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Survey of Western Art I 

From Prehistoric Art to the Renaissance, ARTH 200-001  

 
 

ARTH 200-001 

Spring 2016 

Robinson Hall B113 

TR 9:00-10:15 

Dr. Svitlana Shiells 
sshiells@gmu.edu 

Office hours:  

T 10:30-11:30  

& by appointment 

Room: 369B, Robinson B 

 

 

 

COURSE DESCRIPTION 

This course offers a chronological survey of Western art from Prehistoric Times to the dawn of 

the Renaissance. The course analyses the development of styles and themes in different regions 

and cultures, focusing discussion on the best examples—sculpture, architecture, and painting, 

etc.—which belong to certain periods and cultures. Analyzing major artistic developments that 

occurred during this period, the course will place art works and artists within their respective so-

cial, political, philosophical, and religious contexts. As part of the coursework, students will be 

required to visit art museums in Washington, DC. This course fulfills the University General Ed-

ucation Fine Arts requirement and has no prerequisite. 

 

COURSE GOALS AND OBJECTIVES 

In this course, students will develop the skills and knowledge needed to recognize, understand 

and analyze Western art of this period. With this preparation, they will not only have a greater 

appreciation of art, but they will also be able to: 

Identify major works of art and artistic styles in Western art dating to this timeframe 

Describe the main characteristics of these major artistic periods and styles 

Discuss the historical context and cultural values defining these works and styles 

Analyze and discuss works of art based on formal properties, contextual research and compari-

son with the material learned in class 

 

COURSE REQUIREMENTS 

• Assigned readings 

• Class lectures 

• Class participation in the form of attendance, in-class or take-home assignments, and class dis-

cussion 

• Three exams 

• A museum project requiring self-guided visits to a designated museum in Washington D.C. in 

order to compose a museum paper analyzing a work of art you select from the museum’s per-

manent collection 

 

REQUIRED TEXTS 

Stokstad, Marilyn. Art History, Volume 1, 5th Edition. Upper Saddle River, NJ: Pearson Educa-

tion Inc., 2014. 
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D’Alleva, Anne. Look! The Fundamentals of Art History, 3rd Edition. Upper Saddle River, NJ: 

Pearson Education Inc., 2010 (optional). 

Supplementary readings may also be assigned. 

 

GRADING 

10% Class Participation 

20% Exam 1 

20% Exam 2 

30% Exam 3 (“Final Exam”) 

20% Museum Project 

 

GRADE SCALE  

 

A+  100-99 

A  93-98  

A-  92-90 

B+  89-87 

B  86-83 

B-  82-80 

C+  79-77 

C  76-73  

C-  72-70 

D+  69-67 

D  66-63 

D-  62-60 

F  59 & below 

 

CLASS PARTICIPATION 

Your final class participation grade will be calculated according to your attendance, completion 

of any in-class and take-home assignments, and contribution to class discussions. Other situa-

tions in which you participate and demonstrate a high degree of engagement with the course will 

also be considered (for example, engaging the material in ways that exceed course requirements) 

 

ATTENDANCE 

The text is greatly supplemented by the class lectures, which are designed to facilitate student 

comprehension of the course material and to develop concepts more thoroughly than they are 

introduced in the textbook; class discussion will provide opportunities for students to apply the 

skills and knowledge they are acquiring in immediate ways. In addition to the course content, 

there may also be important announcements and reminders issued in class for which every stu-

dent will be held responsible, whether they were in attendance or not. Therefore, in order to be 

successful in this course, you must attend class regularly. 

An attendance sheet will be placed at the front of the classroom each day we meet – it is your 

responsibility to make sure you sign it before class starts. If your signature is not on the sheet, 

you will be marked absent; if you sign it after class, you will be marked late. 

Attendance is defined as arriving on time, attending the entire class period, paying attention to 

the lecture, and being courteous. 
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You are allowed two free absences without consequence. 

These free absences are offered to assist with any emergency situations that may arise. Reserve 

them for unexpected situations, since there will be no excused absences. Do not send emails ex-

plaining your absence or asking to have an absence excused. 

In the case of extenuating circumstances that require a student to miss more than a week of clas-

ses, the absence must be explained in a signed and dated letter from a physician, the dean, or 

other comparable authorizing agent. Only under these conditions will I consider re-evaluating 

your grade. Assignments for other classes, travel plans, and most employment situations are not 

excusable. For these cases, you may employ the two free absences described above. Schedule 

your time accordingly. 

If you must miss class, it is your responsibility to get notes, handouts, and any important an-

nouncements from another student. 

 

ASSIGNMENTS 

Occasionally there may be an in-class or take-home assignment to complete. These assignments 

may take the form of group work, answering a series of questions, a “pop quiz,” a open-note 

quiz, etc. These assignments are designed to facilitate student learning and to assess the student’s 

level of comprehension by a certain point in the semester. 

In-class assignments that are missed because of an absence cannot be made up. 

Students are required to keep up with the course material by reading before the lecture, taking 

good notes, and reviewing the notes before the next class session.  

 

CLASS DISCUSSION 

This portion of the class participation grade will be assessed according to not only the frequency, 

but also the quality of the student’s contribution to the discussion, taking into consideration 

whether the student raises substantial questions about the material, answers questions in a critical 

manner, and initiates further discussion. Discussions during office hours will also be assessed in 

this manner and considered toward this element of class participation. Each student’s class par-

ticipation grade will also take into account how attentive and respectful the student is while oth-

ers are speaking. 

 

EXAMS 

Exams are non-cumulative and questions will be drawn from lecture notes, handouts, class dis-

cussions, readings, and assignments. 

Each exam will be composed of slide identification, multiple choice, matching, true/false, and 

short essay questions. More details will be provided as the exams approach. 

 

MUSEUM PROJECT 

• Detailed information about the project & writing guidelines will be provided on a separate 

handout. 

• Students are required to visit the major museum in Washington, D.C. and select some works of 

Western art. After closely observing and carefully analyzing those works of art, students will 

write a critical interpretation of the selected works, according to guidelines that will be pre-

sented to the class in the next week. For this paper, you will be asked to analyze the work for-

mally, conceptually (in terms of its content and message), and contextually, as we will practice 

doing in class. 
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ACADEMIC INTEGRITY 
Each student is responsible for observing academic integrity with regard to all work assigned in this 

course. It is the student’s responsibility to familiarize herself/himself with GMU’s Honor Code as out-

lined in the university’s catalogue: (http://catalog.gmu.edu/content.php?catoid=5&navoid=410&bc=1. 

Neither plagiarism (presenting someone else’s words or ideas as your own) nor cheating will be tolerated. 

Also refer to http://academicintegrity.gmu.edu/ 

 

READING LIST & CLASS SCHEDULE 

• You are required to complete assigned readings according to the scheduled lecture topic and 

come to class prepared to discuss the material covered in the readings. 

• The following schedule is subject to change according to the development and needs of the 

class. 

• Supplemental readings may be added to this list as the semester develops, according to class 

discussions. In this event, they will be available on Blackboard or distributed in class. You will 

be notified well in advance of the corresponding lecture date if there is an additional reading 

assignment. 
 

January 19. Introduction. Art and Art History, 

Reading: Stokstad, pp. XXII-XLI. 

January 21. Paleolithic and Neolithic art in Europe: Cave art and Stonehenge,  

Reading: Stokstad, Chapter 1, “Prehistoric Art.” 

January 26. Mesopotamian Art, 

Reading: Stokstad, Chapter 2, “Art of the Ancient Near East.” 

January 28. Mesopotamian Art 

Reading: Stokstad, Chapter 2, “Art of the Ancient Near East” 

February 2. Art of Ancient Egypt, 

Reading: Stokstad, Chapter 3, “Art of Ancient Egypt.” 

February 4. Aegean art of the Cyclades islands. Minoan Crete and Mycenae,  

Reading: Stokstad Chapter 4, “Art of the Ancient Aegean.” 

February 9. The Roots of Ancient Art. Review. 

February 11. Exam #1. 

February 16. Geometric and Archaic Greek art. Temple architecture and the classical orders,  

Reading: Stokstad, Chapter 5, “Art of Ancient Greece.” 

February 18. Classical Greek art, 

Reading: Stokstad, Chapter 5, “Art of Ancient Greece.” 

February 23. The Late Classical and the Hellenistic Periods, 

Reading: Stokstad, Chapter 5, “Art of Ancient Greece.” 

February 25. Ancient Italy. Etruscan and Roman Art, 

Reading: Stokstad, Chapter 6, “Etruscan and Roman Art.” 

March 1. Jewish and Early Christian Art. Christian Churches, 

Reading: Stokstad, Chapter 7, “Jewish and Early Christian Art.” 

http://academicintegrity.gmu.edu/
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March 3. Byzantine Art beyond Byzantine Empire, 

Reading: Stokstad, Chapter 8, “Byzantine Art.” 

March 15. Byzantine Art. Byzantine Icons, 

Reading: Stokstad, Chapter 8, “Byzantine Art.” 

March 17. Ancient Mediterranean Art. Review. 

March 22. Islamic Art,  

Reading: Stokstad, Chapter 9, “Islamic Art.” 

Match 24. Art of South and Southeast Asia,  

Reading: Stokstad, Chapter 10, “Art of South and Southeast Asia before 1200.” 

March 29. Exam #2. 

March 31. Far Eastern Art,  

Reading: Stokstad, Chapter 12, “Japanese Art before 1333.” 

April 5. Japanese Art,  

Reading: Stokstad, Chapter 12, “Japanese Art before 1333.” 

April 7. Early Medieval Art, 

Reading: Stokstad, Chapter 15, “Early Medieval Art in Europe.” 

April 12. Romanesque Art and Architecture, 

Reading: Stokstad, Chapter 16, “Romanesque Art.” 

April 14. Gothic Art and Architecture, 

Reading: Stokstad, Chapter 17, “Gothic Art of the Twelfth and Thirteenth Centuries.”  

April 19. Gothic Art.  

Reading: Stokstad, Chapter 17, “Gothic Art of the Twelfth and Thirteenth Centuries.” 

April 21. The Fourteenth Century in Europe, 

Reading: Stokstad, Chapter 18, “Fourteenth-Century Art in Europe.” 

April 26. Paper Due. Fourteenth Century Art in Europe, 

Reading: Chapter 18, “Fourteenth-Century Art in Europe.” 

April 28. Medieval Art. Review 

May 5, Final Exam, 7:30 am—10:15 am  

 


