ENGH 300: Haunted America
Spring 2012
Professor J. Samaine Lockwood							   CRN: 14412	
jlockwo3@gmu.edu  						            TR 12 p.m.-1:15 p.m.
Office: Robinson A456						                	East Hall 201	  Office hours: R 1:30-2:30 p.m. & by appointment            
            
T.A.: Heather Hilton 
hhilton@gmu.edu
Office: Robinson A468 
Office hours:	T 10:30-11:30 & by appointment	

COURSE INFORMATION
Prerequisite: ENGL 101/ENGH 101

“Haunted America” fulfills the pre-1915 requirement for the undergraduate English major. It also counts toward the fiction and American literature concentrations. 

COURSE DESCRIPTION
In this course we will consider United States culture’s many ghosts, those elusive figures that body forth the desires, the dark histories, and the dreams that dwell in the national imagination. As we survey the specter-saturated landscape of American literature from the early national period to the early twenty first century, we will focus in on four specific cultural manifestations of the ghostly:  the enduring myth that Native Americans have “disappeared” and so have been rendered ghosts; the haunted house as an uncanny and specifically gendered setting; African American enslavement and the Gothic; and representations of Chinese Americans as mystical and aligned with the spirit world. Along the way, we will encounter the apparitions conjured by writers as various as Shirley Jackson,  Sherman Alexie, Lafcadio Hearn, Toni Morrison, Nathaniel Hawthorne, Henry James, Edgar Allan Poe, Charlotte Perkins Gilman, Charles Chesnutt, Bret Harte, William Apess, and Sui Sin Far. This course will feature fiction, but we will also touch on slave narratives, poetry, and essays. Grades will be based on informal and formal writing, participation, and exams. 

COURSE GOALS 
My goals for this course include introducing you to the rich tradition of Gothic American literature while working with you to develop a sense of what cultural work texts in this tradition performed. The authors who turned to the Gothic consistently theorized United States history; their ghost-filled narratives attempt to make sense of the United States’ complex past and its uncertain present and future. I hope you each come away with a well developed sense of both American literature and the intellectual potential of the Gothic mode. In this course, you will also learn more (or perhaps learn 
for the first time) how to closely read, analyze, and write about literary texts. Not least important, I will challenge you to place literature in conversation with other kinds of documents, such as primary sources, artwork, literary theory, and historical writings. 

To accomplish these goals, we will spend most of our class meetings analyzing the readings and using other sources to help advance our ideas. Though fairly large in size for an English course, this class will still be discussion-centered. I will periodically offer mini-lectures in order to frame the reading or provide important background information, but you should arrive to each class not only having completed the readings and having engaged them actively (usually by writing questions and comments in your margins), but also willing to share your questions and interpretations. 

REQUIRED TEXTS
Sigmund Freud, The Uncanny (Penguin) 
Charlotte Perkins Gilman, The Yellow Wallpaper (Orchises) 
Shirley Jackson, The Haunting of Hill House (Penguin) 
Henry James, The Turn of the Screw (Bedford, Third Edition) 
Henry Wadsworth Longfellow, The Song of Hiawatha (Dover)
Toni Morrison, Beloved (Random House) 
Shawna Yang Ryan, Water Ghosts (Penguin) 

Access to the following films (via library reserves, Netflix, or purchase, it is up to you) 
The Changeling (1980)
The Others (2001)
TBA film version of Jackson’s novel

Materials on Blackboard (Bb)

BLACKBOARD
For this course, we will be using Blackboard, so you must have access to a computer. Close reading clusters, all paper assignments, many readings, etc. will be on or managed through our Blackboard site. Blackboard is now available through myMason. If you need help, call ITU support 3-8870 and, if you don’t get the answers you need, email courses@gmu.edu.				


EMAIL
I will communicate with you through Blackboard’s email feature, which will send your emails to your Mason account. Please be sure that you check your Mason account on a regular basis or have your email forwarded to an account that you check regularly. 
ASSIGNMENTS 
The assignments you will complete in this course are designed to help you sharpen your close reading and interpretive skills and, through that process, gain a fuller understanding of the Gothic tradition as well as your own ideas about it. In addition to analysis, the final assignment requires you to synthesize texts and, through creative writing, posit your own theory of some aspect of the Gothic. 
Close reading clusters
At our second class meeting, you will be asked to sign up for a close reading cluster, which will be an ongoing discussion group focused on analyzing one work of literature. The intellectual work you will contribute to the close reading cluster will help you build and refine the ideas and skills you will use to write a successful essay. For this reason, I highly recommend that you choose the close reading cluster that is focused on the work of literature on which you hope to write the essay. You will be required to meet all close reading cluster discussion deadlines and to contribute at least two substantial posts (i.e., 1-2 paragraphs of well developed, interpretive comments) to each discussion spaced out across the course of each. The main rule of the close reading cluster: don’t just contribute, respond to others’ ideas, and when you contribute, always bring to light some idea or point that has not been contributed yet. 
Formal written assignments
Together, these formal assignments will give you a chance to practice and hone your close reading and writing skills while helping to develop your own take on Gothic American literature. 
The essay will be a traditional, thesis-driven analysis of one work of literature. You, in conversation with your close reading cluster members, Heather (our TA), and/or me, will generate an original idea for this thesis based on various close reading exercises you will do with the text. The essay should be a polished, well-developed presentation of an argument based on but that goes well beyond your work from the close reading cluster.
For the final paper, you have to produce a Gothic text yourself. More on this later in the term. 

Format requirements for assignments
To be accepted, all written assignments for this course must be
· properly named and submitted on Blackboard before the deadline
· typed in a readable, reasonably-sized script such as 12-point Times New Roman
and have
· a works cited list formatted according to MLA style
· a signed statement of academic integrity pasted in at the end of the document

 Each submission should also have 
· page numbers
· 1” margins on all sides
· a specific, relevant title (it must include the title of the work of literature under consideration and relevant key topics from your paper; for example: “Revising Fatherhood and Reconstructing Family in The Changeling”)
· a header with your name, the course name, the term (Spring 2012), and my name (Lockwood or Prof. Lockwood)

Academic integrity
GMU has a clear Honor Code by which all its students agree to abide. It is worth quoting in full:
To promote a stronger sense of mutual responsibility, respect, trust, and fairness among all members of the George Mason University community and with the desire for greater academic and personal achievement, we, the student members of the university community, have set forth this honor code: Student members of the George Mason University community pledge not to cheat, plagiarize, steal, or lie in matters related to academic work. 
Therefore, all work you do for this class must be your own and must not have been submitted previously.  You must correctly cite and document any sources that you use in any written work. That said, none of the assignments require you to do outside research. We are most interested in your interpretation of the texts at hand. If Heather or I suspect that you have broken the Honor Code, we will report it.


Statement of Academic Integrity
For each assignment you submit electronically in this course, you must copy all the contents from the document “Statement of Academic Integrity” on our Blackboard course site and paste it in at the very end of your assignment. This action will be considered the equivalent of signing the statement of academic integrity. Again, if you do not include a statement of academic integrity with each assignment, the assignment will be considered not turned in until a statement accompanies it.

Late paper policy
Letter grades will be reduced by 1/3 of a letter grade for each calendar day that an assignment is late. That means if you were to turn in the essay 2 days late, your grade, if originally an A-, would become a B. Promptness is important in this course and in professional life more generally, which is why I have this late policy in place.
I will consider requests for extensions in advance of assignment deadlines if they are made in person (preferably during office hours). Please bring all requests for extensions to me (not Heather).

PARTICIPATION
Your participation grade will be based on your attendance at and verbal participation in our class meetings as well as your preparedness for those meetings. (Preparedness includes coming to class with the text(s) we are discussing in hand.) If you regularly share your ideas, ask clarifying questions, dive into group work, and respond to your colleagues’ ideas, you will become central to the class dynamic and will advance your own education. You will also earn a high participation grade. Your participation grade will also be improved if you participate in the optional workshops we will offer outside of class. 

Classroom etiquette
I expect you to be in class consistently and on time.  Occasionally all of us run late, and sometimes you may have to leave early. In either case, please be inconspicuous, and whenever possible let Heather know of your plans in advance. Repeated tardiness, partial attendance, or multiple unexcused absences will be reflected in your 
participation grade. In-class work cannot be made up. If you need to let us know that you will be absent or need to explain an absence or early dismissal from class, please contact Heather at hhilton@gmu.edu. 
 If you miss class, please do not contact Heather or me for information and notes. Instead, you must obtain notes from 
Name:					email:				other:

Please turn off/silence all electronic devices (cell phones, pagers, etc.) before coming into class. 

GRADING
Participation: 10%
Close Reading Cluster: 15%
Essay: 25%
Exams: 25% (midterm 10%, final 15%)
Final paper: 25%

There will be a final exam in this course. It is on May 15 at 10:30 am. This final will not be rescheduled due to the large number of students in the course.

STUDENTS WITH DISABILITIES
If you are a student with a physical or learning disability that might affect your academic work, please be sure to contact the Disability Resource Center at (703) 993-2474 to document your disability. The DRC will provide you with the paperwork that I need in order to make the necessary accommodations.  

CONTACTING ME AND HEATHER
I encourage you to contact me and/or Heather as needed, though please reserve questions about add/drop, incompletes, paper deadline extensions, etc. for me.  In order for us to support your intellectual growth, we should spend some time discussing your individual work, your ideas, and your questions. The first and best way to contact us is in person; we encourage you to use our office hours. If you can’t make the regularly scheduled office hours because of class or work conflicts, we can meet by special appointment.
A second good way to contact us is via email M-F during regular business hours. (Please know that on weekends we check our email less regularly, sometimes not at all.) Email is an appropriate medium to use when you want to let Heather know you’ll be absent or to pose a clear, direct question. It is not a good forum for sharing new insights you’ve had into a reading, getting feedback on a paper, or discussing challenges facing you in the class. Those issues deserve a one-on-one meeting.  
Please note that we will not read paper drafts in their entirety unless you have signed up for and participate in the optional workshop for that paper. 
We look forward to working with each one of you.
SCHEDULE OF READINGS AND ASSIGNMENTS
If a reading is on our Blackboard site or online, you need to find some way to engage it actively. Perhaps you will want to print it out so that you can actively engage it while reading it. Perhaps you will use a program such as Adobe Pro to make marginal notes. (You should always be writing ideas, questions, and comments in the margins of your text! This is the first step of close reading.) 
Note: This syllabus is subject to change with notice. Assignments due are in bold.
Week 1 
T Jan 24 	Introduction
R Jan 26 	Screen The Changeling (1980) before class (on reserve at the library; available from Netflix as DVD, available from Amazon for $5.98)	
Week 2
M Jan 30		Cluster A discussion #1 completed by 11:59 pm
T Jan 31 	Edgar Allan Poe, “The Fall of the House of Usher” (Bb) and Sigmund Freud, “The Family Romance” (in Freud, The Uncanny)
W Feb 1		Cluster B discussion #1 completed by 11:59 pm
R Feb 2  	Edgar Allan Poe, “The Black Cat” and Nathaniel Hawthorne, “The Haunted Mind” (Bb)
Week 3
T Feb 7 	from Harriet Beecher Stowe, Uncle Tom’s Cabin (Bb) & from Harriet Jacobs, Incidents in the Life of a Slave Girl (Bb)
W Feb 8 		Clusters C & D discussion #1 completed by 11:59 pm
R Feb 9 		Charles Chesnutt, “Po’ Sandy” and “The Gray Wolf’s Haunt” (Bb)
F Feb 10 		Clusters A & B discussion #2 completed by 11:59 pm
Week 4
M Feb 13		Cluster E discussion #1 completed by 11:59 pm
T Feb 14 	Henry James, The Turn of the Screw (read the entire thing before class)
R Feb 16 		No reading
F Feb 17	Clusters A & B discussion #3 completed by 11:59 pm
Clusters C & D discussion #2 completed by 11:59 pm
Week 5 
M Feb 20 		Cluster F discussion #1 completed by 11:59 pm
T Feb 21 	Screen The Others before class and read Mary Wilkins Freeman, “Luella Miller” (Bb)
W Feb 22		Cluster G discussion #1 completed by 11:59 pm
R Feb 23 		Charlotte Perkins Gilman, “The Yellow Wallpaper”
F Feb 24		Clusters A & B discussion #4 completed by 11:59 pm
Clusters C & D discussion #3 completed by 11:59 pm
Cluster E discussion #2 completed by 11:59 pm
Week 6
Sun Feb 26		Clusters C & D discussion #4 completed by 11:59 pm
Cluster E discussion #3 completed by 11:59 pm
Clusters F & G discussion #2 completed by 11:59 pm
T Feb 28		Henry Wadsworth Longfellow, from The Song of Hiawatha 
R Mar 1  	Portfolio of writings on the disappearing Indian                          (Apess, other primary sources) (Bb)
F Mar 2		Optional workshops held today for Clusters A-D
Cluster E discussion #4 completed by 11:59 pm
Clusters F & G discussion #3 completed by 11:59 pm
Week 7 
Sun Mar 4		Clusters F & G discussion #4 completed by 11:59 pm
M Mar 5		Optional workshops held today for Clusters E-G
T Mar 6 	Portfolio of materials on the Ghost Dance, Sherman Alexie, “Ghost Dance” & “A Drug Called Tradition” (Bb)
R Mar 8 	No reading; bring introduction and one body paragraph of essay to class
F Mar 9		Essay (4-5 pages) is due to Bb by 11:59 p.m. 
BREAK
Week 8 
T Mar 20  	Bret Harte, “Ah Sin” and Ambrose Bierce, “The Haunted Valley”   (Bb)
R Mar 22  		Midterm exam
Week 9
T Mar 27 	Sui Sin Far, “The Smuggling of Tie Co.” and “The Chinese Woman in America” and Lafacio Hearn, “Nightmare Touch” and from Some Chinese Ghosts (all on Bb)
R Mar 29 		Maxine Hong Kingston, from The Woman Warrior (Bb)
Week 10 
T Ap 3 		Shirley Jackson, The Haunting of Hill House (1959)	
R Ap 5  		Shirley Jackson, The Haunting of Hill House (1959)
Week 11 		[You should be reading Beloved all this week]
T Ap 10 		Screen TBA movie version of Jackson’s novel before class
R Ap 12  		No class
Week 12 
T Ap 17 	Toni Morrison, Beloved (must be finished before class)
R Ap 19		Sigmund Freud, “The Uncanny”
Week 13 
T Ap 24 		Shawna Yang Ryan, Water Ghosts (pages 1-81)
R Ap 26 	 	Shawna Yang Ryan, Water Ghosts (pages 82-221)
F Ap 27		Optional workshop day
Week 14
M Ap 30		Optional workshop day
T May 1  	Shawna Yang Ryan, Water Ghosts (222-end) and from Chinese Mythology: An Introduction (Bb)
R May 3  		No reading 
F May 4		Final paper (4-5 pages) is due by 11:59 to Bb

T May 15		Final exam @ 10:30 a.m.
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