
Contemporary artist and curator Dan Herschlein has broad yet 
simultaneously hyper discerning tastes. In the artist’s own 
work, that draws upon sculpture, performance, drawing, 
installation and photography, Herschlein presents works that 
instill the viewer with a profound sense of unease. His works 
play with the wildly intellectualized visual language of 
performance while drawing upon certain aesthetic markers of 
horror films (interestingly, when I saw Ari Aster’s utterly horror films (interestingly, when I saw Ari Aster’s utterly 
brilliant horror film Hereditary, I couldn’t help but wonder if 
the director was studying Herschlein’s work when devising the 
film’s haunted interior sets). Herschlein’s work is influenced 
by a wide range of visual material. His Instagram (easily one of 
my favorite Instagram accounts to learn about obscure artists) 
dedicates posts to a diverse set of visual touchstones: works by 
Herschlein’s contemporaries like sculptors Doreen Garner and Herschlein’s contemporaries like sculptors Doreen Garner and 
Ivana Basic, images of works by historical and 
underrepresented artists equally drawn to the horrific and the 
macabre like the Czech early 20th Century painter Jaroslav 
Panuska and German 20th Century painter Sibylle Ruppert, 
film stills dedicated to directors like zombie king George 
Romero as well as the utterly terrifying 1990 experimental 
dark fantasy horror film dark fantasy horror film Begotten, and anthropological images 
of things like mummies and apocalyptic survival products all 
sit side by side interacting and providing visual document of 
the images and concepts driving Herschlein’s practice. All of 
this suggests Herschlein’s belief in art and visual culture’s 
ability to disquiet and unsettle. Whether beautiful or 
grotesque or both, an image or an object can force the viewer 
to look at it and accept its existence. This notion equally to look at it and accept its existence. This notion equally 
informs Herschlein’s curatorial practice.
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Visible World as its conceptual starting point. In her writing, 
Silverman discusses cultural influences over the “ideal self,” 
and how culture around us fuels our “ideal self” and how our 
self worth and senses of self, or “moi” as said in the book, 
becomes based on how much or how little we proscribe to 
these cultural ideals. Silverman also outlines ways in which we 
can break free from the normative aspects of the idealized self. 
Because of these cultural factors, our idealized self tends to Because of these cultural factors, our idealized self tends to 
repudiate anything that challenges cultural normativity, and 
thusly, our idealized selfs. Silverman believes that the only way 
to challenge this psychological tendency is to continuously 
flood the brain with new images and ideas.

Herschlein asserts that this can be done by flooding the “visual 
pane” with objects that exist in opposition to the “same self” 
body, or bodies that directly assault the culturally typified ideal 
physique. All the art works contained within the exhibition 
reference the human body, and they also all subvert common 
expectations around the human body. The truly extraordinary 
lineup of artists with work in the exhibition all display 
interests in the uncanny and the grotesque. A challenging interests in the uncanny and the grotesque. A challenging 
round-up of works, Herschlein focused on artists with little 
interests in pleasing vast swathes of eyeballs.

David Altmejd, perhaps the best known artist in the exhibition, 
makes immense sculptures that blur the figurative with the 
abstract and the grotesque with the beautiful. Though often 
associated with a kind of macabre imagery due to his use of 
werewolf heads and other monstrous forms, Altmejd sees his 
work having much more to do with the exploration of the 
infinite possibilities inherent to the human body. It’s more 
about life than it is about death. His sculpture about life than it is about death. His sculpture Solemn, Air is a 
disembodied human head with a massive forehead and narrow 
face adorned with graffiti style markings, suggesting an inner 
circuitry. Tarwuk, a Croation artist duo that uses found objects 
as a starting off point for their work and is known to 
collaborate with non-artist family members, presented an 
installation that sees an oil painting interact with a slightly 
abstract but still figurative leaning sculpture. The impact abstract but still figurative leaning sculpture. The impact 
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At JTT Gallery, Herschlein recently curated Beside Myself. The 
exhibition focused on a range of mediums (sculpture, video 
loops, illustration, painting, etc) and honed in on artists that 
use mutation, disintegration, and decay as aesthetic choices to 
force one to consider art’s ability to break us out of our 
preconceptions by presenting us with images outside of our 
world view. The exhibition used art historian and critical 
theorist Kaja Silverman’s 1996 book theorist Kaja Silverman’s 1996 book The Threshold of the 





In a cultural landscape of constant distraction, we are all trying 
to hold onto our senses of self and establish our own individual 
belief systems. Herschlein affirms his belief in art as a way to 
challenge man kind’s tendency to conformity. The works in 
Beside Myself are united by their abilities for confronting the 
viewer with something outside the confines of “normal” 
representation. Because every time we are challenged to see 
something we have difficulty accepting, we are unavoidably something we have difficulty accepting, we are unavoidably 
evolving psychologically and socially.
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