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>derline the distance. Above the living area it is 

a deep orange, changing to blue over the bed­

room and children's zone. The skylights jut­

ting out of the orange island reinforce this hip 

touch, as does the red floor in large areas of 

the blue section. The haptic experience of 

walking barefoot over the rubber floor under­

laid with foam prepares you for the more mut­

ed ambience of the sleeping area. 

There's another strip window in front of the 

couple's bed. There are several cedar flaps for 

darkening the windows at night. In the morn­

ing - how could it be otherwise - the flaps 

can be raised without having to get out of bed. 

The system of cables Selgas and Cano devised 

is as simple as it is efficient - a detail that 

evokes bygone times and just one of several 

examples of their strikingly simple approach 

to constructional problems. Just by looking at 

the house, you can tell the architects didn't 

build it to prove themselves to an exacting client 

or be showcased in a prestigious competition. 

Significantly, a photographer commissioned 

to take aerial photographs walked straight past 

the building the first time he came to view it, 

heading instead for the two-storey building 

next door. Selgas and Cano took it as a com­

pliment. "Our house doesn't try to be the 

centre of attention," says Lucia Cano, "and if 

we let nature take its course, it will disappear 

even more." 

They've already planted new trees. But the 

roofs have to stay clear - in summer, the cou­

ple want to be able to invite friends and fam­

ily round to enjoy an evening outdoors, watch­

ing movies beamed onto a rooftop screen. 
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A Slab of New York 
A spectacular eye-catcher in Manhattan's West 

Village: young New York architect Matt-hew 

Baird armed his debut work with a weighty 

shield of rough steel. The towering firewall 

conceals a light-flooded family home. 

"Great house. What's it like inside?" asks 

Steven Klein. The famous photographer, who 

makes videos with Madonna and Brad Pitt and 

does fashion shoots for Calvin Klein, Valenti­

no and Armani, is peering curiously into our 

camera. His studio is directly opposite Sasha 

and Ole's home on Greenwich Street. The en­

counter is typical of New York's Meatpacking 

District. It's a long time now since butchers in 

bloody aprons dominated the scene. Today the 

streets are populated by designers, photogra­

phers and spiffily-clad strollers. 

Not long ago, Norwegian businessman Ole, 

41, and his London-born wife Sasha were 

amongst them. The couple have lived in New 
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York for many years. "One evening, we were 

taking an after-dinner walk and happened to 

pass a derelict building with a "For Sale" sign 

on it - that was the start of our townhouse 

adventure," they explain. The dilapidated 

house was beyond repair; Sasha and Ole ac­

tually only bought the land, a plot measuring 

roughly six metres wide and eighteen metres 

long, and asked 20 young architects to come 

up with a draft for their townhouse. They al­

ready had some very definite ideas: the build­

ing was to be modern but not too "smooth and 

severe", made of materials that fit in with the 

Meat packi ng District. "We also wanted a fam­

i�y-friend�y house with plenty of space for 

spontaneous get-togethers." 

It was Matthew Baird's project that came 

closest to what they wanted. ''I'd just opened 

my own architecture firm and incorporated a 

lot of what I'd learned at college and from my 

time as an architect in Richard Meier's com­

pany," recalls Baird. His design is a mark of re­

spect for the rough charm of the neighbour­

hood, a protected historic landmark. The most 

striking aspects of the narrow concrete build­

ing are the contrast between its solid street 

front and the transparent garden facade, as 

well as the vertical spatial development of its 

interior. "This kind of townhouse is often very 

dark inside, that's why I was looking for a way 

to bring light into its centre," says the archi­

tect. The result of this search is stunning: 

thanks to some ingenious skylights and a ful­

ly glazed garden facade, the five storeys behind 

the seventeen-ton steel slab exude an excep­

tional atmosphere of dazzling brightness. 

The townhouse offers two possibilities for 

entertaining: parties and video projections take 

place in the two-storey-high media room in 

the basement. Otherwise this spacious room, 

which is supplied with daylight by a transom, 

is used as a library. Above it, on the first up­

per storey, is a terrace which, together with 

the living level, occupies the entire area of the 

plot. "It's the ideal place for summer parties," 

says the enthusiastic owner. The interior merg­

es almost seamlessly with the outdoors. 

Whether the food is barbecued outside or 

cooked on the stovetop, it can be eaten either 

at the long wooden table on the terrace or at 

the dining table inside. And there's a choice of 

venues for after-dinner chats as well: you can 

either gaze at the stars or snuggle around the 

fireplace in the living area. 

A sophisticated lighting design was an im­

portant part of the architect's concept for the 

interior. The roof, a third of which is glazed, 

thus not only serves to illuminate the stair­

well, it also allows daylight to penetrate the 

parents' domain on the third floor. The next 

storey down contains the children's rooms and 

bathrooms as well as a family room that opens 

up to the staircase and is used for playing and 

watching television. The ground tloor holds a 

surprise in store: when the sliding door to the 

garage is open, it feels as if you're driving 

straight into the big entrance hall. At street 

level, the corridor leading inside the house 

brings you to a kind of oriel that projects into 

the media room. Ole's study and the cloak­

room are situated next to the passageway. 

Throughout the house, Sasha's collection 

of ceramics adds a lively dash of colour; some 

of the pieces by American artist Betty Wood­

man are displayed in alcoves, others stand on 

the floor or tables. "We really do use every 

square foot of the house and enjoy every cor­

ner of it," says Sasha. "And we'll definitely be 

inviting our neighbour Steven Klein to our next 

party." He'll come. For sure. 
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Great Art in a Small 
Space 
Along with Richard Neutra, Rudolph Schindler 

is widely regarded as the figurehead of relaxed 

Californian Modernism. The How House the 

architect built in the hills of Los Angeles in 

1925 is one of his key works: Schindler de­

monstrated how, even on a limited budget, it 

is possible to establish links between 

architecture and nature and create a surpris­

ingly cosy interior. 

It's a small tribe, but a tribe nonetheless, 

and its influence is spreading. Members of Los 

Angeles' movie industry - directors, produ­

cers, actors - have over the last decade bought 



Sechs mal 18 Meter misst die 
Parzelle, auf der Matthew Baird 
das Familienhaus errichtete. 
Die Geschossaufteilung des Ge­
biiudes bleibt ablesbar - trotz 
des vorgeblendeten 17 Tonnen 
schweren Stahlschildes. 



Blick von der Dachterrasse auf den ruckwartigen FreisitI 1m ersten Obergeschoss, 
der den Wohnraumen vorgelagert 1st. Darunter erstreckt slch uber Iwei Etagen ein 
Medienraum, der iiber ein Fensterband mit Oberlicht versorgt wird (siehe SkiZIe). 

Spektakularer Blickfang im West Village Manhattans: Der junge New Yorker Architekt 

Matthew Baird bewehrte sein Erstlingswerk mit einem tonnenschweren Schild aus rohem Stahl. 

Hinter der hoch aufragenden Firewall verbirgt sich ein lichtdurchflutetes Familiendomizil 
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Wie siehr's denn 
eigentlich drinnen aus?", fragt uns 
Steven Klein. Det berUhmte Foto­
graf der mit Madonna und Brad 
Pin Vidcos dreht und Modeauf­

nahmen fUr Calvin Klein, Valemino und 
Armani machr, augr neugierig in unsere 
Kamera. Sein Studio liegt dem Domizil 
von Sasha und Ole an del' Greenwich 

treet direkt gegenliber. Dic Begegnung isr 
rypisch nil' New Yorks Mearpaeking Dis­
rriet. Lingsr bestimmen hier nieht mehr 
Metzger in blutigen Schlirzen das StraEen­
bild, sondel'll Designer, Fotografen und 
Fein gewandetc Flaneure - unrerwegs zu 
schickcn Modehden, exklusiven Clubs 
odeI' hippen Resraurants. 

Zu ihnen gehorten VOl' einiger Zeir der 
norwcgische Geschafrsmann Ole, 41, und 
seine aus London srammende Frau Sasha, 
die seir langem in ew York leben. "Eincs 
Abends spazierten wir nach dcm Essen an 
einem zerfaUenen Gebaude mit det Tafel 
,Building tor sale' vorbei - dies war der 
Anfang unseres Townhouse-Abenreuers", 
erzahlen sie. Das rnarode Haus war nicht 
mehr W retten; eigenrlich kauften Sasha 
und Ole nur das Grundstuck, etwa eehs 
Meter breir und 18 Meter lang, und baten 
20 Jungarehitekten urn eine Studie fur ihr 
Stadthaus. Sie hatten dabei ganz klare Vor­
stellungen: Zeitgemiif~ soUre es werden, 
abel' nicht zu "glan und streng", gebaur 
aus Marerialien, die zum Mearpacking 
District passell. ,,AuBerdem wollren wir 
ein familienfreundliehes Haus mit vie! 
Plarz fiir sponrane Einladungen." 

kam 
ihren \'(!iinschcn am nachsten. ,lch hane 
gerade mein Arehitekrurb(iro eroffner und 
braehte vielcs ein, was ieh im Srudium 
und als Architekt im Buro von Richard 
Meier gelernr hane", erinnerr sieh Baird. 
Mit seinem Emwurf wilt er dem rauen 
Charme des als hisrorisch bcdeur am 
gesehiirzren Viertel Rcspekr. Charakte­
ristisch fiir den schmalen Beronbau ist 
ZUln einen del' Gegensarz. zwischen del' 
massiven SrraEcnfronr und del' rranspa-

Tageslicht erhalten sowohl das schlichte 
Bad mit dem Limestone-Wasehbeeken als 
auch das Elternschlafzimmer mit Bett 
und Teppich von Ralph Lauren dureh ein 
Oberlieht seitlich der Daehterrasse. 

renren Gartenfassade, zum anderen die 
vertikale Raumenn,vicklung im Innercll. 
"Oftma1s sind solche Sradrhallser innen 
seht dunkel, desha1b SlIehre ieh nach einer 
Moglichkeit, Licht in seine Mine zu brin­
gen", sagr del' Architekr. Das Ergebnis der 
Suche verblufft: Dank raffiniener Ober­
lichter und einer vollstandig verglasren 
Gartenfronr enrstand hinrer del' srahler­
nen, 17 Tonnen schweren Fassadcnplarre 
ein 1iehtes Ambienre auf nlnf Etagen. das 
seinesgleichen slIchr. 

bierer das Town­
house gleieh zwei Moglichkeiren: Parrys 
und Videoprojekrionen finden im 'lwei 
Sto kwerke hohen Mediaraurn im Keller 
statt. Ansonsren dient dieser groBziigige, 
von einem Oberlich r erhellre Raul11 als 
Bibliorhek. Gleich darUber, im ersren 
Obergeschoss, licgr eine Terrasse, die LU­

sammen mit del' Wohnerage die gesamre 
GrundstiieksgroBe einnirnmr: "Ein idealer 
Ort fur Sommerfestc", schwarmr Ole. In­
nen und auBen gehen h ier nahrlos inein­
ander uber: Man isst am langen Holztisch 
auf der Terrasse odeI' am Esszimmerrisch, 
grillt drauBcn oder kocht drinnen am 
Herd, plauderr unter dem Srernenhimmel 
oder beim Kaminfeuer im Wohnbereich. 

Gekonnte Liehtfiihrung war fiir den 
Architekrcn ein wichriger Teil del' Wohn­
lnszenierung. So dient das zu einem Drit­
reI verg1asrc Dach nichr nul' del' Bcleucn­
rung des Treppenhauscs, sondern bringr 
auch Tagcslichr in die Eltel'll-Etage im 
drirren Stock. Dammer bellnden sieh die 
Kinderzimmer samr B1idern und ein zur 
Treppe hin offener Familienraum zum 
Spielen und Fcrn ehen. Das Erdgeschos 
h;llt eine "Oberra chung bereir: Is die 
Sehieberlir wr Carage geofliler, rneinr 
man direkr in die groge EingangshaUc 
einzufahren. Aufdem StraBenniveau fiihrr 
der Gang ins Hausinnere zu einer An Er­
ker, del' in den Mediaraum hineinragr, 
daneben liegen das Arbeirszimmer von 
Ole und die Garderobe. 

1m ganzen Haus serzr Sashas Keramik­
sammlung farbige Akzenre; die Srticke der 

amerikanischen KUnsderin Berry 
Woodman prasenrieren sieh in 
Mauernischcn, andere srehen auf 
dem Boden oder auf Tischen. 
"Wir l1utzen wirklich jeden Qua­
drarmeter des I-buse und genic-

Ben jede Ecke", sagr Sasha. "Und bei der 
n;lchsten Parry werden wir aueh unserel1 
Naehbarn Sleven Klein einladcn." Er wird 
kOllll11en. Besrimmr. 
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Der Flur im Erdgeschoss, von dem die Garage und ein BOro abgehen, liiuft auf einen Erker 
zu, der in den doppelgeschossigen Medienraum hineinragt. Die enorme HCihe, die Helligkeit 

1'300 ~ 
und die noble Einrichtung verwandeln das Souterrain in einen groFjzOgigen Wohnraum. o SMet"y 
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Untergeschoss Erdgeschoss 1. Obergeschoss 2. Obergeschoss 3. Obergeschoss 

MATTHEW BAIRD TOWNHOUSE/NEV\I YORK 

Architekt: Matthew Baird Design Architects, 250 Hudson Street, 11th floor. New York. USA-N.Y. 10013, TeL '1-212-334 24 99, 
WW'.....bairdarchitects.com Baubeginn: 2004 Fertigstellung: 2005 Wohnftiiche: 330 m' Grundstiicksgro~e:120 m' 
Bauweise: massiv. Stahlbeton Fassade: Stahlplane, Aluminiumfenster Dach: Flachdach Raumhohe: 3 m (1. OG), 2,60 m 
(2. u. 3. OG) Decken- und Wandoberfliiche: Gips, gestrichen Full.boden: amerikanischer Nussbaum 
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