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“Being here is just a completely different ballgame to being at 
another art fair,” Mason said, noting how well-organized and 
well-run the fair was. “I guess it is a bit of a risk for us, but you 
have to be here. This is the place to be. The quality of the 
people that have come by is just head and shoulders above the 
rest of the other art fairs we go to.”

And MacGarry noted the fair had been supportive, directing And MacGarry noted the fair had been supportive, directing 
media attention their way and bringing groups by the booth.

Thiago Gomide of São Paulo’s Bergamin & Gomide took a simiThiago Gomide of São Paulo’s Bergamin & Gomide took a simi-
lar long-term view. As of Wednesday evening, he said he 
thought the fair had been profitable so far, but wasn’t com-
pletely sure, as he still had reserves on several key pieces. He 
noted that Art Basel is extremely costly for a Brazilian gallery 
like his to attend, given the weakness of Brazil’s currency, the 
real, which has lost nearly half its value in the past five years. 
But, conversely, good sales are worth a lot of reais when he gets 
home.

Most importantly, the five-year-old gallery, which focuses on 
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Nicole Eisenman, Morning Affirmations, 2018. Photo 
by Matt Grubb. Courtesy of the artist and Susanne 
Vielmetter Los Angeles Projects.



Installation view of Sprüth Mager’s booth at Art Basel in Basel, 2018. © Art Basel
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Tsou said the fair was a profitable venture overall; more impor-
tantly, she said, it was an honor to be part of the fair with its 
other “incredible” participants, she said, calling the experience 
“very humbling.”
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