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I first meet Jamian Juliano-Villani at her Ridgewood studio in New York. Before I 
could properly see her, I heard her voice. She was cursing, running down the 
stairs, apologizing for being late. She excused herself in advance for having a 
hard time articulating herself that day, and started listing the things we’d find in 
her studio. When we arrived, the heat was almost unbearable. Fans were placed 
everywhere. Paintings, in various stages of process, lined the walls (some of these 
will end up on the street—here, if things don't look right, they get thrown out). 
While we took photos, Jamian tinkered with a piece featuring the Pillsbury While we took photos, Jamian tinkered with a piece featuring the Pillsbury 
Doughboy masturbating in a designer armchair. On another wall, a 
work-in-progress sees what appears to be a cockroach/man hybrid crawling 
through a bathroom, his face obscured by masking tape, yet to be filled-in. It’s 
hard to imagine what likeness will occupy that space, so impressively diverse and 
obscure are Jamian’s many meticulously-mined references.

Jamian's work is, in one word, absurd, yet just exactly as absurd as the world we 
live in today. There’s an obvious social response that echoes throughout her 
practice, demonstrating a strangely comforting consciousness that surreality is our 
new reality. Her work possesses an evident fascination with advertising, slogans, 
brands and their logos, topped off with an awareness of a 
technologically-advancing world, and the impact that has on contemporary 
society, pop-culture, and politics. Jamian is playing with ideas that are somehow 
inherent to the entire human race, yet often slippery to define, or translate into a inherent to the entire human race, yet often slippery to define, or translate into a 
concrete state. Instead, she renders the ideas just as abstractly as they are, and 
her art emerges as collaged, hyper-real extensions of our reality, altered 
specifically to suit her aesthetic and comedic needs, her asinine compositions 
inexplicably so acutely modern.
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 Are you more interested in telling stories or telling a truth?
 I am into the genuine idea. Does that make sense?
 A little bit, but explain.
 If I wanted to tell stories I’d actually tell them, be a writer or an illustrator. I’m 
interested in something that clicks to me. Ideas and stories don’t often translate 
well onto canvas/paper.
  Hitchcock once said that the execution of an idea is boring, and that the  
 only real exciting part is the idea.
 And oftentimes that is the case.
 How does your process begin?
 With something I found in the garbage that I love, or credits from a TV show, 
or a drunk joke. I like starting out with something relatively stupid, and then going 
back and forth until it cancels itself out with something actually meaningful.
  What is the main lesson you’ve learned regarding your work?
 If I don't care, no one else will. For me, especially in art, I would rather see 
someone try really hard and have the thing still look like shit, than to deal with 
someone that does not try at all. I am not ok with people that are just aloof, people 
that are OK with more or less everything, that just settle for whatever is most 
comfortable and easy to reach.
  I once heard someone say that an artist has to submit themselves to   
 wasting time before anything becomes purposeful. What is the longest  
 you've gone without sleep?
 Four or five days. I stopped doing that though. Have you ever done that?
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