
joint analysis. “But we didn’t go into this 
project with that idea. We initially 
thought we were working on a book that 
would consider the pressures on Stein to 
achieve success as she approached the age 
of 60. Because little of her work had 
found a publisher, Stein and her partner, 
Alice Toklas, in 1930, founded Plain Edi-
tion, a vanity press devoted to publishing 
her work. This strategy for gaining an 
audience was unsuccessful. We assumed 
that at this point Stein considered her 
audience more carefully and, as a result, 
began to incorporate popular forms into 
her writing. This assumption wasn’t wrong 
exactly, but ‘incorporating popular forms 
in her writing’ is a much too abstract way 
of saying that Stein’s appropriation of 
popular forms could be considered a col-
laborative writing practice.”

Stein’s collabortions took on a variety  
of forms, including layers of intertextual 
influences. Contemporary memoirs by 
Kiki of Montparnasse, Fernande Olivier, 
and Janet Scudder, for example, served as 
models for or influences on the content 
and shape of Stein’s best-known book,  

“One friend said that our writing partner-
ship is more stable than a lot of marriages,” 
Hodges said recently. “At this point, col-
laboration seems like an almost organic 
process involving duty, friendship, negoti-
ation, discovery—and sometimes sickness 
and health, too.”

Hodges and Doane began writing together 
in the late 1970s while pursuing their  
doctoral degrees at the State University  
of New York-Buffalo, stealing time from 
their respective dissertations to write 
something “just for fun.” Their first pub-
lished article was a feminist critique of 
Christopher Lasch’s book The Culture  
of Narcissism; they’ve written three books 
since: Nostalgia and Sexual Difference: The 
Resistance to Contemporary Feminism (1987); 
From Klein to Kristeva: Psychoanalytic 
Feminism and the Search for the “Good 
Enough” Mother (1992); and Telling Incest: 
Narratives of Dangerous Remembering from 
Stein to Sapphire (2001). They’ve made joint 
conference presentations and coauthored  
a number of articles, as well, including an 
analysis of their own composing processes 
in “Writing from the Trenches: Women’s 
Work and Collaborative Writing” in 1995. 
Currently, Hodges and Doane are writing 
a series of articles on Gertrude Stein—
focusing, appropriately, on Stein’s own 
various collaborations over the course  
of her long career. 

“It seems obvious now,” 
Hodges says of the  
connections between  
her partnership with  
Doane and the subject of their  

T h e P ow e r o f Par T n e r s h i P

Long-Term Collaboration Proves to Be Major source of inspiration for scholar

Collaborations in the academic com-
munity can take a wide variety of 

forms: coordinating and participating on 
a conference panel or even cochairing the 
entire conference; contributing an essay to 
an anthology along with other scholars in 
the same field or perhaps scholars across 
several disciplines; coediting such an 
anthology or perhaps even coauthoring  
an entire book. In many cases, such part-
nerships or group projects will prove to be 
short-term—possibly even drastically so, 
as in the case of a recent essay collection 
that went from the call to submissions  
to online publication over the course of  
a single busy week. (See “Pushing the 
Boundaries of Collaboration,” page 6,  
for more information.)

But in the case of English professor 
Devon Hodges, three decades of collab-
orative projects with Janice Doane, a pro-
fessor at St. Mary’s College in Moraga, 
California, have been a defining aspect  
of each woman’s academic career. 

Continued on page 7

Janice Doane (left) and Devon Hodges (right)
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—

anonymous
I have two confessions to make.

The first is that Robert Matz does not really write this column. The columns that have 
appeared under that name were actually written by a team of public relations specialists 
located somewhere in the basement of College Hall. 

This confession is occasioned by the film Anonymous, being released as I (that is, we) 
write this column. Anonymous advances the thesis, long held in some quarters, that 
Shakespeare did not really write the plays associated with his name. According to 
Anonymous, the true author was Edward de Vere, the 17th Earl of Oxford, a perennial 
favorite for the plays’ true author.

Or rather, a perennial favorite among conspiracy theorists. It should be noted that 
almost no serious Shakespeare scholar finds alternative authorship theories credible. 
There are many reasons for this skepticism, but one is particularly worth noting here. 
It is sometimes asked, how could a man not even born a gentleman write so well about 
the life and history of courtiers and nobility, of kings and queens? The irony, of course, 
is that the creators of Anonymous are even more removed from this world, and yet that 
does not prevent them from creating compelling stories about it. Why should a much 
smaller remove have prevented Shakespeare from doing the same?

That’s part of the point of storytelling; it lets us imagine things we have not actually 
experienced. And that leads me to my second confession. I made the first confession 
up. Like many stories, this one also has an element of truth. Not only can we become 
someone else when we tell a story, we also become someone else when we listen to 
other stories and imagine ourselves within them. 

And it’s not just stories, and it’s not just in our imaginations. Whenever we read, listen, 
or learn with interest, we remake ourselves. When I think about the movie Anonymous, 
I am not Robert Matz. I’m the fan of the stories of Jorge Luis Borges and the student 
of certain teachers and literary theorists who made lasting impressions on me. All these 
conversations, on paper or in the flesh, speak through me, as no doubt the stories 
Shakespeare read or heard spoke through him.

I hope that my readers (if you are who you say you are) can think back to a time when 
you read something or learned something in an English class at Mason that made you 
into someone new. As the man from Stratford might have said, “All the world’s a 
stage,/And all the men and women merely players.”

— Robert Matz… maybe?

support your english Department
If you’d like to contribute to the Mason English Department, go to supportingmason.gmu.
edu and click “Give Now.” Please be sure to indicate the English Department in the “Other 
Established Fund” box. If you’re interested in other giving opportunities, please contact 
Kelly McCaskill, Director of Development, at 703-993-8706. As always, we appreciate 
your support.

Not Just Letters is produced by the English Department and distributed to alumni twice  
a year. The newsletter is edited by Art Taylor, MFA ’06 and assistant professor of English, 
and Bill Miller, MFA ’87, director of the Graduate Writing Program and director of Fall 
for the Book.

faculty news
in which we celebrate the english department 
faculty’s awards, honors, publications, presen-
tations, and more!

eric anderson co-edited “Southern roots and 
routes: origins, Migrations, Transformations,” 
a special issue of Mississippi Quarterly pub-
lished this winter; anderson’s essay “red 
crosscurrents: Performative Spaces and indian 
cultural authority in the florida atlantic cap-
tivity narrative of Jonathan dickinson” also 
appeared in this issue. he is also contributing 
essays to two forthcoming books: “robert 
frost and a ‘native america’” in Frost in Context 
(cambridge University Press) and “literary and 
Textual histories of the native South” in The 
Oxford Companion to Southern Literature 
(oxford University Press).

Jennifer atkinson won the new Measure 
Prize from free verse editions for the manu-
script that will become her next book, The 
Canticle of the Night Path, forthcoming in fall 
2012. an early excerpt from the book appears 
elsewhere in this issue.

a new story, “Pip,” by alan Cheuse (and her-
man Melville) appeared in the winter issue of 
the Michigan Quarterly Review. Literature: Craft 
& Voice, the textbook by cheuse and nicholas 
delbanco, has just been published in a second 
one-volume edition from McGraw-hill. and 
cheuse’s 2001 novella “care” will be published 
as an amazon “Single” this spring. 

albert Defazio served  
as associate editor of the  
recently published Letters  
of Ernest Hemingway, 1907– 
1922, volume one of a  
projected 16-volume series  
of hemingway’s letters.  
defazio will serve as  
coeditor of the second  
volume, covering the  
years 1923 to 1925, and  
in various capacities for  
the remaining volumes.

Dawn fels, director of  
Mason’s Writing center,  
recently co-wrote The  
Successful High School  
Writing Center: Building  
the Best Program with  
Your Students, published  
by Teachers college Press.

stephen groening has  
two recent publications: 
“automobile Tv, the Post-
nuclear family, and Sponge-
Bob SquarePants” in the  
journal Visual Studies and  
“‘We can See ourselves as 

2    e n g l i s h . g m u . e d u

goT CoMMenTs?

have SoMe neWS of yoUr oWn? 

WanT To GeT ThiS neWSleTTer elecTronically?

Send US an e-Mail: engnews@gmu.edu



Terri Witek, and The Height in Between by 
Timothy houghton.

Teresa Michals published “henry James and 
the invention of adulthood” in the summer 
issue of the journal Novel.

over halloween weekend, the northern  
virginia Writing Project, led by director Paul 
rogers, hosted the conference “The Tricks  
and Treats of Tutoring in a high School Writing 
center,” welcoming writing tutors from 11 
high School Writing centers from the fairfax 
county Public Schools. The conference was 
designed to give tutors the opportunity to 
network, share tutoring “tricks,” and partici-
pate in workshops with northern virginia 
Writing Project Teacher consultants Bill 
Mccabe, kim Sloan, and alison Grace, as well 
as Mason faculty members Dawn fels, direc-
tor of the Mason Writing center, and Terry 
Myers Zawacki, director of Writing across  
the curriculum at Mason. 

Mark sample, one of the contributors to 
hacking the academy (see “Pushing the 
Boundaries of collaboration” on page 6 of  
this issue), recently remixed that entire text 
into a new book called Hacking the Accident. 
for information, visit hacking.fugitivetexts.net.

The arlington county Board honored folklorist 
Debra Lattanzi shutika and annie hallman,  
a graduate student in Mason’s Master of inter-
disciplinary Studies program, concentrating in 
folklore, for their volunteer work for the “Tell 

faCuLTy sPoTLighT 

on october 15, 14 faculty members and graduate students, some from as 
far away as Mississippi and north carolina, met for the fall meeting of 
the Mid-atlantic Women Writers Study Group, organized by Mason professors 
Cathy saunders, Jessica Matthews, and Lisa Koch. The meeting focused 
on harriet Jacobs’s relief work among former slaves in alexandria, virginia, 
and Washington, d.c., during the american civil War. in the morning, Saun-
ders led a walking tour of the sites in alexandria connected with Jacobs and 
the civil War and in the afternoon moderated a seminar about Jacobs’s writ-
ing about her relief work, much of it culled from primary source documents 
available in Jean fagin yellin’s edition of The Harriet Jacobs Family Papers.

Participants in the study group are planning several follow-up activities, 
including a spring 2012 tour of the Mary Mcleod Bethune council house—
the townhome that belonged to Bethune, a political activist and presidential 
advisor born to former slaves, which became the first headquarters of the 
national council of negro Women. The study group also will discuss Bet-
hune’s writing and hold a panel for the fall 2012 Society for the Study of 
american Women Writers national conference in denver. in addition, as part 
of the english department’s participation in the university-wide Students as 
Scholars Quality enhancement Project, Saunders will teach two spring 2012 
sections of english 302 that will guide students through the process of con-
ducting original research on civil War-era alexandria as seen from the per-
spective of Jacobs and her co-workers.

More faCuLTy news

Cathy Saunders and several participants in the fall Mid-Atlantic Women 
Writers Study Group meeting gather in front of 323 South Washington 
Street in Alexandria, Virginia, the house where Harriet Jacobs and Julie 
Wilbur lived while doing relief work for former slaves.

others See Us’: Women Workers and Western 
Union’s Training films in the 1920s” in the book 
Useful Cinema from duke University Press. in 
addition, he presented the paper “The inti-
macy of inflight entertainment” at the impact 
of Technological innovations on the historiog-
raphy and Theory of cinema conference in 
Montreal in november.

Tamara harvey edited and wrote the intro-
duction for a special issue of Legacy: A Journal 
of American Women Writers, which focused on 
“Women and early america.” harvey also 
contributed the essay “Women in early amer-
ica: recharting hemispheric and atlantic 
desire” to the issue.

Joyce P. Johnston’s article “Power and Per-
sona: constructing an online voice for Profes-
sionals” appeared in The International Journal 
of Technology, Knowledge and Society.

Two of roger Lathbury’s books from Facts on 
File have been reprinted and expanded: Ameri-
can Realism and Regionalism and American 
Modernism. 
lathbury’s 
orchises Press 
recently pub-
lished three 
new books  
of poetry: 
Logician of the 
Wind by lee 
Slonnimsky, 
Exit Island by 

arlington’s Story” initiative. Through its web-
site, Tell arlington’s Story attempts to collect 
and celebrate the city of arlington’s rich his-
tory, culture, and diversity. residents submit 
stories—through writing, video, and audio, 
even in other languages—to arlingtonstory.us. 
Tell arlington’s Story also holds periodic events 
throughout the city. 

art Taylor had four  
short stories published  
last fall: “Blue Plate  
Special” in Barrelhouse,  
“The White rose of  
Memphis” in Needle:  
A Magazine of Noir,  
“Mastering the art  
of french cooking”  
in the online journal  
PANK, and “locked  
out” in the online  
journal Plots with Guns. 

David r. williams presented the paper  
“Wilderness Typology and american letters” 
at the conference of christianity and literature 
at regis college in Boston. his latest book, 
Searching for God in the Sixties, has now gone 
into a second printing. 
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s o C i aL e n T r e Pr e n e u r s h i P : 

a new Minor introduced at Mason

By Lauren Soljanyk Lee

Entrepreneurship is defined as a process 
through which individuals identify 

opportunities, allocate resources, and create 
value. Because Mason’s new Entrepreneur-
ship Studies minor is housed in the College 
of Humanities and Social Sciences, the focus 
is on ideas and development rather than 
strictly business, but the process is nonethe-
less similar, with Mason aiding and educat-
ing students to find opportunities and create 
a community of change, according to Eng-
lish professor Paul Rogers, faculty director 
of the Center for Social Entrepreneurship.

To help students develop their ideas and 
cultivate them into something real, Mason 
is focusing on community building inside 
and outside the university. Breaking down 
the process, Rogers says, “We offer a help-
ing hand, an opening of possibilities.” 

Rogers teaches the Introduction to Entre-
preneurship course, and the minor’s inter-

disciplinary approach also includes courses 
on communication, the psychology of  
creativity, an introduction to business law, 
and the study of ethics. He stresses the 
importance of ethical fiber as both a criti-
cal factor in entrepreneurial success and  
a prime motivator for students who see  
a problem in their world and want to do 
something about it. 

“In a poll of undergraduate students,  
we asked how many of them wanted their 
majors to help them make a difference in 
the world,” says Rogers. “Something like 
90 percent of them raised their hands.” 

The program seeks to provide students 
with internships to help them develop 
their ideas and local mentors from whom 
they can learn. 

“By developing connections among men-
tors, leaders, and students, people are able 
to understand these concepts in a way that 
a book or a lecture can’t teach,” says Rog-
ers, whose Mason location offers a distinct 
advantage when it comes to meeting and 
working with local entrepreneurs. 

Social networking tools (or even just 
e-mail) also serve as a support to existing 
relationships, but the building of the rela-
tionships must take place in the context  
of personal interaction. 

“The impulse is there. The energy is there,” 
says Rogers. “Our faculty is just fanning 
the flames of social entrepreneurship.” 

He also pointed to the work of Mason’s 
Center for Consciousness and Transforma-
tion as another organization that takes stu-
dent ideals and strives to implement them 
in a tangible way. Both centers offer men-
torship opportunities, and both are less 
than two years old. 

It is through trial and error, success and 
failure that an entrepreneur finally suc-
ceeds. “Getting to Plan B, that’s where the 
real success is,” stresses Rogers. “You have 
to implement, adjust, change as you go. 
You are only as successful as your quick-
ness to adapt. Plan A is not the success,  
it’s how you get to your final product.” 

He pointed out Lost Dog Café in Arling-
ton as a model of sustainability for an 
organization. The Lost Dog focuses on 
saving homeless animals but uses a restau-
rant as a way for the community to come 
together—underscoring the idea that if 
one intends to share their message effec-
tively, there must also be a way for the 
organization to survive. “If their pizza  
isn’t any good, they’re not going to survive,”  
he says. 

Mason students are already seeing success 
in the program. One Entrepreneurial 
Studies minor who was also a licensed 
massage therapist took her talents and 
business skills and applied them in build-
ing partnerships with clinics and medical 
practices to offer massage therapy to 
underprivileged individuals. Using the 
training she received at Mason, she is cre-
ating a new structure and working toward 
having a positive new impact in the com-
munity. 

For Rogers, this young woman’s story 
embodies the spirit of entrepreneurship: 
that even though social good is the bottom 
line, one needs to find an economically 
sustainable way to accomplish it.

“That’s the real story!” Rogers says. “Some-
one who came to Mason and is out there 
doing things that change the world for 
somebody else.”

Lauren Soljanyk Lee is an English major whose 
concentration is nonfiction writing and editing. 
She works with the Mason LIFE Program and 
will graduate in 2012. 

Paul Rogers, faculty director of the Center for Social Entrepreneurship

“Getting to Plan B, that’s where   
the real success is. You have to 

implement, adjust, change as  you 
go. You are  only as successful  
as your quickness to adapt.”

—Paul Rogers
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o ff T h e CLo CK : 

eric Pankey, Visual artist

montages. He then submitted some of his 
work to an art show, and it was accepted. 

“As I tell my students, I always respond 
well to positive reinforcement,” Pankey 
says. He continues to work on both his art 
and his poetry, but it has been only within 
the past decade that he has become more 
serious about the former. “There is still a 
part of me that wants to be a visual artist.”

“Most of the reading I do is on art history,” 
he continues, explaining that he refers to 
the work of other artists to challenge his 
own creativity. “I look at other works, and 
I ask, How did they do that? How did they 
create that effect or that sense of depth? 
What is it about a picture that makes it 
seem enigmatic?” 

Although his favorite artists change, Pan-
key’s current interests include contempo-
rary artist Kiki Smith and Renaissance 
master Caravaggio. Smith creates a variety 
of works from installations to paintings 
and sculptures. Caravaggio’s works often 
included biblical scenes, such as the behead-
ing of John the Baptist. “He is famous for 
his use of light and dark,” explains Pan-
key. “Almost his entire canvas is black, 

By Joy Loving

Mason professor Eric Pankey is an 
acclaimed poet who has published 

eight collections, starting with 1984’s For 
the New Year, which won the Walt Whit-
man Award, and has a ninth book forth-
coming. Pankey found he had a knack for 
poetry at an early age; a sixth-grade poem 
was good enough to prompt suspicion of 
plagiarism and his first poem was pub-
lished when he was 16. 

Pankey’s creativity goes beyond writing, 
however. He also delves into photography 
and crafts unique photomontages and 
shadow boxes. But it was not until he 
entered high school that he discovered  
this other talent.

He had always been a drawer, often getting 
into trouble in class. He initially thought 
he would be a cartoonist. “Throughout 
high school and beyond, I was drawn to 
the visual and creative arts,” he explains, 
but as for cartooning, “I just wasn’t very 
funny.” 

After attending graduate school at the 
University of Iowa, Pankey began to pur-
sue his art again, painting and creating 

except for the faces of people. Only the 
action in the painting is illuminated.”

Lately, Pankey has been working on a 
series of collages that he was inspired to 
make after finding a pad of ledger paper 
on the ground. “My parents were book-
keepers, so as a child, I would often draw 
on this type of paper, which has many 
lines. I felt a certain nostalgia, finding this 
paper on the ground.” Pankey then glued 
the paper and other pictures to eight-by-
eight-inch boards and began creating 
images reminiscent of his childhood. He 
found further inspiration from books such 
as Dick and Jane and See Spot Run and 
from advertisements from the early 1960s.

Pankey is not participating in any art 
shows at this time but would eventually 
enjoy having an individual showcase. “I’d 
like to be able to sell all my artwork, so I 
could buy all the artwork I admire in the 
world,” he says. “The nice thing about 
visual arts is the love I have for doing it.  
I just want to keep learning how to do 
things, to get better and manipulate the 
medium. The medium for an artist is 
always the issue.”

Pankey is teaching undergraduate- and 
graduate-level classes in 20th-century 
American poetry. To view samples of his 
artwork and for links to his poetry, go to 
www.ericpankey.com. 

Joy Loving will complete an MA in professional 
writing and rhetoric in 2013. She is the Wash-
ington, D.C., ethnic community columnist for  
the Washington Examiner.

“Meeting the Queen,” a collage by Eric Pankey
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Just as professor 
Devon Hodges 
has been working 
with the same 
coauthor for many 
years (see this 
issue’s cover story), 
Eyman and other 
Mason English 
professors have 

been discovering  
the benefits of such collaborations, push-
ing the collaborative process to new 
degrees, and even challenging the funda-
mental idea that authorship can belong to 
a single person.

Amidst a variety of projects, Eyman dis-
tinguishes two types of coauthorship: a 
model that he terms more cooperative and 
another whose process seems totally col-
laborative.

in that short period, the best of which 
(including Sample’s contributions) were 
assembled into an open-access online 
anthology; a print volume is forthcoming 
from the University of Michigan Press. 

Eyman is in the final stages of a coopera-
tive project himself—in this case, one  
that builds not solely on the writer–writer, 
writer–editor, or editor–editor relation-
ship, but also on a partnership between 
writers and designers, stemming in part 
from his work at the helm of Kairos, a 
peer-reviewed journal of writing studies 
that only publishes “works that draw on 
media and design as integral elements of 
the scholarly argument.” 

“For this recent project,” says Eyman, “I 
have been working with main editor Cheryl 
Ball of Illinois State and associate editor 
Kathie Gossett of Iowa State to conceptu-
alize and build a system that can support 
the more complex peer-review processes 
needed for the evaluation of multimedia/
multimodal scholarship…. For this proj-
ect, the team is also writing a number of 
journal articles that document the work 
we’ve done and the theoretical and meth-
odological foundations that support the 
development and programming.”

Regarding what Eyman terms “a truly col-
laborative process” as opposed to a cooper-
ative one, he points to his coauthorship  
of book chapters and articles with Colleen 
Reilly, an associate professor of English  
at the University of North Carolina- 
Wilmington. 

“When we work on a project together,  
we each write into and through the other’s 
text, so that the final product is equally 
written,” he says, stressing that at the end 
of the process, “we can’t tell that a given 
phrase, sentence, or paragraph ‘belongs’  
to one or the other of us.” 

That level of coauthorship is at the heart of 
another of Sample’s projects, what he calls 
it “one of the craziest collaborations ever in 
the humanities.” Currently slated for pub-
lication through MIT Press’ Software 

Pushing the Boundaries of Collaboration

The former may be the more traditional 
approach, in which, as Eyman explains, 
“Different writers attend to different parts 
of the process, with a finishing move that 
smoothes any differences into a coherent 
whole.” 

Several projects undertaken by professor 
Tamara Harvey fall into this category, 
two of them with additional layers of part-
nership. Harvey has so far coedited two 
collections of essays that developed out of 
conferences that she co-organized: George 
Washington’s South with Greg O’Brien, 
which arose out of a conference at the Uni-
versity of Southern Mississippi commemo-
rating the 200th anniversary of Washing-
ton’s death, and Confronting Global Gender 
Justice with Mason professors Debra Ber-
goffen, Paula Ruth Gilbert, and Connie L. 
McNeely, drawing from a symposium on 
global gender justice at Mason in 2008 
and originally developing from a group on 
gender justice that started in Women and 
Gender Studies in 2005. Harvey also has 
been working with Mason history profes-
sor Joan Bristol on a series of conference 
papers about black women in colonial 
America. 

“We started collaborating initially because 
there was some overlap in our interests, 
and the project we are working on expands 
my other work on hemispheric studies in 
ways I couldn’t develop on my own,” Har-
vey explains. She stresses the benefits of 
interdisciplinary expertise, especially with 
regard to the global gender justice project, 
which included one French and one Eng-
lish literature scholars, a philosopher, and  
a political scientist.

Professor Mark Sample has also recently 
participated in a cooperative project, Hack-
ing the Academy, a book that was, in his 
words, “crowd-sourced” during a week in 
which editors Dan Cohen and Tom 
Scheinfeldt from Mason’s Rosenweig Cen-
ter for History and New Media, solicited 
input about reforming academic endeavor 
through digital media and technology. 
More than 300 submissions were received 

“The idea of the solitary writer, crafting new knowledge in the ivory tower as an individual, is a kind of myth that the humanities  
has promoted since the shift from a common understanding of knowledge creation as a collaborative act to the development of 

individually owned intellectual property—a re-framing of knowledge as capital that was supported by the invention of the printing 
press,” explains Mason English professor Doug Eyman. 

Doug Eyman
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Studies Program, the book, 10 PRINT 
CHR$(205.5+RND(1)); : GOTO 10, uses  
a single-line program for the Commodore 
64 computer (the title itself creates an infi-
nite scrolling maze on the screen) as a lens 
through which to examine other issues: 
“the intertwined history of computers and 
aesthetics; the role of randomness in gam-
ing and computing, which is directly con-
nected to H-bomb tests during the Cold 
War; the centrality of mazes to computer 
and videogames; the shift from the hobby-
ist computer culture of the 1970s to the 
home computer culture of the 1980s; and 
the interplay between the technical affor-
dances of the C64 and the way software 
was designed and executed on the 
machine.”

A fascinating project and perhaps an 
equally fascinating process. “Given the 
breadth of material, it’s clear that no single 
expert could cover it all,” Sample says, 
explaining that the writing team includes 
10 authors from a variety of back-
grounds—literary and cultural studies 
scholars, computer scientists, sound and 
visual artists, and new media theorists—
all contributing to a shared wiki, which 
allows any of the participants to add to, 
edit, or even delete what others have con-
tributed. “It requires a great deal of trust 
and faith in your collaborators,” he says. 
“In the final product, it will be impossible 
to tell which of us wrote any individual 
sentence, the ultimate in relinquishing 
authorial control.” 

From co-organized conferences and co-
edited collections to multiperson projects 
in which no full sentence can be traced to 
a single author, Mason’s English professors 
have explored the various possibilities for 
academic partnerships and pushed the 
boundaries of what collaboration means. 
The next step, of course, is to provide the 
same opportunities for others in the 
Mason community. 

“One of my goals for the immediate 
future,” says Eyman, “is to develop more 
collaborative projects with our students, 
both graduate and undergraduate. If we 
want to privilege and teach collaborative 
writing, we also have to value it, which  
is why I intend to continue to work with 
peers and colleagues and argue for the 
validity of collaboration as an ideal pro-
cess for the creation and dissemination  
of new knowledge.”

Long-Term Collaboration, 
continued from page 1

The Autobiography of Alice B. Toklas, although the only precursor text  
that Stein actually acknowledged was Daniel Defoe’s Robinson  
Crusoe.

Toklas herself, although she did not coauthor Stein’s texts, was 
still a kind of collaborator. “Based on our archival work at Yale’s 
Beinecke Library, we discovered that for Stein, writing began 
and was sustained by holding hands with Toklas, by sharing and 
exchanging handwriting,” Hodges explained. “Stein’s efforts to imi-
tate Toklas’s handwriting provide especially interesting evidence 
of Toklas’s presence in Stein’s compositional process.”

Hodges and Doane have also studied other aspects of Stein’s 
career, including the influence of Gothic mystery writer Mary 
Roberts Rinehart’s novels on Stein’s own mystery, Blood on the 
Dining Room Floor, and more direct partnerships such as her 
translation of George Hugnet’s suite of poems, Enfances—a 
“failed collaboration,” according to Hodges, who points out that 
when Stein didn’t get enough credit for her work, “she broke 
with Hugnet forever.”

As Hodges explained in November when she delivered the 2011–
2012 Scholar’s Lecture “Sharing and Owning: Gertrude Stein’s 
Collaborative Writing” for Mason’s Women and Gender Studies 
Program, each of these examples points to “the ongoing tension 
between Stein’s collaborative practices—her sharing of writ-
ing—and her claims for her own autonomy or ‘genius,’ her sense 
that she owned her writing.” 

That “complex issue of who owns what when two writers collab-
orate” has fortunately been absent from Hodges’s and Doane’s 
own work—in large part, according to Hodges, because of shifts 
in attitudes and ideas from Stein’s era to their own. “The mod-
ernists saw as their mandate to ‘make it new,’ to break with tra-
dition, and Stein was hungry for acknowledgment of her aes-
thetic contributions,” said Hodges. “We, however, came out of  
a theoretical moment where the notion of the solitary author had 
been challenged in various ways. Authorship comes out of inter-
textuality. Writing is informed by external influences.”

Though the Internet has changed the ease with which Hodges  
and Doane communicate cross-country, particularly in the latter  
stages of a project, they begin their writing now the way they  
did back in graduate school: working together in the same room.  
“There’s a face-to-face component to it. We compose together.  
I might be at the computer writing while Janice has the notepad,  
jotting down ideas, then she might sit at the computer while I’m  
looking at notes.” 

The pair meets about three times a year, with book projects taking about five years to 
complete and articles about a year. At the end of the process, even the authors themselves 
can’t separate out the individual contributions that each of them made to the whole, and 
that whole seems greater because of the conversations and sometimes conflicting ideas 
that built it. “We really are willing to have debates,” said Hodges, “and it doesn’t end  
up with each of us walking away—but with something stronger.”

Currently, Hodges is on a sabbatical that will extend through fall 2012, continuing to work with  
Doane on their study of Stein’s collaborations.

Gertrude Stein

Alice B. Toklas

Mary Roberts Rinehart

Photos from the Library of Congress
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Three Poems
By Jennifer Atkinson

CanTiCLe of More wishes 

for the dusk, salt, sour, summer-earth flush of your skin,

for oranges twisted and plucked from the tree, the silvery rustle of leaves—that scent,

for gnocchi browned in brown butter and sage, braised fennel with pecorino,  
broccoli with garlic and crushed red pepper, unsalted bread (that lonesome taste) 
and figs with vanilla whipped cream,

for a balm to be set on the torturer’s tongue—ripe pear flesh dripping its honey, 

for a balm to be set on the prisoner’s tongue—ripe pear flesh dripping its honey.

CanTiCLe of sTone

an almanac of storms, spent rains, snows snowed and summers quenched;

a ledger of debts and excesses, each five billion lives compressed  to a mineral glyph,  
a mere serif;

a glossary of mattes and glints, sift and flow, clench and thaw;

history told backwards, the score, the gospel of evolution, sutra of change, psalter of 
ante-,  ante-, ante-;

Unplotted, un-authored, all ibid and op. cit., an endless dissertation on on.

CanTiCLe of QuieTs

The first flares up between deadfalls falling, one catbird’s call and the next, between 
wind stir and leaf drop, birch creak and ice ring, birch and birch, ice and ring.

The second only apparently so, is muffled jangle, shyness blooming self-derision, 
self-contempt, a sealed terrarium of lies.

The third trembles—held fire: not yet, not yet, its beating heart. 

The fourth is dumbfoundry, awe-strictness, over in an intake of breath,  
the sound of a gas flame catching. 

The fifth, the feared, the epilogue of expunged, is composed of the sighs of unhinging 
bone, sinew undone, the rhythmic friction of mandibles, organic chemistry 101.

Acknowledgments:  “Canticle of More Wishes” and “Canticle of Stone” first appeared in Field. 
“Canticle of Quiets” appeared first in Cincinnati Review. All three poems will be included  
The Canticle of the Night Path, forthcoming in fall 2012.

in Memoriam
Stephen J. Brown, who taught in the 
Mason English Department from its early 
years until 1994, died in Washington, 
D.C.,  
on July 23, 2011. Brown was a scholar of 
the English Renaissance and the author  
of pioneering scholarship on gender and 
sexuality in Shakespeare and Shakespeare’s 
role in American culture.

A 1950 graduate of Yale University,  
Brown went on to study at Clare College, 
Cambridge; served in the army for two 
years; and then received his PhD from 
Yale in 1959.

After a stint teaching at George Washing-
ton University, Brown came to Mason in 
1968 as an associate dean. A devoted 
teacher, Brown felt the pull of the class-
room anew and returned to teaching in 
Mason’s English Department. Notable 
essays by Brown include his 1976 critical 
study of the place of Shakespeare in the 
United States, “The Uses of Shakespeare 
in America: A Study in Class Domina-
tion,” and a study of cross-dressing in 
Shakespeare’s plays in the 1990 essay  
“The Boyhood of Shakespeare’s Heroines: 
Notes on Gender Ambiguity in the Six-
teenth Century.” 

In addition to his teaching and scholar-
ship, Brown was a lifelong political activist 
in Washington, D.C., working for gay 
rights and a Kennedy delegate to the 
Democratic National Convention in 1968.

A colleague in Renaissance studies, Denise 
Albanese recalls, “Steve was a formidable 
and unforgettable colleague, a one-of-a-
kind mix of patrician and progressive. He 
was someone who danced with Jacqueline 
Bouvier (and found her ‘exquisite’) and 
taught the country soldiers whom he com-
manded (and who might well have beaten 
him up had they known he was ‘queer’) 
how to read; who poured you a perfect 
martini from a family heirloom shaker 
while denouncing William Buckley, an 
enemy from Yale days and a continuing 
irritant. I am reminded of that line from 
Pound: ‘They will come no more/The old 
men with beautiful manners.’”

Donations in memory of Brown may  
be made to the George Mason University 
Libraries Endowment for Excellence Fund.
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ryan Call wins whiting Prize for fiction
By Jennifer Stone

Ryan Call, MFA ’08, recently received a 2011 Whiting Writers Award in fiction. The 
Whiting Foundation says his writing is “unlike anything else being published.” Call 

is the author of the short story collection The Weather Stations (Caketrain, 2011).

Ryan’s personal story also focuses on 
weather. As the son of an air force pilot, 
Call, along with his family, pays attention 
to the weather and his father’s safety in the 
sky. 

“All this concern and interest in weather 
has been with me since I was a kid,” Call 
says. 

Call also has been inspired by the work  
of Luke Howard, whose terms for various 
cloud shapes, or “modifications” as he 
called them, revolutionized meteorology. 
Howard, a chemist by training and Puri-
tan by upbringing, was devoted to clouds.

“It’s fascinating how those two worlds 
work together in [Howard’s] writing about 
weather,” Call says. “I admire him because 
his language directly influenced the scien-
tific world and to a greater degree because 
his language completely changed how peo-
ple experienced the world, especially the 
sky.”

Call first wrote about weather in a Mason 
novella writing class with novelist Mary 
Kay Zuravleff. After brainstorming a list 
of words, Call found many of his interests 
were related to weather or “other things 
skyward: clouds, birds, flying machines.” 
But he ended up hating all but one section 
of the novella he wrote for the class. Call 

took that section and developed it into a 
story. He then started writing other stories 
like it.

For Call, everything usually starts in the 
sentence. What creates the sentence? 
Sometimes he’s not sure, but he found that 
all his writing ideas start with a sentence 
or clutch of language. Memories, experi-
ences, thoughts about his life can all 
become sentences for Call.

“Thankfully, I’ve gotten good at realizing 
what actually deserves to be a sentence and 
what ought to remain wordless,” he says.

After looking at these sentences, he writes 
for a while and saves the draft. Then, he 
rewrites the draft into a new document. 
This process allows him to reenter the lan-
guage and regain the sense of story. Some-
times the changes in the rewrite are small; 
sometimes retyping produces a completely 
new story. Throughout the exercise 
though, he looks for the sentence that 
leads to a new sentence and a new turn 
and onward.

Call realized long ago that he wasn’t the 
sort of writer to write every day. His days 
are filled teaching 9th and 10th graders at 
Episcopal High School in Houston, Texas, 
and assisting with its cross country team, 
so he writes when he can. He came to 
Episcopal after working at the University 
of Houston (UH) as a Houston Writing 
Fellow from 2008 to 2010.

While teaching at UH and exploring new 
possibilities of teaching, as well as scholar-
ship in the field of composition pedagogy, 
Call became a better instructor. He admits 
that the workload has been extremely 
demanding, but he loves interacting with 
his students.

“When everything clicks, the feeling is 
magical,” he says of teaching.

He is also involved in the literary scene, 
both online and in Houston. Online, he 

helps Blake Butler and Gene Morgan, two 
good friends, run HTMLGIANT, a liter-
ary blog that’s been causing a stir because 
of its sometimes controversial content and 
its contributors’ success.

Call also values his friends and fellow 
alumni, commenting on the community 
of writers he found at Mason. He praises 
Joe Hall’s Pigafetta Is My Wife as one of 
his favorite books of 2010 and eagerly 
awaits Hall’s forthcoming The Devotional 
Poems (Black Ocean Press, 2013). But, 
more than praise for the publications, he 
cherishes his friendships and the advice of 
writers such as Hall, Butler, Mike Scalise, 
Matt Bell, Doug Powell, and others.

Not part of a writing group, Call has 
found he prefers “a looser sort of existence, 
one that depends on friendships rather 
than the actual exchanging of work.” 

Call has also found inspiration working 
with his sister, Christy, a talented artist 
and writer, on Pocket Finger, a collabora-
tive pdf chapbook. Her striking images 
pair with his written responses in the 
book. The book started when Christy sent 
him a drawing, and he responded with a 
paragraph. She sent another image, and 
the story grew. The two hope to collabo-
rate on future projects.

Whiting Prize winner Ryan Call

Ph
o

to
 co

u
rtesy o

f th
e a

u
th

o
r

 s P r i n g  2 0 1 2    9



A Lu M n i  P r o F i L e : 

o. h. Bennett Discusses Craft, Publishes Third novel

way. After the synopsis is written, his 
“characters take on a life of their own and 
take care of the rest,” he says. Though his 
stories are fiction, they are inspired by 
things he has experienced or heard about 
through friends and family members. 
Writing, then, becomes a process of taking 
pieces of his own life or the lives of others 
and then “peppering in the rest.” 

Working on software manuals as a techni-
cal writer in Northern Virginia gives Ben-
nett financial security while pursuing his 
writing career and caring for his five-year-
old daughter. He starts every day with 
writing, waking up at 5 a.m. and writing 
in his basement office until 7 a.m. before 
heading off to work. Yet, he firmly believes 
that “writers should be able to write wher-
ever they are, whether it be a plane, coffee 
shop, or bus.” 

Bennett offers aspiring writers more guid-
ance: “You’d better enjoy reading if you 
want to be a writer. I don’t see how the 
two are divorceable.” He credits a trio  
of authors—Ernest Gaines, Willa Cather, 

and John Steinbeck—as inspirations on 
his own work. He reads constantly; recent 
books have included novels by Donna 
Tartt and Alan Paton. 

Bennett has just finished the draft of his 
next novel about a single mom struggling 
with the aftermath of a terrible accident. 
Soon he will turn his attention toward big 
plans with a different slant: young adult 
fiction. 

“The [young adult] project is a story  
I’ve had in my head since I was in grade 
school,” he says. “In idle moments, I’ve 
added to the ongoing story, but always in 
my head. Now, I need to write it down.” 
Regarding the plot, he’ll only say that “it’s 
about heroes and what makes heroes,” hes-
itant to talk more about ideas that are still 
gestating—and in the process keeping his 
readers on the edge of their seats in a new 
way!

Elizabeth Stevenson is a senior English major 
with a concentration in nonfiction writing and 
rhetoric.

By Elizabeth Stevenson

After the success of his first two novels, 
The Colored Garden and The Lie,  

O. H. Bennett, MFA ’91, recently  
released Creatures Here Below, published  
in November by Agate Bolden. The novel 
focuses on a single mother named Gail 
Neighbors and her sons, Mason and Tyler, 
the children of two different fathers. To 
keep the family afloat, Neighbors takes  
in boarders, including an elderly woman 
and a 20-year-old single mother. The novel 
examines the intricate relationships and 
challenges of this makeshift family. Pub-
lisher’s Weekly praised Bennett for bringing 
“an African-American community to vivid 
life with strong and compelling characters 
and narrative themes to match—growing 
up, the struggles of parenthood and young 
adulthood, the responsibilities we all have 
to each other as people.”

While the new novel is his third, Bennett 
says the path to his first publication 
stretches back much further. Born in 
South Carolina, he grew up in Evansville, 
Indiana. He always wanted to be a writer, 
he says, and he frequently entered writing 
contests. In his teen years, he even set up  
a writing club with his friends as a place  
to go after school and as an outlet for his 
creativity. He later studied journalism at 
the University of Evansville.

When preparing for a new book, Bennett 
likes to first make a synopsis of the plot to 
see where the book is headed, even though 
the ending sometimes changes along the 

O. H. Bennett
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Kudos
congratulations to our alumni and current students on their awards, accomplishments, and initiatives!  
remember to send your own to engnews@gmu.edu for inclusion in our next issue.

Maura Kelly, Mfa 
’10, had a book 
come out in  
January titled 
Much Ado About 
Loving: What Our 
Favorite Novels 
Can Teach You 
about Date Expec-
tations, Not So 
Great Gatsbys, 
and Love in the 
Time of Internet 
Personals, which 

she co-wrote with Jack Murnighan. 

Mfa student Michael Kern’s poem “lunar 
eclipse” was accepted for the inaugural issue 
of Words Apart.

Mfa student alyse Knorr’s poem “Tu fui ego 
eris” will appear in the spring 2012 edition of 
Rhino. another poem, “alice Sketches,” was 
published by Counterexample Poetics: An 
Assemblage of Experimental Artistry.

Tara Laskowski, Mfa ’05, earned second 
place in the flash fiction category of the 2011 
Press 53 open awards competition. Two of her 
short stories recently have been published: 
“The etiquette of homicide” in the journal 
Barrelhouse and “every now and Then” in the 
anthology Amazing Graces: Yet Another Collec-
tion of Fiction by Washington Area Women. 
laskowski also is a contributor to the anthol-
ogy Stripped: A Collection of Anonymous Flash 
Fiction, forthcoming this spring.

Michael Maggio, Mfa ’08, has two collections 
forthcoming: the poetry chapbook Haunted 
Garden from Pudding house Publications and 
the short fiction collection The Keepers from 
March Street Press. 

sandra Marchetti, Mfa ’10, won the 2011 
Midwest Writing center’s annual Mississippi 
valley chapbook contest. her chapbook, The 
Canopy, a section of a larger manuscript that 
began as her Mfa thesis, will be available in 
spring or summer 2012. 

Mfa student sheila McMullin has five  
poems appearing in Counterexample Poetics: 
An Assemblage of Experimental Artistry.

Teresa Burns Murphy, Mfa ‘04, had a novel, 
The Secret to Flying, published by Tigereye 
Publications.  She also recently had short 
stories published in Gargoyle Magazine and 
Pulse Literary Journal. 

shirley nuhn, Ma linguistics ’96, has pro-
duced podcasts alongside students at north-
ern virginia community college (nova) since 
2007. her most recent series, eSl commenta-
tors, launched in spring 2011. all the produc-
tions are on nova’s iTunes U and other web 
pages of the college. nuhn has won three 
grants from nova—for technology and for 
expanding podcast projects with students.

Colleen Kearney 
rich, Mfa ’95, 
has a short story, 
“The five of 
cups,” published 
in the anthology 
Amazing Graces: 
Yet Another Col-
lection of Fiction 
by Washington 
Area Women. She 
also has a cre-
ative writing 
exercise forth-
coming in the textbook Teaching Creative 
Writing: Practical Approaches, published by 
PhP.

stephen stark, 
Ba ’82, has just 
published the 
e-book The Final 
Appearance of 
America’s Favor-
ite Girl Next Door. 
his previous 
novels include 
Second Son, a 
new york Times 
notable Book of 

the year, and The Outskirts.

Mfa student David Tucholski’s story “The 
fourth Wall” appears in the winter 2011 issue 
of The Gettysburg Review.

Mfa student Paul Zaic’s short story “Why i 
Became a fireman” was recently named run-
ner-up in the 2011 Barthelme Prize for Short 
fiction. his work will appear in Gulf Coast ’s 
spring 2012 issue.

The Other World, a chapbook by Lucy Dia-
mond Biederman, Mfa ’10, will be published 
by dancing Girl Press in May 2012. 

ryan Call, Mfa ’08, was among the winners  
of the 2011 Whiting Writers’ awards, which 
present $50,000 each to “writers of exceptional 
talent and promise in early career.” Previous 
winners have included Michael cunningham, 
Jeffrey eugenides, Jonathan franzen, allegra 
Goodman, Mary karr, Tony kushner, yiyun li, 
and more. call’s short fiction collection The 
Weather Stations was published by caketrain 
Press in 2011.

fran Connor, Ma ’03, received a Phd in early 
modern english literature from the University 
of virginia in 2010 and is now the editor of The 
New Oxford Shakespeare edition of Shake-
speare’s poems. in connection with this proj-
ect, he is a visiting research associate at indi-
ana University-Purdue University indianapolis.

rebecca Cox, Ba ’11, has entered ohio State 
University’s Ma in composition and rhetoric 
program. She earned a teaching assistantship 
to support her graduate work, as well.

Mfa student Daniel D’angelo has two poems 
currently featured in online publications: “The 
furniture apocalypse” in NOO Journal and 
“The end of runaway horses” in H_NGM_N 
Journal.

stephanie goehring, Ba ’06 and now an Mfa 
candidate in poetry 
at the iowa Writers’ 
Workshop, coau-
thored the chap-
book I Miss You 
Very Much with Jeff 
Griffin, published 
by Slim Princess 
holdings. an 
earlier collection, 
This Room Has a 
Ghost, was pub-
lished by dancing 
Girl Press. 

Kathy goodkin, Mfa ’11, was named director 
of the Writing center at regis University in 
denver, colorado. 

Mfa student Michele Johnson’s poem  
“Proximity” was accepted to the online literary 
magazine The Montucky Review.
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Mason’s MFA in Creative Writing  
program hosts its third annual spring 

conference Thursday and Friday, April 19 
and 20. This year’s program will conclude 
with a Community of Writers gala at the 
Mason Inn Conference Center and Hotel 
on Friday evening.

The two-day New Leaves Writers’ Confer-
ence will feature visiting writers in nonfic-
tion, fiction, and poetry. 

Dick Reavis, journalist, professor at North 
Carolina State University, and author of 
Catching Out: The Secret World of Day 
Laborers, is the featured nonfiction writer. 
His work has covered “motorcycle gangs, 
undocumented immigrants, guerrillas, 
convicts, coal miners, security guards, and 
bankers” in publications as varied as Sol-
dier of Fortune and the Wall Street Journal. 

Sabina Murray, the visiting writer in fic-
tion and a professor at the University of 
Massachusetts-Amherst, is the author of 
three novels: Forgery, A Carnivore’s Inquiry, 
and Slow Burn. Her recent short story col-
lection, Tales of the New World, follows up 

Call’s debut story collection, The Weather 
Stations, published in 2011, prompted the 
prize judges to write that he had “created 
an entirely new fabric, a parallel universe, 
slyly allegorical and unlike anything else 
being published.” 

For the Community of Writers gala, the 
Mason Inn is offering discounted room 
rates for alumni or guests. To make a res-
ervation, call 703-865-5705 or 877-296-
6695. 

For complete conference information, visit 
creativewriting.gmu.edu.

on her previous collection, The Caprices, 
which won the 2002 PEN/Faulkner 
Award.

Poet Julie Carr is the author of several 
collections, including Mead: An Epithala-
mion, winner of the University of Georgia 
Contemporary Poetry Prize; Sara —of 
Fragments and Lines, a National Poetry 
Series winner; 100 Notes on Violence, 
recipient of the 2009 Sawtooth Poetry 
Prize; and Equivocal. An assistant professor 
of English at the University of Colorado, 
Boulder, Carr is the copublisher, alongside 
her husband, Tim Roberts, of Counter-
path Press. 

In addition to appearances by these writers, 
the conference features a Loud Fire read-
ing by current students in the MFA pro-
gram and a student and alumni book fair, 
among other events.

The gala reading, which concludes New 
Leaves, will feature keynote addresses by 
distinguished MFA alumni, including 
Ryan Call, MFA ’08, who recently won  
a 2011 Whiting Award (see story, page 9). 

Novelist and short story 
writer Sabina Murray, 
spring 2012 visiting writer

Poet Julie Carr, spring 2012 
visiting writer

Vision series Lecture:  
Keith Clark on the 
writings of ann Petry

february 27, 2012, 7 p.m. 
concert hall, Mason’s  
fairfax campus

in a literary world dominated by such luminaries 
as nobel prize winner Toni Morrison and Pulitzer 
prize winner edward P. Jones, novelist and short 
story writer ann Petry remains an underval-
ued—if not wholly undiscovered—treasure of 
african american literature. Primarily known as 
the sole woman member of the “richard Wright 
School of Social Protest,” Petry has garnered 
attention almost exclusively on the basis of her 
1946 novel The Street, a work that superficially 
conforms to the dictates of “Black Protest” fic-
tion. in his lecture “Before Toni Morrison and 
alice Walker: The forgotten fiction of ann 
Petry,” english department associate professor 
keith clark will address how gender and the 
politics of literary expression account for her 
relative invisibility in african american/american 
literary studies. in addition to exploring her life 
and prodigious literary output, clark will discuss 
his current research project, The Radical Fiction of 
Ann Petry: From Gangsta to Gothic. The lecture, 
part of Mason’s annual vision Series, is free and 
open to the public. for more information, visit 
http://visionseries.gmu.edu/. 
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