you are uncertain about whether or how to credit your sources.  The English Department Composition Handbook defines plagiarism like this: “Plagiarism means using words, opinions, or factual information from another person without giving that person credit.  Writers give credit through accepted documentation styles, such as parenthetical citation, footnotes, or end quotes; a simple listing of books and articles consulted is not sufficient.  Plagiarism is the equivalent of intellectual robbery and cannot be tolerated in an academic setting.”   For the purposes of this class, if you are collaging from other sources, you must cite them in a note. 

TEXTS:  Each of you will be asked to read several collections of poems. Except for and one of  the Fall for the Book poets’ books (You can pick any of their  collections, but esp. the latest ones or the latest in paper) you'll each decide individually which books to read. These should be full-length books (notchapbooks) and they usually ought to be by a single author, although occasionallyI’ll make an exception for an anthology of poets in translation— ask me first. I suggest that you read books by poets you have liked from an anthology, or else I’m happy to suggest a few titles, but I’d also like you to explore onyour own.  Almost always, it seems, the most exciting books are the ones a friend recommends or that you stumble across in the library or the bookstore by pure serendipity.  To encourage those friendly recommendations, I'll ask you to post the books you read each week:  when you come into class, put the title and author up on the board along with a 1-4 star rating.  I may call on you to tell us what you admired in the book or what left you cold.  This will all be casual.  No need to prepare a presentation, but since you’ll be writing a response to each of the books, you’re bound to be prepared anyway.

ESSAYS IN RESPONSE TO YOUR READING: These essays should be 1-2 typed pages in length and, although they need not be highly formal (please use the first person, for example), they ought to be more than impressionistic evaluations.  I expect more than “I hated this book because it was depressing and boring” or “I loved this book because the poems were so effective and the imagery was so powerful.” 
	Be specific, quote lines, define terms. Why was it depressing?  What bored you about the poems formally or in terms of their treatment of the content? Please consider framing your responses to newer books as reviews and then sending them out for publication! (I am not kidding! I am especially hoping that we can start a POETRY BOOK REVIEW section in Broadside, but I'll need your help.)

POET’S JOURNAL / DAYBOOK:  You will be writing all the time, but not always formally or at length.  Sometimes you may be in the midst of a conversation, or writing a paper for another class or riding the metro or the bus and a line or a word or a whole poem may occur to you.  Open your journal and record it!  Try to write at least 3 lines a day in there.  Or else a list of 7 things closely observed (a wet bumblebee stuck in a flower, a guy with a scruffy, unstuck toupee, a bass guitar lick the color of eggplant-skin, a woman with a gold tooth, a three-legged dog . . .)  Your daily writing could be copying a poem word for word.  I also encourage you to use this space to draft new poems whether or not they are drawn from the words, lines, observations you’re storing up in this fabulous, increasingly more valuable journal.  And I’d like to see you getting into the habit of writing down quotes from your reading, your classes, your worklife, your spiritual life, your life in general--- whatever words intrigue you — quotes from writers, musicians, dancers, chefs, and other artists, quotes from your wonderfully wise professors, coaches, parents, co-workers, friends...         

My day journal, these days, is a little notebook with an elastic on it so the pages don’t get crumpled so badly.  That’s what I carry everywhere I go.  I have another journal I draft poems in because the little one is too small for that.  I keep that journal at home in my study.  If you wish to divide your journal into parts that way, you may.  Perhaps the at-home part will be on your computer.  That’s fine.  All I ask is that when you bring your journal or something to class because you might just get ideas there and besides, we’ll occasionally do little in-class activities and craft exercises.  This term I won’t ask you to hand them in—I dread losing such treasures! 

READAROUND: Because we need to hear from everyone every week, we’ll start or end our workshops with a reading—a poem from all but those up for workshop that day.  I might ask you sometime to show me those readaround poems that never make it to workshop, but we’ll all listen uncritically, knowing that many are just at the first or second draft stage.

SCHEDULE: Because this course will involve lots of workshopping, a class schedule is both crucial and nearly impossible to keep strictly and absolutely.  However, we will do our best to give everyone equal time and attention.  You all will have poems workshopped according to a not-so-convoluted rotation scheme I’ve devised.  Like prisoners (sorry), you will all be given numbers and a place on the rotation.  The weeks when it’s your turn (about every other week), you will need to turn in about 12 copies of a new poem on Tuesday.  Please make enough copies for everyone! About half of those whose week it is will be workshopped immediately that day.  The others will be discussed on Thursday.  We’ll alternate whose poems are workshopped cold on Tuesday and whose will be workshopped on Thursday after the class has read and considered the poems.  There are advantages to each.  On the weeks when you are not up, you will be doing intensive reading and writing — in both verse and prose.  Some of that will go into your bi-weekly essays and some into your journal & daybook.

GRADING: I will not grade individual poems, but I will evaluate your work in class every day and do my best to keep track of your progress — for example, whether or not you are handing in your work on time.  If at any point you are unsure about my critiques or your reception in workshop, please email or come see me right away.  Note: Keep all the work I return to you. You will be revising several pieces for the final portfolio.  Both originals and revisions will be included there.  

On the reading responses you will receive grades of +, , or -  or some combination of those.  Each week there will be only one +, so if you receive a + or + ,  you’ll know I think you’ve written a very insightful, original, and well-written piece.  If you receive any mark you’d like to discuss with me, I’m happy to talk with you in conference about it. 

WORKSHOP:  In the university workshop as well as the kindergarten classroom, nastiness gets you nowhere.  Showing off your smarts with mean-spirited swipes at your colleagues’ work will not impress me or help them improve their writing.  On the other hand, however, there’s no need to condescend either: we aren’t kindergartners and can all stand honest, thoughtful, and specific criticisms.


Our task in the workshop is to read each poem “out loud” for the poet to hear.  It’s important to express the pleasures we take in the poem, as well as our disappointments, but let’s focus on reading closely, articulating the poem’s formal project and texture, its argument and concerns as best we can.  How can we say what’s working (never mind suggest revisions!) until we’ve sussed out what work a poem is trying to do?  

Frequently the poet whose work we are discussing will hear readings that diverge from her or his original intent. What should s/he do then?  The options are (1) abandon original intent, (2) revise the spots in the poems that led to these unintended readings, (3) throw away the poem,  and (4) ignore the workshop: what do they know?    All 4 options are valid sometimes.  If you find you always choose the same one, though, ask yourself why.

THE NOT-SO-CONVOLUTED WORKSHOP ROTATION SCHEME:  I will divide you into two groups, Group One (including around 6 of you) and Group Two (including the other 6 or so.  When it’s Group One’s workshop week,  Group Two will be working on revising poems and drafting new work, as well as reading a book of poems and writing a response to it.  Naturally, when it’s Group Two's Workshop week, Group One is drafting, revising, reading and writing a response.  I will depend upon you all to help keep straight whose turn it is, and who from each group went on Tuesday and who on Thursday.   

Figure on drafting at least one or two poems each week, but workshopping only one revised poem each time.  If your group isn’t up, the drafts should go in your journal. 

On the weeks when it’s your turn, hand out copies of your poem to me and the rest of the class on Tuesday.  Those in the other group will turn in their Reading responses on Thursday. Every week everyone will write written critiques of two of the workshopped poems.  Email them to me and the author by class time on Thursday of each week. (See below for more on written crits.) 

NOTE #1:  The scheme I just outlined starts next week. 
NOTE #2:  This is a very demanding writing and reading schedule — for all of us.  My supposition is that everyone wants to be here and is willing to work hard and to participate fully. 

WRITTEN CRITIQUES: Every week (after this first one) you will be asked to write 2 thoughtful critical comments about colleagues’ pieces. These should be done before workshop on Thursday.  Please don’t write about the same poets every time, and please comment on the work honestly and respectfully, trying to approach the poem on its own terms. If you want to write directly on your copy of the poem, fine, but be sure to write at least a paragraph or two besides that and email it to me at jatkins2@gmu.edu and to the poet.  Please put “494 critique” in the subject line, and if you attach the crit, be sure to title the doc with your name and 494. I know it's a hassle, but everyone please save the critiques you write.  I will ask you to turn in your 3 best ones for evaluation near the end of the term.  I’ll evaluate every week whether you complete your crits fairly and on time, but toward the end I will reread your 3 best critiques more, well, critically. If you're unsure whether the crits you're writing are up to snuff, feel free to ask me to look closely at one early on.  


POETRY EXERCISES & IN-CLASS ACTIVITIES:  When there is time, I will occasionally suggest a formal exercise and/or offer an in-class craft activity. Often I’ll offer optional prompts for your writing.  Ignore the prompts if you want to.

COMMUNICATING WITH ME:  Please communicate with me by email. It helps if you put 494 in the subject heading.  I check my inbox early in the morning nearly every weekday and once in the afternoon or early evening most days, but I try to take an email break on Saturday or Sunday. At the moment I’m suggesting Thursdays before class as my office hours.  You can drop-in then and hope to find me free or you can make an appt for then or another time we’re both available.

HOUSEKEEPING: Everyone’s favorite.  Figure out some kind of organization system for your work and the weekly workshop poems.  Don’t lose your poems with my comments on them! Don’t lose the comments you write or your colleagues write about you! Don’t lose the weekly workshop poems!  How and where you save all these things is up to you. I ask only that when you compile it for your final portfolio, that you not use a big, heavy binder that I will have to struggle to bring home.

FINAL PORTFOLIO: Your portfolio will include every single poem you hand in for workshop over the course of the semester, revisions of some of those poems, some work from your journal, also revised, and an introduction. I’ll give you specific instructions after midterms.  In evaluating your portfolio, I will take into account whether you met weekly deadlines, the quality of the original poems and of the revisions, and the introductory essay. The portfolio is due on the last day of class.

READING SERIES: Attend at least three poetry readings.  I will inform you of dates and places as soon as I hear of them. And let’s remind one another of up-coming events on- and off- campus.  Please attend as many readings as possible.  The class requires you to come to three, but the more the merrier.  On Fall for the Book Week I plan to set you free (of this class anyway) so then would be an ideal time to take in some poetry readings and events. Also check out the Loud Fire and Kindling series run by the MFA students, the Folger Library, the Library of Congress, the Iota Club, Big Bear Café, Bridge Street Books, Busboys & Poets, Georgetown U., George Washington, American U. — that’s just for starters. There will be at least 2 free poetry readings on campus besides the many offered during Fall for the Book.

SUBMITTING POEMS FOR PUBLICATION: During the semester we will discuss the procedure for submitting a poetry manuscript to a literary journal.  By the end of the term you should have found a journal you’re willing to submit to — whether it’s GMU Review or The New Yorker — and then you must submit. Professional submission, if not immediate publication, is your goal.  Another way to share your work with the literary community at large is by giving readings.  I encourage you to encourage one another to try an open-mike night.  (I won’t require it, though, and, no, a reading won’t substitute for a submission.)  Maybe we could offer a class reading + sponsored open-mike sometime near the end of the term? And would anyone like to earn extra credit by setting up an undergrad reading series on campus for undergrad writers?


FIELD TRIPS? If schedules and weather permit, why not take an individual field trip to the Hirshhorn Museum of Contemporary Art  or maybe another of the museums in D.C.? You might also want to think about joining an Art Bus excursion to NYC. (See the Mason Art Dept. website.)  Visual art and poetry have long influenced and enriched one another.  You’ll find that looking at the ways painters, photographers, print-makers, fiber artists, etc.  solve the challenges of representation, design, color and tone is sometimes analogous to the way we poets do it.  Seeing right there in front of you the ways they are questioning their assumptions, you might get new ideas for or new perspectives on your own work.   You might also want to try an ekphrastic poem or series of poems or maybe a painting.  Who knows?  You might just have fun.  And all for free!  You all might like to attend a reading together.  If group field-tripping works with our schedules and if it interests you, I am willing to try it, but, given our class time, it would have to be outside of class.  Under no circumstances would such a trip be required.

KEEP IN MIND: If you are a student with a disability and you need academic accommodations, please see me and contact the Office of Disability Resources at 703.993.2474. All academic accommodations must be arranged through that office. 

University/CHSS dates:  A complete list is available on the Registrar's webpage.  Take special notice now of the following:  
                                        	 	Last day to drop without $ penalty—9/4  
     		Absolute last day to add —9/4
		                 		Absolute last day to drop —9/28
	                              		Fall Break (M 10/8) No Tuesday class!		
    		Last day of THIS class —12/6                                        
Final Portfolio due by 3:30 on 12/6 


Groups So Far:

1          Bartley, Robin		
2	Bernstein-Miller, Sydney 	
3          Blanton, Jessica 		 	
4	Crockett, Christina	 	
5	Day, Rachel		
6	Hoey, Alexandra	
7	Knight, Brittney 	

8	Leeker, Henry	 	
9	Mason, Lucretia		 	
10	McDonald, Patrick	
11	Moore-McNew, Brandon 
12	Ruiz, Maxine 		
13	Russell, Cori 






Weekly Schedule:  T/Th 3:15-4:30 in Rob B 122                                jatkins2@gmu.edu
________________________________________________________________________


Aug  	28	Introductions & In-class writing activity
 	30	ReadAround for all: Everyone bring a poem to read to the class.
		If there’s time: SMALL GROUP WORKSHOPS: Group 1 & 2


Sept    	4	WORKSHOP: Group 1
	6	WORKSHOP: Group 1, Part 2
		Reading Response due: Group 2


Sept	11	WORKSHOP: Group 2
	13	WORKSHOP: Group 2, Part 2
		Reading Response due: Group 1


Sept 	18	WORKSHOP: Group 1
	20	WORKSHOP: Group 1, Part 2
		Reading Response due: Group 2


Sept 	25	Fall for the Book Week:  Attend at least two Poetry Readings!
	27


Oct	2	WORKSHOP: Group 2
	4	WORKSHOP: Group 2, Part 2
		Reading Response due: Group 1


Oct	9	October Break!
	11	SMALL GROUP WORKSHOPS: Group 1 & 2

		
Oct	16	WORKSHOP: Group 1
	18	WORKSHOP: Group 1, Part 2
		Reading Response due: Group 2


Oct	23	WORKSHOP: Group	2
	25	WORKSHOP: Group	2, Part 1
		Reading Response due: Group 1


Oct	30	WORKSHOP: Group 1
Nov	1	WORKSHOP: Group 1, Part 2
		Reading Response due: Group 2


Nov	6	WORKSHOP: Group 2
	8	WORKSHOP: Group 2, Part 1
		Reading Response due: Group 1


Nov	13	WORKSHOP: Group 1
	15	WORKSHOP: Group 1, Part 2


Nov	20	tba
	22	Thanksgiving Break!


Nov	27	WORKSHOP: Group 2
	29	WORKSHOP: Group 2, Part 2


Dec	4	tba
	6	Poetry Reading in class
		

__________________________________________________________________

This would be an excellent place to record names & e-dresses of your Workshop members:
