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ARTH 572  Survey of Decorative Arts II 
 
   Wednesday 1:00 PM – 4:00 PM  
   (during the week of February 8, the course meets on Monday, February 9) 
     
Instructor:   Angela George, Ph.D., University of Maryland; M.A., Cooper- 
   Hewitt/Parsons School of Design 

 
 This course examines the decorative arts of the nineteenth and twentieth centuries in Western 
 Europe and the United States.  Sessions on the nineteenth century consider a range of styles, 
 including Neo-classicism, the many revival styles, the Aesthetic movement, the Arts and Crafts 
 movement, and the Art Nouveau.  Individual craftsmen, firms, important style-makers, and 
 commentators on the decorative arts will be discussed, and we will also consider the effect of 
 industrialization on design and objects.  Moving into the twentieth century, we will focus on 
 the various theories of  modernism as well as the development of industrial design. Twentieth-
 century topics include De Stijl, the Bauhaus, Art Deco, the Wiener Werkstätte, Scandinavian 
 design, mid-century modernism, and postmodernism. 
 

 
ARTH 670   20th-Century Furniture  
 

    Tuesday  10:00 AM – 12:40 PM 
 

Instructor:   Oscar Fitzgerald, Ph.D., Georgetown University 
 
This course surveys American furniture produced from 1900 to the present, emphasizing the 
unique and often unappreciated contributions of American furniture designers--such as Frank 
Lloyd Wright, Charles and Ray Eames, and George Nelson--to the development of modern 
furniture.  Classes identify the major trends in the evolution of modern furniture in  America, 
Great Britain and the Continent, and explore the relation of American furniture design to the 
larger cultural and historical context of the twentieth century.    

 
 Weekly readings are assigned and there are midterm and final exams, as well as a final  
 research paper and presentation.  Slide lectures at the Ripley Center are complemented by 
 trips to various furniture collections and manufacturers, and cabinetmaking studios. 
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ARTH 640    20th-Century Costume  
 

    Tuesday 5:20 PM – 8:00 PM 
 
Instructor:   Mary Doering, M.A., George Washington University 

 
Individual fashion designers rose to prominence in the twentieth century and haute couture 
became an international phenomenon. This course covers the great clothing designers of the 
twentieth century. Students will learn about the fashions created by such icons as Coco Chanel, 
Elsa Schiaparelli, Claire McCardell, Cristobal Balenciaga, Vivienne Westwood, and Issey Miyake 
to name a few. The course will analyze the contributions of specific designers as well as the 
social and cultural significance of their creations.  

 
 

ARTH 650  Symbolism in the Decorative Arts 
 

    Wednesday  10:00 AM – 12:40 PM 
 
Instructor:   Jennifer Goldsborough, M.A., Connecticut College 
  
Our culture recognizes most decorative arts as status symbols; in addition, many objects have 
been imbued deliberately with other symbolic codes by their creators.  Some objects have also 
been endowed less consciously with cryptic meanings by their makers, owners, culture of 
origin, or by later cultures.  This course will examine some of the more obvious codes provided 
by such things as colors, flowers, national or patriotic emblems, heraldry, organizational and 
institutional symbols, etc.  We will also discuss if and why the meanings of these direct codes 
may have changed over time or location.  We will also examine more covert symbolic meanings 
encapsulated in textiles, furniture, silver, ceramics and glass, etc. which do much to 
communicate significance through relatively ordinary objects. 
 
Upon completing this course, students will have a context for understanding the most common 
symbolic and cultural meanings of decorative arts created in the Western world during the last 
500 years.  They will have developed and expanded their vocabularies and bibliographies for 
objects and for the inherent and applied meanings of these objects.  They will also have 
experienced objects as historical clues and will have confronted some of the dilemmas facing 
historians of material culture. 

 
 
ARTH 620  Textile Analysis and Connoisseurship 
 

    Thursday 10:00 AM – 12:40 PM 
 
Instructor:   Cecilia Anderson, M.A., Fashion Institute of Technology 
 
Good textile design exploits the possibilities and limitations of available materials, structures, 
and techniques. This course will explore the technical aspects of textiles as a way of 
understanding their aesthetic and social aspects, and establish a framework for critical 
evaluation of textile objects.  Through a mixture of hands-on technique sessions, museum-
based analysis, and review of the relevant literature, students will learn professional textile 
analysis skills, descriptive terminology, and quality evaluation criteria. 
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ARTH 660  Museums in the Digital Age 
 

    Thursday 6:30 – 9:10 PM 
 
Instructor:   Jeff Hardwick, Ph.D., Yale University; M.A., Winterthur Program 
 
This class will explore the revolution that is occurring within museums due to the development 
of digital media possibilities.  Whether it is YouTube shorts providing behind-the-scenes peaks 
into setting up an exhibition, Facebook pages promoting new exhibitions and cultivating new 
members, digital interactive kiosks in the galleries that allow visitors to play games or, GPS-
based audio tours taking the museum beyond its walls, innovative museums are making the 
most of these new platforms.  The mobile, flexible, and personalizable aspects of these 
technologies also can literally take museums into new spaces.  Of course, this world also has a 
wealth of potential pitfalls and larger problems.  
 
While the focus will be on the latest, most successful applications that museums have been 
using, we will also discuss the ethical and moral implications of using these technologies like 
accessibility, cost, copyright, and even the loss of a “real” experience.   
 
 

 

TWO-WEEK INTENSIVE COURSE: WINTER INTERSESSION 2015 
 
ARTH 670   History of Furniture Making Technologies 
 

    January 5 – 9; January 12 – 16 
    Monday – Friday, 10:00 AM – 2:30 PM 

 
Instructor:   Oscar Fitzgerald 
 
Location:  Alexandria Seaport Foundation 
   Thompsons Alley, Alexandria, VA 
    
Dr. Fitzgerald will present an historical overview of furniture making techniques and 
technologies, and then each will be demonstrated by master carpenter Cristian Wicha.  
Students will then practice the techniques themselves, and at the end of the course each 
student will have a set of samples to take home and to be used as a visual reference when 
evaluating furniture. 
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TWO-WEEK INTENSIVE COURSE: SPRING 2015 
 
ARTH 650   Patterns of Collecting in China 
 

    Monday, March 16  2:00 – 5:40 pm 
    Tuesday, March 17  1:00 – 4:40 pm 
    Wednesday, March 18 4:20 – 8:00 pm 
    Thursday, March 19  2:00 – 5:40 pm 
    Friday, March 20  10:00 am – 2:00 pm 
    Monday, March 23  2:00 – 5:40 pm 
    Tuesday, March 24  1:00 – 4:40 pm 
    Wednesday, March 25 4:20 – 8:00 pm 
    Thursday, March 26  2:00 – 5:40 pm 
    Friday, March 27  10:00 am – 2:00 pm 

 
Instructor:   Nick Pearce, Professor of Chinese Art, University of Glasgow 
 

 This course is intended to examine the origin, changing role, and status of artifacts within 
 Chinese society and the mechanisms which fuelled these changes.  Some of the themes 
 explored will be: how and why did burial goods become collectible and desirable art objects?  
 How significant was the Court in influencing changes in taste?  How important were the 
 merchant class and the literati in creating a market for art objects?  While the area of study will 
 concentrate on developments that occurred during the late Ming period (16th and 17th 
 centuries), there will be a full exploration of collecting trends which can be discerned both 
 prior to the late Ming period and immediately after it under the succeeding Qing dynasty.  
 Attention will also be made to Chinese art and the Chinese art market during the early part of 
 the 20th century, when Chinese art collecting became dominated by the needs of European 
 collectors and museums. 
 
 The aims of the course are: 

 to trace the origins of a fine art tradition in China 
 to examine the changing role of artifacts within Chinese society and the 

mechanisms which fuelled these changes, with a concentration on 
developments which took place during the late Ming and Qing periods (16th-
19th centuries). 

 to explore the collecting trends which can be discerned in all periods from 
China’s Bronze Age (1600 BC). 

 to discover the influences, such as the court, the merchant class and the literati, 
which fuelled changes in taste and patterns of collecting and which created the 
market for art objects. 
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ART HISTORY COURSES (offered by George Mason University’s Art History Department) 

 

ARTH 594:  The Museum 
Instructor:  Robert DeCaroli 
Thursday 4:30 – 7:10 p.m. 
Location:  GMU’s Fairfax Campus 

This course will examine the history of the museum as an institution from its origins among semi-
private collections to it emergence as a highly visible global practice. How and why did museums come 
into being? What ideologies guide their perpetuation and what audiences do they serve? In addition to 
considering the historical development of the museum we will also explore the complex issues that 
these institutions generate. In particular, questions of nationhood, repatriation, forgery, and funding 
will guide our analysis. This seminar-style course, so assignments will consist mainly of writing 
assignments, class participation, and in-class presentations. The course will require a museum visit. 
 
 

ARTH 699:  Arts of Colonial South Asia 
Instructor:  Robert DeCaroli 
Monday 4:30 – 7:10 p.m. 
Location:  Ripley Center, room 3031 (note:  course meets in room 3035 on March 16 and March 23) 

This graduate seminar will look at the material culture of India during the Colonial period (1757-
1947). Beginning with a look at the art of the Mughal Empire we will trace the rising influence of 
various European powers in South Asia with special attention on the expansion of the British East 
India Company and development of the Raj. The British Imperial system sought out Indian resources 
for exploitation and had a dramatic impact on the traditional arts and crafts of the Subcontinent. 
Topics for discussion will include: late art of the Mughal Empire, Portuguese Goa, Company Style 
painting, Orientalism (including Theosophy), Photography, Traditional “crafts”, and Colonial 
Museums.  The course will meet in the Ripley Center of the Smithsonian Institution.  
 
 

ARTH 599:  Advanced Studies in Latin American Art: Mexican Muralism 
Instructor:  Michelle Greet 
Thursday 4:30 – 7:10 p.m. 
Location:  GMU’s Fairfax Campus 

Mexican muralism emerged as a means for artists to promote the social ideals of the Revolution (1911-
1920). Backed by political and cultural leaders, Mexican artists sought to build a new national 
consciousness by celebrating the culture and heritage of the Mexican people. This public monumental 
art also created a forum for the education of the populace about the living conditions of the peasantry. 
Despite the utopian objectives of the project, however, conflict emerged among the muralists and their 
sponsors as to how this vision should be achieved. This course will address the various aims and 
ideologies of the Mexican muralists as well as reactions to muralism by artists working in other 
mediums. It will also address muralism’s impact throughout Latin America and the United States. 
 
 

ARTH 599:  Pompeii 
Instructor:  Christopher Gregg 
Monday 4:30 – 7:10 p.m. 
Location:  GMU’s Fairfax Campus 
 
 

ARTH 599:  U.S. Memorials 
Instructor:  Ellen Todd 
Tuesday 4:30 – 7:10 p.m. 
Location:  GMU’s Fairfax Campus 
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SPECIAL REGISTRATION 

 The following courses require special permission from the staff of the HDA MA 

 department. 

 
ARTH 593   Internship 

  
 Students who wish to acquire additional professional and practical experience in the field may 
 choose to intern at a pre-determined institution.  Arrangements for and approval of any 
 internship must come through the department director.  To register for an internship, the 
 Contract for Internship must be completed, which requires a general description of the work 
 the student will be doing and the signatures of the internship supervisor and a member of the  
 HDA MA staff. 
 
 As an intern, the student is required to work a minimum of eight hours per week or 120 hours 
 total over the course of the semester.  In addition, the student must keep a journal reporting 
 their activities to be handed in at the end of the semester to the department director who, in 
 consultation with the internship supervisor, awards a grade on the basis of performance and 
 written work.  The internship supervisor should assign projects that will give students training 
 and hands-on experience in the area of the supervisor’s expertise such as curating, exhibit 
 design, publications, or museum education.  Opportunities for interaction in a collegial 
 and professional environment are as important as the development of specific skills.  The 
 student must have completed twelve credit hours in the Masters Program before registering  
 for an internship. 

 
 
ARTH 596   Independent Study 

  
 Students who wish to pursue a specific interest may choose to work independently under the 
 supervision of a faculty member or museum curator.  To register for an independent study, the 
 Contract for Independent Study must be completed, which requires a description of the 
 project and the signatures of the supervisor and a member of the HDA MA staff. 
 
 It is the student’s responsibility to define and outline a course of study and a final project, and 
 to obtain the approval of the supervisor first and then the department director before 
 proceeding.  With the supervisor, the student must establish work load and determine how 
 progress will be measured.  The student and supervisor must also agree on a final project, 
 which is generally an extended research paper, although an exhibition proposal with didactic 
 materials will suffice.  The supervisor is responsible for overseeing and evaluating the 
 student’s course of research: approving the proposed outline, offering guidance as it 
 pertains to bibliography and methodology, and for grading any preliminary work and the 
 final project.  The student must have completed twelve credit hours in the HDA MA program 
 before registering for an independent study. 
 
 

ARTH 799   MA Thesis 
  
 Research and writing on an approved thesis topic under the direction of a faculty advisor. 


