ENGL 302H/English Composition/Section H11/MW 3-4:15 (3 credits)
Fall 2012
Classroom Robinson B 124
Ms. Holcomb
	  
Office: R-A455							Office Hours:   MW 4:30-5:30	PM											or by appointment
						         		Email: jholcom1@gmu.edu

This is a cell phone-free class. Please turn your phone off completely before you come in (setting it on “vibrate” is not acceptable). 
								
	Required Texts and Materials--Books: Perceiving the Arts, by Dennis Sporre, 10th ed (other eds, used, are also acceptable); Writing About Theatre, by Christopher Thaiss and Rick Davis; a copy of Shakespeare’s The Taming of the Shrew; and a pocket style manual of some kind which includes MLA format (many of you have these from previous classes--if you don’t have one, Diana Hacker’s is good). You’ll also need loose leaf paper; blue or black ink pens; one or two red ink pens; & a hiliter in a legible color. If you need other stationery supplies, I’ll give you advance notice so you can get them.  The nature of this class may also require you to see performances outside of class time and at your expense.  I promise to be aware of your budgets when I make assignments, and provide options which are free or very cheap indeed.

Course Goals: This course is designed to build on the general writing skills and techniques you have acquired in 101 and other university courses, and to prepare you for completing advanced level writing, analysis, and research tailored to your major discipline and possible future workplace. We will, therefore, practice the various genres of writing you are likely to encounter. Throughout the semester, you’ll also learn to recognize the way(s) that knowledge is constructed in humanities disciplines (focusing on your own discipline or career interest), adapt your writing to common purposes and audience needs, conduct and synthesize research, use computer technologies as part of your research and writing process, and produce writing that employs the organizational techniques and genres typical in your discipline. We’ll also focus on the professionalism and professional writing forms and techniques that you’ll need throughout your career.

Course Pre-requisites: Students must have completed or transferred in the equivalent of English 100/101, 45 credit hours, and any required general-education literature course designated by their college or major. Students should take a version of English 302 that connects to their major field. Students in the School of Engineering and students in the School of Management are very strongly recommended to take English 302N or English 302B, respectively. If you are enrolled in a different version, you should contact your adviser immediately to see what actions to take. 

Composition Statement on Plagiarism: Plagiarism means using the exact words, opinions, or factual information from another source without giving that source credit. Writers give credit through the use of accepted documentation styles, such as parenthetical citation, footnotes, or end notes; a simple listing of books, articles, and websites is not sufficient. 

This class will include direct instruction in strategies for handling sources as part of our curriculum. However, students in composition classes must also take responsibility for understanding and practicing the basic principles listed below.

To avoid plagiarism, meet the expectations of a US Academic Audience, give their readers a chance to investigate the issue further, and make credible arguments, writers must

· put quotation marks around, and give an in-text citation for, any sentences or distinctive phrases (even very short, 2- or 3-word phrases) that writers copy directly from any outside source: a book, a textbook, an article, a website, a newspaper, a song, a baseball card, an interview, an encyclopedia, a CD, a movie, etc.
· completely rewrite—not just switch out a few words—any information they find in a separate source and wish to summarize or paraphrase for their readers, and also give an in-text citation for that paraphrased information
· give an in-text citation for any facts, statistics, or opinions which the writers learned from outside sources (or which they just happen to know) and which are not considered “common knowledge” in the target audience (this may require new research to locate a credible outside source to cite)
· give a new in-text citation for each element of information—that is, do not rely on a single citation at the end of a paragraph, because that is not usually sufficient to inform a reader clearly of how much of the paragraph comes from an outside source.

Writers must also include a Works Cited or References list at the end of their essay, providing full bibliographic information for every source cited in their essay.

While different disciplines may have slightly different citation styles, and different instructors may emphasize different levels of citation for different assignments, writers should always begin with these conservative practices unless they are expressly told otherwise. Writers who follow these steps carefully will almost certainly avoid plagiarism. If writers ever have questions about a citation practice, they should ask their instructor! 

Instructors in the Composition Program support the George Mason Honor Code, which requires them to report any suspected instances of plagiarism to the Honor Council. All judgments about plagiarism are made after careful review by the Honor Council, which may issue penalties ranging from grade-deductions to course failure to expulsion from GMU.

If I suspect an infraction of this policy, I will submit the matter to the University Honor Committee. 
Completion Policy:
All final essays—and the research paper--must be accompanied by one or more earlier drafts.  You must complete all main essay assignments to earn a "C" or higher.  
AND
Students in ENGL302 must earn a grade of C or higher to complete the 302 requirement; students whose grades are lower than a C will need to repeat the class.

Grading Scale
3 essays:  Due 10/1, 10/17, and 10/31                                           45%
2 responses and a review    Due  9/17, 10/15, and 12/3                 20%
Research paper     Due 12/5                                                            25%
Participation                                                                                   10%



Writing Center: The University Writing Center (UWC) is a free writing resource. Tutors are available to assist students at any level and at any stage of their writing process. Tutors will not proofread your writing, but they will help you to develop revision and editing strategies. You can even obtain assistance with papers by making an appointment with the Online Writing Center at http://writingcenter.gmu.edu. Instructions for making appointments can be found at http://writingcenter.gmu.edu/faqs.php. You must plan ahead to use the Writing Center: it is not an emergency service.


Disabilities: Students with documented disabilities are legally entitled to certain accommodations in the classroom. If you are a student with a disability, and you need academic accommodations, please see me and contact the Office of Disability Services (ODS) at 703.993.2474. All academic accommodations must be arranged through that office. 
	I will be happy to work with you to arrange fair access and support: to do that in time to be helpful to you, I need to hear from you no later than Wednesday, September 5 if you require accommodations.	    				
Deadlines for Assignments
Work assigned must be completed and submitted on the date specified on the syllabus.  If you know you will be absent, you may...
· Hand your paper in earlier, before the deadline.
· Give your paper to another student to give to me.
· You should also be aware that:
· Late papers will be dropped one letter grade for each class day they are late. 
· I will not accept papers or homework by email. 
· If you miss an in-class test, viewing, or writing assignment, you will have one week to make it up.  You must see me for the make-up assignment:  I won’t chase you.  
Attendance: ( Here I paraphrase the GMU Course Catalog 1999-2000.)
Students are expected to attend the class periods of the courses for which they register. Students who miss class for whatever reason are not relieved of the obligation to fulfill assignments, including those that can only be fulfilled in class. In particular, a student who misses an exam without an excuse may have the course grade lowered. Students who fail to participate (by virtue of extensive absences) in a course may have the grade lowered. 
I won’t offer a replay of what we did in class.  You should get contact information from a classmate so that you can get notes and updates if you do have to miss a class.  
Participation:  You are expected to be actively involved in class.  If you are involved, you will receive a better grade than the student who is mute and invisible. 

Format Details--I will return unread work which does not meet these requirements:
· 	All work to be handed in requires a heading in the upper right-hand corner with  	your name, the date assignment is due, class number and section.  This is Eng 302H Section H11.
· All in-class work will be handwritten in blue or black ink on one side of lined paper. 
· All at-home essays are to be keyboarded in a word processing format, and stapled or clipped together before they are submitted. Please use a standard font such as Courier, Times New Roman, or Garamond, in 10 or 12 point.
· Double-space all papers (handwritten or keyboarded).
· You must make copies of all your typed papers before you hand them in, and keep all graded work I return to you.  This protects you in case I am eaten by wolves.
· 

Assignment Options

During this course, you will complete two assignments which give you a range of choices, based on your own interests.  It’s up to you to plan your time, in particular so that this review doesn’t catch you by surprise at the end of the semester.  You have been warned!

You will be attending and writing a 700-800 word review of a live performance event, on or off-campus.  There are many performances on campus:  you can find them at this link <<http://cfa.gmu.edu/calendar/month/2012/9/
>> , and I’ll also keep you posted as information becomes available.

Before you write this review, you will need to read about the art form you will be reviewing in your Sporre text, and in the Thaiss text if it applies.  In any case, you will need to read about criticism in Thaiss, and the chapter on Evaluating Art in Sporre.  This review will be due no later than Monday 12/3.  We’ll talk about this assignment more in class.  I do require that the review be of a live performance, not a film, television, DVD, or video.

The other assignment will be a 500-700 word essay on a book, film, play, opera, ballet, or musical which addresses the battle between the sexes (which is, of course, central to The Taming of the Shrew , which we will be studying in depth in class).  This is your chance to look at a work of your choice, so the sooner you start thinking about what you would like to do with this assignment, the better.  Again, we will go into this in more detail, but I can offer you some possibilities:

· The Quiet Man (film; John Ford, dir.; 1952)
· The Philadelphia Story (film; Cukor, dir.; 1940)
· Adam’s Rib (film; Cukor, dir.; 1949)

I’m sure you can think of others: bear in mind that you’ll want to be able to tie the piece you choose to the issues Taming of the Shrew raises, such as who should wear the pants in the family, and whether a powerful woman is a dangerous one.  Many, many romantic comedies, as well as dramas, touch on these issues.  What you’re looking for is a story in which these issues are central and/or are examined in a challenging or unusual way.  Are there any men who are tamed?  We’ll look at these ideas together as we read The Taming of the Shrew .

I intend these choices to give you a chance to shine in writing about things that truly engage your special interests, while linking them to the core material of the course.

Week 1	    				

Mon 8-27:   		Ice-breakers.  Introduction to textbooks.  Syllabus preview.  HW:  Read Shrew   (all of Act 1, and  Act 2 , Scene i (up to the line in which Baptista says “Or shall I send my daughter Kate to you?”)  Bring a question about the reading to get us started on discussion.

Weds 8/29:    Discussion of reading:  in-class reading of Kate & Petruchio’s scene and remainder of Act 2.   HW:  Read Shrew  Acts 3 and 4, and Act V sc i.   Bring a question, as before.


Week 2

Mon  9-3:  LABOR DAY HOLIDAY—NO CLASS
.  Tues 9/4:  add/drop deadline
Weds 9-5:   Discussion of reading.  In-class reading of conclusion of  Shrew .  We’ll choose discussion groups for next week, too.  HW:  Comments on Shrew.  (details on this ass’t in class).  Read Sporre: “Theatre,” Literature,” and “Cinema.”  Due 9-10.  Bring a question about the Shrew reading, or the Sporre readings, or both! 

Week 3

Mon 9-10:  	Comments collected.  Screening of Franco Zefferelli’s film of The Taming of the Shrew (1967):  Part 1. Be prepared to take notes.  HW:  Read Thaiss: “The Writing Process.”   

Wed   9-12:  Screening of Franco Zefferelli’s film of The Taming of the Shrew (1967):  Part 2.  HW: Write a 500-700 word response (Response #1) to the film:  include references to the points Sporre makes, and to the elements Zefferelli stressed, or left out, in his version of the play. (We will talk about this assignment before you are launched to write it on your own). Bring enough copies of your response to share with your group.  Due 9-17.
Week 4 

Mon 9-17 Response sharing:  I will collect my copies at the end of class.  In discussion groups, consider Zefferelli’s version of  Shrew.  Many critics of both film and stage feel that the film is anti-feminist;  some even think it is unplayable.  What does your group think?   HW:  Read Thaiss: “The Theatre Review and Dramatic Criticism,” and “Text Analysis.” Bring a question for discussion! 

Wed 9-22:  Discussion of text analysis, with examples. Shrew responses returned. HW:  Choose one scene from Shrew and write a 500-word essay (this is Essay #1) with a close reading of it. Bring enough copies for your group to our next class, Mon 9-24.

Week 5 

Mon 9-24:  Peer crit of close readings:  then I will take them to offer my input.  Discussion of topics for free choice essay.  (See page 4 of syllabus) This will be Essay #2.  I’ll clear your topic by Weds 9-26. The rough draft will be due on Weds 10-3, and the final due date for this essay is Weds 10-17—you’ll need to plan your time, as there is some overlap between this essay and Essay #3.  HW:  
	This week the film 10 Things I Hate About You, based on Shrew, will be on reserve at the library for you to view. Or find it online, or on demand.  Anyway, see it.  Assignment follows.
                    
Wed 9-26:   I’ll return your close readings with my comments today. Discussion of musical plays based on other stories, with examples. If you’re lucky, you’ll leave humming some tunes. HW:  Read Sporre:  “Music.”  You won’t understand all of it, unless you’re a music student, but read it anyway.  Also: take your close reading home & do a revision of it for Mon 10-1, based on the peer crit and my comments. 
By this time, if not before, you should have chosen a topic for your free choice essay, and cleared it with me.  (See Page 4 of this syllabus, and 9-24 syllabus entry..)

Friday September 28 is the last day to drop a class w/out grade penalty

Week 6 

Mon 10-1:	Revisions of close reading (Essay #1) due, both original and final drafts—hilight changes you have made on your final draft.  Lecture on theatrical costume, with an emphasis on musical comedy costume and the special needs it meets—introduction to Kiss Me, Kate. HW:  Rough draft of Essay # 2 due Wednesday for peer crit. 

Wed 10-3:	Rough drafts of free choice essay due today.  I will return them 10-9.  Screening of  Cole Porter’s  Kiss Me, Kate, Part 1.  Be prepared to take notes & be on time.   You should know that I give quizzes on films to insure that students watch them carefully.  HW:  TBA.
 
Week 7 

Monday October 8 class does not meet—Columbus Day Holiday

Tuesday October 9, the Monday class meets at the usual time.  Tuesday classes do not meet this week. (Yes, I know this is weird—sue me!)

Tuesday 10-9: Rough drafts of free choice essay returned with my comments.  Final drafts are due Weds 10-17.  Screening of  Cole Porter’s  Kiss Me, Kate, Part 2.  HW: Write a 500-700 word response (Response #2) to the musical.  (We’ll be discussing this in more detail before you write the response.)  Due 10/10

Weds 10-10:  	Response #2 due. Forum on 10 Things I Hate About You, Kiss Me, Kate, and Shrew, and how they treat the story.  How are they alike?  How different? What works in translation—what is less successful?

Week 8
Mon 10-15:	Please come with a suggestion for a humanities topic we haven’t addressed in class, and that you would like to examine. We’ll be taking a vote…
	Today we will also review the following assignment in class.  There are scenes in KMK and 10 Things which parallel scenes in Shakespeare’s Shrew.  Choose 1 such pair of scenes & write a 600-800 word compare/contrast essay (This is Essay #3) of the two scenes: the original (or the Zefferelli film of it), and 10 Things or KMK.  You have all the tools now:  text, costumes, staging, music and dance (when they are used), the original & 2 other treatments of the story.  Use as many elements as you can in your essay.  Remember, you aren’t looking just at Shrew,  but at how different forms of theatrical art bring a text to life for an audience, and at how the artist makes those decisions.  Write a rough draft and make enough copies for yourself & your group.  Peer crit will be Mon 10-22.


Weds 10-17:	Final drafts of free-choice essays (Essay #2) due today, both original and final drafts—hilight changes you have made on your final draft. Catch-up day.  Activities TBA—we will probably plan a look at a topic which the class is interested in, & which we haven’t explored yet.
	 HW:   Be ready for peer crit of Essay #3 (See Mon 10-15 for details.)

Week 9

Mon 10-22:	 Peer crit of Shrew, 10 Things, and KMK compare/contrast (Essay #3) rough drafts.  Bring copies for yourself, your group, and me. You will be submitting your rough draft to me at the end of class.
	
Weds 10-24: Rough drafts of Essay #3 returned, with my comments.  Final drafts due 10/31.   Today we’ll brainstorm topics for your research  paper.  

Week 10

Mon 10-29:   	 Library day for research papers.  We might meet there or in class--TBA.  I will take attendance, and will be there to answer questions.  HW:  Complete revision of Shrew, 10 Things, and KMK compare/contrast papers (Essay #3).  

Weds 10-31:	  Final drafts of Shrew, 10 Things, and KMK compare/contrast papers (Essay #3) due today,  both original and final drafts—hilight changes you have made on your final draft.
	  HW:  (Due Mon 11-5): Thesis statement for your research paper:  125 words approx.  Remember that a thesis is an argument—a point of view—which you will defend. 
	 (Due Weds 11-7)  Bring in at least 4 possible sources:  2 Internet, 1 book, 1 periodical—listed in MLA format.  This is your preliminary bibliography.  The final paper will have at least 6 sources, including the core listed above.
 	
Week 11
    
Mon 11-5:  Thesis statements due.  I’ll approve & return them today.  Plan to bring me any questions you have on your research process.  

Weds 11-7:   Preliminary bibliographies due.  Keep a copy for yourself—I will return the bibliography, w/comments, on Mon 11-12.  Review MLA format.  We’ll also discuss academic integrity and research ethics.  

Week 12

Mon 11-12:  Preliminary bibliographies returned with my comments. Discuss outlining, prewriting, other drafting issues.  HW:  Write your outline:  bring enough copies for me, your group, and yourself to our Weds  11-14 class.

Weds 11-14:   Peer crit of outlines:  be prepared to offer suggestions to your fellow researchers, and to ask for input about your own work, esp. any problems you are having.  I will offer my input as well.  HW: Rough draft of research paper:  bring enough copies for yourself, me, and your group to our 11-19 class.  The finished paper should be 1200-1500 words—your rough draft could easily be longer than that. Good revision typically makes a paper shorter.  I’ll supply a rubric, which you will be using later for peer crit.  Students seem to find it’s easier to write with the peer crit rubric in hand.


Week 13        

Mon 11-19:	Rough draft of research paper due.  Peer crit of rough draft.  Sign-up for conferences w/me about 		your paper:  all of you must meet w/me NLT 11/29.  Any student who fails to have a 				conference w/me about his or her research paper can expect to receive a full letter grade 			deduction on the finished product.  No exceptions, no excuses.  HW: List the questions 			you have about your rough draft to bring to the conference:  and note the time & 					place so you can be there.

Wed 11-21:	NO CLASS—Thanksgiving holiday begins 

HAPPY THANKSGIVING!


Week 14

Mon 11-26:	No class.  Individual conferences w/me about your rough draft.


Weds 11-28:	No class.  Individual conferences w/me about your rough draft.

Week 15

Mon 12- 3 Last day to submit review. Loose ends? Problems? This is the Last Chance Saloon for your research papers.  HW:  Finish revision of your research paper (don’t leave this till early Wednesday morning: Redbull isn’t a substitute for sleep).

Weds 12-5  Final draft of research paper due.  Semester’s end celebration.
 

Have a Wonderful Winter Break! 
1

1

