ENGLISH 442-001  THE GILDED AGE (1865-1914, ROUGHLY)  9:00-10:15  ROBINSON A 210   R. LATHBURY


TEXTS

· Alger, Horatio. Ragged Dick. New York: Signet Books, 1990, or some edition. Gutenberg text is OK.

· Bierce, Ambrose. “An Occurrence at Owl Creek Bridge,” “The Death of Halpin Fraser,” and “The Damned Thing,” and The Devil’s Dictionary.

· Crane, Stephen. Maggie: a Girl of the Streets. Get the 1893 text if possible. Gutenberg text is also OK.

· Gilman, Charlotte Perkins. Herland. New York: Dover, 2001.

· Chesnutt, Charles. The Marrow of Tradition. A responsible edition.

· London. The Sea Wolf. A responsible edition.

· Norris, Frank. The Octopus. Should be easy to find at a library of bookstore. TLTR on screen.

· Twain, Mark [Samuel L. Clemens] and Charles Dudley Warner. The Gilded Age. New York: Penguin, 2008.

· Wharton, Edith. The Age of Innocence. Lots  of reprints—find one.

· A download (D) with poems, short stories (Melville, Crane, Howells, Bierce, Dreiser) and other texts for the term.

    
AIMS, REMARKS

E
nglish 442 is a rather special course: the literature of America after the Civil War, the period sometimes called “The Reconstruction.” It was an age that shaped the twentieth century. Great fortunes and companies were established. If, as Calvin Coolidge once proclaimed, “The business of America is business,” the Gilded Age is a quintessential American period, for commerce and self-determinism mean one could, by working hard, rise and succeed. Here are business novels and novels that look at what successful did with their money, how they spent what they made, how they gilded the age and how their money affected others—the 1% vs. the 99%. The moniker comes from Mark Twain and Charles Dudley Warner’s novel of 1873, which we read.
    In addition to imaginative fiction, we will read one economic text relating to the period, Thorstein Veblen’s The Theory of the Leisure Class. I have excerpted this book—a rarity for me, who almost always prefers whole texts.
    Ideally, the class would travel to Hartford to look at Mark Twain’s house and then fly to Newport to look at some of the “summer cottages” there. We will make do with something less ambitious. On two days when papers are due, you will have an extra assignment (start working on it now). Find an artifact from 1870-1900 and bring it in. Show and tell, inter-disciplinary style. I will say more about this the first day of class.
    Two books, The Gilded Age and The Octopus, are substantial. If you can put the latter down, you’re sick, I tell you, sick. But don’t get caught behind. I also want you to start soon to think about a final project that will require some more extended research—the 8-10 page paper that I am asking you to write in lieu of a final examination. It asks how we have changed since the period of 1914 and how we have not—in effect requires you to support this thesis and to take both sides of an issue. Here’s the idea, essentially: you pick a theme from the novels and writings that we have read this semester—economic inequality, women’s rights, racial integration, alterative politics—and how the commonalities between what the books we have looked demonstrate and the way we think about these matters today, in 2012.  
    I assume, in cavalier fashion, that everyone has read a few essential works of American fiction. The Adventures of Tom Sawyer, Adventures of Huckle-berry Finn, and The Great Gatsby. I expect to be able to make casual references to these books throughout the semester as I need; you should feel free to use these works yourself as understood touchstones, points of comparison. They are background for every student of American literature.

FORMAT, RULES

    Each class will be divided into two halves. In the first half, you will lead the discussion. While you are talking—or thinking—I shall sit silently, taking notes. Then, during the second half of the class, at 9:37½, I’ll try to pull to-gether what you have said, adding or ex-tending your remarks and sometimes contradicting them. Each day someone will be charged with getting the discus-sion going. Your ability to foster talk, ask penetrating questions (usually not ones that you have answers to), to speak to points that interest, excite, amuse, or puzzle you in the reading will stand you in good stead. The idea is not to give a presentation, but to massage the collective mind to generate meaningful commentary.
    There are four formal writing assignments, including the final paper, and you are graded on your class dis-cussion. Each grade counts about 20% of the total. I reserve the right to give extra credit to students whose comments in-class significantly further the discussion or seem especially brilliant.
    In order to complete this course and receive a passing grade, you must do all the assignments. You cannot “skip” an assignment. You must turn in all work and take all in-class writing tests, includ-ing the final. (2) I exact penalties for late papers; I reduce grades one increment per class missed—e. g., B becomes B- then C+. (3) Under no circumstances will I accept written work after the date for the succeeding written assignment; that is to say, you may not give me two or more papers at once; doing so means that you fail the class. I have more than my convenience in mind; you are unlike-ly to benefit from comments if you can-not apply them on the next assignment.
    You, your parents, or your spouse are paying $1983 for this course—more than double that if you are an out-of-state student; each class costs $74. If you bought an Ipod and found when you got home that it didn’t work, you’d demand satisfaction. Get your money’s worth here by participating and by getting the aid on essays you need. Read my comments. Argue if you disagree; demand an explanation if you don’t understand. Take place in the discussion!
    I have an office, A467, upstairs; you may call me there at 993-1189. If I am not in, voice mail responds. Please do not call the main English Department unless you truly need to; the secretaries are overworked. I do have a pigeonhole in the English Department, A487, where you may leave messages for me. My office hours this spring: 11:00 to 12:00 AM Monday and Wednesday. Please do not call me at home. My e-mail address is lathbury@gmu.edu. I will respond to e-mail—but e-mail can be a great time waster; S.V.P. do not take it personally if I seem curt on-line or do not attend to formatting.
    An’ turn off yer cell phone, damnit. If it rings in class, I’ll send Vinny and the boys from Jersey City to take care of you and yer family, if y’ catch my drift.
    Let me know if you have suggestions about the course. 

SCHEDULE OF ASSIGNMENTS

23 January 2011
First class.
Overview of the course.
Lecture explaining what constitutes plagiarism—handout.

25 January 2011
Poems by Herman Melville (D)
Discussion leader ____________.
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30 January 2011
Ragged Dick, entire book.
Discussion leader ____________.

1 February 2011
The Gilded Age, Chapters I-XX.
Discussion leader ____________.

6 February 2011
The Gilded Age, Chapters XXI-XL.
Discussion leader ____________.

8 February 2011
The Gilded Age, Chapters XLI-LXI.
Discussion leader ____________.
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13 February 2011
First Essay Due
Possible topics:
A. Connect the Horatio Alger novel(s) to The Gilded Age, by thesis or antithesis.
B. Read Ragged Dick in a way that Alger did not intend: as an expose or as a revelation of something most likely at odds with the import of the book.
C. Analyze in detail one moment from The Gilded Age: give a close reading of a scene or chapter that you find pivotal, central, or crucial.
D. Come up with your own topic, but see me first about it.

In class: “Editha” (Howells) (D)

15 February 2011
Maggie: A Girl of the Streets, Crane.
Discussion leader ____________.
20 February 2011
Crane: “The Monster” (D)
Discussion leader ____________.

22 February 2011
Poems by Stephen Crane. (D)
Discussion leader ____________.

27 February 2011
“An Occurrence at Owl Creek Bridge,” “The Death of Halpin Fraser,” and “The Damned Thing.” (Bierce) (D).
Discussion leader ____________.

29 February 2011
The Devil’s Dictionary, (Bierce) selections.
You will meet without me, as I will be in Chicago. There will be a brief writing assignment done in class.
Discussion leader: Dowd.

5 March 2011
The Sea-Wolf, Chapters I-X.
Discussion leader ____________.

7 March 2011
The Sea-Wolf, Chapters XI-XIX
Discussion leader ____________.

19 March 2011
The Octopus, Book One, Chapters 1-5.
Discussion leader ____________.

21 March 2011
The Octopus, Book One, Chapter 6; Book Two, Chapters 1-4.
Discussion leader ____________.

26 March 2011
The Octopus, Book Two, Chapter 5 to conclusion.
Discussion leader ____________.

28 March 2011
Second essay due.
Possible topics (to be explained in class):
A. Choose two of the writers we have read who seem to you to be most clearly naturalists. Compare the rigor with which these two writers adhere to a naturalistic agenda. If they vary, why do they do so? Does that seem to you a weakness or a strength of their work?  
B. A detailed analysis of a scene or passage in or The Octopus not gone over in class.
C. A comparison between the world of The Sea-Wolf and The Octopus, in terms of style, or thematic import.
D. Your own topic, but see me first anent

1/2 of the class brings in artifacts from The Gilded Age.

2 April 2011
The Marrow of Tradition, Chapters I-XII.
Discussion leader ____________.

4 April 2011
The Marrow of Tradition, Chapters XIII-XXV.
Discussion leader ____________.

9 April 2011
The Marrow of Tradition, Chapters XXVI-XXXVII.
Discussion leader ____________.

11 April 2011
Third essay due.
Possible topics (to be explained in class):
A. The works we have read so far are fairly consistently grim in their outlook. What is the cause of this darkness of view?
B. A detailed analysis of a scene or passage in The Marrow of Tradition.
C. A comparison between the ways Crane treats racial issues in “The Monster” and Chesnutt treats them in The Marrow of Tradition.
D. Modulation of style in The Marrow of Tradition.
E. Your own topic, but see me first anent

1/2 of the class brings in artifacts from The Gilded Age.

16 April 2011
Selections from The Theory of the Leisure Class (Veblen) (D).

18 April 2011
Work on final essay in Fenwick.

23 April 2011
Herland, Chapters 1-6.
Discussion leader ____________.

25 April 2011
Herland, Chapters 7-12.
Discussion leader ____________.
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30 April 2011
The Age of Innocence, Book One.
Discussion leader ____________.

2 May 2011
The Age of Innocence, Book Two.
Discussion leader ____________.

14 May 2011
Final essays due.
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