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KATHERINE INGE JOHNSTONE
weds BERNARD MICHEL CHRIQUI
10.01.2011

DRESS DESIGNER GWEN RUSSELL

TOOK INSPIRATION FROM HER WORK

ON THE FILM DANGEROUS LIAISONS

TO CREATE KATHERINE'S DRESS..

_ SOME OF THE STITCHING ON THE

'SLEEVES 1S SO FINE, RUSSELL HAD
PULLTHE




twas February 2008, and

Katherine Johnstone’s friends

had dragged her to a party where,

feeling antisocial, she decided to
camp out by the cheese table. Which
served her purposes—until a chatty man
approached. “So, you like cheese, do
you?” asked Bernard Chriqui, a trader
who was raised outside Paris. And so
began a courtship that included weekly
opera visits and candlelit dinners for as
many friends as they could fit in their
Paris apartments. In October 2009,
standing in the fog high on Scotland’s
Old Man of Storr rock formation,
Bernard asked for Katherine’s hand.

The couple share a love of period

styles, and one day, as Katherine was
trying on modern gowns, Bernard said,
“I don’t want you to wear any of these.
You should have a stunning robe d'époque
made for you.” Soon afterward, says g
Katherine, who works for the France ¢
Tourism Development Agency, “I was | 3
watching a Metropolitan Opera produe:
tion of my favorite opera, Don Giovanni.
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is stunning and clegant.” The couple

decided that Bernard would dress like | CLOCKWISE FROM ABOVE:
p f the French Revolud A CELEBRATORY FROLIC ON

the sans culottes of the French Revolu- B ChAr RGOS

tion and Katherine would wear the _ n HEADING IN FOR DINNER'
AFTER TWILIGHT COCKTAILS.

traditional French gentlewoman style of N THE GARDEN; KATHERINE

the period, complete with sac back, \ Bl BuorscLassor Lo
panniers, and a corset. They turned to MASQUERADE/DANCING

Scottish dressmaker and Dangerous i A by
Liaisons costume designer Gwen Russell: WHERE THE GROOM PERCHI

“The corset was a copy of an 18th- T .
century pattern,” Russell says. “The top
was pure silk damask, and original petti-
coats were made in Marcel, France, and are
a copy of the sill
18th-century gown in the Metropolitan
Museum of Art.” She worked into the
design original 1750s handmade fly braid
that had been used on Michelle Pfeiffer’s
‘gown in Dangerous Liaisons.

The couple chose the fairy tale-like
19th-century Chateau de Challain in the
Loire Valley as the setting for their
throwback affair, for which they wrote

abric design used inan

their own vows, had a menu designedby THE BRIDE WOKE UP AND
i S 1 | IMMEDIATELY PUT ON HER

Michelin-starred chef Michel Cudraz, I e o e
gt s S o nertensi g FROM ONE OF CHATEAU DE
and—fittingly—served an extensive EROM ONE OF CHATEAU DE
postdinner cheese course. FEET ABOVE THE GROUND.
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THE BRIDE AND
GROOM, JUST AFTER
THE CEREMONY.

TABLE ARRANGEMENTS WITH THISTLE,
PARROT TULIPS, AND ROSES. LEFT: THE
PROCESSION FROM THE CHATEAU'S
ENTRANCE TO NEARBY ROCHEFOUCAULD
TOWER, WHERE THE CEREMONY TOOK
PLACE. THE BRIDESMAIDS CARRIED
WHEAT BOUGUETS, REPRESENTING
FRIENDSHIP AND FERTILITY.

THE DETAILS
PHOTOGRAPHER
47943, christian:
DRESSMAKER
Russell, gwenru
LOCATION
hatea: nallai
teau-challain.com

FLOWERS AND STYLING

CATEI
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2 Ben David, nimabendavid.com

AVILLAGER INQUIRES ABOUT
THE WEDDING, AND IF THEY WILL o ons Maldiv ¥ ] Gk
HAVE FIREWORKS. LEFT: SHOES a 4 3 Y o J 5
EMBELLISHED WITH ROSETTES TO 4 ‘ = prs
MATCH THE BRIDE'S DRESS.
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