
SYLLABUS

11845 English 302 H20
TR 12:00 pm-1:15 pm
Krug Hall 19
Instructor: Andy Cooper
Office: Robinson A 455 (This is at the end of the back hall of the English Department. Ask for the adjunct office.)
Office hours: T R 11:00 a.m.  – 11:45 a.m. and also by telephone, preferably between 10 a.m. and 8 p.m.
Phone: 703 916 1686; and during office hours only: 703 993 1176

English 302 should help you to understand the methods and standards of professional writing, and help you to meet those standards in your own writing. It is not  a remedial improvement course, but I will try to help you with your current writing problems. It is not strictly a research course, but it does push you to learn research and teach you some of the methods and tools of research in your field. It should also not be limited strictly to the writing you typically find in your own field; so some of the work will focus on the work of others, and this should helpyou to understand the kinds of technical and field-specific work others do, and give you some practice with collaborative writing and editing. I have designed the course to give you freedom to work with subjects and types of writing you are attracted to, need to learn, and which help you with your own writing weaknesses. Since you have choices, however, it is wise to work on your weaknesses rather than on your strengths, and also your areas of least experience. It is also wise to focus on the areas you most need to learn about. So – you will often choose your own subjects, but be wise in your choices so that you learn in the areas that helpyou most. I will, of course, always be glad to help you decide.

	We have a specific subject area for the course. First we will study  a historical period, that of the time of protest, political divide, drugs, civil rights struggle, and issues of women’s rights and war – the Vietnam era in America, 1960-1975. This period is especially rich soil for research, not only because it touches almost every field in some way, but also because it is an accessible period. We can find the documents and data easily because it is fairly recent.
	The other subject we will study also has a historical focus, but we will be looking at the visual art of that period, so that we can conduct some interdisciplinary study; that is, we will be looking at art and history together. This is the period where artists reacted especially strongly to war, in the Dada and Surrealism periods which had their roots during World War I – mostly in Europe where the war was fought. There were a number of American Dada artists, but I think it may help to look at a group of artists who worked mostly outside America. This should give us some distance in time and locale so that we can encounter some of the distance we often experience in examining something we are not familiar with.

	Keep in mind that I will not be forcing you to stick to the theme of the course in all of your writing; but there are some assignments where I want the whole class to be working on the same thing – for about half of the work of the course. I know that this may take you some distance from your field of study, but if you are a humanities major it will not be too foreign to you. If you happen to be a science or social science major, I have suggestions for how you can join our work with yours. Almost everyone can find a subject or area of research that touches on our two themes.

	Please buy the textbooks for the course. I will advise you when they are in the school bookstore, but you can get them from other sources now, as they are widely available.

Dada and Surrealism. Matthew Gale. London: Phaidon Press, 1997.


The Bedford Researcher. Mike Palmquist. New York: Bedford/Saint Martin's, 2009.

	The art book is typical of writing in Humanities subjects, and it also lets you study this period in depth. It also covers an important group of people, artists who have been responsible for many of the methods as well as the stereotypes of artists in the present age. Make your own judgements on how far we should accept these stereotypes and whether or not any of them come directly from the Dada period. The Surrealists are many of the same people who participated in the Dada movement; but most artists working today take their ideas partly from this group of very influential and committed wild minds.

	The research textbook is more of a typical textbook, with good examples, tips, formats, and other bits of information that will help you in this research-intensive course. It should help you with the main writing work as well as the exercises we do for classroom work.

Course Requirements and late penalties

	Because we need for you to work with your classmates on many of these assignments, you will need to ensure good class participation by coming to class and preparing documents and assignments on time. There will be a 10% penalty for the first day each assignment or homework assignment is late, and a 5% per day penalty after that. Please turn in assignments prepared for class, even if you are late with the work or you missed what we have been working on. You may be excused for the classroom part of the assignment, for illness or emergency, but except for unusual occasions, or unavoidable circumstances, you must excuse yourself BEFORE each class meeting you need to miss. There will be two or three days during the semester we do not meet,and during which you may want to work on the heavier writing or research assignments. These will be announced by e-mail well in advance. Except for these, please plan to be in class each class meeting. 

	When an essay is due, please turn in the essay by e-mail attachment in Microsoft Word, rich text format, or text format. In some cases I will ask you to bring a paper copy to class. When seeking advice or approval, please send your question or thesis or subject in the body of a regular e-mail message. Please let me know in the message if there is graphic content that I should forward to Kate so she can describe it to me.

	We will not have many quizzes or exams; but those we have will count toward your class participation grade. Please participate fully in class. This means answering questions as well as you can, showing you are prepared for class, helping others with their writing, and seeking thorough commentary on your own writing and research. Please ask the instructor when it is not clear what you are to do. Most of you will need more editing help than you realize, because the standard of writing quality for the course is that of a professional workplace where your managers are editor-level reviewers. Think of your work in this course as a finished product that you would hand in to your supervisor, a manager who is an archivist, curator, director, department head, executive editor, or other such supervisor with responsibility for writing and exhibits. These people will prefer that you produce writng that they can immediately show to the public; and we will aim for that standard. Being conscious of this level of quality will help you to earn a high grade and give you professional-level practice.

Due Date Schedule

(I will amend this soon to include our readings. I may change or add assignments, but these changes will be fairly minor and you will get adequate notice of the change.)

Spring 2012 calendar

January
T 24 Introduction; sixties; music
R 26 Mor talk about your research and your interests; begin planning your first projects

T 31 Last day to drop without tuition penalty; also this is the last day to add; look over Wikipedia pages on the sixties and seventies
February
R 2Discussion, music

T 7 Research instruction; class meeting will be in the JC instruction room 220
R 9practical issue discussion; please have your topic completely ready and research fairly complete

T 14 Last day to drop with 33% tuition penalty; practical issue essay discussion
R 16 Adren Cooper speaks to our class
Saturday 18 Discovery/issue essay due

T 21 Please read pages 49-72 in The Bedford Researcher
R 23 

T 28 Please read pages 140-149 in The Bedford Researcher (Please send in the original of document for adaptation. This is the one you plan to adapt)
March
R 1More library instruction; JC room 228; please read pages 161-176 in Bedford

T 6Discussion of bibliography/large research assignment
R 8 Reread pages 162-174 from Bedford book; quiz on assigned reading

Spring break March 12-18

T 20 Please read pages 72-95 in The Bedford Researcher
R 22 Please read Pages 9-31 from Dada and Surrealism; quiz on reading for this week
Saturday 24 Adaptation document due

T 27 Please read pages 196-211 from The Bedford Researcher
R 29 Incomplete work from fall due; please read pages 33-51 from Dada and Surrealism
Saturday 31 Rewrite of first essay due

April
T 3 Please read pages 211-238 from The Bedford Researcher; please note this is a large assignment. In includes “Integrating Sources,” which begins on page 222.
R 5 Please read pages 51-80 from Dada and Surrealism

T 10 Please read pages  239-250 from The Bedford Researcher. This is the chapter “Writing with Style.”
R 12 Please read pages 81-95 from Dada and Surrealism

T 17 Please read pages 251-261 from The Bedford Researcher, “Revising and Editing.”
R 19 Please read pages 95-114 from Dada and Surrealism

T 24Please read the appropriate chapter for your documentation style – the one you will use in the large research essay.
R 26 please read pages 115-148 from Dada and Surrealism
Saturday 28 Large research essay due; also please send in plan for last essay or proposal, along with introduction or heading

May
T 1 Reading assignment from the Net to be announced
R 3 Review for final quiz or exam; please read pages 148-170 from Dada and Surrealism
Saturday 5 Last day of classes; our class does not meet on Saturday. Final essay/proposal assignment due at midnight

Reading days May 7 and 8
Exam period May 9-16

Our final exam is Tuesday, May 15 at noon; it will not take the whole period.

