George Mason University—Spring 2012
ENGL 454/472: FILM AND POETRY
TTH: 3:00-4:15 / Krug Hall 5

Carla Marcantionio					Sally Keith
Robinson Hall A 405D					Robinson Hall A 407B
Office Hours: T 1-3					Office Hours: T 1-3
cmarcan1@gmu.edu					skeith3@gmu.edu

Course Description:
This course will juxtapose contemporary projects in poetry and film, examining questions of form and content to enlarge our sense of a particular theme or narrative by considering it in a new context.  The films and poetry for this course often challenge expectations of genre and/or assume innovative formal tactics such as erasure and collage.  Films will include work by Pedro Almodóvar, Derek Jarman, Chris Marker, and Gus Van Sant; for poets we will read Claudia Rankine, Raúl Zurita, D.A Powell, and Srikanth Reddy, and Susan Howe, among others.  The course will begin with a brief overview in order that all students are grounded in the basic critique of poetry and film.  Throughout the semester students will be required to write critical essays, though the final project will include an option for creative work (poetry/prose/video) either individually or in collaboration.  

Required Films/Texts: 
Claudia Rankine, Don’t Let Me Be Lonely
Raúl Zurita, Purgatory
Ben Lerner, Mean Free Path
D.A. Powell,  chronic 
Susan Howe, That This
Srikanth Reddy, Voyager

Chris Marker, La Jetee
Derek Jarman, Blue
Gus van Sant, Gerry
Wim Wenders, Pina
Pedro Almodóvar, Talk to Her
Patricio Guzmán, Nostalgia for the Light

Requirements:

15%  Critical Analysis: Film (2-3 pages)
15%  Critical Analysis: Poetry (2-3 pages)

15%  On-going notebook assignments (Students should check
Blackboard after each class for relevant assignments)

15%  Pop Quizzes

40%  Final Project, depending on concentration you will pick one option: (a) Poetry portfolio (5-7 pages) with critical introduction (2-3 pages); (b) A short film (2-3mins) with critical introduction (2-3) pages; (c) Critical essay on film and/or poetry (6-7 pages). 



Schedule:
(note: reading and assignments are listed on the day they are due.  Reading on Blackboard
should be printed and brought to class.  The syllabus is not definitive.  Instructors may change readings as the class conversation dictates.  All updates will be posed on Blackboard) 

1.24 General Intro 
1.26  Film Lecture (I): Introduction

1.31 Poetry (I): How to Read a Poem (see Blackboard for sample poems)
2.2   Film Lecture (II): Introduction

2.7  Poetry (II): Poetry & Disjunction (see Blackboard for sample poems)
2.9  Sample poetry & film collaboration (see Blackboard for sample poems)
Maya Deren, ¨Cinematography: The Creative Use of Reality”

2.14  La Jetee (film) 
André Bazin, “The Ontology of the Photographic Image”
Janet Harbord, excerpt from Chris Marker, ‘La Jetée’
2.16  Ben Lerner Mean Free Path

2.21  Derek Jarman Blue (film) 
2.23 Derek Jarman Blue
	Stanley Cavell, excerpt from The World Viewed
[bookmark: _GoBack]	Roger Hallas, chapter on Blue (optional)
2.28  d.a powell chronic			
3.1   Gus van Sant Gerry 

3.6  Claudia Rankine Don’t Let me be Lonely
3.8  Rankine (cont.)/ Critical Paper (Film) due 

SPRING BREAK

3.20 Lecture: Movement/Gesture/Silence
3.22  Pina (film)

3.27 Pina
3.29 Susan Howe That This

4.3 Lecture: Inter-textuality 
4.5 Pedro Almodóvar Talk to Her 

4.10 Talk to Her (cont)
4.12 Essay on Erasure: Heather McHugh’s “Broken English” (see Blackboard)

4.17 Srikanth Reddy Voyager
4.19 Patricio Guzmán Nostalgia for the Light/ Critical Paper (Poetry) due 

4.24 Raúl Zurita Purgatory
4.26 Presentations

5.1 Presentations
5.3 Presentations

FINAL PROJECTS DUE ON EXAM DATE
