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ARTH 699-003 Transnational Surrealism 

 
Mondays 4:30-7:10 

Classroom: Research Hall 201 

Professor: Michele Greet 

Email: mgreet@gmu.edu 

Phone: 703-993-3479 

Office: Robinson Hall B371A 

Office Hours: Mondays 3:00-4:00 or by appointment 

 

Course Description: While surrealism originated in Paris in the 1920s, it had enormous 

transnational impact. This class will begin with an examination of the origins of the 

surrealist movement in Paris, reading the group’s manifestos and discussing the art 

produced by its members. We will examine the writings of the so-called dissident 

surrealist Georges Bataille, women surrealists, and the work of foreign nationals 

participating in or influenced by the movement. In the 1930s interest in surrealism began 

to travel across the Atlantic. In the second half of the course we will follow the spread of 

surrealism to Latin American and the United States, looking at the International Surrealist 

Exhibition in Mexico City in 1940 and the impact of surrealism on the emergence of 

Abstract Impressionism in the United States.  

 

Course Format: This class will consist of seminar-style discussions of assigned readings 

and critical assessment of the readings led by different students in the class. Written 

assignments will complement in class discussions.  

 

Objectives:  

 To comprehend the transnational impact of the surrealist movement and to 

recognize its diverse manifestations 

 To understand how historical and cultural contexts influence how art is 

understood and interpreted 

 To perform specialized research using the ideas discussed in class and to convey 

the results your research as a class presentation and research paper 

 

Course Requirements: 

 

 Readings: Complete all reading before the class. If a reading is listed under Sept. 

1, for example, it should be completed before class on the 1
st
.  

 

 Attendance/Participation: (10% of your grade) Since this class is designed as a 

seminar, class participation is essential. Participation refers to both the content of 

your verbal contributions as well as your attention and response to others’ 

comments. The GMU catalogue reads: “Students are expected to attend the class 

periods of the courses for which they register…instructors may use absence, 

tardiness, or early departure as de facto evidence of non-participation.” 
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 Lead discussion: (10% of your grade) Each student will be required to lead a 

discussion of the assigned readings in one class (depending on enrollment, 

students may have to work in teams). Leading the discussion entails presenting a 

clear and concise outline of 2 of the assigned articles (not textbooks) and 

preparing 3 questions (for each article) for discussion based on or in response to 

the readings. The questions should not require a yes/no answer, but rather provoke 

thoughtful response. Questions should be posted on blackboard by 5pm on 

Sunday before class. 

 

 Blog postings: (20% of your grade) Specific instructions to be handed out in 

class. 

 

 Paper topic proposal: (10% of your grade) One page abstract, which 

summarizes the ideas to be discussed in your paper and an annotated 

bibliography of at least 15-20 sources.  

 

 Presentation: (15% of your grade) 20-minute powerpoint presentation of your 

research topic to be followed by class discussion. The issues raised in the 

discussion following your presentation should inform the final revisions to your 

research paper. 

 

 Final Research Paper: (35% of your grade) 15-18 page research paper (with 

footnotes, bibliography and illustrations). Specific assignment to be handed out in 

class.  

 

Grading Standards: 

C is the average expected performance of a college Student. To receive a C you must 

complete all readings and assignments on time, demonstrate a basic knowledge of the 

material, and write competently (all assignments must be well organized and have correct 

spelling and grammar). To receive a B your work must be substantially better than 

average and to receive an A truly exceptional. A work is meticulously researched, well 

written, and imaginative and goes above and beyond the assignment. 

 

 

A+ 98-100 

 A 93-97 

A- 90-92 

B+ 87-89 

B 83-86 

B- 80-82 

C+ 77-79 

C 73-76 

C- 70-72 

D 60-69 

F 59 and lower
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Policies: 

 Students are responsible for all material covered in class (announcements, 

lectures, discussions) whether you are present or not.  

 Late assignments are not acceptable. Any work turned in late without a valid 

written excuse (i.e. doctor’s note) will be graded down one grade per class late. If 

an assignment is not turned in by the last day of class you will be given a 0 for 

that assignment. If you are having difficulty completing an assignment please see 

me well before the assignment is due. If I am aware of your circumstances I am 

more than willing to work with you. 

 Make-up presentations or extensions will be granted only in the case of 

documented emergencies.  

 GMU operates with an Honor Code. It is clearly defined in the catalogue 

(http://oai.gmu.edu/the-mason-honor-code-2/ ) Plagiarism (presenting someone 

else’s ideas or words as your own without proper acknowledgement) violates the 

Honor Code. I will notify the Honor Committee concerning possible infractions.   

 GMU requires you to activate your GMU e-mail account to receive official 

campus communications. If you prefer to use another address, you must activate 

the e-mail forwarder. I will use GMU addresses exclusively.  

 Cell phones, pagers, etc. must be turned off during class. 

 Accommodations will be made for students with documented disabilities, in 

accordance with law and university policies. Students requiring accommodations 

must register with the University’s Disability Resource Center and produce 

documentation. Please do this well before the first test or presentation in case 

alternate arrangements need to be made.  

 If English is your second language, I encourage you to turn in a rough draft of 

your paper at least one week before it is due. If needed I will recommend that you 

work with the Writing Center. All final papers must be in good standard 

English. 

 Counseling and Psychological Services http://caps.gmu.edu/  

 Learning Services http://caps.gmu.edu/learning-services/ 

 Writing Center http://writingcenter.gmu.edu/ 

 Career Services https://careers.gmu.edu/  

 Disability Services http://ods.gmu.edu/  

 

Important dates: 

 

Sept. 7 No class: Labor Day 

Sept. 8 Last day to add classes/Last day to drop classes (no penalty) 

Oct. 2 Last day to drop classes (67% tuition penalty) 

Oct. 12 No class: Columbus Day 

Oct. 13 Monday classes meet on Tuesday; Paper topic proposals due 

Nov. 23 Presentations 

Nov. 30 Presentations 

http://oai.gmu.edu/the-mason-honor-code-2/
http://caps.gmu.edu/
http://caps.gmu.edu/learning-services/
http://writingcenter.gmu.edu/
https://careers.gmu.edu/
http://ods.gmu.edu/
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Dec. 7 Presentations/ Final papers due (except those students who present today) 

Dec. 14 Final papers due for those who presented on Dec. 7 

 

Required texts:  

Caws, Mary Ann. Surrealism. Phaidon, 2004 (or any subsequent reprint). 

 

Breton, André. Manifestoes of Surrealism. Richard Seaver (Translator), Helen R. Lane 

(Translator). University of Michigan Press, 1969 (or any subsequent reprint). 

 

Recommended: 

Sawin, Martica. Surrealism in Exile, (The MIT Press, 1997) (I will put this text on print 

reserve, but there is extensive reading from it). 

 

2 on-line journals for reference:  

Papers of Surrealism: http://www.surrealismcentre.ac.uk/papersofsurrealism/  

Journal of Surrealism and the Americas: https://jsa.hida.asu.edu/index.php/jsa/index  

 

Articles on JSTOR, Blackboard, or on-line (link provided). 

 

Lecture/Discussion Schedule: 

 

Aug. 31 Introduction 

 Read Caws “Survey” pp. 12-47 as background. 

 

Sept. 7 No class: Labor Day 

 

Sept. 14 Surrealist beginnings 1924-1929 

 Caws “Chance and Freedom” pp. 48-69 and “Poetics of Vision” pp. 70-93. 

 Breton “Manifesto of Surrealism (1924)” pp. 3-47 

 Greeley, Robin Adele, “Image, Text and the Female Body: Rene Magritte and the 

Surrealist Publications” Oxford Art Journal, Vol. 15, No. 2 (1992), pp. 48-57. 

JSTOR 

 Perks, Simone, 'Fatum and Fortuna: André Masson, Surrealism and the 

Divinatory Arts' Papers of Surrealism issue 3. 

http://www.surrealismcentre.ac.uk/papersofsurrealism/journal3/index.htm  

 Stokes, Charlotte, “Collage as Jokework: Freud's Theories of Wit as the 

Foundation for the Collages of Max Ernst,” Leonardo, Vol. 15, No. 3 (Summer, 

1982), pp. 199-204. JSTOR. 

Sept. 21 The Second Surrealist Manifesto and the Discovery of Salvador Dalí 

 Caws “Elusive Objects” pp. 94-117. 

 Breton “Second Manifesto of Surrealism (1930)” pp. 117-194 (skim and pay 

attention to tone and larger themes and issues). 

 Dali, Salvador “The Object as Revealed in Surrealist Experiment” and “The 

Stinking Ass” in Lucy R Lippard, Surrealists on Art (Prentice-Hall, 1970), pp. 86-

100. (blackboard) 

http://www.surrealismcentre.ac.uk/papersofsurrealism/
https://jsa.hida.asu.edu/index.php/jsa/index
http://www.jstor.org.mutex.gmu.edu/action/showPublication?journalCode=oxfordartj
http://www.surrealismcentre.ac.uk/papersofsurrealism/journal3/acrobat_files/perks.pdf
http://www.surrealismcentre.ac.uk/papersofsurrealism/journal3/acrobat_files/perks.pdf
http://www.surrealismcentre.ac.uk/papersofsurrealism/journal3/index.htm
http://www.jstor.org.mutex.gmu.edu/action/showPublication?journalCode=leonardo
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 Ades, Dawn, Dali (Thames and Hudson, 1995), chap. 3-4, pp. 65-149. 

(blackboard) 

 Ruffa, Astrid, 'Dali's surrealist activities and the model of scientific 

experimentation' Papers of Surrealism issue 4. 

http://www.surrealismcentre.ac.uk/papersofsurrealism/journal4/index.htm  

Sept. 28 Georges Bataille: Dissident Surrealist 

 Caws “Desire” pp. 118-143. 

 Bataille, Georges, “Mouth” and “The Big Toe,” in Georges Bataille: Essential 

Writings (London: Sage, 1998), pp. 14-15. (blackboard). 

 Ades, Dawn and Fiona Bradley, “Introduction” in Undercover Surrealism, pp. 11-

16. (blackboard). 

 Ades, Dawn, “Beaux-Arts” in Undercover Surrealism, pp. 51-57. (blackboard). 

 Baker, Simon, “Variety [Civilizing ‘Race’] in Undercover Surrealism, pp. 65-71. 

(blackboard). 

 Krauss, Rosalind, “Michel, Bataille et moi” October, Vol. 68, (Spring, 1994), pp. 

3-20. JSTOR. 

 Tythacott, Louise, “ Georges Bataille: an anthropology of otherness” in 

Surrealism and the Exotic. (London: Routledge, 2003), pp. 215-229. (electronic 

resource available through the GMU library catalogue)  

 

Oct. 5 Surrealist Primitivism 

 Clifford, James, “On Ethnographic Surrealism,” Comparative Studies in Society 

and History, Vol. 23, No. 4 (Oct., 1981), pp. 539-564. JSTOR. 

 Foster, Hal, “The ‘Primitive’ Unconscious of Modern Art,” October Vol. 34 

(Autumn, 1985), pp. 45-70. JSTOR 

 Jordan, Keith, “Surrealist Visions of Pre-Columbian Mesoamerica and the Legacy 

of Colonialism: the Good, the (Revalued) Bad, and the Ugly” Journal of 

Surrealism and the Americas, vol. 2, no. 1, 2008: 25-63. 

https://jsa.hida.asu.edu/index.php/jsa/article/view/40/0  

 Tythacott, Louise, “The Primitive: ideologies and objects,” Surrealism and the 

Exotic. London: Routledge, 2003, pp. 47-84. (electronic resource available 

through the GMU library catalogue). 

 

Oct. 12 No class: Columbus Day 

 

Oct. 13 (Monday classes meet on Tuesday) Paper topic proposals due 

The Politics of Surrealism 

 Caws “Delirium” pp. 144-165. 

 Breton “Political Position of Surrealism (Extracts)” pp. 205-253. 

 Greeley, Robin. “Nationalism, Civil War, and Painting: Joan Miró and Political 

Agency in the Pictorial Realm” in Surrealism and the Spanish Civil War (Yale 

University Press, 2006) pp. 13-49. (blackboard).  

http://www.surrealismcentre.ac.uk/papersofsurrealism/journal4/acrobat%20files/ruffapdf.pdf
http://www.surrealismcentre.ac.uk/papersofsurrealism/journal4/acrobat%20files/ruffapdf.pdf
http://www.surrealismcentre.ac.uk/papersofsurrealism/journal4/index.htm
http://www.jstor.org.mutex.gmu.edu/action/showPublication?journalCode=october
http://www.jstor.org.mutex.gmu.edu/action/showPublication?journalCode=compstudsocihist
http://www.jstor.org.mutex.gmu.edu/action/showPublication?journalCode=compstudsocihist
https://jsa.hida.asu.edu/index.php/jsa/article/view/40/0
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 Lewis, Helena, “Surrealists, Stalinists, and Trotskyists: Theories of Art and 

Revolution in France between the Wars” Art Journal, Vol. 52, No. 1, Political 

Journals and Art, 1910-40 (Spring, 1993), pp. 61-68. JSTOR. 

 Short, Robert S. “The Politics of Surrealism, 1920-36,” Journal of Contemporary 

History, Vol. 1, No. 2, Left-Wing Intellectuals between the Wars (1966), pp. 3-25. 

JSTOR. 

 

Oct. 19 Women, Gender, and the Surrealist Movement 

 Ades, Dawn “Surrealism, Male-Female” in Surrealism: Desire Unbound 

(Princeton University Press, 2001), pp. 171-201. (blackboard). 

 Chadwick, Whitney, “Revolution and Sexuality” and “The Female Earth: Nature 

and the Imagination” in Women Artists and the Surrealist Movement, (Thames 

and Hudson, 1985), 103-180. (blackboard). 

 Foster, Hal “Violation and Veiling in Surrealist Photography: Woman as Fetish, 

as shattered object, as phallus” in Surrealism: Desire Unbound (Princeton 

University Press, 2001), pp. 203-225. (blackboard). 

 Haynes, Deborah J., “The Art of Remedios Varo: Issues of Gender Ambiguity 

and Religious Meaning,” Woman’s Art Journal, Vol. 16, No. 1 (Spring - Summer, 

1995), pp. 26-32. JSTOR. 

 Mahon, Alyce, “The Lost Secret: Frida Kahlo and the Surrealist Imaginary,” 

Journal of Surrealism and the Americas, vol. 5, no. 1, 2011: 33-54. 

https://jsa.hida.asu.edu/index.php/jsa/article/view/119 

 

Oct. 26 U.S. Artists and the Surrealist Movement/Surrealism and the U.S. 

 Krauss, Krauss, “Photography in the Service of Surrealism,” L’Amour Fou 

photography & surrealism (Abbeville Press, 1985), pp. 15-42. (blackboard). 

 Mileaf, Janine, “Boxes, Boots and the Boîte-en-valise” in A Transatlantic Avant-

Garde, 163-172. (blackboard) 

 Tashjian, Dickran, “Man Ray on the Margins” in Boatload of Madmen: 

Surrealism and the American Avant-garde, 1920-1950 (Thames and Hudson, 

1995), pp. 91-109. (blackboard). 

 Sawin, Martica. Surrealism in Exile, (The MIT Press, 1997), pp. 148-247, 288-

381. (Book is on print reserve in the Johnson Center library). 

 Tythacott, Louise, “North America: The search for the familiar on unfamiliar 

terrain” in Surrealism and the Exotic (Routledge, 2003), pp. 148-172. (electronic 

resource available through the GMU library catalogue)  

 

Nov. 2 Surrealism and the U.S. (cont.) 

 Fort, Ilene Susan, “American Social Surrealism,” Archives of American Art 

Journal, Vol. 22, No. 3 (1982), pp. 8-20. JSTOR. 

 Hobbs, Robert C., “Surrealism and Abstract Expressionism: From Psychic to 

Plastic Automatism” in Isabelle Dervaux ed. Surrealism USA (National Academy 

Museum, 2005), pp. 56-65. (blackboard). 

 Kavky, Samantha, “Introduction: Notes for a Historiography of Surrealism in 

America, or the Reinterpretation of the Repressed” Journal of Surrealism and the 

https://jsa.hida.asu.edu/index.php/jsa/article/view/119
http://www.jstor.org.mutex.gmu.edu/action/showPublication?journalCode=archamerartj
http://www.jstor.org.mutex.gmu.edu/action/showPublication?journalCode=archamerartj
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Americas, Vol. 6, no. 1 (2012): i-ix. 

https://jsa.hida.asu.edu/index.php/jsa/issue/view/13/showToc  

 Lubar, Robert, “Salvador Dalí in America: The Rise and Fall of an Arch-

Surrealist” in Surrealism USA, pp. 20-29. (blackboard). 

 Zalman, Sandra R. “The Vernacular as Vanguard: Alfred Barr, Salvador Dalí, and 

the U.S. Reception of Surrealism in the 1930s” Journal of Surrealism and the 

Americas, Vol 1, No 1 (2007): 44-67. 

https://jsa.hida.asu.edu/index.php/jsa/article/view/17/0  

 

Nov. 9 Latin American Artists and the Surrealist Movement  

 Caws “Infinite Terrains” pp. 166-189. 

 Matta, Roberto, “Sensitive Mathematics—Architecture of Time” and 

Hellucinations” in Surrealists on Art, pp. 167-171. (blackboard). 

 Greet, Michele. “César Moro's Transnational Surrealism” Journal of Surrealism 

and the Americas, vol. 7, no. 1 (2013): 19-51. 

https://jsa.hida.asu.edu/index.php/jsa/issue/view/14/showToc 

 Sawin, Martica. Surrealism in Exile, (The MIT Press,1997), pp. 2-73, 104-147. 

(Book is on print reserve in the Johnson Center library). 

 Schneider Enriquez, Mary, “Roberto Matta: International Provocateur” in Matta: 

Making the Invisible Visible (University of Chicago Press, 2004), pp. 29-40. 

(blackboard). 

 Walker, Ian, “Manuel Álvarez Bravo, Surrealism and Documentary 

Photography,” Journal of Surrealism and the Americas, vol. 8, no. 1 (2014): 1-27. 

https://jsa.hida.asu.edu/index.php/jsa/issue/view/15/showToc  

 

Nov. 16 International Surrealist Exhibition in Mexico, 1940 

 Castaneda, Luis, “Surrealism and National Identity in Mexico: Changing 

Perceptions, 1940-1968” Journal of Surrealism and the Americas, vol. 3, no. 1 

(2009): 9-29. 

https://jsa.hida.asu.edu/index.php/jsa/issue/view/JSA%3A%20Surrealism%20and

%20Post-Colonial%20Latin%20America/showToc 

 Greeley, Robin, “For an Independent Revolutionary Art: Breton, Trotsky and 

Cárdenas’s Mexico,” in Raymond Spiteri and Donald LaCoss, Surrealism, Politics 

and Culture (Ashgate, 2003), pp. 204-225. (blackboard). 

 Mac Adam, Alfred “Surrealism in Latin America” in Review: Latin American 

Literature and Arts, 51, Fall 1995, 4-6. (blackboard). 

 Moro, César “Introduction to the International Exposition of Surrealism” in 

Review: Latin American Literature and Arts, 51, Fall 1995, 7-8. (blackboard). 

 Katzew, Ilona “Proselytizing Surrealism: André Breton and Mexico” in Review: 

Latin American Literature and Arts, 51, Fall 1995, 21-33. (blackboard). 

 Sawin, Martica. Surrealism in Exile, (The MIT Press,1997), pp. 248-287. (print 

reserve). 

 Tythacott, Louise, “Mexico and the Caribbean” in Surrealism and the Exotic 

(Routledge, 2003), pp. 173-197. (electronic resource available through the GMU 

library catalogue) 

 

https://jsa.hida.asu.edu/index.php/jsa/issue/view/13/showToc
https://jsa.hida.asu.edu/index.php/jsa/article/view/17/0
https://jsa.hida.asu.edu/index.php/jsa/issue/view/14/showToc
https://jsa.hida.asu.edu/index.php/jsa/issue/view/15/showToc
https://jsa.hida.asu.edu/index.php/jsa/issue/view/JSA%253A%20Surrealism%20and%20Post-Colonial%20Latin%20America/showToc
https://jsa.hida.asu.edu/index.php/jsa/issue/view/JSA%253A%20Surrealism%20and%20Post-Colonial%20Latin%20America/showToc
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Nov. 23 presentations 

 

Nov. 30 presentations 

 

Dec. 7 presentations/Final paper due (those who present today due by Dec. 14) 

 

 


