
Deanna Petherlbridge 

The Primacy of Drawing. 
HISTORIES AND THEORIES OF PRACTICE 

,. .. .. . 



(~,., " 11 11 1111 '"'''"" 01 Till ( """' ,., 

~ 

CorHaght ;oto lv. Dc.uuu l\·tlaC'ri•ra<4,'t" 

.-\11 ni;h" r~r•t"d 
Th15 book nu\ not be rt"produ. C'd, 111 \\ h c < r 11 p.~n 

1 iomt ~'Ond th.lt <ornn~ pcrnuttc-d lv. 

\ )0\ 107 ~nd lOS Ol thC' U \ ( OJ"TI¢ t [.a\\ 

.m I < XLcpt lv.· ft"\ te\\'\"n lor the puhh. prt"\' • 

1\lthout \Hitl\"n pC'Tint~<ton rrum th<· puhla,tiC'r' 

Libra'} of Congn\s Catal<lpng-in-Publkauion l>.ua 

I . --1< ••• I I 11\1\.1, ll)l\r 

l>rJ\\ mg rn.akmt: .tnd thmkmg llC'Jnnl l't"tht"TI>ml 

p.cm 

lndu~ btbhognptu~.tl ft"trn.•ntt"\ ~nd mdn 

1\B:-.: 9- -o-JQO-Il64f>--4 cl o~lk p.1pcr 

1 I ki\\ mg. : Thout:Ju and thm m • I l1•lc 

:-.:cn.P"s :ooJ 
-.p.OI-dC:2 

.-\ caulogur ft"tord for tha< boo t\ o~uwhlr tmm 

The Unn<h llbnl'\ 

l'.:gc v John Thonu< ~nuth.j \ I II Tumrr "' tht l't1111 R<"'" at 

tht Bnruh \fu tllm, l'ilO\, \\Jtmolour 0\"\"t grarhnr. 

2::.2 X 1' .! mm london. TbC' Brmsh Mu\C.'um. 1 !\~ex 1 ''"' 

M.I.T. UBRARIES 

SEP 0 9 201t1 

RECEIVED 



p 





Part o 

The Linear Economy 



Chapter Four 

Line, Mark, Linear Codes 

and Touch 

constf\ICtlOn u :en a a whole lfl th ca~e the llfle 
rrl:rPonn<<hlp between d ffi rent pLmcs. On the other. It fiXeS 
tNCUOn of an Of&Jili".ITI U'.cd a n un tary whole made up 

the p.tth d 1110VCI'l1Cflt. Coif 101\ COiljU!1CtJOn. 

the t us what has happened 
Alexand r Rodc.henl<.o 

H u:m, ~ I"W') lip uuh~ Rtg;~ud, '''llrilil II{ d \1411, II d. bblk lh11k, 
grC) \\;l.\h, hctglllcncd wuh \\lute Jnd Crt') l.'UUJ he un hluC' gm I' 1pt'r, 

'5(• X :z-vrmn los \n:cl~. lllC' J l'dull.~tt\ \tu,eum, 6<..Bt•t:t 

The basic units of line>, mark' .md tr,I<:L's and the way th:tt they 
relate to e.1c.h other .md to the \Upport material\ on wluch they 
,m• deployed comtitute the primary aspect of the line,u eco­
nomy. The} .1rc made by hand ming very ~1mpk drawing instru­
ments, and also in the technological extension of drawing in 
an.1logical ,llld digital computer sofm.1re, "" hich approxjmatc' 
lim·,triry Oong ~equenccs of clustered p1xels) as !f made Wllh a 
,impk tool. No matter how the tools of drawing are used or 
\imulated. or appro:xunanons of the lmear arc explored, 1n works 
from Pica\\O \ Aa\hllght dra\vings 111 air captured on detenorat­
ing cdluiOtd, to M,ucus Raetz\ drawings with twigs, Richard 
Long's trac.es 111 landscape or Walter de Mana's ,\Ide Lo11,1? Dmll'ill,l? 
i11 tftc Mollm•c Dc(crt (19Ml), lml' a~sem irs abstract, directional 
.md motile qualitil.'~. unlike the tramformative medium of paint, 
\Vhich acts through the suggestibility of colour-as-sensanon. 
P,tinting p.trUC!pare~ in a spanal dance whether we want it or 
not: cold colour., recede, warm colours appear co come (orward: 
JU:Xl,lposJttons of colour set up optical v1brancies; fonm expand 
or contract by VIrtue of rhe1r colour relationships. Lines can 
be org.llli~ed into coded systems co approximate the spatial and 
descriptive ;1spects of colour or to Simulate textures, but un­
adorned line escapes the inherently scmory/evocative aspects of 
p.wH. except i11 its ciJ!Jiarcllt ability to Sll,l!l?l'St 1/Hll'l'/1/l'llt: \\hat the 
SL'Wnteenrh-cenmry theori'>t Franciscus Junius had referred co as 
.1 'lkceirfull 'imiltude of L1fe and Mot1on'.1 

Dr,l\\.ing systems that repre~ent spatiality, volume, sohdtty and 
lL'Xtural d1fTerenuauon arc different from denotational codeo;, 
.1lthough both prolong ideatton, or thinking- looking, in a dif­
t'l·rent w.ly from pa111t111g. ' This is part of the reason why, \Jnce 
d JS'>IC,Jl nmes in tht• West. drawing has been undentood b} 
.lrUsts. philo~ophers and theorists co be linked to idea and con­
rrasrt•d \\ nh the sematlonal aspects of paint/ colour that work 
more immeth,ltely upon the emotional and phy-;ical respome' of 
thL· onlooker through v,1lue, hue and saturanon.~ 

Although the p'mibilirie'i of drawmg ,tre limited by particu­
briUt'' of medtum, and rhe type" of drawmg codes deployed, 
hand dr.m mg covcrc; a wider spectrum of practice than painrmg 
.llld l'i f.1r ~c:.,., e,h) to define. It occurs a<> strict, uninflected 
outhm· or marks of varying thickness and pressure, and cover-. 

,til \Orts of modalittes Jpproachmg the transformative propernes 
of pamt: ·'' hqlnd \\1,\\h, spreadmg and diffusing rhe mtegnt} of 
hne and bondmg itself to the paper 'upport, or rubbed pasteh 
.tpproxim.ltlng rhe plamclt} of paint through che mampubt1on 
of l olour ,Jnd ton,1hry. These .lpproxunanonc; tO\\ ards paint .tre 
.1J...o modelled with greater or lesser ~ucceo;s wtthm computer 
grapb1c ' paint progr,um, p.trticularly through 'filter\' char 'imulate 
l't'rt,\111 \C) le\ of rendenng in pamt or dra\\'ing techmques. r n 
h.tnd dr,\\\ mg, becau<;e a '>mgle medium c.tnnoc otler the range 
of dlt•cts of paim. It " not unusual for arti~t.., to employ a \'-tde 
rt'Pl'TCoire of 11\Jterl.lh, techmques and marb 111 '>taged develop-





mcnts or unult:Jncomly cmnbmcd 111 thc1r dr:m mgs. Computer 
software prognum ulfcr .111 .111.llogous mt•nu of 'pcci.al dfctt\ 
through tratcg1es of rot;~tion , d1e.mng. mnrphing, blending, 
!ICl hng. filtcnng. st:unp1111; and .111 t•nurnwu~. Jnd JH>~\Ihly 
mlubuory. potcnti;tl of d1gn.al in1.1ge ~tor.agc. rt'll it'\'.11, juxt,lpmi­
uon • nd mom. gc." l.xpcruncut<~l comhuuuon .and elabor.ttions 
can be rc\cr cd, forw.mlc:d or ~upplclllt'JIIt'd ,11 will. unlike: h.111d 
dra" mg. where the dash of dtlfcrcnt modes .111d nwc:ri.tls ll\tl.llly 
halts a sec1ucnu;al cle\clopmcnt .111d t.tlls fiH ,, p.tu c nr m·w 

dnm mg 
Although gestur.l hnes and m;~rks c.nry tht· unprim of thc 

hoc he 1 h 1t hwc made thc111, .111d tlwrcl(m: ~t't'lll m lw p.trt of 
the phenomcn. l "orld, nc\crthck-ss. lim· at clf- .tbm.lt" t, tlin·c­
uonal or mut:lti\'C- does 1101 eXISt 111 the obscrv.tblt• \\orld . lim· 
IS a n:prcM:ntaUonJI CIIIIVCIIIIOII , af ,1 pr ntury dC:lliC:III in till' 
formal ar cn;tl of makmg • rt. 

Moving Lines and Narratives of 
Making and Reading 

I wcrr> ~ slowtt CNer the &fOOI1d. you mould be .1b! at a11y 
or to tum 1 tn any Olhrr dwmlon. ke a wdl managed horse 

John Rlr..k.Jn 

Thin the ~ I* znM& out the temm not only from top to bottom 
but from lef\ to r(t1t and if'! Crc:ctioM b ....tlldl I feels the need It tr.lllds the 

tM down (or It 11'1 the won wt1l(h r ClltTlC Into bet"Z through movement and 
became~~ 

Paul Klce0 

Tho ptC:toi'WI won tpnl1gS from rnc:M:mCflt. It ruclf fiXated rl"'<7V'Cmcnt.lltld It IS grasped 
11'1 n'10IICtnCf\ 

I >r. \\II hue • hy the very .mo 1.1110m th.ll link Vl\lml to till' 
ObJC t of the WIZC by ' 1ght ltnc', Clll:.lp ul.ttt' tht• tr.lc."C of the 
1110\ mg hand :n mdc).1C.II s1gm th.ll .m: rc\ uthtltlltt•d lw the 
lllll\'Clllt'llt Of dtt• ob Cl\' lllg C>C.10 '' IJll' liUt' i\ ,1 Vl\tblt• ,l~tiun', 
\\ mte Roland lbrthcs Ill a d1 u ton of Cy 1\, ombl) : 'tht• tim·. 
lumcvcr upplc, ltght, or UJI crt 1111 11 1111}' lw, .lh\.l\'' rdi:r.. tn ,1 

Ioree. tu a dtrccuon; It 1 .111 trlt't,(!Otl, ,, I .thor \\ luch rc~·t·.1 ), - "hit'h 
m kc !~gable- the tra e o l n~ pul\Jnn .uul 1111 cxpt ndtturt·'.t ' 
P.tul Valery suggt· ted : 'the ~h . tpcs our '~ght rl'\'c,1ls m 11, ,1\ l'Oll ­

tour'!l :u c pro luced by our consc1ou nes.'i of the conct•rtcd mo\c­
mellt nf om C)'CS • they reg1~tcr prccasc \ i~tnll. ' I hi~ '(\!J.(flflll' 

I I' •11 I . 0 .~ 
11 m cmcnt cun tillite lilt'. I It' aua tlthc:nra ts K.tnthmky .utd 
K Icc lucat~d thcar UISCU 1nns about hue and l1.1pc "ltlun ~ ux-
nnnmy nl th n .llliiC lAnd P•''~I\C hnc' 11 lt11c ,. 1 -1v 111 11• • • ' • ' • U 1 · 1 lC tlllll'-
tr.l c ub umcs • complex b)'Cnng of 1gniticauun in the nuking 
ol dr,w•mg and ats rcccptmn. \\here n I\ not ea~y 10 uma\l·l anu -
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.tlity and illmion. inherc.:nt movement and implied motion .llld 

emotion. 
In nw1y respect'l, the moving hand of dr.l\ving regi~tcr' the: 

mowmc:nt of thc thinking eye. the degree of coordination being 
,mn.:ptiblc: to multiple t•:xternal ~111d intt•rnal inAuc:nct·s and 
depending on the ~kill perfected by the arti,t . 1 ~ The \'alu ~.: placcd 
on thi., 'tr.tightfi>f\\:trd lund-eye coordin.uion in drawing. p.u 
ticul.lrly ,kcrching. i" ~o grc:.1t tl1Jt there .ue all sort-~ of .mempt' 
to incorpor.tte 'n:al-timc • drawing into computer graph in 
through the employment of dm:ct dr.twing tablets or wlmc: 
ho.1rds. Thc'e dn1ces an: mtended to obviate the ~panal and 
tt•mpor;al di..junctions in computer-aided draw1ng (CAD) between 
eyc:-~crc:en and h.md w ht·n a mouc;e or keybo.mi 1s employed, 
.md co hoJ,ter tht• ,imple real-world equ.ttion th.lt lmcar drawmg 
is ,1 rmml of movement that implies movement, .1 rcciproury that 
mc:.ms th.lt every dr.1wmg mvtte\ .1 'pect.uor and interpretcr. 15 In 
till' 'enw th.u a line ts a conduit of meaning or ductlls, it indun·s 
qu.1litie' of movement ,lt the .,,unc time .ts rcproduci11.1! them: it 
i' both tr.U1\Itl\'l' .md intr.tmitiw The lim:.tr p.1th' that the spel 
t.ttorllmerprcter d1rcctly percetVl'\ or mfcr'> in tht: drawmg con 
stltute cogmnve nupping. And such rcadm~~ are ameparablc from 
the: :1fTectivc respomes to the ge,tural tr.Kcs of the hand and tht· 
t'l ho of the body. J'> well a<~ the expreS'>i,·iry of the topic or 
,ubjcct nuner of the dr.1wmg or tt' .1b'>ence The ditTerencc: 
bt•twet•n these rt·admgs constttllles the mrplus of the draw111g 

withm \\ luch mt•.mmg '' constructed."' 
For l':>.,unple .• tlthough it i'> unpos,lble to e~tablish what i' 

obserwd ,1nd wh,tt mvcnted in l-r.tnCI'>l'O de Goya \ red chalk 
working drawin~"' for the: TaurtJIIIaqwa o;enes of etchmg-. ( 181 'i 

1 6), they undoubtedly cncap~ul,ttt: the traces of a swtftly movang 
h.md. as \\1..'11 as \lmult.H1eously suggec;ung the act1on .md mo\'C­
ment of the c;ubjc:ct nutter. Most of che sene~ celebrates the: 
t•xploat' of f..1mou' bullfighter'> of Goya\ time (174() 1 X2X) or 
e.1rhcr, .md they depend on rl'ft·rcnce' from prmt:> .md bro.ul · 
slwt't'>.1 r hey arc comtructed out of fragment' of rc:mcmbcrt•d 
ob,ervauons J\ well a' appropn.ucd m,tcenal, yet the speedy red 
ch.1lk and occasional rc:d wash 'uggest .1 unifymg mode of diren 
olN:rvatinn, particularly in the apparently casu.1l m.u111er in 
which ,1ctivitie, happen wttlun the bnght, horizont.\1 'pace of 
tht• nng. In 'liutrcmraquw 20, 77H· A,eility cwd A~~elacil)' 11{ jut~tlllll 
.tlpmaru 111 the /R111.~J l!f ,\ladrrd (pl. 4()), a famouc; bulltightcr is 
.tpparcmly 'caught' in mid-air v,ltllting over the bull. 1

' fhc sketch 
suggest\ to ,\ contemporary vic·wcr the: poc;stbality that Goya did 
not tun: the time to gc:t everything dO\\ n on p.1per \\ htle wir­
m•,sang tim event, but he has subc;cquemly returned to .Kcentu­
.ttt• aspt•n, of tht• figure .tnd hull wath heavaer stroke' of o\'Cr­
dr.IWIIlK f hts apparent inde:xic.1liry io; both evoc.aivc of wimc:.,, 
.111d appropnatc to the subjert matter~ apart from ~ct·rning to 
c.ttch .1 momt:nt m-tlmt• equiv.tlent to the almo\t imt.lntaneou' 
'hurter 'peed nf .1 caml'ra, 1t aho atlC\t~ to the inhum.m light-



46 FranCISCo de Goy;a, 11~t• •·1.!1ility and Audawy cif Juanito Apiiia11i in tht [Ring] of Madrid, drawing tor 'Jimromaq111a 

10. INI$-IfJ, red ch.1lk IliJ X .1n mm. i\bdrid, Muwo Na.,ional dd PrJdo, 1>.4307 

llt'\S and agility of the heroic bulltightcr. The ~peccamr-. in the 
tien beyond the main C\'l'nt in tht• ring. md1carcd with the 

utmo~t economy of graphic meam. 'ugge't the our-ot:.foctl'> 
blurring known so well in modernity from phorogr.1phy and 
ctnt'marography. This app.uemly unmodified depth of field i' 
'corrected' m the finalised prim th.u followed rhi, drawing, 
wht're the spectators are giwn form and ,helrer under para,oh 
on one s1de of the tiered -.e.1ring. while the buJHighter j., frozen 
Ill mid vault. Goya s record of rnowment .• tetion and interactton 
t\ therefore ticrive in a.11 it., <l'>pecto., but ro the e~tenr that the 
drJwing survtve~ a<; a trace of connnuou-. h.llld mowmenr., and 
Interrupted momt'ntS, It ace.. J\ a graphic analogue of the topic 
or e~~ential subject matter of the drawin~. alJowing tor the per­
formative presence of the artist and the ·'real' and tictional 'pec­
tJtor~. 

, The appan.•m ability of moving line' to '\\Tire time· in rl1e 
C.oya drawi n~ i 1 . 11 . • . 

t'> " no e,~ compe mg m .1 computer drawmg on 
paper b'-· R ', ' oman verostko (b. 1929), Llm~ Sh,m II, one of a \erte'> 
that r~:presems t1 d f · - -· 1e en o a very long cham of den.'lopmem ot 
a~plied mathemancs (pl. 47' Ve~srko I\ one of the becter known 
ot the so-caUed al · 1 gont 11111c armb who h.we de,·eloped pef"On-
ah\ed an pro ., . h . . . . grams t at dnve mech.mH.-.tl plotter., hned \nth 
pens or bru.,hes to produce images. In the L1111,a Slltlll ~ene,, 
Verostko 's p H . ' rogram ados \\'J) mstructed to originate o,eenungly 

random 'cribbles. which appear to act out chaotic improvi)a­
ciom. The draw;ngs therefore mimic artistic automatism and 
grow epigenencally. tlw is, they appear co de,·elop spontaneously 
in the biological manner that phenotypes 'marure planrs) gro\\. 
from genotvpes ro-.;.o\).19 In Vero,tko\ Llmg Sh1111 II (1990)- the 
drawing consists of a mirrored 1mage, presumably co display Jts 
paradigm of programmed randomne~<>- abstract linear scribbles 
ha,·e been created by a bank of drawing pens filled with coloured 
mks. 13ec.luo•e the-.e line-. ha,·e become ~o imemely entangled as 
to create .1lmosc impenetr.tble ne .. t-. of coloured vornce~. it is not 
difficult to 1mbue the drawing empathetically with projected 
nociom of impatience and ob~e,,ion. or to haw the cnocal 
re'pome that the drawing has Jo,t ir' way in the detail. Thi .. 
readmg i~ modified by the free. broad and apparently gestural 
black brmh stroke chat floats on the top of the pen ltnes to create 
a frontal plane that a"em both "panahty and rime. (Verosrko's 
original u'e of Chme'e bru,hes, wh1ch had to be d.tpped m mk. 
were replaced 111 1995 b) self-mking ~umi brmhe,.) The aspect' 
of tune 111 writing and readmg tim work are mulu-layered and 
conrradiCtOT\. As well J\ responding to the ~peed of the cen­
tripetal ,cribbJe and dw '\lmple hi\tOT)' of ge,tural overdrawmg 
in a 'Jap.me'e · manner, there is also an inenrable sl'mJ-awarene~~ 
for the intorrned spen.uor of rlle labonous calculanons embed­
ded in the drawmg\ abnormally large mfrastructurc- nullified, 
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.C? Ron n \ rmtko l..u Shan /I,II.J'JO,pcn .uul hru\h,plottcd on ('J('CT, 1 l•J X f!IOIIllll. I'TI\Jtc .-ollcltllm 

to ~omc c It'll!, h) ats (llllU,uy .1 pit.ltion to\\.trd' .tppJn:nt 
CXIC111Jl0r'31lell) nd 1111p!JCit) (( cCIICI';\11)', .lttCillpt~ to llllpicJ..: 
d1g1t.l proce~\cs of ll'CCtlt computer .111 •~·vl·.tl antm· .tbout thl· 
te luucal JrttcrfJcc • nd mcch:tllll'al dllllll'S th.111 dll' dyn.unk' 
of dr:m mg pra u d ) 

It " a cundumu ol lme ttll\ th.ll llllll'" lim•, .111d pmtimcnti 
h;wc been dchbcr.ttcl) cra\cd, clra'' mg , en , or h .• , the potl'll­
u.l tO ~mert, the fully cxtclldt·d lmtt>t) cllld prm l'\\l'\ of ih 0\\ II 

nukmg. unhkc the self. ob cunng ll)'Ct of thl· p.timctly projcn. 
In tht~ en c. dr,l\\ 111g con tnact\ It!'> o\\ 11 n;.rr.llaH· of m.tkin~. di, 
unct but mscp u'ilhlc frntn 11 \llh(l'll nuttl'r. In Madwl.tn~clo \ 
unt1111 heel dr.m mg of the l11r I fL,Jy I o111uly ant/; til lty.mt \t ./t>/111 
tlu~ IJrJJIII t (nrrn 1~3o-~l ; pl. 1 ) . '' 11h tb "'l' of \Up~·nmpowd 
mcd1a. \~C c:.u1 rc.-.d hO\\ M1chclangdu htea,ally tk'hl'' uur tht.· 
form.: I rc;ahs.1tton of the bod1~. tr:~n lor am the t\\o-dunl·n,ion.tl 
url:1ce of the Jl•pcr mtu contutnng \p,tn• .md lkwlop' thl· 

concept and cmouonal tunc ol the work. llw .nil t h.t uwd tour 
chtTercnt medt.t, bcgtnmng \\ uh • ~t) lm undc1dr.tw ing due 't'l\ 

up the Cl)mpo,llJOn~l Mt-;.1111 <ttl on "uhm tlw horitont.tl 'P·Kl' 
of the dru\\mg hcct llu 1 folllJ\\ed br grt·r-hl.trk c:hJII,, 
\\ h1 h dt• cube~ the plmtr nul \ohtmt•trtl' through th.t~on.tl 
h::atclung n I cstal hshc' the bod1l~ 111 duncmann.tl '!'·Ill.' Rnl 
ch::alk, s.lnguanc, as used to rc tate bodal) .11utumv. litl·r.tlh tlt·,h­
mg tht• hodacs through us blood colour. And pt'll .md bn;,.,.n ink 
rcanmutes outhnes th:u have become oh cured or ,mudgl·d .md 
re bum mo Idled pl;~nc . I he donun.tlll e nf tht•w l11tc' .111d thick 
nok~ nl 01lclt llack ch:tlk cr\c to dt rupt the cnhc,ion of dw 

undctdra\\111g In places. the wctne of bro'"' "•''h honth wtth 
tlu: fi t.thlc red pagmt•nt, addtng uwtlwr wn.tlll}' .tnd pi.Nic:ity 
through dcscrapuon of hado'" and depth. 1 he cechnic.tl c:om­
plexJt) of th1s dr:~\\ mg 1\ unmutl fi11 t\ \tl hl'l.mgdo. 
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Armenmi de,cribcs such drawing a'i a combination of making 
.md 1deJ 'In dm proce"' the amdlect J\ enhanced and pohshcd, 
\liKe tlw hand, mmistcr of the lntelleet, 'iharpcm the under 
\t.tmhng.'' 1 What " m 1mpressiw 111 MJChdangclo 's dr,l\nng. 111 

'Pitc of It' bad \tate ot pre)erv.uion, wh1ch stamp~ another, 
di.tchronic history acroc;s the surC:1ce, is that the recl,1iming of 
c.tth arcJ tor redr,ming and the overla} mg of techmquec; have 
not deadl·ncd the drawmg but enabled It to increase Ill mobal 
ll\ ,md cxpn:ss•v•C)." Tim 1s parncularly \O in the group of the 
V1r~in and the inf,mt Christ and John the Bapmt; Joseph\ 
exprcmon of brooding concentr;ltion wa'i caught so well at ,111 

l'.trl} stJ~t.· that MlcheiJngclo dad not need to rework 1t. The 
illll'mtty of Joseph\ visage, which is emphasised by the con taw 
in~ ge,ture of lm tolded ,\rim and teme pose, serves to stabihst.• 
thl· group. Although he 1'\ the most lightly worked fagure, the 
qu.1lity of the dr,twing suggests that thne has been no loss of 

IIHt:rC\t on the p.ut of the artt'>t. 
Rt:admg a hand drawtng through the narrative of 1ts mov111g 

lu1cs can be a t:ar mon: mundane exero,c, allo\\ mg the c;pect,l · 
tor to rt•t onstrult tcchmc.tl pas.-.ages or \Imply undel'\tand ho" 
.1 dr<l\\ tng lu bel'll put together. This is \O in .1 work of mcred­
ibk· \lrtliO\It)' and \parkk· by the French ror,tl portratmt H\J 
l'imhe R1~,1Ud (1659-1743). Pormu·r if a Ma11 (pl. 45). Because 1t 
i' untl1mhl•d, It ,11low'> the \'iewer to emcr its complcxmco; ,md 
undcr..r.md hO\\ the armt ha.-. mowd m time from est.tblishmg 

thl· figure 111 bl.ll'k clulk to dressing It in danling '"·"h and 
\\ lme htghltght, Tim l'i ,1 spanal ,md textural JOUrney. with light 
.uHi dJrk p.ts ages dependent on a fixed sOltrcl.' of illuminacwn 
\Uilll.'\\ ht.·rc ro tht.• left. in front of the (h,tgonall} posed -.ubject 
I he IO\\ '' ulprur.tl rehef of the head ,md archicecntral serrin~. 
'llg{!:e-.ted by rhl.' Incomplete bbck clulk delineariom on tht' 



4S .\1icheLmgelo Buonarrori, ·nre H e•/)' r .muly witlr tin• lr!i;mt \t .ftl/111 tlrr B.rpti>t. cimr t_q o-_1 2, pen and bm" n tnk. black and red .:halk over ~rylm indil"Jciom. 
l~O X 3!14mm. lo, Angek..,, The J. Paul Geny Mu~.:um, 93 GB 5 1 

nuddle ground of blue paper, is ~uccemvely challenged by the 

lllle planes of lace, satin and damask-lined cloak, '' hich consti­
tutt' the overblown three-dimemionaliry of the frontal plane of 

the drawing. Although the techmcal JOurnev ts accumulative­
the addmon of \\ashed-in shadow~ to repn!:.~nt the fold-, of the 

cloak, then the jagged strokes of wlme gouache to suggest silvery 
~attn, the crisp delicacy of lace or the sparkling of buttons and 

\tuds- the sequential processes have also sculpted forms into 

~rearer a_nd greater depth, lifting thL' figure our of it., p.lpcl) con-
tinuum tntO h aJ · 1 yper-re p1ctona space, through c/uclfllSWrt'. What 
~' abo tnteresrmg about the drawmg 1s that th1s complicated 
Journe}' of est bl" ·I - · . . a ts 11ng texwres .md defimng spectticwes of 
matcnal IS a rehearsal for R.i.gaud's equ.tlly spectacular technical 
Vtrtuosihr in ot·l bli . . . ., pamt, en::~ ng U'> to appreciate the artt\t'> pro-

jeered pleasure m the performance of sktll .ls a sequennal br.wura 
. ' l exerCise.-· 

Rtgaud offer'\ u~ a range of technic<tl w1zardry in hand draw­

mg. '' hich we can exclaim o,·cr, 'imilar to the rl'Ceprion of 
~pectal effects of contemporary Photort'alm drawing., "here we 
marvel at how gr.1phite can resemblt..· a photographic prim (see 

pl. 44-) or imitate the textures of an engraving. Such 1111111etic 
values are privileged in computer graphic~. where the dres~ing 

up of constructed 'hape~ or recycled photo-unagery w1th a range 
of ready textures " a ~tandard cap.1b1ltt} of baste sofmare pro­
grams/ Intinite textural man.ipubtiOih can be rung from the til­

tenng of photographic images m Photoshop or simply flipping 
and rotating images to form textural patterm. Such textures servt' 
to ditTerentiate forms and shapes 111 the tr.ldition.ll manner of 
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hand drawmg, '' lulc al~o c t.tblislunf! rnmpo,ition.tl and 'P·•rial_ 
. 1 . ( I J ( l 11 who'c ,tudtc\ ol dttfcrent13llt111S .111d htcl.lll liC\. • • · ol 

1
'
0 

• 

pcrccpuon hllvc greatly inllucnn·d romputc~ tt·chnolog•~'·. 'ug~ 
g~tc:d Ill the ttJSOS th.tt dt\t.tlll ~· \\,1\ pt•rcctvcd h\ dttlln:nna 

I. • 2'1) 1 II' · 1 to b.mb of .111 over nons m ' tc:xwrc gr:H tt•tlts. n .ltlttiOI 
ctTccts, there arc sunubtt·d fitrry, h:tiry, \\l't or 'P·'r~ltng ,urfacc 

1.. I I rCilfC\Cnta textures llut c;ontnbutt' 10 phutnll',l 1\!IC lllOl l'' <> 
uon, and m;~ny software ,lc ign p.tck.lgt· 'upply fllr:r' to mgge\t 
the gram of charco;. I ch :m ing. thc \\Cl P·''s.tgc' ul \\JCl'rcolour 
or the sohd, ilr)' tc.xwn:s of lrt·~w.' IC.> kun how to m,uupulate 
uch gr:~plncal u er mtc1 faces is initi.tlly l.tbonou,, but hi-:: the 

long-tcr m ~ktll\ of dr.1wing with Ill' II or ~lt'lll'll, ''~c.h terhmque' 
are rcacltl)' amernahsed .md tl.ltllr 1li ~t·d wtth n:pt'utlon ,111d med 

\\ ath great speed by practuiunct . 

Serial Practices and Reductive Lines 

1 m.T.t fdt th.tt 1 adnevcd a very rare vooptUOWleSS and elegance of lmc [1n the pen 
~ll poind my tntre ty nto them. and f 1t weren't for the soc.al obi~&· 
at.on to prOVIde my comemporancs with wom somewhat richer 10 terms of me.ms. the 
humble pen chw1ng. well prep;tred by an ana!ytJc study. wourd be entorcly .tdequate to 
I'U'i'! me of rrtt P'S c ~ 

I he extcmton of open-clllkd hill' into tlw l'<>ntillllltll'\ or 
clr:m mg .1~ •• whole tncJm tll.lt l'.1ch \\mk rom.ain' thc po"ibil­
tt~ of norher rebated dr:~wmg: ,, tudr of ,, dct.1il. .1 rt'\\orkin~ 

of adca\ or c:ompmttlllll<ll rd.uioll\hll"· .1 rc,t.ltt'll1t'llt of tl1c 
\\hole, htrthcr cl.lhorauons or sunphtic.ruon,, .1 dml' lOP} or ,1 

~ketch)' :1ppmprutron. cnal cxplor.ltioll\ of thi, 'ort bt·c.unc the 
ob cs\1\l' uhjcct of hdg.tr l>l'H·'~ (tS.q - 11)1 7) in hi' l.ucr yean, 
''hen groups of clra\\ lUg\ of h.1llct d.mccr , \\omen b.1thing or 
combtng thc1r hJtr were closely U>llllt't tt'd through tr.l(lll_g'l. 
\\Inch could then be \\or ked up 111 nc" d1.1rnul .md p.Nd ,.,1ri ­
.utt~ that \\ould them ekes be coptcd .utd c:-;p.uldl'd Nm only 
thcl lllll' dl';l\\ 111g luer:lll)' gttl\\ liotll ,lfllltht•r, bl'ing wmh•d Oil 

m mcCC'\Ston 111 the tud1u, but this cr i.ll tt'l"hnique .1l'o pcr 
nuucd I >cgas to lnuld up lnmpl~·:-; ltlmpu,ttHlll\ frt>m "mplc. 
rcpc.ucd poses :Jnd ge,turc~.27 'li}<t..y. tlw 'elJlll"lltl.tlit) ol hJnd 
dr.l\\ mg has been extended by the computer ro .m .llmthl inron­
Ct'J\ ,Ibll· pwn1"c of infinuy .md .111 im.·)i,trbk driw tow,1rd, con­
scam chanbrc th;u t5 halted only by pnntutg a \\ntk. or \.1\'ing or 
clclcung scqucnccs.:zs I he cumputcr thcrd(,n· l~·gitim.Hc' ,tnd 
gl\·cs IIIJthemaucal ext tcncc to thi~ ,tlNr.tt:t potcnti.llit\· of 
endlc • nd ~camless scn<alny, whcrca' the promi~l' of ch.m~c i, 
c:mkd tcnt.ltively "uhin tlw c:untin~c•H'Y of .111 h.utd dr,l\\·ing, 
'' hcthcr a nunimJI chagr.un. :a suggc,ti\1.~ coloured P•''tcl or·., 
lughl)' refined oudmc dr:a" mg. 
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·n,·o comecun,·e ncocb"ical ponrait., by Picas'o ilJmcr.ttc the 
senal force' of refinement. '>implification. tbstraction, onmsion 
ami editonal control that c,111 'lupc a rcduct1vc .md o;cductivc 
line.mt:y, \lllltlar to that aspired co by Man ... se. 'W h1le 111 Lngland 
for three months in 1919, designin~ for the Ballets Russc, P1ca%o 

drc" Lyd1J Lopokova. a pnnnpal d.mcer '' ho '' ·' ' l.lter to marry 
thc econonmt John Maynard Keynes. The pol\ed and elegant 
b.lllcnna ,., depicted seated in a curwd armchair in ,\ ver) 
Bloomsbury mtenor, and wearin~ a loose classical tunic. In the 
three-quarter vie\\ (pl. 49), the pn:cise tluck pencil lines of the 
conventionalised face and ha1r s•g.ufy the artist\ close concen­
tration on llkenes'> and perhaps flattery while the tnanguJar 
p:merning on the dress is very summarily "'ketchcd 111. In the 
tront.tl dra,,,ng (pl. so). LopokO\a is drawn '' 1th ewn more 
Aucncy and confidence, and indtcations of the fireplace and 
Jrdutectur,tl mouldmg have been added to the mmunal mlsl'-t'll­

sd/1(•,2'1 The figure JS framed by the loos<: pattermng sketched on 
to the armchair upholstery, as if the arti~t had perceived the need 
for a momentary pame for eye and hand 111 the practised veloc­
ity of a rehearsed drawing that has just o;lightly lost the nHcnstty 
of an earlter version . The enwrapped anm. very upright posture 
and eyes that stare away from the observer 1nto \pace add to the 
quality of remoteness and iconic prettiness of the subject. Thc 
cominumes and careful breaks m rhe fine oudme and the total 
l.tck of modelling encourage the spectator to follow the linear 
nup awa) from and back to the f..1ce in a connnuous. 1f care 
fully drrectcd circular eye movement. The ambiguom whtte 
sp,tecs in this drawing,\\ htch we variously interpret as body. fur­
niwre, intenor space or paper pbne, faCilitate the unencumbercd 

mobility of the line and encourage a grazing eye. 
P1casso\ employment of this reductive oudtne techmque i'> 

hl\ttmcist, revivmg the clear drawing style of J.- A.-D. lngres, 
\\ htch hatl been mfluenced by the neoclassical outline' of the 
<~culptor john FIJ.xman, \\hose iUmtratiom. after Homer, Aeschy­
lu' .lnd D.mte were widely disseminated as engravings 111 Europe 
at the turn of the nineteenth cencury. '" The refined sunplictt) 
of flaxnun \ outhnes, denved from the study of clam cal vases 
.md Italian 'primitives', were deployed in desigm where move 
mcm, composition, expre\\IVe gestures Jnd narranve drama were 
formalised w1th111 tightly controlled systems, all the more infor­
nunve tor being encoded and \lmphfied. Reductive outlinl'' 
beet me a standard and authoritative style for amsrs of the penod, 
coll,lpsing the dJITcrences between dra,,ing and engraving and 
pm 1legang clancy and fimsh. The calligrapluc h,tbJt of concra'>t · 
mg fine ltnes with stronger, emphasised black lines. although crit­
JCI\eo Jt the tunc and later as a St)listic mannensm. \\J' 

-' E tmportant 111 sugge,ting the spatial fluency of low rehet. Vt'll 

more ~imphfied codes of diagrammatic outline drawing beca111e 
the \tuff of dra\\111g manuals, de~1g11 copybooks and school text­
books. '' P1casso\ quality of line therefore participates tn a hili-



I 

49 Pablo PJCa$,0, l.y.ti.I Lt•pokol'a, IIJIIJ, ~rJphltc. 357 x ~5s nuu Cambridge. 
Fir:zw1lhJm Mu,cum. PD fl-11)119 

torical continuum, incorporating n~:ocla'\'iical resonances that go 

far bevond the immediate 1ssue of a porrra1t likeness. the chosen 

subject of most of his drawings at this penod. Just ,ls the narra­
tive imperati\·e had been primary for Flaxman, the capturing of 

hkene\s within reducoonm paratilgms wa'\ the aun ofboth lngres 

and Picasso. There are paradoxical aspects to the apparent ~im­
pliciry of Picasso's portraitS of Lopokova. The eluninacion of 

modellmg, per,peccival clues and unnecessary detail contnbutes 

to a sense of finality at the same time as the expanses of white 
paper, of equal weight to the spacious hne. convey a seme of 

breezme'\s and fresh openness. It 1s this contradictory closure m 
open-endedness that pmsibly encouraged Picasso to undertake 
mult1ple . · f h 'ers10m o t e same subJect. 

Flax 1 ' · A · 1 lan s Ill uence on Goya has been very well documented, 
most familiarly in relation to the hooded friar-. in the line 

50 P.1hlo Pica_"o· /J,>rtr.Iit ·~( Lr.ti.I Lt•p••koru. 1919. ~raphite. 357 )t! ~54 mm. 
Ne\\ Vorl., The Pu:rpom MorgJn Ltbrar)~Thaw Collcnton, EVT 130 

engraving of Tin· Hypocrites witlt Caiapltas, from Dante's It~fcmo, 
Canto 23, wh1ch Goya appropnated for use as a per,onal 
leitnwt{( m later \vorks, where many menactng and hypocrmc,1l 

religious figures inhabit his pmionately anti-clerical prinrs. n 

Aa.xman 's iniual dra\'.;ng 111 the Fitzwilliam Museum is earned 

out in a quill pen, so softened and pliable that it .1ppro,1ches the 
fluency of a brush, O\'er \Ome light. rough. preliminary graphite 

markm~: H roughly depiCt~ the hooded and bearded hrpocme' 
who stand around the crucified tigure of Caiapha~ on the 

ground. The composition is changed in the engraved vers1on to 
a far more potent orga1m,1cion with thret.• pairs of monk\ 111 

profile, mock humble in the bendtng of their cloaJ..cd heads .tnd 

weighted robe'> of punishment, ignoring rhe beseeching face of 

Caiaphas looking up ,lt them through hi' agon}'· \Virh onl) the 
minimum of background details, Flaxman romprcs\e~ an enure 
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II '1'1 . SJX't'd with which latcr.tr'-' n:u r3li\C IIIlo •' ~111.1 (Otll}l·'~'· a: • 
1 • I . I . I . uw n mk w.t,h 1 rancasco de CO)~J cop1ed t us s tt·ct. Ill u~ . . 

~. . "JJ 111:· ··( t?"'I· · M.tdrid, Bibhott'C,I drJwtng ol 11m't' HwJ 11/ ,,,,, n W"'~ ~. · . 
N1c1onal), as rcmoarkahlc. Ahhough (;oy.l .tpp.m:mly rched 011 .m 

• 1 • 1 · ·k 1 r ttht·r cuN>rY brmh cngr;avccl pl;~tc 01\ In~ sourtt', II\ t m ·~Ill • : , 

I me\ mer U'3Ce5 of ch;u'Co.tl umlcrdr.t\\ utv .trc wn clmt: to dtt: 
quality of llaxu1an's o11gin.tl Jll'll line,. ( •<>>·' h,t, n:opt•nt:d th~ 
ctum of drOJwmg that has been h.thnl h~ H' cunn:Non tmo 

a l'nnr . 

Sequential Sketches 

It Ia;,' been suggntcd tim Cor.•') pr h•.uc dr.1wing ,tlbum' \\"l'rc 

carcfull}' pl.uwcd 111 a cnmimloll' \l'lJll l'llet' ·'' i( untoldlllg .1 
scnn of reb ted nnagcs anc.l themes. M I ikcwi,c, tlw ~t·qucm1.11 

cell\ of drawn 1111Jgc~ 111 I'IC.t\m\ f•llllffS 'U~t'\t th.lt tltt·~ cmlld 
be \ aC\\cd 111 a r.tptd cincamuic sc<tUCIKt', ,,\ in .1 'hild\ tllpbool-
omctun~ the ch.mgc!l wrout-;IH in thc n'pl·titiw 'l'l!Ul'llCl'\ of 

lm drJ\\ Ill(;\ :arc m \cry ~hght 3\ to dcm.111d tht· .tmm.mon of 
page-turaung to umlcrM.md tht·ir my,tt•riom pott•mi.tl. '~ I 'PL't 
ubtc, '' 11hout C\ tdencc 111 chis regard. tlut l'll.lNl u'cd thl' .tcm­

II}' of {Oilttnu,ll rcd~tWnlg .md the 'enti•,IUIOllt,ltic l't'pl'lltiOil of 
un;~gn to CO\cr up and legitimise permd, of l'rl'.ttl\·l.' hlocl-, 111 
the CXJ'CCIJIIOll th.tt C\'CntU.III)• ft'J'l'lltimt would k·.td lll brc.lk­
through. I h1\ " a trOitC:b')' known to mo 1 crt·.uiw .mi't' who 
h.nt• had to <lt·al with lllWntion im·rti.t .11 \OIIIl' tinw in thl'ir 
CJrccr. 

Unrel;ued ~kctchl~ ,md rh.u1~e t'\'t'lll\ t'Ollllllnttly dim1pt thc 
scra.tl unphcauons of • rti ~· sketchbooks, wht•tt' n.tn .ui,·c, of 
<lc\l'loptm·nt unt(Jhl 111 ~cqucnti.tl dt,twing, , Mmt .mi'" l\1\u,tll \' 
me d;etchhooks upstdc down l<l make a horiwm.tl 'ht•t·t wru 
c.tl or \ ' ll c \'t't~t . or thl')' \\or k iium b.tck to front or ' k1p p.l~L''· 
uot to menuon le.:wmg :a sketchbook incnmpk•tt'. M.lll) m1d1U 
rc,ourcc ~kctrhhuok~ .an.• bound iium lomt• p.lgl''· .111d ntO\t of 
tht· fJmom album~ - for cx;amplc, thosr of I )url'r- h.tvc bt•en 
.mt·mhkd .wd re.mrlllhlt•d .11 dtlli:rt"llt titm·'· '16 Cnllt•t tnr,, \\ ho 
u.tcluaonally tored dr:a\\ IllS' mtcrlc:~vcd in l.ugt• .tlhunl\, thl'ft' 
l~1rc agnon•d tile h:tphai'Jrd ~tudto contlitio"' of ''-t•tchbook me. 
I he unfoldmg p.lgcs of bound ketch hook, arc idt'.tl f(lr record­
IllS utJ,lt l' JOUIIle)'· :and tr:l\cl ~krtchbooks (knn\\ n from till' tit: 
tccnth century 111 ltal)' a' ldmum (/i aria._~<:i ) intluenct•d thc wri.tl 
dC\dl•JilllCIIt of pnm pubhc.mnns nf tnpogr.tphk.ll vil'\\'' or 
anttqultll~ . \\here the ob\crvcr could cmubtt' tht• journt·y limn 
~lie to ~uc: prum of Rome I~ If rehgiom pil~rinl\ \\'cit' ah\ ,1y, 
pupul.ir. In .udmcctural and design pr:tctict·. till' rt•dproci~· 
het\\Cl'll tla· umc-h.t~ed ~p.ltl.tl c\pct icnces .md t.l~l'' of build­
mg or pmccs~e' of manufltcture i~ mirrored delrhe;.udy 111 thc 
scr t:tl ( 1\fl\'t'llttnm of ''"'Hl'd drJ\\ tng. l'l.llls, clev.Hiolh, pmjl'l'tiom 
.mel dccaalcd workmg dra\\11lg"O follow ,, de\'t'lopmcnttl ~cquenl·c, 
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whJCh if not exactly the ~.unc a' thc practical order of con­

~rruccion, contirm w,tcm.Hic and scrl.\1 connectiOns between 
part .md \\hole. Narr.ltlW~ of bmldmg U\C luvc been extended 

throu gh <AD proccsse'> Cont~mporal") .trchltcct' nm\ oftcn u.-.c 

anun<lted scqucnces of \'Jrtual movement through evolving 
bualding.> 111 lieu of old-fash10ncd presentation dra\\ mgs for the1r 

client~ in order co remforcc the ume-b.N:d experience of archi­

tectural spaces. 
The ab1liry of draw1ng to unfold in time at both micro and 

macro levels mcans th.tt it readily 'erve' tune-bao;ed disctplinc\, 

trom book illumation to com.ic boob, graphic novels or ani 
nuuon. RIChard Serra (b. 1939). for ex,unple, ha, made ~tory­

board- like ~kctchcs cnvisagmg how spectators might approach 
the \ICC .llld vic\\ h1~ sculptural mstJIJacions, ., and in <1 <omall 

sketchbook of 1969 (Cologne, private collection), Sigmar Poll-e 
(b. I<J.p ) cr~ated o;implt: brmh drawings of fi.arniture that develop 

sequentially over the sketchbook pages like a comic strip. In a 
sequence of thc'c simple lmc drawmgs m \\Jt~rcolour on cheap 
linl·d paper, an uphohtered chair. which variomly becomes a t,l ll 

armchair or a couch. has been <l'isigned the sigmficance of ,1 
hunl.ln-like pre'ience, and it freely defie, gravity, sp.tce and scalc 

111 the mJnner of com1c books. It glide'> and h1des an a Looking 
Gkm room whcrc other objects mysteriously expand and con 
tract .tround it. Each change of <;eale or register \ccks cominu 

iry, or amming di~cominuity, in the next imagc. \\bile the brush 
outlmes never lme thetr abstract and a'i\ertive linearity. • 

I )rawing. of course. fonm the basi-; of the pro tean figural 

tramform.mom of ammanon, and it i~ not by chance that tim 
hao; bccomc one of the major growth areas of design in th~ carh 

cwcnry- fim cemury. Computer ammanon re~pond~; to the expo 
nennal inneasc of technological soplmrication 111 kinematiC\, 
coupled wtth th~ desJre to achieve ever greatcr simulacra of pho­

togr.tphac and tilmic realit) through mcreased pixels per fraam• 
(somcnmt'' callcd voxels when the1r spanal position has been C<tl-

w cul.tted) and more AUld human-1mpircd movement. Anunator' 

cwn comtruct vtrtu.tl figures by buildmg human-style graplm 
,l.clcrom, on to which they anchor vtrtual mu~;clc'> and blood 
Vl'\\cls covered wttb subcutaneous fat and !>kin, and model fine 

JOlllt mov~mem' based on the acnom and facial cxpres<oJons of 
act(m or .tvatars.4

" l:.ven more significant than this cunou,)y 

rcduncLmt rcapphcauon of tradiuonaJ .matomtcal studic' ~~ tltl' 
fall that these three-dimermonal, animated figures are b.t~cd on 

lm!'clr "arc fr<unc infr<"tru c.tures, whose triangulatcd geometnl'' 
,1rc ampltticd utto infinitely small subdivisions around whtch 
'iurfaces c.m be wrapped: a \)'Stem sometimes referred to, con 

fmmgly, '" d1gttal cl.ty modelling:" Such wire-frame tigure'i 
haw .m annem lmeagc in Western art, ,,, analytical, geomccric.tl 
di.tgr.um whereby the artt~t'> Leonardo, Piero della Francesc.t, 

Uccdlo and Dlircr could dcmonsrratc ao;sues of proJecoon, pro 
port1on .md movement. 
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Volumetric Codes: Linear Modelling 

I )url'r\ ,'\twl)• Jvr tllr l'rii)'IIIC llallds 4 "" 11/'''q/t•, di~l'll\\l'll 111 

ch.lptcr thrl'c, n-.;tkc\ \ 1rtuo ll d1 pl.ty 111 l urH·d (otltollt lull'\ fiH 

dt·\usbmg the \olume and smfacc cumplc:-..ttil"\ of .1 p.1ir of 

tapered .md \l'r) gothic hand,, \\ uh a lunucd cxploit.Hiun of 

curH·d ltrtt•..tr crm\-h;uclung 111 the <,h;ulll\v arc.1~ .111d tlw t:1brir 

lughhght' I he open net of mteaullllll'lllllt; lllll'' moJd, .111d 
en udc~ the comrlex lonm tht\'lllgh enllrd)' lim·.lr llll'olll\. In 
the I ,,m l~"'kf em 1/mmm Pti1Jii.flllflll ( 1 Sl.") and l>urcr \ prc:p.tr.t­

lul) 'h·tche\ Ill 1hc l >rc den Skctchbuo~. he dewlnpl•d .1 ,eril'' 

ol 'hm th llld \\"tctm fi1r grtdd111g. lltt.'.l\\ttlllg. lOillp.tring .111d 

.uucul.umh ligures, both male and fcnulc, old .111d )11\lllg. 'J hl·'e 

mdudc tcrcomctn h(,'llre '' hme hodr pam h.wc bl'l'll rt.·ducl·d 

to unple hlo( k . wmeumt'\ '' uh trunc:ucd I') r.umd.tl-~h.tpl·d 
lw.ul,, ltkl· the •rttoal.tted wooden 'It)' tigurf · or IIHHicl\ uf the 

human hgm'l' "tth JOmtcd lunh' 1h.11 .11 um 'tall u c in their 

\tudam to \tUd\ IIIO\Tmcnt uch chagr.ullnUtll figurl'' dl·peud 

on .1 k111•\\ lt.•dgc \ll It near per pccuw dem cd imm Ptl'ro ddl.t 

la .uu C\t,t. nul the complex mathematic-. of I uca P.acauli. author 

ol /)c dii'Uiol l'fllJ'Nfll1111' (I 01)), \dill \\,\s cJo el\' l 'OCI:Itcd \\ ith . ~ 

THE N AR 

·" 

l.con.m.lo 111 Mabn; Dun:r compoo;ed hi'> own m~attse on math 

t.•m uics in 151 s. Durer\ book explores the consrrucnon of 

lllmplcx geometric ,11 shape'> m the man ncr undert.1ken by Pt,t.•ro 

m lm own Bo<lk <Ill tlrt• Fil•c Re~11lar S<11ids of circt~ q!lo. ~. A 
f.1mou'i dra\\ 1ng of tim genre, traditionally attributed to P.wlo 

Uccdlo (I 3~)7-14-75). IS the Stlld)' 4 ,, r asc ;, PcrspectJIIe, \\ htch 

h1' di,tgrammau,ed an orthogonal v1ew tnto a linear framework 

of gre,u compkxitv and elegance (pl. 51).4
' Some of tim undcr­

\tandtn~ of 'modelltng' space withm a framework might h.1\'C 

lmp.tctl·d on Leon,trdo \ open armature drawtng Ill connccuon 

with the \torz.t equL'\tn.m monument, ...., h1ch he explored 

bet\\e!;'n 14-IJO ,md 1494-·+~ An example of Dllrer\ experuncnta­

riou with tramparcnt wire-frame human figure\ ming curved 

r.uhcr than .mgular <;ectiom i<; .1 drawn sheet from rhe l )reo;dl·n 

Skt.•tc hhook. Prtll'orlltlll Study of a Fe111al£' Fi(!llrc i11 J>rofilc, Ill which 

he ha\ comtruned an open lmear fr,tmework for the armlc~' 
tenule holh, w1th each -;ecttonal ,ltce representing an etghth ol 

the rot.tl bod\ height (pl 5.:!). Thi' is dtfferent from Dun:r\ 

mu.lll) tlat from.tl or profile measured contour drawin~. bec.tu'e 

the bod) 1\ dl•ptcted 'patt.\Jiy m three-quarter v1cw (head 111 

protil(;') .md dl\ tded h} elltpttcal <;ectwns. 



• 

54 Baccio Bandmdh, (?)T1re Dc,lflr 4 Ch·,>p.llra. 1530~. red chalk. 26o X 203 mm. London. The Brtn'h Mu>cum. 1962.0512.3 



11te box-hke sc ltcmlli auon of fibrtlre' employing IJIIcldrclfllr.l 

(squanng-up) \ \ ':IS c111plo}l'd .• , .1 proportioaul ,horthand by 
1 OIIIJ//o, C.uuhi.l'" .md l,ltl'l Ruben' h ( .m1b1.l~O regul.1rly u.,ed 
tlu~ method 111 lm ( o111pll'X cotlll)(l\ltlon.ll \llldle\, for ex.unple. 
111 lm prcpar:uory -.uul)' ltlr '11u· M'""·(~' •!ft/u I ·,~~~~~ (pi 5~) :or 
one of two fn.•\COl'S th.lt ht· p.aintl·d i11 the C.1theJr.1l of San 
I orenm 111 Ccno.a 111 thl· H'.ll\ 1 'ifl7 IJ. In ch1' 'qu.1red up 'het.'t, 
the .thm:~cted cuho1d tlg1;H'S .Ill mil liwl} pmt.>' 111 rd.mon w 
the empl) ardmecwr:al fr.um-. whi< h ( .unbi.a'o h" nor 'itoppt'd 
to dct.lll. Ink ''·•~he\ .uld mluntl' m dll' \W} front.U wmposi­
uon by dcs1gn:uing b.tl kgtnund ,h.tdo\\ or pren'>c wrn1ng of 
pl.1ne : 1110\l of <:..mhJ.t\os rompmi!JOII.ll \tUdll'\ tnvolv~.· dn•per 
reCC'\\JOII m \\ luch the cuboid tigurl'S dhp<>n rhenm~lw,. 

f[l)g;Hih ,lltelllpted to dl'\l llhl' ,1 wirt• ,lll,lCOilllC.II d1.1gra111 that 
apJleJrs 111 l'l.atc 1 ot' '/1w 1ln,dy.1ri ll( /kcllll)1 ( l7'iJ). It 1\ .1chu:vcd 
b) m anmg a ·,,ire' .truund ,, tigun:. 'o due tt n:t.11ns 'the ,hape 
of the p:ms u p;me over'. Ill· .1pprl'O.I!l'J dut the \\ire wa\ 
uuerch;mge thlc '' 11h ,, lmt·: 'u mty pmpl'rh hl' con\IJer'd a' one 
of chc chread~ (ur out11nc\) of till' shdl (01 l'Xtl'nl.ll ~urf.Kl') of 
the lnun~n fi1r111: and the frl'l]lll'lllly fl'l urnn~ w 1t wtll .mist 
the IIII.ISIII.J!IIlll Ill it~ CUIICl'ptioll\ of thml.' p.lrt' of It, who~t.' 
d1.1pc1 trr mu'c 11111 tc:.udy ,.,u il·ll' · Wlll'n o,k.lr <ichlenuner 
( t s 1943) cunmuctcd ,, tl'.tl hut~ plllgt .tlllllll' for thl· Bauh.lu\ 
111 dac I C) lOS, he n.-m\cntcd a mobil\.' \\ irl'-grid ht-,rtm conmuued 
of p.uillld dhpucal sewuns th.tt mwd murh w Diir~.·r .md '' htch 
he n.uncd 'plamc: man'. I >r.t\\'ing' nf thi, fluid. d.lllclllg figurl.' 
\cncd ;u tc~chmg daagr:um 111 rd.nion to i"Ul'\ of moH~ment, 
ptopnruou .uul ~:.tic .. md it \\,1\ rr.tli\nl thrl'l' dlllll'll\IOnall> in 
~chlrmmt·r \ tltc.llrl' dl'\lgm.41 Srhll'lllllll'r\ tr,tn,p.lretH, mobile 
tigurc, ''Inch he c.• lied 'lotcrl Rltrtlrm (.?) 11/rps!'-' (pl. 53), 1' the 
dtreu pmtot) pc of the f;umh~r lll<'dl.llll\!ll' hum.mtmi\ that float, 

sm·tch ,1nd morph thl.'nN.'h-e'> 011 our computl'r and tclev1~1011 
Krt·em in .111 ~orrs of t.·ompltc.Hl'd t(ne,honenin~"'· a' do all those 
animatl•d objeu' comtnlctl'd out of multi-polYgon wire struc­
ture~. An l'.ul> exampk ot chi' now-ubiquirom Jmmatcd figure 
\\ ,1, tht: Chry,k·r Corporation·., Cr/tnm,m wire· tr,lme manikin of 
I\)H). \\ hich w,1, ~quart• in \I:Ction lih· the 'tL·r~.·omcmc tlgures 
of Cambia\O and articulated in ,\ vt•ry \lllllhr manner. With the 
incredtbly quKJ.. advame of digital tt:chnologico,, tim figure now 
appeal"\ cruJc ,llld oucmodt.'d, but It' prmnples have been readil} 
expanded tor polygon rentkring. 

Linear modelling is particuttrly 'uitcd to hard medi,l such as 
mct.:tlpomt and pen and mk; but com·cmtonal codes for indi­
canng volume through hnl' can bl' dr.l\\ n 111 any meda1111, and 
the Florentine o,ctdpror l3accio Bandmclli (q93- I56o), also 
known for wild pen contour dra\\ing, combines a huge range 
of line.lr harchmg modes in his elegant red chalk drawing (?)T7tc 

0('<11/r <1( Cln1patm (pl. 54-). The \CillJ- nude figure holds a locJ.. of 
her hair, or perhap~ a ..,erpenr, and could date ti-om the I5JO,. 

Controlled. short linear strokes of red chalk .ue employed to 
de,cnbe the planes of the bream, nght shoulder and upper arm, 
and the subtle forms of the neck and upturned face, which are 
viewed from below. Moving a\\ ay from chis 'iensual precl\ton, 
Bandjnclli employ~ hatching~ in a much freer ''ay in the left hip 
of the figure: swiftly and broadly impressing a sequence of 
sloping parallel -.rrokes that simultaneomly define the volume of 
the figure through mdicacing a flattened pl.111e and cancel out it' 
detail. In addition, he u~es cro.,s-hatching co indicate deep 
sh,1dow~ in the drapery, and his hand has moved confidently and 
S\\ tttly around the tlgure, redefining curves of body, drapes and 
the elliptical di~he, held in chc figure's powerful left hand, so as 
to reafllrm their abstract dco,ign relatiomhip" and p.uticipacion in 

H lliC.I < .unhu\IJ, Sludy 1 ''l'hr \tJm.r~ (If rlrr l rrnr • ·t t 1 l . · · · :r ' 11 • trrt.r I) • ,....,, pen .mt 1m\\ n mi.; wnh bmwn \\,1\h over blacJ.. chaiJ... \lJU.m.·d in red dulk f<lr tr.tmkr. 
v<• :y 111111 I on don, I he llr 111\h ;\ hl\t"UIIl, ''11'•.07 1 .I..!<N 
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jfl Henry Moore, lli'llllll lllud"!l! ll ~"l!•l. 1949. crJ)on and \\,lta<·olour. 34s X 63flmm. '\!<'\\York. ,\.1u'<'Uill of ,\.1odc:rn An. (,1ft nf Mr. and .\.lr,.John A Pop<' m 
honor of PJul J. Sach\ . .:!44.6.:! 

three-dum:mional movement. The free ".lve!> of lwr c;ugae~t ,\ :::> 

Venus from the sea, or a figurr '' ho hJ'i jtl'it blown in fi·om some 

other world whose mO\·emem I\ c;pinmng to a halr. 

A modern and expressiOJmt version of ch1s lmrar code tor 

defining volume and movemem is explored ro excess in IHmwn 
Wi11di11g ll i>o/ (1949; pl. 50) by H enry Moore (r89R-19Ro), 

although Its potential motion has been knmed into monumen­

tal staSIS. The curved lmes that capture .tnd enme ... h the simph-

fied tonm of the headlec;<, female lit-.rtlres e\tabh,h a homologi­
cal relatioml11p with thl· ... ubjecr maner of winding. Moon.·, who 

\\,l'i much influenced b} Georges ~cur.u (1859-1 X91) at the nme. 
ravel' his he.1dless women '' ith111 the sh•1m of rhe1r own 

winding thread, very much in the way that Lew1s Carroll ~:nfold-; 

a somnolent knitting sheep into the \kein of Alice's dn..\1111 nar­

ranve in AhcL' thr<>ll,~ll tlu LMki11.f!-Gh1ss (th-1 ). 

0 
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Encoded Outlmes 

d ~ WI pen atld ri you CAll\ by crcatJng ccrta111 con-
the QUa' of the PJPcr you Cit' gyve supple surfaces. 
~ usne either shadl1lg or htghltghts. 

Henn M.~t,sse .. 

p.ut lmm the (Omtrucuon ul a dum·n,IUtlll l•rl'll ,. ) 
· ~" l r suggl'\t-

lllft \'Olumc. thrn· .are other reducll\e linl' u w,1 •• 111, 1)111 ' , ' • \liR_~C\l 
'p.llC, umc or .a'rcct of cmhoduncnt 111 ~uhtl· . 1 • ' 1 

t \\ :l} ' · IIIC\ t l.lt 
knm' llll!h en' odr \'Olumc Jnd nJ-. tiCit"' thmtl"ll l I r· 1 :- 'll H e \',lnJ-
llnm ol wc•glu 111 curm c \tmke\ . re U\Cli b,· jtl"tl ( ' . ( 

, " orl\ tNX-
lt)~"') Ill Ju, wdl kn0\\11 i'&Jftr.ut <1) ,\l,t\ )llfllb ( l1Jl'); pl. ,-).Like 
the mt·dwmuc outlulr\ of thme ( lullr . . l k I 

I t II\ 1\)0 \ t l,\t lllVItl' 

colouri1w-in co compktc their mimcuc suggestibilin (' . 
t'> ~• ')• 1ft\\ 

dr;IWIIl" demands vnluml..'tric completion bv thl..' 'P''Ct 
to • • ator 

through a system of gr.tph~c hints .1nd nudge,. Each curv1ng ltne, 
which \upcrsedes .1 r.m:tully er.t~t·d undndr,l\nng. i' ~lightly 
rhich·ned m some .lrt•.ts tn 'ugge't ,·olume Jnd shad0 ,,, wh,Je 
f.1e1al planes are emirdy rt•ndered through lme.lr convem1om of 
blod .. tng-m fonm. Onk in the gr.1iny t'yt·brmn and thl..' ,J.ght:ly 
smudro \hadow umkr the colbr dol'' tht' .lrtl~t dep.m from 
un.tdorncd lineanry by tmng gr.tphltl' ,,., .1 broad tool. At 110 

potnt, however. do the lmeo; join mto .1 continuous contour and 
hke the careful calibr.mom of the d11<:k .md thin pencil Ime-s: 
each break or inrcr\'al 'eetm chartered with awesome delibera­
uon. The drawing brmg-. to mmd a comment that ~arah Stem 
recorded from Mamsc\ pedagogical 111U'>IIlh"' in h1s drawmg cia~~. 
which she helped to organic;e in 1907-X: 'One must alway~ sc.trch 
for the desire of the ltne, where it wi\hcs to enter or where to 
d1e a'' ay.'"' Gris mampulates the de,tre of the line mto a cla\\i­
CI\tng conventiOn th.lt evoke<> both lngres \ pencil dra\\ mg.. and 
the formal compmttton of Pouc;sin \ Scff: Port mit ( 1 650; Pam. 
Mmt•c du Louvre) in tht.: rectangular fr.tme behind Max j.lCob\ 
head, which is formally repeated in a sm,11l wai~tcoat pocket 
c.kta1l. ~• Such reference<, are reinforced by the solid propornom 
of Max Jacob (as compared to the attenuated and c;lightly dl\­

cmbodted aspects of P1c.1sso s Lydia Lopoko\'a, deKrtbed w1th 
tint' outlines) and tht' '' ay in which the figure generous!} fiJI, 
the drawing sheet. 

A ~imilar type of inAt.:cted line can bt.: arrived at by totally 
dlfft•rent means 111 computer graphicc; by means of 'cut-out' or 

'graphtc pen' tool.. ''hereby digimed photographic image' are 
\UbJc..'cted to an 't.:dgc detection' tilccr. '' luch erases the ,·olu­
tnt'trtc body of forms in t:wour of a ,h.1dowed oudme. In thi' 
nmror reversal of the tMial drawing proce\s, the outline comes 
at the t'lld of the procc~s. rather than constituting an lnitt.ltOr} 
deltneation. Using such tools, it is f.1irly \traightforward lO arriw 
.H a negative dr;m mg that appears to encode low reltef. r.uher 
in the manner of Enc Gtll's ,"\'ude II illllc111 Redillin.~ t>ll 11 l..£t'f'·"" 
Skm (1928; pl. 58}. l lere, the sculptor, engraver and rypogr.1pha 
Enc Gill (r882-1940) employs ~~ linear strategy stemming from 
the neoclassical calligraphic engraving 'ityle~ discussed above. The 
m1ctl) controlled reltl'f "nudges around the curve of buttock,, 
bre.m. <ihoulder, leg and face evoke the ,hadows of Jo,, -relief or 
mml..'d carvings, the techniques most exploited in Gtll\ a.·uvrc. 
In addttton, in this unabashedly eronc drawing, the shadow' ,1ct 
'" the vibrating intersections of formal and sexual desire.\' Untn­
Aected line dra\\lllgs therefore rely on line ac; ducttiS, which leads 
the eye along it~ l l..'n~rth .l'> movement, and a very restra111ed u'e 
of ltne .l'i tmit, stroke, touch or trace (Lann trarws. from thl' ,·erb 
tr~~llcre, to drag) onl> 1mofar as it subtracts, abstracts and e-.:tr,zas. 

... 0 0 
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5~ Er•c Gill. .\"udt• I """'Ill l~r(/ruit(l! <111 11 U 'I1/Wd Skm, 3 Apnl 1 !).Zb. gr.tplme, ]X 1 X ,.~ 1 111111 I on don. The ~.1mud Coumuld Trmt, Court.1uld J mtnute ol Art 
GJIJrry. I>. I\JJ .Z.~C.s7 

Performativity and Traces of Action 

[A bodly gesture] bc.-1rs the mean.ng of thought as a footpnnt s•gntfies the movement 
~ effort of the body. 

Maunce Merleau-Ponty! 

~ref any kind of gesture, all kinds of gesture gentle or brutal JOyous or tragtc; 
o space soanng. Sinking. stream•ng. wh1rl ng .• I see everythrng as possess­

rig or possessed by gesture 

Elaine de Koonmg'l>4 

If all line~ · 1 j ' 1 . • me lit mg t 1c d1gttal. appear to write time, and there-
fore to mvttc t" . I / ' I . , , . "mpor,l n·ac "~l!s. t 1e quality of the ~pectator ~ 
rcspon\e IS i l , . ll ]' k . . . . 1 CVIta) Y 111 ·cd to the qualtttes of ltne employed. 55 

The untnRcctcd " I II J • • 

d 
ont comro co outlm es of neoclassical or outlmc 

rawmg ~ysce fi . · m~. o ten ncganwly designated as remote, cold and 

mcclu111mc by commemators. call for n:r; JifltTl'lll re.tdmg' 

from that cia" of vanable drawn lmes that .1ppear to lw m.tr~ed 
by thl· hand ,lJ1d. 111 extension. the armt\ body. " V.tn 111~ or 

tnAected ltnes, '' hich ,-ibrate with thetr condmom or m.tkin~. 

tm·olve bre.lk'>, 1nterrupriom. ~tres~e~. thtc~enm~" ,tnd rc.·gul.u or 

dl'or<.krcd rh) thms that appear to betray the emonw ,t,Hc.' of dw 
armt ,111d condttions of makmg. ,- It " not d1tlicult to .lrrl\·e ,It 

\Uch \tratghrforward correlatiom. but of cour'l' the suppmeJ 

pa<i\1011 of ,, '>troke or entire drawmg ma} be t.'1wrdy counter 

fete. Wtthlll the line.lr economy, ge~tur.1l mar~ ma~1ng therdnrc.· 

is, 11r tlf'f'l'tlrs 111 be. a trace of a pertormat1vc .Kuon ,tnd l'lllbod 

ied \tate, which can be ettha real or 'iimulated. ddtlwr.ltl' ot 

llllCOil\CIOUS. 

Uroken penni strokes rhat appear to be .1 t.lirl'Ct .m.tlogue of 
an .turhorial st.ttl' of mind activate the dr.m 111g 'I lc Killed lm 
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~ 1 \\)It r \1 Ltu II 1\.•llrJ lu I ~llll'r m a l•elu', nrt.l 1•11r> q, !'T.IphHl', 

1~ 1 ll JM 1111111 M~n "'"''"' I he Um\'1:1'11) ot \1JIICht"\tl·r, \\11111\\orth Art 

< .~n ,, D uJf.o .r • .: 

hJtllrr Ill " lr(!lll. ( pi w).l>) Waltt•r Slrkcrt (I Stoo-ll) .. j.!) of \dllch 
little I\ lno\\ 11 Su kcrt \\'3\ 'mpcctt·d 111 h" tinlt' of bt•in~ tht• 
( mulcn lm\11 :\.lurdern. 111d 111 .1 lt'lt'llt ,df-limdt•d fC.)rt·nsir 
111\T!.II~ •• urm .md lu~hly < nutrnwr,1.1l bool.: by llw Am~:ricJn 
dctc< tl\"l' \\"fJtt•r l'atrtCII { 'urnwcll, '"111l.1r llll,l~t'' of \loknn· 
\\Crt' .lddull·d .1\ thrctt C\ adcuct• ut t-;tult. llw r.med .1rm of rh~: 

munlt·n·r. '' nh n.•ner,ncd CUt'\"l'\ ut !'·''' ltkt• h.md, ntcndcd 
Jhmt• h1' tCII\t'l\ dm\ 11\\Jrd turned hl'.td, wl11k h1' ldt .1rm 
hnlli- ""'' 11 lm \lllllll on thl' bed, iilrtll\ .1 taut t·ompo'ltl0n,11 

.m. "11h tht" .111~1mht"d ht·.td lu11g111g <l\'l'r tht• edgt• of the bed. 
1 ht" < ntllt'lltrottlnll nt llliWt'llll'llt 1' .ln't:lltU.Itcd lw tht• rcmt()rccd 
h11c" \l r.l\\ lcd \\lth cltffcrt•lll llllt'll'ltlt'' nt gr.1pl~ltt'. on tht• .m 
l.ll kcr, tot o or' the munlncd m.m and the lll',l\'\ ,h.~thm, umkr 

lilt' ht•lhhct'l\, .tm horcd '' 11h ;~ ~urprmng httlt· tlfliiiiN.um.1J 

,Jt·tul "' .1 '.l\tor on till' b,·d k·g. The t:mptmt·~, of the pJge to 
thc ngl11 nt 1h1' .1ct1nn llll'lll' th.11 tht• ti)rcdtll hnl'' .1 r~: con-

N A.R N M 

rained .md conn:mr.Ht'd .tg;,tin't the cclgt·, of thl' p.1per md1cat­

in~ tht• \\,111, of rh~: bt•droom. into wh1ch till' 'Pl'ctator has been 
,q~1eeLcd ,1, \\ltlll''~- llll're .lrl' thrt't' nr t(mr \tag;es of dra\\lng. 

frotn lt~ht cenr.ltlw -;craig;ht lint.'' !.tying om det.til~ of the mist'­

cn-m~111: co 71g7.1g tmul m.uking' and th~ek. broken pencil mole, 

sb,hed 1nro the papt:r that 'trucmre tht.• n:,tramtng arm. Tim 
appe,u' to bt• a ,hockingly rt·,·d.Ho~ dr.l\\ mg unnl compared 
with ~raphic rt·pre,l'nt,aion'> of compar.tble -.ubjects, ,uch a' 
D,l\'id \;laymg Goliath. Judith Sl1ying ll oloterne~ .md Jacl K1lhng 

Si,~:ra. which arti\t~ ha\'e dt:alt '' ith for tenrune,. Drawing. of 
jad k111ing the ,Jcepmg Si'iera by Rembr.mdt .tnd Guercino in 

tht·1r thiTerent ''"YS .m: equally redolt.·nt of a transformation of 

11111m:d gl'mlres IntO \Ugge\nve hnt'\ .md marks. In Rembrandt\ 

dr.1w111g of the subjeCt in the A'hmolean Mmeum, Oxford. 
calmg place on .1 bed, not the Aoor of a rem, leg. and anm ,,,,rl 

about 111 trial combmatwm of murderow. fl!rocity and n~racu:y. 

It i'i not fanciful to thmk of .nmts performmg the1r dra\\ in~ 
rhem,ciVl'\, mimmg t•motiom .md acttom in a mirror: they wen.' 

advised co do so in tracts and m.muak A group of 5mall phys 

1ognomic drawings ,111d etched sdf- portr<ltts hy the young Rem 
br.mdt are cle.1rly bJ\ed on .Kted-out expres~10m of the pa~s10m: 

exaggerated!) w1de-eycd, angry, -,milmg o r open-mouthed 111 .1 

~bout of cxecrauon. ''' 
ldentitication with the p.l';sion or <>peed of a mark as an Jru­

logic.ll tracl' of artistic embodiment j., su\tained "1thin thl' 
domam rhat Merk.w-Ponty deo;cribcs as inrercorporl'ity. 'Thi' 

mcam that wh1le l'ach monocular vi~iotl, e.lCh touchmg w1th 

one sole hand h,1s 1ts O\\'ll vl\ibk, 1ts tactile. e.Kh IS bound m 

eve!) other , ision, to c\'ery other touch.''"' Such a phenomeno 

logic.1l bindmg of \lsion and touch c.m endorse a sensL' of pre' _ 

ence or lwi11g-thac that induce' .1 blindness to rhe lmtoriett) of 

proce's .md intentional coditicauon of me.1nin~">- Newrrhele"· 
Stch·rr\ probably uncomcious device of leaving sp.Ke for •1 

wttne~s "'ithin the drawing makes a very dlective tie with the 
spect.nor Without. In an older work. rhc iron-gall mk ~ketch ot 

'17u Drcd/11 4:-t wcas by Salvator Ros.l (pl. rs). the .lrtisl COilJUfl'\ 

the drama of the ,1wesomc apparition of the river god of thl' 
Tiber through the ,)a~hing <;peed of the pen, \"vlth he.wy direc­

tiolul lines containing the \\'h1rling contour' and broken .,ynco­
pation of thl· fir\t l.lying-do\\ n of the figures. There an: so nuny 
J!CIIIIIIICIIti and dark, aCid-corroded scribbles in tht! figure of tht: 
dre.1mmg Acne.l) with its wild under- traceo; of bl.tck ch.lll~ 
however, thJt our attention is drawn more closely to lm lad. ot 
quietude th.m the nver god, who i-. chmblllg out of the Tibc:r 

t() help hun. The confmton of the sketch 1s recntit:d in th~: more 
formal, re\'Cr-.ed etching of the same 'IUbJeCt, where the god. b~l­
.111eing on a ~pilling water pot. gc~ticu lateo; toward-; the titture \lte 

of Rome in a Aurry of moving drapcrit•s and o;eaweedy hair. 
111 

ronrra'>t to Aenea'> o;lccping on his shield. T he dyn.umc connec­

tion betwet:n the etched dreamer Jnd the dreamed " emph.•-



. d b}' thl' d 1rkl'niut• of the lote~t b.1ckground '' 1th lme.1r 
\l~t' . :-> -

moke~. ,0 rh.n dll· t\\'t) fi~ur<.'' are dr.lm.mc.dl~ In b: conna't-
reclpll'IH' of rh t.• ' ' hit('lll''' ot th~ p 1pa mppon on to "luch 
the\ .m· prtmed. Twry \'l'iible p; cut out Ill tht.· t.mg1hll', ~\'cry 

(.1k be111g 111 \Olllt.' m:mner prom1,ed w , .• ,tb1hr~ ... S111ce rht.' 
[.lC • 

,
3
me bod) \l't.'' .md wuche,, \'l'tblc .md t.m~iblt.· belong to rhe 

,Jllll' world'. \HOtt.· t\krlt'.lll-l'onty. and our comin~em r~.·.tding 

of rhe p.mtOtl.lte r.tctiliry of R(h,l \ dr:l\\ 111~ j, cxacab.ued by rlw 
dt~tornng nunner 111 rh.Jt rlw .JCid mk h.\, 'Prt.'.H.:I .md opened up 
hne' and corrodl'd the p.tpt.•r tllto hok' It j, diflicult not ro con­
ft.ne the degrad.1t10n of n1.1reri.tl tlut h." happened in real time 
wah the app.m:IH rime t.•ncoded \\"ithin the wild ge'>tur.ll tr.lCt''>. 
Both the'>e temporal ,\\~Wet\ h.1n bt.·comc embedded '' tthin the 
viewed drawing .llld mdt.•ed tomntute a 'tgmticant hiscorical 
.unplitlcarion of it' phenomt•nologic.tl statm. They contribute to 
the drawing'~ 'iurplm "ithtn and around which meantng ts 
m~cribed by the vtt.'\\'l.'r 

Most, bur not .Ill or c;o~.l \ drawtnt." known a~ Sllcih1S, Drcc1111~. 

formed the b,l\ts of the Cc~Jmdt<1S 'uite of etchings publi.,hed in 
1779. Surii<1 1w. 5. the dr.twin~ lor the etching enmled TI1m Tr 
Gt1o (.-11/a ,.,; C:\<1), achlt'\'t'' intem1~ through qualitie, of line and 
compom10nal me.1n' Ill ,l\\Ouanon with ch.mce effects nor all 
of whtch were lllcorpor.ltt•d ulto the tina] image pl. 6o . Some 
of the ~cratchy bro\\ n ink line' of rhe tir'>t stages of the work 
~pread and bec,tme ti.IZZ) "hen the dra\\ mg \\'as dampened .1nd 
put through dw pre" to tr.tmter the mitial de<>ign to the copper 
pl.ne, somt.•thtn~ dur Go) .1 often did "hen e\·ol\'ing graphtc 
idt'.h for prum. The armt -;eem' to ha,·e responded to these 
chance etrects when addmg the hcJ\)', 1mi~tent line~ and scratchy 
h.Jtching-; of the land~cape bclo" the "itch and disciple. and the 
whtrltng scribbb of owls .md other bc.tstie., in the sky, includ­
mg .1 demented cat wtth its fur 'itandmg on end. The contra'>t 
between the upper .1nd lower regtster'i ;f thio; worked drawing 
1' remforced by the sl.lshing lmes of the frame, which assert 
the elongated proportion of the image. The witches, ele\'ated 
between earth .md '>ky, mock the ethereal perfection of the 
\lcrc:d tigures fioaung 111 the upper regt-;rers of religious paint­
mg-;, and the older witch\ em.Ki.tted bodv is the ven im·e"e 
of the clmhed umvorldllnc" of '>a inti\' fi~re~. . 

The tr.1ce of an acnon that comri.rutec; dra\\'ing 1s nor only 
related to the l1.1nd or the tradmonal materials' and tools of 
drawing. In the 1950' the Snu.uionists wandered around Part'> 
mapping out a ~cne\ of bodtl) cncotmters to constitute a 
P'Ycho-geography that nught or nught not bc charted in an 
actual ~>nph S 1 r- ' tc map. uc 1 pracr1cc-; h:we become the repeated 
orrhodox1e' of I w.:r c I d rt- s· I 
I 

• onceptua .111 pe ormance art. mce r 1e 
.ttt.• 1!)6os lrtist · 1 1 1 · ' ' lave met t 1e1r own bodie\ to pace and de~cribc 
the boundancs 1 1· · • - . · anc tmtts of a performance space, charnng a 
\paual .tnd temp 1 :1· 
A 

ora c tagram through licking a line such as Vito 
cconci (b I (I ) r I . I " . - ~ . 

· :~40 cIt 111 t 1e thret.•-nunute film called LICk (1970). 

(10 I r.lnu,ro Go).l. 771rrf /r GtiCS (.41/,, ,.,; esc•, Sunlc• '"'· 5) prl·p.tr.ttor) 

dr.mmg t(n C.tpncho Mi. 1796-7. pt•n .md bn)\\n mk, 235 X 171 111111 

M.Hind. Mu't'O Na(lonal del Pr.1do. D .. pofi 

or tll\'ttulg other\ co squeeze into n,urow 'P.JCl''> or prt.''' up 
.1g.1imt thutt."- 111 darkened rooms and so compk·te .1 'n:l.mon.tl' 
work.' 1 In 1!)"'1 Robert Morris (b. 1931 ) de~;cnbed \Urh tntt•r­
,lCCI\'t' em Ironment\ m his Tate rerrmpecnve .1s .tckno" ledgmg 
tlut ' the world begins to exist at the !units of our ,kill and what 
goe' on .u that mterf.1ce between the phy,tc.tl ~d( .md t'\tcrn.tl 
condmom doesn't detach us like the detached gl.mce.' The 
1950' \\J'> .tlso the ume in France when Jean Dubutfet (1901-

T9H5) cbtmt•d that the traces of his work\ were 'produced b) the 
element'> themsdves. inscribing themselves dirt·cdy. Without tht• 
mrerventton of any other medium: that of <I prunordt,lll) tnHilt' 
d1ate, pure im.tge. with no alteration 111 rr.mscnpttOIJ, no begm 
mng of interpretation. impeccably raw'. '·~ And the tllllhr<'f'<lllll'lrics 

of Yves Klein (1928-1962), in which carefully orcht•,rr.m·d 
models left the trace~ of their paint-covered bodie~ on papt.•r. 
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I Ch . d F ... 0 cur 1ro Collecuon 

f>l ,A.hl'tucnl c IIOl'tU. ( ntlllrJ, 1•1')0, gr~phuc and ICillf~rJ un moumnl p.tper. :!.700 X 3100 mm. Palua. 1ara .Hl ramc~l " ' 

were \lllllbrl)· aclnowlcdged. undl·r thL· influence of Mcrlcau 

l'onty. a\ 'the rcprc\cnt.lllon of pure phl•nometmlo~;,ry ... the 
tr,tcc of the unmcdtatc'."\ 

In .a fo~,cmo~tutg dr:l\\ mg, 1/utitlrd ( I'J<JO: pl. flt), tran·' of body 

"rmng CJn he read m .1 btc pencil ,tuJy of .1 rh.m by Altghtero 

c Uncllt ( l'l lo-I'J<n). :;a, the :lrtl\1 prctl-m.·d to bL· known, 111 ,, 
doubled pcr,ona. I he cru,hcd st.ltl' of tlw wry large ptece of 
p tpcr ~uggL'\1\ that 11 hJ\ been ti)ldcd .1round the armt\ body 
wlulc cxplormg the \CII\Jttom of \i tting. which \l'Clll to be the 

106 THE LIMAR EC-ONOMY 

d I. d 1 l.ine'> de\crib-
topic of thi~ drawing. As well as the e acate rawt . 1 

. f h · g latuce-wort.. 111g the tautness and dtstortJon o t e supporun f 
1 . d shape o n c 

there ts a superimpo'iition of the Jdt scmanon an 
f h hair In front 

seat on top of a conceptual ground plan o t e c ·. . 1 
. · f walktng sttct.. 

of the chair is a <;traightforward It near drawmg o a • 
. . . d b d . bolising an escape t;uggestmg etther an mcapacltate o y or 'Ym :tl 

fr . . ., d . b d' a v"in of conceptU· om Stltmg. L3octtt' rawmg em o te\ " d 
. 1 b .. involve 111 

humour in the way that the ennre body 1as ccn f 1 e<>tions o t te 
thts perfo rmative drawing project, and opens up qu 



probklll' of dl·,~ling '' nh thl' llH,tng tbk rh,n nun) .1rt1sr' would 

hke to ,tddrl'" Ill tht·lr dr.l\\ Ill~"'· 
The 111corpor.Hion of the hod> uno the work Ill modenmy 

I J,. '1, · ,ide '' nh \o-c.tlled JlHom,mc pr.Knce .... tir't cxper­
t''\1\C\ ' u~ L • 

t .. 1 111 writin" fimn b' Andre Breton, whi ch depend on 
llllt'll ~ ll ~ ' 

van·ing dq~ree' of ddu.:;ion \\ tth regard to thl· .tgency or l.tck 

of ·hu;nan imcrwmton 111 procc~'l'<i of nukin~. In thl· IIJf'o' 

Robat Morherwdl ( II) J)- 1 fJ'J I) rc,·i,itl·d 'uch )urre.lli\t norion' 

when he t'Xpl·rinH.'Iltl'd "tth wh.u hl· c.11led ·un.ldultcr.ncd 

autonl.ltl\lll · in lm Lyr11 \111ft' dr.l\\ in~" of 11)6), '>imilar to pro­
JCCt~ by M.1rk Tobl'\ ( 1 :SI)D- IIJ"'fl). \!tothcrwdl produced up to 

forty dr,l\\ til!,.'\ .1 ,t',\1011, "orking '' 1th mks on Japane'le rice 

paper 'without ,z prwrt tradmon.tl or mor.tl prejudice' or ,, postc­
nMi ones, w1thout iconogr.tphy, and above all \vichouc rt'vision 

or additiom'." A \cr<tpbook' dr.twing from this series, U11titll'd, 

from L)'ric Suite ( 1 <)65; pl. 62), evokes the freedoms of Zenga 

bnl\h pamtin!-."· .tlthough wtrl10ut the spiritual resolution that 

such Japanc'c work' embody, 111 ~pice of their meditative renun­

c•anon of comrol. The wctnc'' of dropped ink that h.1s penc-

t\! Robert Mmh<'I"\HII. l ntitltd, irom l.yr '\tiiiL ll)tl). black ink on nr~ 
r~rcr !.!'J x .!71) 111111. '\.c:\\ Y11rk, I kd.JJu, Foumbtion. Dt\5-10-1 

/ .... 

tr.ltt•d d1l' riel' p.1pcr of Motherwdl\ \Cnal ewrct'>l' " not t:tr 

l'i·mn the qu.1liry of dr) brmhwork that Rom.1n Vl'I'O'>tko \\ellt 

to 'uch grc.1t kngtl1, to \Jnllllate m Lut~\! .\lltllt 11 Mmhenwll 

hi1ml'l f \\',\\ .tt.kpt 111 mcludmg app.trcntl) 'pont.tnt•ou' brmh gt'\ 

turt.'' in the hc,l\'Jiy medi,ned proce\st''> of prmt-nukmg. cmpio>­

lllg dirl'l't liti:-ground etching techmque\ or dra\\ ing in ru,chc 

mk on litlwgr.tphJC '>tone' to reproduce light, bmh·n \Croke,. 

A' .111 t•:-.:tt.•mion of automatic \trategie, ,utd unmedi,Ht'd p.lr 

tinp.mon in rc.1l time, the enYtronmemal '>culptor Amh 

(;old"'orth) (b. 11)56) has created- or J\\Med .lt the cre,tuon of 
.1 \l'rll'' of enrtrl'l) indexical drawi llf,"-. In thl· c.1ri) 11)1)0\ 

hl· collected 1czck'> and balls of \110\\ from '>pcc1fic ~cormh 

mounram '>ite' and leti: them to melt owrmght on \heel' of 

paper. In rht.•se delicate natural trace\, '>uch ,1\ Gm<1dt Fell 
(1~91; pl. 63), deposits of ~oot and earth have been imprimnl ,1\ 

m irling rhythm' of blacknes~ and empha'i" within the \t.llm kf't 

by the melting snov.:, adding an ironic narr,mvc of environmen­

tal pollution by human agency into an clcg.tnt dr.tw1ng nor m,t<.k 

b) h.md. 

f•J Andy Gokh,,onhy. C,m,lilt Fdl. II)') I. '1111\\, c:.mh mdt\:J on PJP<'r, 

1500 X 1.!:!0 mm. Prt\"JI~ collertion 
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t 4 I r~n 1'<0 de <•«l).l, 

IJ1ty rr I try \tu II "' ll.um 'IIY 
"•r ..- ;:J 1 .:~. l>rU\h 
~nd lndiJII mi... \\lth " f1J'III~ 

,. I \IIIII lnlll~ll 

:t•\ )( 1 ~ 111111 N\"\\ Yurl, 
l'lt'"rptnlll Mnr~n l ahr.a", 

< oall ot I Ill' nc \ ''lor .md 
l !Jw I h.l\\ 111 hunnur o l 

Mr j.lno, \(hob on lh\" 

UH.l\H•n o l In\ l'l!'hllrdl 

hmhru\ I'JS4 I 

51) 

lr 1' llltl'fl"\tlllg tu l nn1pa1l' tllt''t' llll,HHhort·d \\orJ..., with ,1 

fl u,, 111~ l11 " ' h Jnd ,,.,h dra" 111g lrom Co} .1\ B/,Jtl Bt1rdn ~/bum 
undl'rtJ kl' ll ht•twcl'n IIi I ~ .urd rs;:cJ. 17try'rc· l tt)' .\lucfl 111 llcrrtiWII)' 

(.\luy •rumf,s) (pi l14) ' ' thl' I • ~t dr.1\\ 111~ in thi, pri\Jtl' .tlbum, 
.md the .lln·.l(h protoundl} dl·.•l Co~,, .lppt'.ll' to luw liHl'rpretl.'d 
the 111gmg couple o f blmd hl'ggar' (\\hom he: tould not hl',tr, 
11 thC\ \\ l'Tl', mdl•t•d , sn ·n) tl11nugh trnpt'' of t.1ctiluv. '>mmg \O 

dml· togl· thcr th;H tht·v couch. the ''11g1ng \\Oillln dm~" to' ht•r 
hlmd Jl.lrtlll' l \\ho pl.tH mu,h throu~h tht tout h ol 111, ti:cling 

h uuJ, nu tlw guuar <.tr1np. I IJ, upturned toot. c-xtuldt·d ·'' if to 
nMrk (llJt thl'H l l'frllor ) .md .let ·'' .1 h.lrlll'r. 1\ form.tlh b.lbncl.'d 

8 NOMY 

• · 1 1 · 1 · 1 • f tl1e lo'' bench 011 bv the wonun s hat, wh1c 1 c ,llllh 1er \It c o 
· . I d All 1 · · me\led through wh1ch the) are \C,lted and 1\0 ate . . t 11s " ~ug::> _ ~ J 

. . f h 1 lo-in•• from bolo \troJ..c~ of great Auencv .md vanetle' o touc , r. I t> ::. 

"' · k d 'b volume (the ,,m1rated Indian mk brush stro es cscn mg 
. k d . . .. I I . , out) co dn tex-drawmg hJs been re\\'Or ·e attcr It\ lllltl.l aymg · 

"' · 1 1 1 d•tTerenu.mng tures, where the brush JUSt ~J..nns t 11.~ paper w 11 e 
, . h I . of l srocJ..Inged the woman s sha" I and 'brt or t c curnmg p am: • ~ 

. . 1 · • · of thl'> bcau-leg.1ouch 1\ both the top1c .md the grap 11c mc.:.ms 
- ,- 1 blmd couple tifi.tl and emotive dra\\ mg. "here che taces o t 1e 

.1re dcscnbcd with am.lZing l.'conomy. 



( 

l 
l 

. ' 

Discourses of Tacti lity and Touch 

Colour and light are obrects of srght alone .• draw•ng .. rs an obrect of touch .1s well. 

Roger de P1les"' 

Touch rs the hand-wnt•ng of the pa nter; the stroke of hrs m•nd. 
Charles Blanc 

Draw.ng IS the fl the b! · •rst VISible th.ng of the fom1 of the thought. the chang•ng po1nt from 
~~has c povvers to the VISible th•ng ... It IS not only a descnpt•on of the thought. 
fY~ vc also •ncorporated th sen~e of d e senses . . the sense of balance. the sense of vts•on. the 

au •t•on. the sense of touch. 

joseph Beuys 

-

I•'\ Ru11hrandt \.111 

Rtjll. ·1 •N,t~ Hc·.Jlll!t: 
Ius (·,11/ra:, 8/wdm··,. 

(lrr.r ~~·~o-~s. 

P<'ll .md brn\\ n mk 
IIlii< hnl with \\ lllt<' 

!(OU,Idlt', 

.! II X 177 Ill Ill. 

C lt•vl.'IJ nd. 
T hl.' ( 'll.'vdand 

\luwum of Art. 
purdu,l.' from the 
J. H \Vadl.' Fund . 
l<)l><).fl') 

Portrayal of thl' ~cmc" was particularly unporram 111 rhe cenrunc' 
preceding Goya \ dr.m in g. and touch wa\ ol'lt·n symbolically n.·p­
resented in patnnng by a ~culptural bu,t, t''-plort·d by the ~inger\ 
of the ,ighted or the blmd. De Pile' tell' the \tor} of a bl111d 
sculptor 111 ",1'\ who made amazing!} .Kcur,He porrratt' ,old} 

through the '>t'mc of rouch: 'my eye'> .m.' .H mv ~ingerop,·. 
Aspecb of touch 111 rhe makmg of dr.m tn~. where finger-, ,lCt 

as ~eeing and tntclligenr dJgits, arc.: p.m or .l rectpronty \\'tth the 
apparc111 tacttbt) nnplic.ucd in ge\tur,tlline, m.1rk. .111d stroke\. fhe 
German .trti't Philipp Otto RungL' ( 1777- 1 !lt o). for ex,tmplc. 

remarked in ,1 lcttL'r about portraiture: ' It " a' 1f you h.td the 
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l~cl"\on Ill ti-unt of \OU .nad tl-IL .mnaml hi' t:lct· \\'ith the dulk: 
• • · 7} 

whc.-n· thcr(' ,1re < ollC.t\'ltll''· you ~trokt· d1c..· p.1pc..·r more.· oltc..·n 
In .111, wud1 h bnth u.ul\Hiw .111d intr.ul,ltive: It j, the n:,pon­
~1w .1cr ui nuking hy the .uti,r. ,1\ \\l'll ,,, .lll indc..·xic.tl rc..·cord or 
a rcprt•sctlt.tllclll.tl uurJ..: th.u signitil'' t.tctik \',tim•, M.tnili.·,t 

touch p.uuup.tle\ 111 .til llllport.llll no\\-O\'l'l' dt,cou• .: etJll.llly 
rdl'\',llll to p.tillting. \rulpt urc..· .111d pritlt-nl.IJ..:tll~. 

' I ouch rci.Hc.."'i to the per tlmu.tll\'t .. llld h,t, lll'\'l'f n l\l'd to be.· 
,111 nnport,lllt l'll'llll'lll in a·l.111oll to tlw c..·mph."" upon l'llllttc..·d 
\Olltu l ~ by the prc..·,sure ol lul~c..·r . lm l"\ nnpll, 011 .1 lllU\Il al 
kcvhu.anl,"' the he,l\'llll'" or lighllll'" ol dc..·v.llaon 111 d.tncc..·. An 
eq~u\.1lent of the mdextr.tl rcl.uion,htp of tout h .Uld \Otllld Ill 

1110~1 ,lfOU\tiC lllll\ll'.tl lll~lrllllll'llb \\',1\ brilli 111tly l'Oil\'t'yl·d in 
(;u)":"t\ .\/11y arordc·s. through .1 rongn•l'llrc..· of tumogttph~ (the 
toudung cuuple) ,111d n1.1k1ng tltt li~·.ht .and hl· 1\ \. touChl·, of 
ink hru,lm or k on the.· P·•twr). A' J)d.auoax \HOtl', toud1 belnnt-."'i 
to the 'convcmion.1l l.mgu.tgl' ol .tn ( om our .md tom h .m: 
cqu.tlly .tb\Cilt in n.llurc..·'.7~ Tht· vi,u.ll \tgm of touch 111 til .twing 
au: coonlutatc..·d wtth .ICttul tnuchmg .1 ddtt.ltt 'troh·. l(>r 
cx.unplt·, suggc:\1\ dht.ull'e .tnd ,1 hc..·.t\')', c..·mph.llll' ge,turl' \lgni­
lil'\ dmcnc..'\\ to the ~pt.•ct.ltor .and/or l ompo,tttun.tl t•mph.t't'. 
' I he.- l.1rk of surh t.lctile JCSJlt>mc.•, in tlw .1rt of m.1kang \Oillc..'­
tlung nn .1 Clllllputcr or rc..•,ponding to 'timuli I(H 'Cil'lltltlc 
purpm~. IS rcg.ucl,·d .1s so ~•gmlil',lllt th.ll thl'rl' .trl· m.lll) n.'\t\lrch 
proJl't t~ t onn:rned "ith simul.lll'd touch or \ympJtlwuc h.1ptic•;' 
fi,r U\t'~ m two- Jnd thrcc-dimt'll'imul trl'·" 

7~ 
' I ouch, 1111 lud111g tnul'llc.'' of hunmtll, domlllllc..'' Rc.•mbr.lmlt\ 

dr.l\\ mg ut 'JMlitlS llt•tliil~c Ius F.ulrcr's Hlmrlm ( pi h'i) ">nmt' 
ht',l\'} lmt'' ptllllttt.lll' tht• ~kimuc.'l indit.lliOII' ol the.· m.un cnm­
pmttlon.tl gmup. showmg ' li>bi.ls ntttinr out the.· c H.lr.lct I rom 
lm hl11ul I~Hhcr-\ cyt·, wlull· li>hu\ old \\'ilc..• Ann.1, 111 'lwrt.1dc..·,, 
pt.'t'r'S 11\'c..'l lm \houldl'r, .tnd tlw p.lrtly "lntc.·twd out Angd 
c .• hr tel p.lrllltp.ltc..'\ wuh C..'lJU.IIIr t'.tgt'l illtt'rC..'\1, ., lw hc..'.l\1(..'\( 
llllldll'~ ot' hro\\ II I Ilk gl\'e l'lllph.t\1\ to .1 lcnlolk· 'Pl'l't,ttor .lt tim 
hnlt• dr;~m;~ . the.· m.tid on thc right. whmt• pi H ing in limn of tht' 
dugorl.lll) llllllJ'tl\l'd oil (lOll dr,t\\'\ Olll ,ll(e,'lltltlll to hl'r \tolid 
\\ ltm·ss of till\ .lCt of rc.·~· ·•I .1t1on of ,jght. (fi1b11 \ tiN gl.mn· \\til 
be lw~tll\Wd Ill! hi\ son \uc. h gl.lplur l'lllph.l\l'\ oil t \'t'r\ dtf 
lt'lt'llth· tinm those toucl. ot cnlour th.u net ur 111 Rc..·mbr.mdt\ 
p.llntlllf."· :.dd111g t.tualc..· c.·mpll.t'i' to tc.':\tttr,ll rc.•ndc.·rtllg' of ,1J 1m 
'urt:•c.·e,,ll>t c..·...:.unpk·. through thtl k d.1lh of highlight\, Ill gtndm~ 
the.- eye.· through tutul l"lllltr.t,t\ oi hue.· .md ,.llur.Hwn. 'Jhud1e' 

nt' tulnlll tl'.lll\t'c..'IHI thc..·u phy\lc,tl prc..''l'lll'c..' 111 thl· 'l'll\,ttinn.tl 
d) n.tllliC'' thc.·y hnn~ to .1 p.unung .1~ .1 whole.-. whl'll'.l' gr.tplu­
c..·.d tt>lldlc..'' dt.t\\ .lltl'lltlnn to thl'lll\t'lvt·'· Rt.·mbr.mdt \ \t'fll'' of 

dr.m "'~"' .thout ' li >hi!\ hl111dnc's (ht.· "~'' tmproh.tbl\', bl111ded h\ 
,w,tlhl\\ \ drt>pp111~"'). of \\'luch thc..·n.• .ltc.' .tl,o copie, .nt.ltk• b\ h;, 

'tudcnh. ~ct out ~n·nc' of thh 11.11 r.ltl\'t' in .Ill c..·ntirc.·h the.llnc11 
lll.lllllt:r, pl.•yfull~ 1 onrdlll.lllllg tlw Ullllll'Ction bc..•t\Vc..'c..'ll touch 
.111d pc.·rti11 lll.llll'l'.'" 

110 THE llMAR E(Or..O~Y 

In the 1111,/.:il~l! of .t dr.l\\'ing. touch n:-;ide<; 111 the.· n:ry tinger­
tip'- or dw pre"tm' oi .1 body .tg.1i1l\t .1 \\'.111. or Boetti''i rc..·cep­
tiw bottom. It ., mo't .truce \\'hen the tool\ of drol\\ ing .trt• 

do,c.·h bonded to the h.md th.H hnld'i riH'IIl .mc.l bc..·comc Jn 
iml.'llt!!;t.'nt t.•.xten,ton of the digits. It j, what \\'l' 'L't.' most 

poign:1nrh. t(>r t'x.unpk. in till: ,·cry hue t.1crill· dr.twinh" ot 
MIChelangl'lo whl·n he \\,\\ bc..wnning to lo\t.' hi., 'ight. In the 
\ 1nnu' n:r,tom ol Clm•t 111 till Cms.>. dated 555 li4. tlw mul­
opk ,hort l urwd t ontour I me' tlut ,pin a\\,1) fi-om the outlane' 

ol thl' tigurc..·, 111 .1 'ene' of nbnting rc..'pt'ttttom .trc..· the touche, 
of .1 drawn. \\· ho t\ not scci1~1! '"hat he IS drawing, 'o much a<; 

.Ji'dil~l! the tlgur.1l \'Oiumc..'' gnm mg undn lm tinger-; on tht' 
m.nni.thty of tht.· papc..·r.n We cJn 'iUrmi'e rlut the.' elderly 
Mtchd.mgdo, who had rht.• 'ih.tkeo.,, w,l\ clutching ,1 ... hort ptecl.' 

of bl.tck clulk dirc..•crly 111 lm crabbed tinger~. rather than 111\t'rtt'd 
into a hokkr, \O that lm flngt.·nip'i could touch the paper and 

~ruide hi' ~esturl.'' 111 makmg mark\. In ,1 dc:eply c:moti\'e 
ver\lon of the subject, Christ 011 1ilc Crass bcfli'L'CII tile I 'i~l!ill and 
.'-,r jt>/rn (Wmdsor. Ro)JI Ltbran). tlw apparemly t\\ i~tm~ and 
agmmed figure on thl.' cross, whose legs h.we bt>en redrawn a 
numbc..•r of Clint'~ . .., litcr,llly embedded mto the shadowed paper 

support on Its right "de.· through nppling wJvcs of comoural 
ch.1lk repetmom ., In Christ till rhe Cross bctll'l'ell the I 'it:l!ill and 

St }<IIIII m the Bnmh Mmeum (circa 155o-60; pl. 66), the coroi­

IJr} of the tactile.- rathl'r than vi\ual renderin~ of the figure' ha' 
It'd tu .1 bro.1denmg Jnd loosentng of bodily propornom. Unfor­
tun.ltl'ly. tht.• dr.m ing h.1s blurrnl through cxn·ssive handling, and 
o:>.tdt,.mon of tht· wh1te bod) colom h<h .1lm0\t df.1cc..·d the.· 
subtlt•t1e~ of the tigure of \)t John ; but the compO\itional organ­

l',ttwn of dw dr.m ing " \'t'f) kg1ble. St John t\ \tandmg \O 

clme to the.· crunlied tigure that his body h.ts lll',trly become.' 
1dermtied \\ 1th dut of Christ, while the broad. nude: Virgin 
tout hes the.• dead Christ dov, n a long swet'p of contour, hl.'r 

hl',td .Uld h.lllds t'tllbracmg his tlugh. Touch therefore \\'r,tp' the 
Cruutixion into a tnn1tarian orgJm\ation, spirit and body 
fr.m~t.·d b} the outstretched crucifieJ anm abO\·e. Thl.'sc..• arc.• 
imeml'l} IIHl'rn.lh,cd dra\\ mg., whert• the act of !>Cemg w1th the 

hand. so to 'peak. is more important than the '>Ubnmsion of tbt' 
worl.. to .mother\ gaze, .md th~:y haw long. and \urcly nghcl). 
bl.'l.'ll llllt'rpreted as deeply spmtual meditations, pos.,ibly relatt'd 
to .1 'culptural tde.1. 

The pnvdeg111g of t.tctility marks the Lm drawings of tl1t' 
l'ltkrlv. enttrdv de.1f Go} a. \\ht•n he \\,\'i livm~ in Bordl'au:...: and 
111, "ght \\,1, fJilmg. Thc..·rc is .1 testamenr to this in a de~cnption 
b, Amomo Brug.td.t. who descrtbt's hO\\ Co) a worked on stont' 
lithograph) \\lth ,1 magmt)·tng glass.' ' This \hl' the period when 

he \\,\' prc..'JMring the late Bulls tlf Btmlmux print scnes ( 1 H-2-t.-s). 
Jnd tt i' pm,tbk thJt lm powerful late drawmgs were carried 
out ''" ith lithographic cr,tyon because the rclarive \tickine~s and 
grt'.1\tne\\ of the medJUm enabled the nearly blind artist to fed 



66 Mlchdangclo Buonaroto, Clrrist (l/1 the Cross llflii'Cf/1 tllr l'i~~ill tllld St )<•!In, circ<l I sso-6o, bi.Kk chalk and whne lead 

owrdrawing (oxidised in places), 410 x .nllmm. London, The Briosh Mu~eum. Jll95.09 15.)10 



tht: prugrl"\S ol thl' dr ,1\\ 111~; on thl· p.1pa \\ 1th h1' tin~t:r,, Ill dtt: 
lll.lllllt:l dt''t 1 11wd .thon·. ' I hl· \l'.lll· ,tnd propotllOII\ of tht''l' l.ltl'.r 
t1gurl"\ hJH' dunged ~lgmtiC.Illtl)' twill otlu:r rwnod' nl (,0\.1' 

n·uHc ,, ht:n he l'lllplo}l'd hru~h .111d 1nk or tis y ch.tlk I hl I.Hc 

hgurc~ .trc larger 111 rcl.ttloll to p.1pt·r 'ill': thl'll l~l'.lth, h.u1d' llld 
teet luvc ht:nlllll' t:x.tggt'l.lll'd, whilt· thl· l'lll HHI\IV ,h,tpdl'" 
bod1c:s ha\c bro.ulcnt:d, comp.u.1hlt· to clw tigun·' 111 Mldll'I.Hl­
gdo's late t.tculc dra\\ 111g<;: tlwy .11\' t'\l'll IIIOlt' t•xprt.'\\1\'l' nt' p.1i~1. 
\IIITcnug or lll,,tlm·ss th.u1 hi' t·.u ht•r figure, , ' I hi' " 'o 111 /.111111/IC.\ 

(/..«os) from thl' Btmlc.lllX Album (pl.f,7). \da·rl' .1 group ol three 

\IUillJ'} lliOilSIC~ art• t'llj;Jgcd Ill "Hill' l'UriOU\ \l'~U,tl. ,II Hi~'· till'. 
me 111111g ol '' luch I\ 11111 t lc.1r. I ht wotl'\lJlll Vlllllllllg l,fl'l' ot 

tht: ce11tr.•l hgurl' '' ith h1\ Jll'kl'l pulk·d owl h" he.1d. " ·" rom­
pdhng :t\ the uuplu:d .111gcr .tnd d1,gu't ol thl .lrti,r. ' I Ill' ~,} ra­
nmbl compmllloll I\ gl\ell c~ar.t t•mph.l\1\ hn lll\l' tht:rl' " no 
clr.1w 11 or 1111phcd tr.1111e. I lm d1.1wing could h.IVl' bl'en ·' prl'p.tr.l­
tory swd) tor 1 ltthogr.1ph •. 111d hthogr .tphy i' .1 prrm nwdium 
that dumnl\ht·s the ~•gllliilJIIrc of .1 tr.um·. '"ltl' thl' pull' do not 
h.wt· the hc.l\')' 'bhnd' llllJHIIll.ltlnll of .1 nwt.1l pl.ltl', \VIuch .1lw.1ys 

uulcms the p.tper.81 

In pan ccmunes. dt~(oursc of wurh. r.Hhl·t ronfu,lngly. h.we 
·'PI,TUJ!rl:tted the t.tcuk· IIIlo ,t 'er)' gt•m·r.tli,t·d d1\lU\\Wil of the 
thiTt·rcntllll'd r.lllgt• ol Mrol.t·' tlu rt•prt''l'llllllg n.1rural phl·nom­
eua, as \H'II ,1\ tt:xlurl' 111d pl.tn.ull~. I Itt• Rt·ven:nd Wtlh.un 

C:1lpm (1721 •• 0 1) :uh t cd the dcvotct'' ol thl Picturl''t(Ut': 'It 
'' cnnugh to mJkc "11h ,, ti.·" lrt't lnllt ht·, of thl· pen, hnl' .tnd 
tltl·rc, ~lllllt: nl tltt• bre.tk,, ,ulll IOU!!hnl'"l'', in wh~th tht· nch­
IIC\\ of .111 obwct <llllmts.' li t: oltt'll \HtHl' .tbout wmh 'llnl tree 
tou~.;ht"\ \\lth a pen, tht• clm·f t h.u.t('lt'rl\tll' 1' l'\prt'"ion. or the 
,lfl 11! gl\ tng l'll It obtt't I tlt.ll )ll'tlllt.tr Wllt h. \\ ht•tlll't \lllOO£h, 

or rough. \d11d1 bt'\1 t•:xprt'"l'' "' form.'~ An onl111~ ro 
I lcltuolx, '\\ ht•n touch IS Jlldttllltl\l~ h.ulllkd 11 t.ln he mt•d to 

'tre" tht• ,!ttlt·rent pltm•s ot' ,111 ohJt'tl morl' \LIII.tblv. '1 ht· pl.tne' 
.m· brt~uglu lnm.trd \\hen till' tout h 1' \trongl~ m.trkt:d. ,111d \'tee 
H'r~J · lou( It, tltacl~llt\ lt.t~ .1 sp.ltt.rl tdl'llllflt.ltton, but. umfu,­

tngh, 11 1s ''"' rcl.ued tn tim,h1ng toudlt'' thr hveh 1.1\t 'troke' 
th.H \lt.tlht' .1 ('JIIHt·tlv ~url~ttt', 111 '"moth 11 owr .H till' t•nd of 

tltt' ptntt'" ·'' \\t'll ,t, i11tply1ng tt'\llll.tl dilli:rt'lttl.ltion. 
I lci,Jt rot:-.: doc' not tlllh 111ft:r p.llllllll~ .tnd 'lulpwrt•. but. 111 thl· 
s tllll' t:ntr\, \HliC'~ JhtHII tnudw' 111 l'ngr.t\'lllg th.n 'un tl'lldt·r 
tltt' blonlll on ,, \llllllg gnl\ l ht•t•k, .111 old 111.111\ Wtllll.k,. tht.• 
"'lllll'" nl t h11h. dtt' tt.msp.lrcnt) of \\,Iter. tilt' dt,t,IIKl' nl ,kit:\ 

ollld IIIOUIII.llll\• ' 

lout It bt•tnmt•, ciii\C:h tdl'llltlit.•d "l(h tht• d"rinniw ~r.1phite 

"' 'h.tlk '"""l'' ol d1tli.·rl'llt kmd, ot' ti.,li.lg\' in l.ttt: t'l~htt't'llth­
.uad nlllt'lt'l'llth-ct·llt\lt\ l'"l'lll.tr nunu.1l' on l.md,l.lpl' .Itt, t'\t,1b­
hsluug .1 dllt'll t'(JUI\,tlt•lltc (II. pert c1wd ,h.IJ'l' .tnd t,H·uk \t'll\,1-
trnn, 111 ll'l'''''t'llt.tlllm.tl tom·l·nttorl\. For t''\,llllple, 'tlw prinnplc 
tllllt h nl tilt' 11.1k' 1' ti•rtnul.lll'd ,1, .111 'dltpllt' ,l,ll'rt'k.' 111 ,1 m.1nu.11 
ol 11\1.;"' llw dr.m nag IIIJ'tl'r \\'1111.11ll .\t.n,)ull ( r.u~ .. 1 'l'Wrl' 
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(>7 rr.lllt I\( I) Goy.l, 1.111111111.' (UW.•). I s.:q-X, bl.lt'l.. d1.llk and t'l',l\'011. 

II) I x 1 H rum London. I he Brrmh Mml'um. t<Jl-I0,06.!X.)fl 

critic of Gilpin for tht: imprerio,ion of hi~ graphic btHhcape o;igm, 
"hich bore no n.·,emb!Jnre ro ·certain objecro, in n.tture', 

dcclan:d d1.1t 'ewr> thtferent ,ubject should be e"Xpressed by a 
dtffcrelll hne or touch'."" John Ruskin\ dr,twing manual of 1 X 57 
supplied extremely detailed information on ho'' to represent 
tohage. dump' of gr,hs and boughs of m.•e, through ,1 practised 

repcrtom: of dra\\ tng gl!sture\, although he w.trns ag,umr 
mech.rmcal tou c ht:\: 

'If you \\Jilt ,, cominuou\ ltne. your h.tnd should pass calmly 
from one end of It to the otht:r without a tremor; tf you \V.tnt 

a sh.1kmg and broken line, your hand ~hould shake, or break 

off. '" e.l\ily "' ,1 musician\ finger o,hakcs or stopo, on a note: 
onh rl'mernbcr rh1s ... no rcc1pe c,m be given you tor 'o 
much ·" the dr.t\\mg of .1 cluster of gr;m.'x1 

In .1 l.ltt.'r publication Ruskin .w .. erts a D.1nvmian note, rhat touch 

" an t'\\t.'ntial aspen of linear form. "h1ch is rhe 'ch1ef char.K-



rerisric of 'Pt't It'~ •..• 111d md1\ Hiu.1 ls of a spec ic,·.x I k hinhdf 

ob-.er\'cd .. uch l .1rcful dmmcuo ns 111 .1 \\Onderti.dly dittl.-rt·mi.ltt·d 
pen ,llld bnm 11 \\ J'>h o;kctch o t tu h.lg<.' o n J\lo11t-Uhnc. C/r.lllh'lli.\ : 

Hr/1 u•itlr 'lief~ .Sh'J'"'I! IIJHmrtl• 111 Lc_li (1 sso: pl. r,s). The lc.d)· 
br.1nchcs of c.ll h wmd-s\\ <."pt tree are comr,l\tt'd with the lint•ar 
frond'> of tl.·n• .md bracken gnm·1ng out o f tht· thickly g.Hhert•d 

dark bro\\'n strokes rh.u define rock-. .md earth. Lightnt''" .md 

heavJJH:''' of couch st•t up a sc.1lc of sh.1dow .md nacur.1l 'lin light 
,1s well ,Is cht• op.1city .md tr.mslun.·ncy of n.uural textures. 

Ag.unst this spccitic. t'\'t'll ltter.ll ,1\,tKi.ltion between touch .1nd 

mime'>!\. the influt•mi.ll lt.lli.ln critic Diego M.melli .• 1 tricnd of 

Maner. Deg.ls .1nd Pi".u-ro. prnpmed: ·nr.l\\ing no longer bclonb"~ 
co che scmc of sight .llont• bur is tr.1mterred in parr to che -.cmc 

of couch .md exists .1s tht· gr.1phic .U1d mathematical exprcs'>ion 

of our qu.mtit.ltive Judgemt'IH'>.' ~ ror Charles Blanc, touch " 

implicated in '"ue' ot scale and dt>corum: 'The first law of taste 
in these matters is rh.1t the touch ought to be broad in large and 
delicate in \m,lll work,: '' In the Jy(}m Philip Rawson, while 

acknowledging \C.lk .1nd h.tndling, \\,1~ to revive, and further 

confuse. dJscour\e' around couch: 'In all drawin& there is a ba .. ic 
minimum of \trokt..· ·\Llle the "touch" m fact- which the eye 

accc:pts a' the trredunble unit of '>ense.'' ' He ditlerenriated 
'touch-scale· from .umo ... phenc per~pecttve. 

Even bctore etghrt•t•mh cenwry .lttempt'> to regularise land­

scape marking lllCO codttit•d ')'stem' for rc:presenting leaf and rree 

shape' .1ccordmg ro bot.mit.ll ~ pologies. complex sets of linear 
'>igns lor deptctmg toli.1ge, 'k). rocks .md water were a condition 

of land'>cape ... ketdle\ fr01n underdra\\ in!:,"i on boards and walls 

to the first autonomou' work' on p.1per. A complicated linear 
vocabuL1ry of rounded .md .mgular squiggles and calligraphiC 
Aourishcs, n\mg .md t:1llmg rhythmiC strokes in regular or irrc:g­

ular panern<o, ordered or chance groupings of dots or hatchings, 

and so on. have ser"'l'd to mdiC<ltt' texture. material. density, depth 

and volume, <I'> wl'll '" ~1gmfying individual and massed natural 
forms- rocks. tree\, tempe\t\ and deluges. Generic sysrems of 
marks. to be p1cked .llld mixed at will, they funcrion as signifi­

cant indicators of lmtoric.1l .md geographical affiliations or 
schools, <1\ well .1s per\onal \tyk .md have always been minutel) 

examined by drawmg collector'> ,1\ the revelatory sigm of auto­
graph. Traditionalh, LHH.hc.Hle h,l, been the aenre withm \\ hich • t ~ 

thts graph1c \'Ocabul.ln has been pmhed to its riche t mantte~-
tarion, po ... ~ibly bt•c.IU\e the fr.lct.ll complexities of the natural 

world del) repn.•,em.mon and lll\'ite conventionalised linear 
code,. 

Vincent van Gogh (1~53-11~90) elaborated the conventional 
ltnear vocabubl) of land ... c.lpt• drawtng and variations of couch 
with unprecedentt•d rkhne\S in hi\ pen and ink drawings. In Hi// 
,~,i~lr tlu? R11i11s <!( ,\/ml/1/tc!illltr .lblwy (pl. 69). undertaken while 
ltvmg in Aries 111 1888, he carefully differentiates the ruined 

monastry from tht• huge outlined boulders and smbby growth 

ftX John Ru,l..m. C/i<lllh>lli.\" Hr/1 r111lt Trn• Slt•f'"!l! "!'"'•""' ,,, Lr/i. 1 1\'iO. 

p~ll. brcm II 111!.. .llld \\,1\h, touchl'd \\ tth whttt• OVl'r W••phllt', _\I(> X .l7<J llllll . 

london. rlw Brrmh Mml'lllll , I9.J.1.10q.II\X 

of the hillock through scale, if not vart.wom of touch. 1 he 
distant \'It'\\' of the fl.u Crau vaJiey is .1lso nor dJstin~•ur\ht·d b) 

dJtll.•rtng pre\\Ures of light or heavter touch ro \UI-!gt'\t .1en,1l per 
'Pt'CtiW, e\·en though the 'itrokes dimumh 111 \Ill' tO\\ard, dw 
honzon. lmte.ld, pale watery stroke\ and dot' with ,1 rt•t•d pen 
owr the whole \urt:1ce of the drawmg .1re uHerspt•rst•d "ith 

he.l\ 1er bro\\ n 'troke' and some chalk nurk,, ,1, wdl .Is b.lllk... of 
fine-lmed gr.l\\) 'gutggJe, .llld parches of par.1llcl conrour rqw.Hs. 

prob.1bl) made "uh .1 metal mb. The dccor.uiw t(>rn· of tht''t' 
,·ancd 'troke, throughout the sheet therd()rt• rt•gt.,rer' dw 

dr,l\\ tng ,1, .1 vcrncal compo\ition. "hJCh both rt'Jnl(>rtt'' .md 
... uppre,,e., rom·enuon.ll per,pective. and nups our tlw ... urt.H't' 

•dolatr) of modenmt art. Although the pen 'ymbot... .lrt• .1 IHt'l ,\1 
rramlauon trom p.1incbrmh strokes co \Olllt' extent (.111d \,Ill 
Cogh 1110\'l'd between painting and dr.l\\'lllg \\ lth .I we.m·r gt'\ 
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71 Rcmhr;~ndt llumcn•7 \ ' 111 RtJII, l11r /!u/u,uk .,,1/,,/ H/,umhc•••/.1 ,,, tlu /1. l'.1rly J(>'iO\, p~n ;Hid hrtm n 111!.. .111d bmwn .md ~rl'Y brown \\,l~hl''· I Jo X li)X 111111. 

I'Jn•. lll\111111 N ccrbmbl\, loml.luon ( U\tu.IJ,t, ( ·.,u,' tum I nh lu~o:t , 'i17~ 

lltr.cl hntnoln~y oiiii.HI.:-m.ll.:tllg th 111 pl .tl'lll.tll} .Ill\' other .trmt), 

tlll'tr gr.cphtc d.thor.lltoll " ,ll,o t k·.uly .1 l'Oillpt'll\,lllllll 1(11, or 

l'lJIII\ .1ktH of, colour. It " .I\ tf Ill' h.t, tlllll'd 111 w the 'tbr.mom 
of colour' .md tl,lll,I.Hl'd !lwnt dm·nh 11110 lh}thlllil nurktn~. 

\lfllllh:utcou<.l)' rctcrcnclllg the dttlnt•ntt.ltton ol ,h,lpt' .md te'\­
tur cl dl•t ,ul ol tl1lt.1gl'. t'.lrth .md tor i.;, .tnd tlw gl.lring \Unltght 

.nul hl·.u. Ahl'rll.\llh'l). dtl' llllllpk..; '~ 'tl.'llh of 1n.uk' could bl' 
lllldl't tood ,1\ Clll nd111g d1ro111 \ttl tiiStll<l ( urtou,h. hmwn·r, 

.tit hough dw r .tngt· nl 111.1rk' 'tgn.tl' tlw ,lrtl\t \ dog~ed ob\l'\\1011 

'' 1th n·cHk·nng rh)thm and tt'\Wrt'. dtt') do not dnt·ctl) 

'llllllllnll lm h.cptll ptl''l'lltl' - pl'rh.tp' bt'Cill'l' it h,l\ been 

bh•ttt•d ''"t by till· llltcn'llY oi tilhllg tlw p.tgc Ill .m .ll t of l om 
J'< > ltll >1111 /hlffl>r 1\li'lll 

\.111 < ;ogh \ 11111'' J'l'IHll.ll ktng<'' l'\·okt•d thmu~h lm \trl·nu 
till' l.md<.c,tpt· CXJ'l'rtt'll c,, l'.lrry O\l'r llltO m.1pp1n~ thl• geogr.l 
pll\ 111 llll' fill' ol P.ttlt'lll'l' E,c.tlll'r. purtr.l\Td 111 Pt ,,,,,, tl{ t/11 

C:''"'·'~l:"' ( 1 sss: pi jo).'! 1\~ cmd1ng to lt•tttT' (() hi' bn~thc:r 
I ht·ll. ',111 Cogh '- pn~wct ",,, ' to p.um .1 poor old p~.l,,mt. "hO\l' 
t~·.ltllrt'' ht'.ll .1 \l'f\' 'tron~ rL''t'mbi.IIKt' Ill l~.ttht·r'. and ht• 
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deKrtbed the formt•r cowherd of the Cam.lrgtll' as a 'nun with 

a hm·' .' Van Gogh had u~t·d ebboratL' pen markings in other 

drawn portrait,, for example, the fm10us Hmrmt l!fjoscplt Ro11l11t, 
.ll\o of 1XXX (J. Paul Getty Museum). but hi'> inwsrig.nion of the 

contour\, hollows and rough textures of Panence E'icalier\ phy'>­

JOgnom). through dots, 'la<;he'> and par.tllel groups of rhtek and 
thm hatthlng,, nuro;halled imo pl.mes and changes of direction, 

.1ffirm' lm sad and patu:nr \ubjen a\ .1 man of the \011, rooted 

in nwter. Only dw change of scale in rhe fine pen-markmg; of 

clw t:Kl' ditTcrentwes the head from the rhythmiCally dotted 

hac kground, uno "hich tt i' \et .l'> a b.1s-n:licf- or .1 raised area 

in ,1 ruggt•d contour m.tp. 

Touch, embcddl·d in lme\ and stroke'>, j, one of rhe dynam1c 

force' th.lt actl\·are' the paper sp.Ke into luaitll',S or comrolled 

depth, ~mtm 11 to movt• forward and backward in high or low 

rchef. enwrap ohjl'cts or recede imo vaporou'> indt•tcrmtnacy. 

Touch bring-. emptine" to ltte .• tnd dlflen~mi.ue-; sp.Ke' 111 the 
u11dr.lwn pam of ,1 graphjc work. In Rembrandt's drawing 'I1tc 
Buluwk Called Blcmll'lt!1(!fd 011 tltc U (pl. 71 ), one of the \ltl''i tb.u 



he \'i,itcd on hh rt·gubr w.1lkc; m tltt' en\'irom of Anmc rd.tm. it 

1, dtt• in'i,tent touch of the hand 111 the upright bnl\\ 11 1nk 

,rrokc' oi \nndnull, roof, and chimney-. that dr.t\n our .mt·n­

non. hv contr:ht, w the bright o;pread of rlw w.ner' of th e Riwr 
lj beyond .111d bdow. R embr.mdt drt·w tht Blauwhootl.l t()rtitl­

c.Hion' .1 numbt•r of nmc,, .md dtt' huildmg-. reced1ng .m .t\' ti-om 
thl' dr.tmaric mill . • md the ,h,tdow' <ll1d wmd-'>wept trl'l'\, .tre 

wedtkd 1nto the d.unp md luminom lamhcape '' 1th dHm nmg 
,,,1,he' of bro\\ n .md grey-brown ink_ The paJe,t of \\.ltery 

,rrokt·, bv our the o;andbank' in dtt• \\·,uer and some almmt imii'­

tingul'lublt· 'hip,. md ,1 light delic.nc \\-.hh indicate" the \mall 
penuNJI.t of K.tk ~e' on thl· norrlwrn .,bore. 

E.tch ,rroke ., latd down with .1 rehearsed com1dcrarion of 

.,p,1t1.1l dyn.tmJcs and rhythmic ,·,trier) in a manner akm to rhe 

calligraphic marking<; of .1 Chmt'\C \Cholar arti~t. Like them, 
Rembr.mdt j, engaged in ,1 ,p.trc dJ.tlogue between dry and wet 

brmh \trokt•,: "hat Chml''>l' "hol.tr' de,ignated 'water-bru'>h'. 
sl1111-p1 . • md ktm-pi. 'dr) brll\h ·. In Chmec;e paintmg gcncrall). 

calligraphic ink mark\ are allowed to breathe in an endle''l) 
deferred \t,lte of c;ugge-;nbtliry. The immanence of such brmh 

<,trokc' depend' on relemk'' pr.tctice .md obsen·auon, and con­
\tderanon of the supreme imponann· of the momem \\ ht·n the 

brmh touche'> the paper for rhe tir,t rune, lo-pi. Ac; the Buddlmt 
paimt•r Tao-ch1 ( 16.p-cirm 1707) wrote, 'the single c;troke is the 

root of all reprec;enration. Onl} '' hl·n .1 painter comprehend' the 
fimtbmemal principle of the '>llt~k \troke in rdation to nature. 
can he develop the correcc method tor painting all repn:-;enra­
rion.' ~ Rembrandt\ fluency in the dr.twing of the null ,Htd It\ 

fi.~rled ,ajJ, with .1 tl.·w .tccurate ge,ture'> 'et'lll' to bt• the rt·,ult 
of ju'r 'uch r onrempl.ttion and menul rl'ltl·.tr,.tl beion: ,1 ,pon­
raneou' ~e,turl·."\ \\'h.u j, omitted m thi' dr.m in" ., ,t, \J•!lliti-

~ ~ ~ 

cam ,\\ wh.u j, indudt•ti. The i\\ue of ,eJection h." .11\\·ay, been 
a p.ur of tht· di't mme of l.md,cape. but ir .tl,o unplte, a sr.He of 

arti,ric contidenn:. '' hJCh could almmt bt• tt•nned the 'bravura 
of ab,ence' .· •· 

A" Ru,km. who \\,\\ anyrh1ng blH ,1 t:m of R.embrandt, 
grand!) 'uggl'\l\ in yet .tnorher di,cm,wn of touch .1nd di,tance. 
·e,·ery touch j, t:tl,e which does not \u~gc't mon.· than It rep­

re~enr,·. • The empty '>p.tce' of Rembr.llldt\ mdring drawing. 
,,·ith lt'> 'ugge,non of .1 low honzon ren·dmg into ~re<H watery 

mdetern11nac) .md tkpth, contra\t\ '' 1th rhe manner 111 whJCh 
rhe paper '>upport 111 van Gogh\ gestur.tl l.ll1d,cape ., pulled up 
to the \urfare plane, hke the verricaliry of tlw bl.tzing sky th.n 

invades the wry ~urfaces of the rock\ and the parched earth. 
The p<.,ychodynamic implicatiom of monng lmt'\, of gestural. 

embodted mark\ ,md mdex~eal trace,, .md thml' lme,tr code, tlur 

help to extend rhe 'pace\, meaning-; ,tnd narr.w,·e, of dr.m ing. 
are \O cmbt•dded 111 practice a-. to .tppe.tr lll\t'p.tr.lble from 
perception .md unaguunon. For pracnwd .lrtJ\t\ they become 
naturalised, .tnd funcr1on equally uncomnou,ly Within repre~en­

tarional dr.t\\'Jil~ or .tb\tracrion. Coded ')''>tt•ms function both in 
hand drawmg and technological .lpphonom, t'\'Cn when the 
logic of their u-.e has been mirror-rever'>l'd or completely over­
turned \\ irhm the '.tbsolute space of -.Jnnll.ttlon' of the dig1tal 

realm.'' The rt•npront) and intern\ 111111g of thl· lllle.1r econOlll} 
constitute the nchne" of drawing ,t, pr.Knn· .llld di,cour'>e. 
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<»:. l'o~lmer \\J mfluntn:d plrttcularl~ b~ the 
p.umer-engrJ\ ~ r\ LtiLJ' '.m L~·yd~:n (nr,,1 

q~•r-1533}. \l.mm ~' hong.tul'r (om1 IIW-
14'JI) and Alb•c• ht I )url'T. 

113 (.'[,,,,,,,,, Cll.llllel' .1re houndl·d b\ \t:r\' thiCk 
outhiH:,, c omparablc \\lth thl' . lc.td;n~ of 

qamed-f!la" \\1ndo\\ '· techmquc, po~ular 
"uh .umc- \Ill h J' (;Jugum .md Cl·or~e' 

R<•u.th. I'.Jiml·r\ tnth•l·nce '' .tpp.trl'nt 111 rht• 
\\ork of <or 1h.un \utherLmd, John J>iplT 
.md Paul N.t,h. nut to mcnnon gl·ner.ttlom of 
woodblo.·k hool.. tllu,trJtOr\. \~:1.' ( ohn llar­
rN>II. 'The Anf\tJC RedJ,C0\'1.'1'\ of \Jmud 

P.thna·. m \\'Jiham \'au~han et .11 . 'i.Jmud f>J/­

"" r, tS.•:.-t.~St : I ·w,,, .md Lmd''''i''. London. 
:.005. pp. ))-f> I . 

(>.J The me of \'.trni'h on pJper \\ J' not ,tn mvl'n­
tiOil of PJiml'r: whl·tha known ro hnn or nor. 
Go~in,bomugh l1.1d \.lrni,hcd dr.m 111~ Ill the 
1770\ ·m lllllt.ltlon of oil painring'. (pl. •.J.l) \ee 

J HJyl''· '17tr 1-~. Itt rs ·~( 71,,,,,, C.~rml~·'•''!l/h. 

'"n' Hlvcn. 'r, :.001. pp. no-11. \\'JUi.un 
1.3lake a'-n 'trl'ngthl'ned lm \\'.m:rcolour With 
the addition of gum ,1r,1bic. 

6) A. H. Palma. '11tc· L!fi· cmd Lmrrs tJ( ,\,mll~t'l 

H1lmfr. f>.llllii'T .md Eulla. London. 1 S9:.. 
M• 5•r Gcotfrc\ Kcvne,. ed .. Tiw C.>ml'/rtt• Jl 'ru­

III'(S •'I II 'ilfwu Bl,ll.:t. Oxford· Oxton! Univer­

'HY Pre''· ltJM•. p. :.() 
f>i P,tlml'r ll\l'd .1 tmted Claude g!J"· wh1ch hl' 

refer' to 111 thl· only extant S/.:rtclr-I•Mk. of 
1 ~:.-1- (London. llnu'h Mmcum, 1964.110.1. 
1 . 1-71-i). J\ ·m, 'Pl'l ~l.l~s·. wh1ch could have 
,uggc,red rill' \.llue of J browm'h mn.tllt\. ~ec 
\,mmd f>Jima • \ht,/J-f>t>,•/.:, "~:!./. cd. \1.mm 

Uuthn. ~ \'ok ( J.un.1ux. 196:.. 
M· The comlll<'llC\ b\ C.ul Gmt.l\ C.1rm (the 

111.1111 rh..:ort\t of Ccrm.m rom.tmln,m) ,tre 

111 ht:> l·riedril'lt dl'l Lmd>rhc!lim~<lit•r, Dr<·,dcn. 
Ji>.p. p. 1H: quott•d Ill Moshc 13.ua\ch. 11ln>flcs 

·~I . ..Jrt. J fr,•m II ";,, /.:dmJilll ''' B.wdd,ur •• Nl'\\ 
York and London Routledge. :.ooo. p. :.flo 

f"J There '' .1 wNnn of tim dra\\ mg 111 The 
HJmburg Kumth.tlll' (lnv. 41119) that lad,, the 

rree with It' .mdmr and cro"· .md h,l\ J 

horned O\\ I >lttlng on the coffin. C1rm 
lmmdf \\,ls wn parttal ro painnn~ of gra\·c­

\Jrds. A w.lt<'rcolour 111 the Mm<'lllll der 
b1ldendl'n K i.imtc m Le1pz1g. .\f,,,,,/!1/111 ,,..., 

tilt Rmm •'I Uc/m,, t "'.J.O). rec.tJI, thl' moody 
\UbJect nu~tcr of dr,m 111~ de,cnbl'd by Clur­

lone 13ronrl'\ cp11nYI110U' hcroinc Jcmr l::yrr. 
70 A rephc,l ''·'' pJ111red by lngre,\ .IS,I\tJnt P.tul 

Flandnn 111 11l.p {the Od.,/i.~que· ll'ith Slcll'l' 

in the \Valt<·r.. Art 'v1uscum. Balrimorl', \W) 
111 a wNon 111 wluch the damrrophoba· back­

ground h,1, bl·cn opened up inm .1 !,!artlen 
\'1\tJ. In 1ho;h ln~rc,, or h" worl..,hop. mJdl' 
a rather bro\\ 111~h copy of the J, .1w1ng for 
Enule Gahdwn 111 the same mixed tcdm•que, 
unti1mhed .111d nm\ much re,ron:d (Pan'. 

Mmec du l oUHl'. Ill\' no. 461:.r) 

71 

72 

73 

74 

15 

77 

In .1 \\tllldcrli•lly lmh 1'·'''-11':< ( lurk, lll.am 
(/ll,~rc·.•: ~·• 1'1< t'l >f.< t>lll'l•l~o. l'.lrt\. luk' Rrn 

ou.ud. JS'7o, pp. •Of•-7) dt·d.utu'. ·u· l''t •mp"' 
\lb}l· dl· IIIICU'\ p~:mdrt• le Ill\ ,t~·rl', k ,,Jt·ntt• 
Ct J'.:•tnutli.•mcnt du '\cr.11l; p.l\ 1111 rJ\Illl tit• 
,U}l'll. p.h un l'Oin dl• lid b!t·u, I'J' un. '<>IIIII\· 
d' .ur tllll\ l'l'UC chJmha oultl'l' l'Jplttllllll'<', 
unpr.:•gttl'' de' p.utiun, \l'r!l!,;llll'll'\ du hlul­
b.ld ... de J'.unbre ~:t du ht'IIJOIII • 

'»teplwn \VJ!Jm.ut et .1!.. I·;.,;,,"' c>f /."''"' .mel 
uti·. f>H··R<Iph.ll·litc t lrt ,,,,, BITIIIiii~II.J/11 

\!'""'"''-' .mel Art C.•llrrr. Alt'\.mdn.l. n, ''JY'i, 

I'P· JS'i-;. A \'l'Nun of th1, dr.l\\mg d.nt·,l 
I\(!() '' 111 the f hu tu ~~~~~~ l1hrJI'\ An 
Colktuon. \Jn \'lJriiH>. 1 \ \n tlw l'\h;hmon 
<Jt.tlllgtll' bv Cohn ( rtll\l' ,., .11 f_.,,., Rn·c ,,(, .1, 
S/1/ll'cll/ St>/cll/lc>/1 c111tf tile /"rc HciJIIr,lfillt'.', I llll• 

don: Mcrrdl. :.oo). 

l·or .1 long ume tim "·'' lwht•wd to hl· thl· 
\UbJl'l't ut' \nlomon \ dr.1\\ 111.:. In IJtl'r ~,·.tr.., 

.tlicr a nmrt l.l'c llltl 'l'\11.11 ,,·andJI !1.1.! 
rumed h" career. \ulumun d•,mbutl'd hh 
dr.m 111).," widd) thmugh the phutogrJph•• 
[l'dlllllJlll' or pl<!/11/cl/)'Jlf.\ (,l prllll'\\ 111\'l'JI[t'd 
111 1X73). wluch emph."i'l'd thl·tr tc\tllr<'' .md 
rould be \old 1n ponl'l1hu <'dHu>n' 111 hl'U ol 
prim' )ee honJ Momhl· Jtl. '\ulomun 111 tlw 
FrJilll' The Aru't and \ 'itttlrl.lll Phnwgr.1ph) ·, 
111 fr,•m J>r,,.f!\'}' ,,, ( )11/ul\/ \rmc ,., \ I. ''"• 

f>rr·Rclpll.ldrtr .-lrti;t, Lundon jl'\\ ''h '\1uwum, 
.:!001, pp. Jo-.11b. 
Wa\\IIV K.mdm~k), C.•mrmt/1~ tltr \fllrlllloll 111 
lrt ]HJII j. rro~m. M I II \.tdlu. Nt'\\ Ynrk 

I<Ji7. p. 1\. 

Alhat Ck·•zc,. L'E1~·r<'•· I•<J.:!<J]: trJJl\ . .~, f11r 
lp•• INm /mm.•b•lt- Ft>mH ,,, ,\l,•l••lr lwm.I'Jn' 
A"ou.•tion de' Am1' d'.o\lhat Clcllc,, I'I'J'i, 

pp. II, Jh Jlld .:!1. 
'Unul no\\, rhc dun· dllll<'ll\ltHI' ot L.u, hd\ 
gl'tlllletry wac ,uflit'Jt.'lll Jt> thl· Jt'\tiWilC'' ti·h 
h\ gn·.1t Jrtl~t~ ye.1rn111g ti>r lltl' mtinuc .. 
The pJmtl'r.. haw lw.:n led •.. tu pret>C<III'~ 

thl•m,cJVl'\ w1th the 111:\\ l''l'''hlhtll'' ol 'PJtul 
me.l\lll'\.'llll'lll ... thl' i(>urth <11111~11\IUII' (( ;1111-
}JUJllt' Apollnl.llrl'. l7rr ( .,,., 1 H1mtm ksthrm 

.\IJ't/rtclllt>/1.1 IIYIJ], Nl'\\ Ytlr~. l<J.j.l. p. 11 ). 

Thl'mlor Adornl>. -lntlrl'lh 17rc •'')' I••J7.:!I. tr.ln, , 
C. lt•nlurdt. London .1nd Nt·w York: Rmu 

k·dgl' & Kq<Jn Paul, I<J~q I'· 'I'J 

TrJthllmlJI drawing ')'tc:ms Jntl lncrJrthlt~ 
of genre' depended on .mumpuun> t>f cunu­
nuirv: tHKC thl·y lud hn·n 'h.JJil'll!,!l'd 111 tht• 
<'Jrl; twentieth rentury .md • ul1.1pwd tht'} 
}ud. only .1 hcnw 'urvJ\,JI 111 nluhJUun d" 

pJ,1y, Jnd \\ nttl'll te\h. 

Chapter Four 
I •ne. Mark. L•ncar Codes and louch 

A \1 , Rndd11·rt~u. l11r I.11U' II•UI], lrnm 
' I ht• lnkhul.. A1dnH"' 111 \dun t) l{h1n 

\ hj;tlllll"dt>\, l<t'dchml\> IJJI" < • mplttl' II rl , 
l'<l \ '1cn l~<nhn , I ont!on, 19 6, pp .:y: 4 
(p N ;) 

..! •• • .tlthuugh tl" I<' ht' '"llll'tlllll'S 111 hnt•JIJ 
J'lttllf<'' ... . 1 dnt·Jllull SJIIIIIItlhlr "' I 1 r aud 
!\ luuun .•. «•luu,,·.t I''' 1111'<~ •~\1\h <Ill I 
''~In (I rail< 1\fm htiiJUs, f11r lllmtm~ , f 1l1r 
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l1111rllls 111 tim•• A"'kYJ , l.ondun, I(•JS), 

I nu. '" m Junn•'· 111r l.1trr.tturr 1'{ Cl.m1 "'Art 
I r.tllii><IH /wmH, t•tl Kt•uh \ldrach, l'h•hpp 
I d1l :.md R.tlll~ II' hi, :: '.,(~. llclkclc). , \ , and 
( hl<>rd, 11)1)1, ,,,} '·I' ;:,~ 

A<wldiug h> Rul.md IIJlllll'S, 111 tht• I'•U) 

'I lw Dt•ntllt'd llll.lj:<'': 'I h1· u•.!c,l natml" ol 
the .lr~\\mg •. m h, •rt'JJ a1 thll't' lt'\'t'h I mtl). 
In l'l'J'rt>ilu, l" an ol!JC'tl or a Ml'llt' 111 a d1~\\lllj; 
I<"<JUI= a ct <lf 111lt' ~>\'t'fllt'd UJII'J'<''IIIItlll\ 
.•• ,Ill.! tht• t <>d<:\ ,,, (I,Jil\('0\111011 3/l" hl\101 
ll.JI , ..• Set nndh, thl· "('C'Illlon ••I lite tlr11\\ 

Ill~ (lhl• 1 < ltlJJJtO 111111\C'thJtCI\ 11\'tt ~\lUll\ 1 

<t'tt.llll d1\ 111nll hcl\\n·n thl' ~lf:llllll~lll ~ml 

the IIIIIHlllht.ull IIJI<~ Jl), Jrkt' <1Jl (<1\IC\, dtt' 
dr~'"ng tkm.an<h an apprl"nll<olup' (lrulll 
' Rhcwnc of d1c hnJb't'' ]IV!>.~]. 111 lrn.wt \lu 
lc ,, l•9nl. u;~n, ~lcpht'n llr.a1h, I nnd.•n 

I<J\ I· I' II). 

AhhnuHh Jh <Ill<'' I >cr••.IJ 'nJII<'~IIl1h\t'~ lm 
t<lllllll<'lln till II•'/ \<'l'lllH• Ill hn C\\.1\ ' \1cllll>ll1 

,,, 1hc llhn.l', \\llh tht' gcncrah'-111<111, ·u,,, 
tlllPS. 11/r,, thr \\holt' }mlm). the \\hole !ol'lll.lll 

tiC\ of tht' I umpt'JII ••Ira, 111 It• I •rl"t'l ~~~,~1 
''b"· a1 \\t' kn<>\\ a1 Wt' \t't' rdJil"'' \Cl'lll~ In 
knn\\mg', he guo on I<> dl,llll~ll\h b<.mct'n 
dr J\\ 111g .111.! p.tllltlllf;, lilt' u~,;~r k ~11.1 tht' .l.1h 

ul , olmu . 'till' 11.111 1\ 111>1 \l'IIIJ(•},•, ~~ a I'JI< h 
,,1 , ulu1 \\nul.! he. Nrnhc1 m1dhg1hlr nor 
scu\lblt'. \'1/e Jlt' 'l'~'~~ang hc1t' of 1frJ\\lliH 

.u1d 1101 p.111JUJ1j!' ( IJ< que• I lcru..L, \1 m m 1 I 
tilt Wmd J11r Srlj· H•rtrJII iltld ()z/Jtr Ru 11 

1£.111\, I'.IIC,Ilt'-AIIIIt' }lr~uh .111J \\ldurJ l';Jn 

( 'hi< .1.:n .111.! I on .Inn, 1 •I'll, I' I' Jl .ami H) 

In , nniJllllt'J 1·111,;<111, ' hh< •mg' "' ('t'n.l• •UJ ·' 

\U<,JbU!JI\ dt'll\l'.! 11<>111 11!;11011 (llmt'\\IIIS,IhJI 

11, "''"lmg '' 11h clelll h a! m wund \\J\<' 

I111Jgt"> .11'\" .a1uly\cd 111 ICIIII\ nl ln·qucn It'\ "'' 

'In\\ pa•• llhco' nukt' .111 lllllh't' loo~ 1 hu red 
t\ll tht'~ JII\L'Illt:tl IC'rlll\, prndu(t\ of'nnlll')' 
orrht•.•'· J!w <1\'t'r\\ hcluung nct•d to Crl"~tc Ill'\\ 
~t·rn" 111 tn hnncllhlllt', att' Jl\t'<l 1111111 

or l<'" <llll\1\l< ntl) 111 ..cth\\.Jrl' 1''''1-\r.llll\ a11.! 

lli.IIIUJk 
John l~u,l;m, ll1r /111nn1U •1 /lr.nwl~ I• S7]. 

:"'l'\\ York. 1y71, p Jl 
I t'ctUrt', ~1otaU\, n I 'C'bru~l) l')ll. Ill IJ1r 
llun/.:111~ I yr 11tr ,\ ',1Ubt>CI.:J ~1 Hml ,_Itt 

1 ,,,~(•1. t•.! Jn•Jo: 'lpii!CJ, IIMl' l~alph Ma11hC11n 
I <llllhlll .llhl NL'\\ Yo1l.. , I<JII(, I' 3~'1 
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'J l'.1ul Kin·. ·n,.. c ."mllll't' c :,.·,/,• l1•1~o1. rcprllllt'd 

Ill 11>111 , I'· 7~. 
10 'I ht• mt• ol mdexrt·,,) '' d.:r1n·d liolll (' ~. 

l't•rrte\ ITI)'Jrlill' dJ,\IIat .. llH>II of '1).:11\. 1\1 

n• 111<1~1 b,l\ll, .. 111 ll<'ll '1)-:llllit·' 1hrough lh 

rt'\CIIlhl.lllfl' Ill the \l~lliiJI .lit'; .Ill 111./c•.\ h.l\ ,I 

1'.111\.ll n•I.IIIOII,Jilp to dw 'lg111IJ• .Ill', hl'lllj,: 

.111 IIIIJ'IIIIt or tr.lll,fi:r 111' tlw r,·.1l, .md .1 ~)'"'"''' 

'IJ'IIIIII'' thn>ugh .11hitr.•ry ruin 111 1 OIIH'II­
tlllll' ...,,,. )',·lfll', 'I ogt•' '' 1'1l'IIIIOtll': I h,· 

Thl'IH~ ol "'1-~11;, Ill /1/u/chc<[<lllcol/ ll'tlllll.~l •!/ 
!'. trcl', ,·d Ju•tll' Bu, hkr. l'!cw Yo d.;, 1 <J'iO. 

11 H.o!Jml B.uth•·'· 'Cy 'l\\cullhly: \\'orl..' on 

I'Jpt•r' I1•J7•JI: rq•nmcd 111 '11rr l~•·•i~'ll!tbtlll)' 1:{ 

/wmr C:ruiral Ess.1ys ou .\ltHu, 'Itt mt.l 1~"1"'­
<i'lllcl/lc>ll, 11.111\, R1durd I hm.lfd, ( l.\l;,,d, 

I•JS$. p. I ·rJ 

l.! l'.llll V.lll'f\', . ...,l'l'lllg .md ( 'op) mg'. Ill I><:~·"· 

\[,,,,.t, .\lc>lf"'t. tr.ln,, I ),tl rd l'.tul. london, 

I I)IJCJ 

1.1 \n dh<ll\\ton 111 'h.1pta ,,.,·,·u. 1'1'· .!OJ 'i. 

II )11h11 J',Jull'llko, .1 rt'\l'.lflhl'l .1\\01 r.lll'd \\ 11h 
th,· Ulltll'fSII) of tht· Art-. l o11do11, h.,, dlgr­

tJIIy trJcl,,·d tht• mm·cmclll\ of the hu111.111 

t'}'l' 11 lute t'll~lgt••l 111 drJ\1 mg or p.nmmg ·" 

)'Jrl ot' ,1 ll""CJrch pn~l'll .oncrrncd 1111h 

h.u .. I·•'Y~" towdm.toon. 
1 'i \o ·1 .11lnl lup111 llllt'rfKt'' 1111 lud1· dirt'l'l 

dr111111g t.lhl,·t, .md \olt p.tt". 11h1th 1.111 he 

III.IIIIJ'Ul.lll'd \\ 11h \J't'l'i.tJ \l)lll\l'\, 1111 h1d111g 

1 ordk" puc t.,,; .dtt'rti.HI\t'ly. lund '< nhhk' 

fro111 .1 p.tllll org.tniwr ,,Ill bt• t~·d 1111 10 

tht• 'oiiiJ'llll'f '<l'l'l'll .1, .111 on·rl.t}. ' llw d•·wi­

OJ'lllent of 'urh 'Y'tl'lll' rcull.t bt· tr.llnl 
lhn•u!:h M1.1.11 \I'll ronli:rt'lh'l'',l'\lllhltlnm .111.! 
puhhr ,til om 

lh 1'111' \Jl,lll' nl <hllcrl'llll' h<'l\\Cl'll thl' tlnng, It\ 

rq•rt''<'IIIJIIon .mcltht· tr.w '' .1l"• th,· 'mght of 
th•· .thy,\ tt "".1111!,: to I )crncl.t, ,1/,,,,;rs •!I til<' 
111111.1. (' 1 \ 

17 llw ,·.ulr,·r prr111' (1-q) lllll\ll.ltl' .1 hl,tor\ of 

hulltir.htlll~. 111dudu1).: 11' lq.:•·ud.u' Moon'h 

orl~lll\ \n Jm.:· ,\tmud ~l.ltlll.t .111d Jn\l 
,\ l1g11· I \lnlr.11to, U lt/>r,> ,/c /.1 'J;,,,,,,I,JIIi.l, 

rr.lll{i>(l> d.· ( ;,,,.,,1\l.tdnd: .\luwo >".llll>ll.ll dt• 
l'r;adc>, .!001 

1 ~ ,\n ·'""' r.llt'<l ,lrJ\\ m;.: ol , IIH>IIIcnt of,,, tl\'-

11) '' thl" tr.tgt-•onu, <.;J,, ·.~~~~ C ijl? Rnlltlllh·r 
\ "' tlx• I rom tlw 'll , .11lnl 111.11 1.. llnnln 

\lhum (1) 7 of dr.-.1 1 )-.15 -~o (lkrhn. h.UI'kr­

'"' hl...thmcu). 11 lud1 dcpith .111 .tngul,ht•d 
nld h·ll1>11 t:lllln~ dm\ n tlw 't.lir,, ' I ht· .llhun1' 

\\I'll' '('Ill up .tht·r (;oyJ \ d.:.Hh .. llthm1~h 

ll't'nn,trtutnl b\ 'dwl.tr' inti> idt·nuli.thk· 

grnlll'lllj.:'· 
1•1 \',·r,"tl.o. who h.h \Hlrkl',) 111 ttm ti,·ld liH 

llhll'<' thlll 1(>11) Y<'·'"· tir,t ""'" tlw tnm q•r­
gt'llt'lll 111 a 'onii.Tl'IKt' p.1('l'f pa·,cnt,·cl Ill 

L trn lu 111 I•J'' l'lllltlnl 'f:pi!!Cill'tl< 1'.11111111g: 
...,.,1!11 .tr1' ,,, ( ;,·notyp,•' (,,.,. \\11 \\ . l'l'rtl't~l>. 

tWill 111, 11111~ "111 the I >1;.:it.1l \rt \lll't'lllll. 
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~~ J \!\I•.•' m.ub t.llllllcll(.tll' th.tt.t work h." bcl'll 

tr , J tium Jlloth,·r dr.111111g. but thl'\ \H'Tl' 

aJ,n mt•d tor tht• lrght prchmm.uy ,J..t·tt h of a 

\\Of~ • .1\ .1.11'1\t'd h) i\llllCIIIIII. <;l'l' ( ;10\',llllll 

liJur,t.t ,\rrllt'llllll, c >u '"'' 'Hur l'rmpt> t•/ 
''" lrr ,,, l'.wrtll~t: I 15M•). tr.1n,. I clll.trd I 
Ulv,.\\,1..1, N,.,,. Ynr~. I<J77. p. l.l-l· 

:! I Ibid, 1'·1.11 
'• Arllll'llllll (I IH.I ) .tl"' .tclli'c' ,1 wn.ll pnll't'" 

ol ,~,·~~ hm~: 'a " "'·II to dr.111 m.my ,J..,·t,lll',, 
t'.ll'h drtl~t,·nt lrc11n th,· tif't ... t(lr on•· <1111-

n·nlr.•t•·~ llllt'\ .ll!t'lltlllll mort· wht•n dr.111 •ng 

Jlll'\1' th.111 11 h,·u mal'l) ~omg on·r .1 '~t'tl'h. 
..• ltt'J't•Jtl'd ,l,;,•ttlun~ .m,) drJI\ ing r,•,ults 111 

till' Jddltlllll of 111.111)' clt'lll<'llt' 111 b,·u,·r ,;,rm 

J' w..II ,1, tlw rl'lliO\'.tlot' m.my ·" unnt'•'l'",try.' 

I' q-l) 
.!.l (. "I"' dr.ll\ Ill!-" .tlia R1g.nrd by tht• (;t'llll.lll 

t·n~r.l\l'r Joh,lllll (ct'llT~ W1llt· (r~I)-Pio),) 

imllc.lll' how cx.rtth hr' tcdtmqut'' "''''' 
imnug.ncd. tiu ,.,,nnplt·. \tud)' ••I //,wds •!lin 

Rt~·"'"· 11 hitt• .md bl.lt k dulk on blul'lgrt·y 

I'·'J'l'r. J.l.! x 517 n11n (l1.1rr,. (ollcnton of till' 
l'ctrt PJI.ti'. n. I >ut IOCJ6) 

.!-l ...,J't'tl.llht gr.tphi.' pro~r.mh t'nJhl,· tl\cr' w 
nl.l~l' tlwir Ill\ n tl'\tur.tl mutJtion,. 

25 J.tllll'' J (;,{"on. '11tr fln<cptl<'ll ,~j tile I ·;,,,,/ 

II ;.,u. llo,wn. ''': Hou~hton M!t'Rin, I•JMI. 

pp. 7S xo 
ll.md11 fit It'll l'llllllllt'llt.try m Jll .tlhum of 

photo~t.lph' pu 1 tog•·tlll'r h\ lm rnudt•l .111d 
.t\\1\l.llll Ill th1 I<J .!O' (LYdl,l I kkt tof\l...ty,t. 

quotnl 111 Yvc: 1\l.nn Btll\, 'M.Hi"t' ,111d 

.. Ardll·-dr.l\\ IIW" Ill HUII/II!~ ''·' ,\ /,•,/cl, 
( .nubrrd~t·. \l\, .md London. I'J'J.l. I'· 50). 

I >1" ll"l'tl in grl.'.lt dt·t.ul Ill R~ehJrd Kt•nd.tll . 
'l>r,l\llllg.Tr.lling .111d tht' ')l'qucnn··.rn /),:~·1<: 

Hqwtd /mf'IC>.,;,,,.,,, London, IIJIJCI, pp. 1 S<>-s. 
.!S Till' 'I"'''" .md tlmday of dungc m tOIIlJ'Uit'r 

dr.111 mg lllt'.lll th.n \Oillt' .lrtl\h u\l' 'lwu.tl 

pm~t.llll\ tin ,,., mthng thctr prot'C:\\l'\, \IIKl' 11 

ht•runl<'' 1111po'"'bk· Ill prmt out ruminu.tlh. 

.tnd \lll'l'l'"'''' \{,1).:t'' would othc:rwi\C tot.llll' 

di'·'J'J'l'.lr \\ rthm "'quc:nu.ll proc'""''· 
.!>) TIKrt· j, .11\11 .1 J'l'lll il dr.lwmg 111 thl· L1dy 

f..t'\lll'' rolkntun, firlc. E.ht 'iu"''"· lytton 
\tr.lt hl'y dt·" rihnl lopol..m·J .l, cuury 
br.urwd' (,,.,. Jutluh J\.I.Jckrdl. 8/.•c•rml'llr)' H.r/. 

lain,,, I o11doll' \Vt·1Jrntcld Jnd Naol,on. 
.!001'1). 

JO Th,·w rlhl,tr.ltlllll' \l'l'rt· comllli\\1011C:d hy 
lhom.t\ llopt• 111 Ro111c 111 the t';1rly 17\IO'. 

.111d lrN l'dllwm ol tht• /herd t~( 1-icllllrr. Tl~t• 

Odp.•r}' ••I I l.•ma. '17tr I r.l.l/l'tlin ••I . I f.<ilrrlw 

.md ( :,'1111'•"1"•'11·: .f;,,m tile Hdl. f>ll~l!·"''')' .md 
f>.rr,!drst' •!f /),mtc· 'll((/liicri 11 ere l'11!!f.11·cd hr 

T hom.t' l'iroh, .thhuu~h 'ub,cqut·11tly rq,uh­

)j,}ll'd 111 othl·r \'l'NIIIl\. C.•mJ~>,;iTI•'II> frc•m til•· 
II i•rk.•. l ),f)'S .111./ '1111',~~·"')' ,~( Hrwd ( 1 )-. 1 ;) \\ nl' 

t•ngr.tn•d hy Wrlli.tm Bl.1kc. 
3 r Fr.lnn•,ul B.tnoloni 

t•ngral't.>d tht· l.1t1.1: proti!t·, ol 1\kx.mdcr 
( Oll'IIS Ill l'wt.tJif, ( ,, I~ .lltt) ~.,,,,. ( I n,,. 
/lmudu llutl ,~~x. m,·d tht, • .tlhgr.lplnt. tl'dt 

mqut.> m an cx.tggl·r.ncd m.mnl'T. ·" drd ch, 
( .crmJn .uu~t Joh.mn lll'lllrtt h \Vtlhdm 

'I "' hht'lll ( 1" r Pi.:!.')), In end of joh.u111 \\ 'olf 

~.111g ("'''the: ,m,l drrl'< to1 of thl' >"<".tpoln.m 

\n .td.:rm.t ch lkllc· i\111, 11 ho t:ll~l.l\'l'd pl.n1•, 

ol \11 \l\hlh.un ll.tmilton\ '·""' I h,· 'd.lll).:t'l'­
ou\ md 'tunn.tthnn.llll .1l' 'I''' hh,·111 .. tnd tlw 
pr.tlliCl' ot' c.llllp.tplu, hnt·. "., ... ,. t'ondcmrwd 

nnmdh !11 C,·orgl.' Cutnhl·rl.tnd ('/1"''(J!Irt.• ,,, 
c >w[',, \, 1h 'lllrt'. I ondon: \\'. \ViJ,on. t 71Jf•. pp. 
17- p., 'l'' ~1\'lllg ..• ')'llllllt'try of I~'Jturc 111 
rt•gul.lrl~ trrt•gul.lr lllltlrlll"" ... lll\chhcinl h,,, 
d.l,ht:d hopt'' th;n prt'<'tutl\ llliHillllll'nt' 11ould 

11 kngth rt·.rch ll' lllll'Ollt.lllllll.lll'd ,111d pur,• 

. ...,uch hl't'lll't' 11111'1 not h,· l'Otll't'lh~d Ill 

rhc: \tUdt·m·. Johll Jtu,J..in ('lilt /:ln11mt.< ,~( 

/Jrt/11'11(~. p. Jl) "rot1' 111 11-57: 'It doc' lllll in 
the: lcJ't lll.llll'l \\ lll'tht•t your pt•n outlmt• bt• 

thin or thi< k hut 11 m.Htt'r' grc.1tly th.H it 
'hould bt• l'l)tt.ll. not ht',l\ icr in one pi.ICt' tl1.111 

"' .111uthcr.' In the Append1x. · Thrng' to b,• 
...,tudrcd'. Jtu,km l'llllllt'd to fi.IXI11.111 C.llhti­

t:Jil~ a\ J tim,hcd t•x.nupk· ot' 'h.td dr.m mg 

wuh a \ll',1th h.md' (1hrd .. p • .!.!)). 

31 B.1rhar.1 ~tJttord (/{•dr Cntimm: lm.rJ!ml! tile' 

l'mcm ;,, l:ui(~IIIW/111'111 Ill,,,,/ \/nlim1r. C.un­

bndge. \H, .md london. I<J'J,l. p. qi'l) m.1ke' 

111\plrt.>d Cllllllt'ltion' ht'l\\l't'll 'thl' Ill'\\ kxK,II 

"''t<'m' fcJr thl' 1dl'.tlitnl rl'lluctton of compk' 

tnt(lrm.mon .md tlw dt·molrtioll of d1e body 
hy ch,· .1h,cr.1.: t dr.Jgr.llll·. 'T ht•rc j, .1 'fimd.l­

llll'nt.tl link bctllt'l'll gt•omctr~ .md pn.!Jgo~·y. 
Jnd the t'X.I!!!!l'l.ltt'd mtdln tuJJi,.uion of 

llllJ~l'\ J\ r,lrlllt•d \Cht'lll.H.I·. 

.B ...,,.c: \.1rah ~~·mmon,, · J'h,·mt·, .md VanJoon,', 

111 )•'"" Ff,l,\111•111 U1l, ,·d I >.1\ td Bmdm.m, 
london. I\J71J. pp. I'\.! 7. Co},l ,11\o .1ppropri­

.ttl'd FIJxm.1n \ nt•orJ.t,\lr,tl 'tyk of w,l\h dr.nv-

111).:' IntO tht• ddlt.ltl' gr.:\ \\,1\h drJ\IIIlg; With 

.1 11111111num of ,tudow' .md moddling 111 

h1' 'o-callcd \,mlli,·.ll Album of tjl)f>. Philip 

Gu,ton\ tllcnuuh ·n·ntur\ .lppmpriJtion of 

'mi,rer hootkd f..u Klux h.l.m tis'llft'' into h" 
work po'"bl~ tollowl'd ch1' prt'Cl'dt:nt. 

.l.l Thi' \\J\ (contmlt'N,llly) ,uggt:,tl'd by l'll'Trl' 

CJ"'''r, the 'choi.Jr 11 ho 11 orl..t•d on ( .ov.t \ 

(,H,tlo~Ul' r,li\OIIIIl' in tJw 1!)70\; the: \kt:tdl­

book\ do not ,lh\,1}' .lppt'.lr to (OIIKidt' \\ 11h 

the prim \t:qut·ncc:' Sl'l' l'rcrrt· GJ"ia. Ffllll­

mc"<' Ctl}'ll Drclll'll(~.< : /Ju Cc>lllf'lt·tr A/bru/15. Nl'W 

York and W.1\htn~ton. uc. 1\1/J. p. 13 .• md 

Elc.mor A ':>J\ rt'. 'lmmducuon m rht: Prrm' 

.tnd Dra11 rn~" ...,l·rtc;, 111 '\lt(ut'o E. P.:·ra 

~.incheL Jnd l:.lcJIH>r A \.1yrl'. Gc')'•' ,m.J till' 

.'iJ'tnl 4 Eul1~hrmmnll, Bo,ton. \U: M U\I.'Unl of 

hne Art,, 11)\'). p. '\C\ On (,ny.t\ drJ\\IIlg'l m 

gcncr,tl. \Ct' Jul~t·t \Vil,tlll B.m·.1u. Cc>)'•': /)r,w·· 

11(1!> frcl/11 /11.1 J>rmllt llb111m. I ondon. 2001. 
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\, h" u"1"n ol tho..· I'Jl.1,,o \kt•h. hbook' Ill 

duptl'r 1\\•·h.:. p H'• 
Tlu' ~> 'o ol I >ur.-r\ I )fl'-.i.:n \kciChbouk 
(I )a.,.dt•n. \.h. IN'' ht L.mJ,•,hJhhothd.:, \1' 1(-

14/ II ht•,dn.:r \ktl1c:nb1u.hjl. 
Tht''l' ,,J,U.JI ,h•tdlt'' on ,,·r:1p' ol p.tpn 

mdudt• 'I•'')' H,•.mf t·r '" 1 hm/1-~r,,/J/wcr/.: of 
,,,--. pt'll< 1l on p.1pt•r. thrl't' \hcet~. each 
1;1 x ,,,,nun < ollt·o..uon ol [he t\rmt). 

Polkc lu' tommut"d to bt· la't' lfl,llc:d w1th 
nlnuc \[rll'' Jild Jllllll.lllon, l~•r c.x.unpll' rlw 

acr: hl on pJpt·r drJ\\ m:: ,\ prdo "''"" ( I•J( I-~). 
,\luch ,,.~, ,ho'' n 111 h1 ro..t pc:cm·c .11 rh~..· 

'\ Ju,,·um ol ,\lod.:rn 1\ n 1 '-c:'' Yt~rl\ m IIJIJIJ. 

Compuro..'l"\ \\ork on .\l1•• •ro..' L ''' - ·•Prhc:d m 
tht <'XpOll<'llltJJ IIKrC'.l'<' Ill the dt'n,ity of 
u,m,i,tor' on an IIHt'::rated CJrcun -but aho 
mtc:rpro..•tcd b\ do..'\'l>to..•c:, to pmw thJt c:wr:· 
pmblc:m of rcpro..•,cnt.llion can lw 1mprovt>d 

tc:n tllllt"' l'\c:n· tiw }'<'ar' 
\ec: -\h') R . \o · .1. ' I>1;JtJI Hunun, \~ait 
111 tht• \\'111~" . \. lillti• ,-Jmaltol/1 (t':on·mbc:r 
;ooo . 1'1'· ,,-r,o. 
'lot w hl" confu,o..·.l \\ 11h more: cr.JdltloJul ani­
nun. •II prattiC<" 111 \\Inch rhrec-.iimc:rt-101131 
Pl.l\Ut'lll<' fi~1re' .1ro..· lll.lnlpul.ltc:d .md tihnc:d 
frame: by lr.m1<'. 
:\lbro..•(ht I )(Jrn. l ·,r.fl'nl't1'SIIII,\! tier .\/rs>m(l! 

jlrmnmi1111 ;, .\lro~sur , t uh (. "'J'·I.·.' .m.f 
RulfT 111 l..mcs. Plum'S •. \, I &•,Ire I :-.lun:m-
b<'rg. 1 -;;-; . hlr .Ill .1(\llllllt of 1'1no del1.1 
FrJII(t''l·l·, nurhl'lll.ltl<'.ll and pc:r,pt'(U\'1..' 
'tudJo..''· ;md I )url'r; rd.nion,h•p tu Pao..·ioh 

and L.:m1 . · ""· '"l' dJJptc:r' 1 and ; of ,\t;min 
Kc:mp. '{7,, \,1111<'1' ,,,- . 111: Of•tlc'.rl 11~tmc·.< 111 

II r.<ti'lll 11 •I I' •'Ill Hnmd/c.<i/u· ''' '>mr.u. Nc" 
H~,·l'n, ( 1. and London, J•)l)• ,-,pnl.llh pp. 

.:.;-rq. I'Jcro\ manu trlJ'' D,• I'"'SJ'I'•IIIIl rm· 
.l!fllcfi (llri.l q\.:.). ti.1llo\\ mg Ill' o..•.trlil'r trJct on 
nurht·m.mr,. cJn bo..· comulred 111 .1 modern 
edmon. h.l,o..'d on thl· criu.:-al <'<lillon oi G. -.....: 

F N1!.1 II•Jt.:.l. FlmerKl'. I'J'-l· 
'><'e tht• dJ,l'll\'1011 by ,\ 1Jrnn Kt·mp of chi' 
worl\ .111d tht• p<'r,pn·ciw Jra\\ mg of J mu::· 
;:,,,/ri ·• JJ,o in tht• Utii11. 111 tlw t'.H.ll(>gl1C: of 
the '-mnn.1l (;allay of An. \~~1,hint,rton. oc: 
Cm.J t4'J.": .-!rt iu till' . 1.1!• ,,( E.\pl.wtPII. rd. j.l\ 
A. Ll'Wlhllll. London. \V.1~h111gron. DC. and 
Nc:" Vorl\, I<JIJI. 
For rh.: ''P<'n-fi-anw ,...-ulprural ,.mnarurc: for 
the "i/;,, <I /[,,,,. Jr.l\\ 11 bv Lc:on.udo in the 

Codt''l. M.tdrid 11. tl>l 1 ~7r. \l'l' ( .trmcn C. 
Uamh.Kh. <'<L Lt·••llc rr.f,, d.r l"in,·i, \l.~.<trr Dr.!tf-'· 

m.m. '''" York. ; oo_;. pp. -l3o-.b. 
Gto,·.mnl P.10lo Lolll.lllO \ ~lrmr.111. f'.l!"'' -

Stud}' •!f p,,,p/rct J•r th1 l.wlt •l 'iclll .\ ltlfcc>, .\ lrl.w 

(15""0) 1' 111 the UmH·Nt\' Arc Muwum. Prin­
r.:ron. 'J · Thal' arc ,tud;, ... h\ Rubl'll\ of the 
Farnc:'<' llrmrlc; 011 .1 doubll'd-,J<kd ,hl'l't Ill 

the Court.tuld lmmuto..· of Art (;,11len: (Studll'> 

,,,. the l~mtr.<r Hcrmln , n. tl)~li . l'<· .4~-). 'how-

mg ·' blorkhkc: h,•,td on the r·· I , I I 
• l l ollll l \,[ • 

gr.unrn.tt.•r llllhtttl.llurc: org.tnl\t'd .Krnrdm~ 
to dtrt'lllllnal .. 1\c' on th•· ,., • ....,, A L 11. . ""' ..... "' 
'rer<'nm..:tnt' 't)·k· li•r n:pl'e\t:lllln.: fi),'llr'" " ,t\ 

u,nJ over tht: lt:llturll'' tn dr.t\\ mg lllJilll.lk 
c'to..'lHhng up ro th · I) 1 ( ' 1 I . 

• l opu Jr ·''"'' ' I'' f.<WI hi 
( Iurie, 13Jrt-,'lll' .tnd J•'Jn-L ~nn ( ;(rillll<' (; 
vok P.~n,, rV•\-/0) 

-l'' \\. 1llum HogJnh. l111 lu.t/pri '!_/ /lc·.rruy. ,.,1. 
Rnn.tld P.ml,on, Nl'\\ H.twn. 1 ' 1, Jncl L nndun 
11)1)7. p. )l'i. 

r S<'<' \thlc:mmer\ •wtc' lor llw ,ug,· d.h-...-... uf 
ll)l\ .md 11)11) 111 .\/.111 /c·,,,r,;,!~ ,\ 'No'S fr•'lll t[,.. 

H,,r,,,,, ed. Ht'llllll Kurhlmg, tr.tm. J.m••t 
Sl'IJgrJMn. Londnn, 1'.171 

4' Hcnn MJU\'C: 111 .ut imervic\\ "ah ( ;,·orgr' 
Ch.trbonml'r Ill 1•)51 (.\f.ui;_,,. ,,, llrt, l'll. IJck 
D. Fl.un. Oxford, ''.173. p. 141), -

41J George Cumhl·rl.md. /1,,,~~~~~' ,,, Oralm!' 
.'><ulf'lllt•. London. 171)(•. p. .H. ( 'umbtriJn.l 
mrmduled thi' '''" J\ ·.1 lew thought' on th.u 
bc: .. t ruduncm of .m. the: iursfllrr,il>/r r·,,/,,· •'/ 
rha;l!' mllli11c'. • 

50 .\l.m.<.<!' <'II .-lrt, cd. Huu. p. 4.1 RoiJnd BJrth,·, 
oti,·n rdcr~ to the dc,in.· of th<· hi~<'. 

51 In pJrtilular, Cim\ drJ\\ ing i' wr~ dnw tn 
thC' d.1rity of Olllhllt'\ .md l'llll\'l'llllUIUh\l'd 
fe.uua·, in lngr<"' 'qu.1ro..·d-up ,\flld)' .f;., '/..m~, 
CIJrnr~un' oi .irc.r 1 s-to-41 \lunuuh.m, 
.\lu,~e lngro....,, tor till' p.1innng Cllmr~rm arr.l 
tire .\/wet>{ L)'fll' P.•rtr)' (J),,p; l'.tri,,l\lm~•· du 

LoUHl'). Max j.1wh\ \tubby h.md, ·' '"' l'Vnk,· 
lngr<''' \\dl-1\mmn oil portrJU of /.{luis· 
f.'r.m(lli5 Bari11 (louva·). with ih pnmuno..·nt 

h.1lllk 

53 
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The drJwJng com.um the: in" rtpt11HI '( >r 
would you prefer ... on \Oilll' othn ti.1r?' h i\ 
aJ,o di,cu"t"d 111 dupt.:r '.:wn, I'· 1•1~ . 
M.1unn· Mcrlt•Ju-l'cmrv. 'ln.lm:.t l.111!-'1.l.lf:l" 

and ch~: Voice' of )Jit'IKl'·, 111 "'~"'· tr.u". 
R1durd C \1(( km. E\an,wn II. 1914 , 

p. 44 
Elamc de Koomng. \wc:mem It 1! j:auunm 

1951JI. 111 de Koomng, l11t· ·'I'"'' <~( ll••twr 
L~.\['fl'.'-''''"'sm: .\rlntl'll II niiii!J.•. N,.,, Yo1 ~ : 
Gc:or~t· Braz!ller. 1'.194. pp. 115· ~. 
Th1, i' a rrul\111, hut the: pomt I am nukm.: 
IS th.u thc hnkagc or iutrrl.uiul! bcrwc<'ll J luw 
ami 11, rc:Jthng (tlw thread uf light 1h.1t l.t<'.Jil 
inw,ng.ued briefly in Jll ... , ... ,y ahuut tliC' ~IC, 
linn!!; Merlcau-Pomy) i' doo;er than thr ( un­
t'c:pt;J,ll gap bcrwl.'<'ll the: 'P''<C.IIur\ ~.llt: ·•.nd 

. or moro..· tumhl'd wm k ul ,trt. Sl'<' a p.1m11ng . . . 

J . Lacan '1 h<· lmc: and I tglu • Ill /111' acquc' . . 
P.mr hm.lclllll'tllal Collii'J'Ii ".f l'>)'Ciro-Ancrlym 

1•9731. t'd. Jacqut:' Al.un M•ll•·r. trJI1' · A!Jn 

Slwml.m. London, 11)1)4· 
sf\ Mam rwenneth-n·mur\' wrnas tul .lrt nul~ 

dcnull'd cwn. uninftt•oed !lilt'S ;I\ cold .an 
. . . tn•m the pl\"\'1out rcpdknt. Jll'' ,~, , rill<' • 

11 •d "cm•nlh ,IJ,mr"cd till' medu· ccmury • ., · . 

llhth • \l,·udhJI, Ill '"' ll'\\ '"tl tla· \.dun ot 
1 ~:4 " 1 ' \l"r) ~fC.I\11< About thC' dn\\ 11~ 
nl ll.r.1d .and hi\ M hool ·~-. uutr, Uudl(xl 
clr~" Ill~ muutrd imm thr Jllltqur, 4\ n.r.,d\ 

'' ~111nl liJhlcr)Lllld\ 11 , 1, 111 ('\.let "It'll, r, 
uf thr i.lllll' lUI Ill\' 31 :tntlllllt't1<' ),'Nllllctl). 

IIJ~onumrtr} • DurmH the tlurt) \t'.ll\ th.u 
I h\1d) "Dmucal rulr U\lrd, the' ruhh. \\J\ 

lllJdr tu l'C'bl'\,. . • tlut h.1\11lj; thr I'JIImH' 

nc·•·cl,·.l ''' JuJU lit' thr n.:r;t .lill'lli'l' nf ,fr~,, uq; 

Ill q·l '1'(1 h.1\'IIIS ~Ill!\' (quotrd 111 Arintr 
\, '" In, C'Jr.:r.1, Gm>drt, C1i1J !>.tn;:H Stu4 , 
\\:1 •1 1 S Connnmn, and l'Jrn Mu\tr du 
l.um ll', lOO), p. ft) , ll.nulm.t l\m1'' ( llrr 
l~ .. m., 1\lpt'rs. Cambrl,~. M\, and l.4mdm1, 
1998, Jl· 1-41) l(l('atrd thr 'nutm of IJ'KJ"''''I 
practJ('c of p.uudtc' 111 'the m·d) ltf.lj'lutr 
pwnls ••f the 111'(11: 1~\ltc.tl dr~ftmun' 
\h,· ,kl•lmc·d 'the ruhonc dtara tn ot a 
111 "• nudr 111 thr rou~ of tu; mg' .md 
drt'llcd thC' 'mrdumcal rrodll(thlll ol thC' 
'on1nur, 111 thr iorm of tr.ann~~o I&\ a lmd of 
cli,l'.N'' (rh1.l ., I'P· 142 and 1~1) 

S7 \\'rlhdm \\'orru~r 111 ht' 'I pm\lormt' 
:a~thrt1o m the r;ar!) twrnurth Hllllll), fm 

rx.m•1•lr, dutli!J,'llllhrd hrt\\l't'll chr 'lll'f"" 
•·ell)' II"" mg hn~ 811il chr 'oswn1ull} trrn 
ll\' rrd , un'C)' of' lnuu'm .anclthc C'\rrrw\11\ 
ol .:otlu(', ~mg a dtrr< t corrrbuon ht'tl\t'm 
angrr, 'thr III<!SI ('<IWrrfuJ \\"hnnmce o( C'~ 

l''~'••m ', ancl thr ' lunl. an~rlu, rr~wlruh 
llllt'lllll'''''l· 1~'t'd lmr' (\\'orrm••n, Abtr.ll 
111'11 a11J I nrp.tth)' A C.cmtnhllrlf.n 1.1 drr 1\1 
clllll•'t)' P( Slylt [ 190 ttl , tran' MKhJcl llul 
lt~Ck, l.<111don, IIHJ. J1 .U) (,Jtln l )tkuu 
(ft,II I(H /la, ,lrt' /Jrr f.tWo d ,VfrJJIICII jiVSiJ, 
tr ,ul\, I >mtd W. Smuh, I ondon ~nd Nr\\ ' '•wl , 
lOOJ, Jl. 105) bHIIfi\H (rum \\'<lffllljttf \\ hnt 
hr l h \t'U\\l"i the ('<1\\'l'r of the J.:Hihl< !JilC' thr 
IIIHthcrn sta•n', m rrbnon co lund• IIJ, 011 

'chc hnc don not t;o 11\1111 Clllr l"llnt to 
another, but JU'\C'\ brt\\'l'CII rotnU, WIIIIIIU 

all} dunj;lll!; dtrro..tmn' 
Cucr.lli(J, jMI 1\illlllg l:trJ (Mahon (<din 

uon, ''" lo;an w the A•lunolc-.an Mu\C'\Im, 
( h(ord) RC'mbr~ndt dc.ah "nh the whJm 
qunr mcrn1\Tf}, '' uh a dr"' lllj:l m thr Am 
lllOIC~fl r.\U\C'\1111, j.trf ;tttJ ~IJffJ, ti)\\OJnf\ IM 
cml ot' tlu.• Jlqfl\, Jllll /Jrl 1\11/mg ,\J m (Am• 
trnl1111, ll1Jl\llluK'In11), (rum thr lt.SO\,l!' ~~odl 
'" cop1rs .atin ~nothrr IO\l dra\\lllll of the 
\UbJCCI Rrlltrd dr~\\Uij.;\ of the' flrhtJ:J 'W 1'1 

11 MJII oi Oli'd 1t,4o :~rr 111 thr l1rr11"1 Mu\C'\1111 
I oudmt, .. nd thl' MrtrliJlnln~n Mu\C'\1111 nf 
An. Nro.• YurL. lluhem'' brw n tnl w;nh 

dr~\\lfljl o(judJtlt 1\•llut~ 1/, 1rmn "'"~ rr.oy 
•o: I r~ukiurt am MJin, ..,t,ukhchcn .:mnun 
)tillll) I\ 1,j \lllllfJt \"tllirlh <' 

•1 he mk Jll\(rlpUnll oil Srcl"nt'• drl\\111~ 
nJudn thC' IUIIIt' \\' IJ 1)~'1"• J \\tliM lncnd 
~fthr armt \lnu!Jrl) '""'rrnrd \\lth 'lo\\ [;fr' 
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IJu, ,u~'-'l''l\ th.n tlw du\\ mg '' .111 tiiLhtr.l 
llnll 1i1r .111 IIH l<klll \\II[Jcll l>\ I >.1\ ,,.,, '-.u• 

\\'l•ndy B.not \~chrt l'.ulllil(f!S .11r.l 1>1.111111 

' ' ,, li.t\<11 < 1 .md loudon. :!0()(•. p ~ 'i 

'i\1 ll11th 'l.tlllll<'l v.tn llooj.:'tr.tteu .ntd ( • .:·t.ud 

,1, I .llr<'"' .td\lwd thi> pr.ll u,·, 111 d1etr 

,c,·ent<'<'llth-u·mu•-y trL'.lll\C'. l..Jtn'>'c\ .td\llt' 

"·" I~JJio,": ·~m\ <Oil\tdn tht• ,\lntH>JI\ .u1d 

l1.t\\illll\, \\ hidt ttl rq>rt''l' IH n.Hut.tlly. I ,h.tll 
herL' ,11,.,, .. 1 pr.>p,·r ,\kthod: 't.lltding hl'iillt' 

.1 I ooklllj.: gl.t"• lll.lkL· \\ Hh ~our O\\ II Bod). 
,u, h Alllllll' .111d MollOII\ ,,, \<1111 Fi)..'liT<'' 

r<'lllltr<'. (<:r t.ud dt· I .ttr<'"''· Ill .. Ill<'( H1i11t· 
11(-,: iu .11/ liS br.m<l!C$ •. • , tr.m,.John l·rnkrtd.; 

I rthdl, London, 1-_i\, I' V•) 

f•O "vl.turu:t· l'vktl,·.tu- l'om~. 'l ht· ltHt'll\\ ininj.: 
I IJ, ( ht.t'm 111 /11, I -~ Mc ,m.J tilt lm·i;rl>/,· 

1••11'1 1. nl Cl.tu<k ll'li>n. rr.ul\. Alphomo 
lutgt,, [·s.m,toll, II, IIJ(oS, p. l.j.!. 

()J lhtd .• p. 1.11· 
6;! 'I hL· FrL'IIl h rluJo,opha .md .tr{ \\ rHL'f 

:-Jt,lml.t, llourrr.1ud 111\t'JI!t'd till· tL·rtn ·r,·l.t 

uou.tl ,,,.,tJll'lll\ 111 t<J<JS ...,,.,. lloun t.tud, R .. f.t. 

"''"·" It til• II• rr 111, '-.tnllm l'lt .t,.tlllt' md 
I ron/ J \\ oud DtJOII I t · l'rn•n du red. 

..!O<>' '-.n· .tl"' \1tdJL'I dl' Certt'.lll. 17t< [>,,,,,u 
4 I t..-r)•d·'l' 1.1/o'. tr.m, . ..,,,.,·,·n Rt·ud.tll. Unkt· 

ky. It" t\ngdt·'· London Umwr•tt) ot ( . .th 

lorm.t l'rL·"· t•l'~ 
<>3 l,·ua lrwu Roht·rt l\1orm to Mtth.wl 

< 'otnptnn, 1•1 l.mu.tn 1•r1 <llllllnl 111 _Inn 
lhr,l, ',\lmdtng the lind\ 111 l~l'll'rt/111-,: ( •'II· 

"1'""'1 Art. ,.,I. :\-1tdt.tL·I t\1,.,, nutt .md Utrd. 

l tmdon. JIJ'I'J, p. <)fl. 

rq Jt'JII I >ubull~·t. 'f:mpn·mtt<. u:s I, 1/r<".' 111'11· 

•~·1/c·;. no. t' (•-\pnl t•l'\7 II• 1••111 /)ul•u/f;t; 
lc>tt•,trd .• '"' lltrm.llii'C l~r·.dll)', Nt'\\ York· P.tll' 

l'uhhc.nron' '\hh~·,·t!lt· l'r<'"· t<;'o~ 

''' \I; modd · bn .I lilt' It\ 111~ hru,lll·, \\I'll It' 

Klt•rn \\ hn r<-fnrt·d to ht' .unhropomrtrtl' 

p.IIIHIIIg' ·'' .1 phetHllttl'lllllo)..l'\ \\ nhom tlk.t'. 
or r.uhn '' uhout .111\ <>I the ,,,,,.m, ot <ltli­

<t.ll 'onYcnllot". 111 .111 .trude ' I,· vr.u de\ tell! 

n\tltt.:•: \1.trdl I<J(HJ. r•·pnmt•d 111 /.J.RO .1. 

C.unbndg, \1.1,, '\111' l'r<'"· 1•1-1 lie JJ,o 
.tllo\\ nl tl.um•, w burn the ,urftt'<: ot' hi' 

p.lllltlll).." ·'' tht 'pont.tm'oLI\ tr.tll'' ol the fu,·' 
,lltd tllllll'IIIJ'IHnl lrl'.Hlll~ bod~ llll)lfllll\ 111 
blood '-.n: ) , J..:lnu I c)!,'>- lt;l>.! 'v·l .. IJ·d ll'rrt· 

Ill~> tr.m' ll.trh.tr J \\ nght. London· T.u,· 

<:.tlkty. I<J7 1· •md 'ltdr.t 'lllth. )t•c.• J..:lnu.o,t ­

ttldl'ln C.tnll VniJg. t<J<J.f, pp. I" I IJI 

M• llw Bnu'h \1: ulptor i\lhon \'l.'tldutg ~h. I'JolS). 

lor <"\.lntpk. lll.ltk .1 mtmhn ot dr.t\\ Ill).." in 

tht· I<JlJO' l'tl!ldnl Urrl""" tl1.1t dl·.tl '' l[h tht· 
'"hJnt ol 'lllll<"thull• lw.tvy Jnd lltlmon~Jblc 

'h<'lllg Ill dw \\.1~ · (J'L'r"lfl:tl t'llllllllllllll'.ltion). 

<•- l111 C.•lll'.trd ll 'rl/111~.' ••I l~c•/t.-rt ,\ lt•thrnt•dl. l'<L 

'ltt·plunit· ' li.·r,·ntio. Nn' York .tnd 0,1\1rd. 
Jl)<)'. pp. 1/D-f.l. 

/1~ 'lhl'rl' Jrt• \,JIIOII\ \\,1\\ [II rcprodun.' '1'011t,1-
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n.·om hru,Jtwnrk til l'l<hulg. ,·nlwr rhnnt~h 
hli gnJuJJ.J, rh.u rt·'i't .t<'ljliJtlllt or dr.1\\ Ill); 

,Jtr,.;tl~ t>n J piJt<' '' Jth Jt'id-rt''''t.mt ",top­

pmg-out' \';ltlll,h. 

(><J Roga dt• l'tk,. C.•w., .J,· Jlrlll/111<' I'•" I'""' il'<'.•. 
,, "'1''"'1 /'•" .\1. d,· J'tl.-.<. P.tn,. liO:>. p. ;r._;: 
<JliiHed Ill _l.lt quclllll' ltdltt'INt'lll, '11u· J:f,,. 
•JIIfllcl' 1•/ ( ••IN: Rhc'lc•tlc .md Hw11i11,.: iu tltc 
hmd1 ('/,l•.<i.-,11 11.1.'•' [ IIJSIJI. tr.ll1\. Enuly 

i\k\m'h lkrk.:ky. 1' \ mJ l hi{lr<l. t•J')), 

p. l'i\1 
70 Ch,trJ.o, Bl.uw. 77tr ( ;,,,11111•11 •i H1i11ttlll.' .md 

I :n~r.wm-,: 11'1/ll Or(l,'ill.tl 11/wtWic>ll;. tr.lll\. 1\..Jtl 

'-•·,,d) Dot:g<:n [1"7.11· Chtt',tgo. ~~-·>· 

p. 1-·' 

71 Jm••ph lkm·,, imcrvlt'\\ '' ith Ut•rnKe Rlh<:. 
t \ June 11)\4. Du"cldorf trJthlrtpt 111 th.: 

.trdtl\'l'\ ot the ~ntd\ l emer tor I >rJwm~. 

Mth<'Ulll ol \ 1odern '\ n. Ne\\ York). 

7:! I )c Ptk•,, (:,lilT> .f, J'<IIIIIITI I'•" prillc 'I'<'-'· 
p. :!ItO. F<lr the di,cu"ion ol lint· .md wud1. 

"'' Ltdu,·n,t.:m. '11rc EI•'•Jl'~'~~"' ,~( C,•l,•r. 
pp. I )X-(1,\, 

7.1 l'luhrp l )nn Runge. letter to hi, modtl'r. 

1 1 .o\U)..'lN 1-'.1\1 Hu11.-rl.wm1 \,/mtim f>lu/'1'1' 
0//1> Rmtge'. tS.w-t~'o~t. f.K\Inuk. :! vok (iot 

{lltgen: VJmk·rhoeck & Ruprecht. ll)fl). vol 11 

1·'~·1· p. :!:!). 
74 Lmf\. 1,1 J.mu.lf\' l~)~.m 71t<}t>IIIII.II<!(Et~-,:t~ll!' 

/)!'f,IJf(lf.\ I I<JSI], .:d. llub.·n w.·llmgton. tr.lll\ , 

lun ;-.;orwn. 3rd nlmnn. London. IIJIJ'\. 

P· .•s-. 
75 ..,,., .. tor ,.,,unple. tht· ',mom h.tpUt' \lmulatnm 

pmJl't:t' of tht• Vtrtu.tl Re,tltty L1borJmry of 

thl' Ulll\er'l~ ,1{ Bull'tlo. ;.;, (www.HI.th. 

butf.tlo.edu ). \ll(h J\ fingernp dtgimcr' ti1r 

· Applyin~ ll.tpun ,111d 1:3tomt•.:h.tmc' w 
l.llttle lnpm fcchnnlo)..•y' Jnd de\tl'c' 'uth .1\ 

thl \1ocklgluw .md 11J)Ntck. \n,·nntic .tpph 

l'.ntom llldude .1 rdcl1.1pm 111tl'r1:ll'c tor cJp· 

{llrtng hum.m puJ..c, ti1r mcdical dt.lgtlO\Ul'' 

76 \n wr,ion' of rhe .tl,~-,:1'1 ;, 'li•I•H $ H.•tur Jnd 

tht· Dcr.mu11 c>( 7i•l•l•l-' .wd t/11 lu-,:d m the 

Rttk\lllll\l'Ulll, An'l!ltt:rd.tm. R.:mbr.mdt hJd .1 

'trong IIHt·re't 111 tht• dtc.Jtre. 

II n.,. late Cnr.!ti.\'hl/1 tlr.l\\ lllg'- mdud.: (\\'() in 

the Bntt'h Mm.:um. two 111 Wtnthor (1u 
1:!~75 .tnd 1~71\1). om· in the Loll\·re (Cm,i­

lt.\'lol/l 1ntft 'Iii\• .\/,>umns) .md a ,Jt'-'hth ~nullcr 

,h,·ct in the A,hmok·m \hN·~tm, Oxford 

(Cnt([fi.,;.,, w11ft lit••• .\t.>umm). lhcrt• •~ al\o .1 

ropy in tht• Utllzt. Flor.·ncc. b, (;lllho Clovio. 

7)., 'J hi, i, not i:utnful. I ha,·e ob,ef\ed a \'<:f\' 

l·lderly and nc,tdy blind .1rmr working in th;, 
111.11111er. 

7'.1 :\lidtd.m~dn, Clrmt 011 tftc Cr,>ss /Jflll\'fll tlw 

I IT~III ollld '>t }<>lm. bl.ttk d1.1Jk, ~0~ X ..! 1 7'1 llllll 

(Wmd.,(lr, Rny.1l Ltbr<try, 1~71\1). 

So 'P,·nple nu~hr l.JUgh tf I \Jtd tlut Cn\'a\ lnh­

~~r.•ph, \\ere all l'.\l'nltl'U wnh , ma.gnil~;mg 
gl.t\\. The t:tn i, rh.n it w,1\ not 111 order w do 

dl·t.nk·d \H>rk. hm b,·,,m,t• ht' eye,tght ,,,1, 

lultng'. lt•,tlllltltt~ ot' .o\monio Bru~.1d.1 in 

I .turt·m ~1llht·ron. ( ••'i•l. Bordeaux. ".57· 1 .1m 
!!r:ul'litl to lld,·n I uck.·tt lor 1h1, rcti.·r1·ntc. 

~,., .. tl"1 Juh(t \Vthon-B.trt'.lll .tnd M.tllltl·l.1 B. 
.\kn.t i\l.uqu~'· C :~}'•1. 'liw/1 ,,.J 1-:lllt.l$)' f1Jr 
,\m,l/1 l'.uut111g;. I ondon. 1yy~. pp. 331-3. 

x1 Bhnd prtllttng '' tlw tt·c·hni,,tl term ll\l'd tor 
im.tglio <II r,.,.l·r,.· pruHing '' h, ... ,. the pl.m· i' 

unprt'"l'd on ro tht• \\l't paper withom, or in 

tddmon :o. : nk-pmn.·d hnt'' ,m,l una~cf\ 

x:! \\ tlh.un (;tlpm. l111n' Essti)'S: Ou Pirtrtr1·.<qur 

H. .lUI) _nd t•dmon. London. tXO)o., p. -;!. 

XJ Entry on 'l:•uc!J. '1'1.!11 1'l1r .1 I >tcllonary of th.: 

Fme Att;, PJri'. 1J J.Hlu.tn 1S57. )<>um,ll <I{ 
El(l,'t~lll' /)rf,h r.•ix. ed Wl'ilmgton. pp. 351'1-N. • 

x~ Edw.mi Kt·nrnon It, Ls.<.l. ''" 'Has 111 l .. md­
H.IJ'<'. London. 1S l'i 'lcl .tJ,o .Jmhua Bry.mt, 

Pr.~-,:rc,.;sw, · l.c.'-'''11.< 111 Lmd.<.-.rpt•, London: 

:\d..enn.um 1 \o- F·or an IIHl're,nng dt\l'll\­

'ion on ttlllth. '~''' r\nn BernunghJm. L.·.tmit~~ 

"' Dr.lll '. \wdrc.< ;, rltr Cnltnr.rl Hist<~r)' <'/ c1 

p,,Jiu· .wd L ·_.~fit/ . lrt. Nt:\\ 11,1\'cn. r.1 .• md 

London. :!OJ ). pp. 111 ~o. 

\5 \\ tlh.tm \1.11\hJII ( r.ug . ."!11 I -'-'•I)' 1111 tltr '-.1111i)' 

4 ,\,·,uurc 111 Drtlll'lll,l,', London. 171)3: LJUmcd 

111 Ann lknmn~h.\m. 'Sntem, Order Jnd 

:\b,rratuon: The Poliul' of LJml.,capc Dr.m-

111~ awund 1 795·. 111 Lmds(•ll't .wd f>.>u'!'r, ed. 

W. J. T. Mttrhcll. Chtc.1go. li)IJ~. pp. XX~J. 

M• R.thklll. /11, Uu11nll.' 1!( Dr.lwlll.\l. p. IJ7 

~kcrdtmg fmm l'..tntrc). 

1>7 John Rll\km, .\l,>dmr J>.umm. vol 1/v, Orptng­

ton. Kl'IH. 1 Mi\, pp. fl~-iJ. Ru,ktn drd.tred 

J.unl"\ l>ullidd Hudmg .1' ·after Turn<:r. 

unquc,uon.tbly till' grcarc't llt.l\t~·r of t(lli.tge 

Ill Europl' · 

-.s Dtcgo l\1.mdli. '(;It nnprc"wni'n · I• ~7Y -sol. 
unpubh,lwd plmphlcr tr.m,. b, the Juthor 

Ill Norn1.1 Broudc. lmf'rrsstt>lli.<m: A h'lltlllisl 

Rnrdmg. l111 Gt'mlrmr~ t>{Art, S.-irllc't' c1rul \,',wm 

111 lilt '-.macmtfl Cmtlll}' [liJ'JI). New York. 

IYI)i. pp. IJQ-]1. 
Sl) Ulanc '17tt' Cr<lllllll<lr t>( Paintll(~ 1111d Engr.ll'il(l/· 

p. 171. 

yo Phthp R.l\\\011, Dr.~wi11g. London and Nt'\\ 

York. ll)(ll). pp. ~ 1 0-tJ. 

91 Emplo~tng the tl'llll 'no1~y· " not arbitr.try: 

\".111 Go~h \\'J' tlb'e"cd wtth the ,mwri~· 
of colm;r, cwn tJking pt.mo ll'\\Ons 'to k.un 

about the nuanc.:' or colour-wnc~·. Sec jt1hn 

Gage. C.>lllllf .md Cultmt': PTtltllff cllld .\fr,ll/111,1/ 

.fr<1111 Auti.]llit)' t1> ,~l>.<llciCii<•ll. London. 191).1. 

p. :!]6. 
y:! The dr,l\\ mg m the Grcnvilk L. Wtmhmp 

,·ollecuon rdate' w th.: 01l p.unnng Ill the 

Norton \unon Mml'lllll, PJ\,tdcna, CA. 

IJJ See rh.: cnrry in the exhtbaion cat.J iogue 

by St.:ph.m WolohOJtan and Anna T.thmn. 

-1 Pri111/t P.ust<>ll lc}tfi-Cnlllll}' P.ull/11(~-' ,m.l 
DrclJIIII~!!~ from tlw ( ;,. 1wtllc L. II 'imltn•J' Ct11/rc· 



'"'"· //,uwrd l ·1/II'<T'II)'. "\J,.,, Vurk. .:!OO,l. pp. 
1.~)- 7· 

')-l 'T.w· du .. 11"' J.;~Hnl 11 .1' "hli1 ·t'ao or D.1oj1, 
'The t )n<·-~rrokt· ,\lt·rhod·. from /~mll~rks ,,11 

i>.lllttinl!. 1730. rhert' ,IR' m.uw. lhfTenng trath­

l.ttion' ,,f llu' t:u11ou' P·'''·l!-(<'. this <llll' ,rt•m­
ming !rom 1\.. Tonm,J Jnd K<llming Chill.' An 
Album nt Twd\'t· le.l\'<.'' h) l.1o-rh1', Hullctllt 

tl( tltr .\ftN'IIIII ·~f 1-'iuc Am, Bt>.H''"· XI\ 11 (1y.w). 
pp. -ll)-'ii\. ~<'<: .1l,o Fr.lll\01\ ChL·ng. l::mpt)' 1111d 

1-~t/1. 17rc Llll.l!ll•(l/1' ·~f Ciliuc>.<t' !>.111111111/. l30\ton. 
\L\: ~h.unb.llJ. 1~)')-l. pp. 113-5. I .1111 llllkbtt•d 
to _IJc Estcrhu1zen t(>r rhe'e rdi:rcnccs. 

!>:i '.uch .1 re.1dmg. which 111.1ke, w1d1.· cultural 
;JIJ,IIOgll'\, 1\ llot ,1 1:11\t: projeCtlOil IIHO the 

f'J\t, if one ,tcccpt' the 'Hcgehan' VIC\\', a~ put 
tomard by SwtlanJ Alper'. rh,Jt the Dutch 
replaced Jn mtcrc'r Ill symbolic ~ubjcct rn.Hrcr 
11 nh .1 f.hclnanon ll'tth rh~.· meam of rcprc­
>ent.Hion ,1, .111 end 111 tt,clf. See Svetlam 
Alper\, Tltr Art '!{ Dcsmbiug: Dmclt .-l rt 111 the 
St•t•cutct·mlt Ccmttr)'. London. I!)XJ; repnntcd 
II) X!). p . .:!4\). It 1' bd1eved that. 111 addiuon to 

Muglul mm1ature,. Rembrandt owned >OIIle 

Chmc'e bru,h pan1ung-;. 
!)6 'A LmdscJpc-Painter .•. when he know'> lm 

<.ubjeCt ... 11ill know not on!} what to 

dc.,crtbe. but what to omit' (De Pik·,, Prillfi· 

plc.< •!f Pctilllilll! .. . 'Jiwr.</,ucd illlt> Ell,f!lislt by 11 

?.rima. London. 1743). 
')7 Ruo;km . . \f,>dl'fll P.tllllt'r.,·. vol. 1/v. p. 1 t)O. 

!)S Jean Baudnllard. Tire Em<~.<)' '!f C.lllllllwtic,uiou, 

tr.tn~. Bernard Schutze and Carolmc ~chutze. 

New York. tyl!S. p. 16. 

Chapter Five 

Material Traces 

Jonathan Rirhard~on thc Eldl·r. 77tf llhrb <!f' 

./<>llcllll•lll Ridtt~rd.<tlll, London. 17\).:!, pp. 63-4. 
.:! Rodcnck Whirtidd and Wt·ng Fong. l11 Pursuit 

•!f o.f.lltiqrtit)': Clriii£'S(' l'rlimit(l!·' o.f tltc ,\111/,f! <~ml 
Cit 'ill,~/ Dy11astics fr•>lll tfu• Ct>llcctic>ll t!f .\lr mul 
• Hr.< E.1r/ .\lorsc, Princeton, NJ. IIJ<\!J. pp. 24 
and 2X. 

3 A ch.1lk holder is '>omet1mc~ called a wmrlt~pis 
in lt:~lim (lapis, chalk or .,tone) and \\'J\ n,unl'd 
llllllilcllt>i by B.lldinucci and orhef\ in the IJte 
\l'Vl'ntt'enth century (matita. ch<llk). In German 

It i' clllcd St!filtctltrr. m1ongst orhcr terms. 
4 The old-ta .. hioned term body colour l' ~rill 

Ll\ed by dr.~wing \Chol,m. [ t 1111plies J bJ\e, 
U\ually \\ hl{e le;ld. rlut i' nuxed with .1 tixa­

tiw .. h well as ,1 p1gmenr \O J\ not to be a' 
rramp.m:m as warercolour . • llthough nor ex­
.1crly thc C<.juivalcnt of modern-day gouache. 

5 Sec R IChard Kend,11l, Dl:l!•'>: BC)'<'IIIf Impr,·ssi<>ll· 

i.\111, London. l\)96. pp. 57-l\7. Kendall remark' 
on 'the movc from technical proRigacy ro a 

kmd of penitent Jatl' ,lUStt.::rtty'. p. 5ll. 

6 A. II. l'.tlllln, 17tt' I 1/t' .md LA· If• 1, ,,, ,,,, ,.., 

/>,rima, f'.ri11rn .m.J l.tdtn, l ondou, n .. ;J.', I' 111 

7 1 hl· tme .md bm,1d ~h,linnu1n ,, m.tdl· "' 
J•mt·, \\~ttmlh. ·n, .. c,,,,, ,. c J/.1-.\f.rwr "'·I"'" 

iut:.< Jty-;-j. 1\l,ldl'<lll. \\1 .• u~d Lon,lon, I<JI17, .t, 
lll'il .ts }<ht•ph Mt•tkr. 11r .. \f.t,tnr ,~(I >r.umr~. 
tr.lll\ .• md rt'\'l\l'd \Vnhlnll Amn. ~ \Ilk Nl'\\ 
Vorl.. 1~711. 

h An e\trcmd' u'ditl 'hnrt ~uidl· 1' l'.llll 
Coldm,tn, L>c>kwl! ,, l'rmt,./)wl11~\!-' .md ll~un­
r.•/•>urs: I Cuich lc> li·duu.-,1/lmll•. I ondon .111d 
M.1hbu. I.A. l!)l\h. 'wl' Jl\<1 'A lkt\\111!-: (,Jm­
'·'f) ·. b) [J\\,trd S.tywell. I ynn \1r,;u, .111d 
Pluhp A. 1\lr,lll\. on tlw l'ng,~ An Muwun1 
web\Jte (11 W\\.,lrtlllll,l'Utm.h.trl,trd l'du/fi,~/ 
dr.t\\tn~lo".lf)' html). Till\ ,l[,o nlllt.lim .1 

good rt•Jdm~ h\t 

\) GwrglO va,ari. I;,,,,, till 'li'tflllhlll<' II<JO/J. lt.lll\. 
Lout,,! \. M.tdcho'<', ed (; ll.1kh1 111 llnl\\ n, 
Nt:l\ Vorl., 1<)60. p. ~ 1.:! 

10 Wilh.1m Gtlpm. ftw /:'.~''')''· Om •'II rite•, lur/t,•r :, 
lllt>dc• 4 c.\I'WII/1.1! Tt>t~t:lt .<krtdtr.<, till' c>tftrt c>ll till' 

pri11npftos <'II wilrc It tltq ,,,. '"'"!'•'·'<'.!. l.undun , 

lt\O.j. p. 1~. 

11 f1u· lmnnmn nr,Hori.t ·~( Qllmtdr,ur, /!c~•h X 

XII I!)Uj. rr.1m II l Budl·r. C:.unhnd!(t' M.\, 

.md London. 199S, p. IO<) (Buul. x t\') . t~uln · 

rihJn cunnnm·., hnm tJu, rc111.1rk 11 uh .tlll.ll~ 

mgl) rontt•mporary 'oundin~ ,ldVllT. ·" u,l'fial 
tor ,lftl\t' .h \lfl{('f\ ' I hl'n' ,·.m lw JHI duuht 
that till.' ht'\1 method of <<>rrntlllll " to put 
,1\tdc whJt W<' h.tw wnttell tin .1 n·n.uu IIIII<', 

10 rh.H whcu w<: r<·turn w 11 .lltt·r .111 lllt<'l\',tl 
11 w11l h.1w the .ur of nowlt) .md of ht·JuH 
another\ h.lndtllml.' (lion~ \ ,1\ .~.I' 111 ) 

12 Leon.1rdn d.1 Vmn, /mrmr •'" l'.tilltil[~. rd .. md 
tr.m,. A. I~ MrMJlwn. Plinn'l<lll, ,'If, I'J\f•. 

IJ 

p. 107. 
GtO\Jlllll B.nu,t,t Arm<'llinl, ( >11 tit<' 'Jirtr· J•, .• 
rrpt~ ,,[tltr ·lrt t>{ l'.mtlllll! )1,5l'if>), lr.lll\. Fdw.trd 
J Ol~Zl'\nkl. New Vorl.. 11.)77, p. IO:l> . 

77H .-lrml.'' I ddt ,\Jr,um. /km.~ tltr 1171t>/c• t lrt ·~I 

Dr,ll/'111.~. London. 176~. p .. l· 
15 JKqu<:\·Niwl.l~ P.ullm de .'v1nm.tb<·rt, 'Ji.wt 

n>mph'tt' ric l.r Jlflllllllc', <J \'<lh, l'.tfl\: J.- 1: J)t'(f.,ll • 

Ill.:!!) ~I, voJ. I\, f'· fll S. 
16 Julc, Mommc_fot. lt~!!rn. P.m,, t<JOl, I'· I<J 

Gdpm, 1itv l :.H•I)'5,p. q.'llll' Lolli'<' !l<llll!o!<'<H' 
qu<>t.ltron l' fmm .111 imer\'J<'W wuh M.lrl<'-
l.lllre lknud.tl' ti•r tlw dr.twlllh" l'\lnblll<lll 
J ... ,,.,,. fj.,,~~n>is: J'<'mc'<'S·I'''"m • .11 {\·nil<' 
George\ Pompaluu. Mu'l'< N,Htllll.cl d'A•t 
Mod;rne. P,ITI,, I<J<J): rc.:prtllll'tllll I <>IIH< 11.>111· 
.~<W.I.' /)1:.,1ntcllt>ll •!( tlw J-:rtltrr: R.nc•mtntolhl/1 ·~I 
tltr F.ulta. ll'rtril~~-' .mcl/lllt'rt'u·u·•, 11).!1-N</7. <'<1. 

Marrc-l..lllrt· lkru.td.ll .md IJ.m,-Uirtdt (lb. 

mr. C.unbndg<'. \lA • . .111d London, I' _101 

17 

I X Come\ 111\'t:lltlnll <'.Hill' .Jbout hn·.tu•t: 

~rJplnte 1\J' in ,hurt 'upply in I r.tll<'<' .Julin.: 
~he N.tpukom<' \l:'Jr, . ' I h<' tl.'< hnl<fll<' WJS. 

<k\'dop.:d lfl the gr.•plutt··prmlu. Ill~ olll'.l\ "' 

l'umb~tl.llld, \\ llh th.- f.&lll••m \luod l'llf<l\("(1 

I >.·m<'JH J)('lll11, 1}('111~ nunul~' nut>d 111 , rn 
II<'' ,u, h .~, "<"!Ill• I. f{oJ, ni nliU111 ~urhur 
h.hl h(,'ll hft11'1l 111111 (MJII.IIt') Wood I'IIC.\\111~ 
111 I h ll.un ,,u,J i':<-llliJll~ 111 thr nud ~-nt 
ll'Cnth lt'llllll)' S~r IIC'III) 1\-trml..t, lltr n., .. ,, 
'' //utili')' ,,, lxswr ""J C:mu"u'"'"'~' 1 tv!lvJ. 
I un.lo111 .md Jl.,,ton, JIIA, 1\NO, PI' (1(}-(lfl 

t•1 \n \],,,, "rul'frl.Jrr, ll1r IIIIY'IIIh'lll c•{ IJthil· 
~'·'1''')', tl~m. J \\', ,\\ullel, :-il'\1 \'mi.. and 
I m~<l•••t: l'nd11 ,\ I.tllfol. 11)11 

~ J'.t['<'f 1\J\ nJIIlkhh l'd lll(U \rJtll IJOIH lhl' 
,\I.Jhftll'l• ,m,l M11i.llr Lm rrllil 1150 \rr 
I >.1\l<l I.ut,l.tn, and J',·trl I'Jnlull, Htr Rm.ru· 

•·lll•r /'nut, 1f7c•·tJJ•'· Nn1 IIJ\'r'll, 11, ollltl 

.!I 

·" 

.!f 

I nnllnn, I<I'J 1, 1'1\ 1 < :II 

' I h,· ~· trill~ nf 1nk 111 lrlt-tipjll'(l m.ulrr• • 
\\ lu.l1 1.-.1 tu thr I'J"CllUilllr ,[~UUlll<>ll of 
uuny ~~l"ldtl'<•••b 3nd nntrhool..• 111 dtr 
''1\0, .utd 1•)1'~. h.11 <~'ll"lllrhl) h«u a.ldrci\C.I 
hy \lliiiC lll,lllllfdtllll\'1~. 

Ill< ,r .til' m.ruulannrcd numl) unli1 1 thr 
( nut\· ha and namr, iihhnugh thC'\1' an.l 

m•••l<'lll Cnnlr <~ii),'!L' l>t'~r lntlt' rr!AttomhtJ' 
[II lht• lllnCII'C'IIIh-< rlllll()' J'I\Kftl<l\ 
Chin<'\C 111~' (\\ h>• h can hc tlnnn('(l "tlh 

"al<'l tnto •llhtlt• 1\ol'h~) art nude •I mill pmr 
"'"I ;Jlld l>hh'. 1111\C'd 11110 .a r~\1(' ~n·l dmt1 
lnd1.111 uri., "lm h h.n ,, rnumm •hrrn. h 

\\,li(IJ•Iuul. lh1ll r (1\nu<l ''"'' ml: 1\llh the 
t.m <'Xtldlll'ol) \\,1\ ~ r•l!'ti!JI ml Ill the 
S<'\ r'rll<'<'llth .111.1 l'tHhlrrlllh ll'lllllll~ 
'I h.· Amr111 au puhh1.1111l11 lr, l(.alph M~}'t'r ol 
I•J-lO. \\ lndt d.·~J, arr"'' thr hom! 111 "-'' IJ'I('> 

.111.! I<'< llllhJUt'$ t>IJIJIIIIIIIg ill \\\'II~~ dl.l\\lllj."\• 
h~' t;nnr uun lt~Ur cdtll\llt\ .111.! Mf'lll n.'J•IIIIh 
Ill' dlltllliW)' nl .111 1rrnn ami lrd111UJUO 1\ 

IIIli\ lmu·.l.l\ thr f ~1/ms l>lllll'llilty 4 •Ill '"'"' 
.mel J;dllll</llfS (rwJ) Smubrl•. Mn D·~rnn, 
/1rr .Htttrrn/, Clj tlrr tlrtr•t, tu•l puhh•hl'd 111 

l'u~o:h•h 111 1\1)1. \\1'111 llll<l 111211) l'llilloll• 

\c<' <'lmdr I ~\1 \1rau"'· 11rr u,,,, mul rhr 
(;o>t>l:rd. /rrtr.'<lrlfllt•ll l<l " .... rtntt ·~ ~lytlr.llc'tf', 
Loudon: l'<'lll!lJIII. II)MI. 

!'~tun I kmt ~hd1Jnx, 'In pru~nl au rhtn•l 
mcnl' d•· I~ P<'llltllrl'' l111•f•l. u~m Mil lud 
lt11chr1g (imm HmofSN. l'.un l;Jlhnunl, IV"• II 
Ill //mrr Mtclut/1\, ~~~~ roS4. I ondoll, IWJ 

WJI!'Illl~lk•. \\1th the l•ljt'l of thr nunul.t< 

lUICI, ~ll' IIUdl' nf \\Ill", auJ \\U\TU 1)1 ~II 

1nt•> 1hc Ina• 11t<"h of 1~11<'1 nu~lllft mnulth 
\ut h 111\lllltl\ uc lnwrrrd 1111<> truuttlJ• of rrr 

[1.1<1'<1 ""'''') pulp• nuolr lllll of mttc1l • rllu 
Jn\1' (•• hclhl'l IJh-'· nlltllll hntrr• 111 IUiuul 

llhll" ot nlhrr •mt•), 1hr11 hlr('(l•mt ,,[uk thr 
\\~l!~l th•lll\ .1\\~~ (ulUChrtf, IUIIIC'l!IIUI t>ll Ill 

uc h a n.l lltr dtl"ctl .ar<' d11r1l I hr drd ll" 
rtiJ.tr. <>I r.•!:J.t<'d) rhuunn[.: l'dt'r nf " J'll'<l' nJ 
mould-nta•lr p.ar~r. dr\llllf-'tll•h"' u IH•m thr 
<'Ill tdj;<" ol rn.adunr uu.tr [llJit'n, hul Ull hr 

JlllltJI!'.f. 

"JOHS TO PAC..£' lit t..:i 
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